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FILMUSICALS’ BIGGEST YEAR 
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Metropolitan Opera's Money Troubles 
Plus War Make Next Season Doubtful 





A board of directors meeting, 
which lasted four hours without 
tangible results, was held Wednes- 
day (11) at the Metropolitan Opera 
House to determine whether a sea- 


gon would be given next year or not. 
All of the $1,100,000 secured in the 
public drive last year is reported 
gone, and a deficit of more than 
$100,000 on this year’s performances 
is estimated. Uncertainty of war out- 
Iook on top of all this introduced 
possibility of a shortened season or 
none at all for the first time in over 
50 years. The deficit may be quadru- 
pled, if taking in other expenses, such 
as taxes, theatre operation, stagger- 
ing rehearsal costs, etc. 

Edward Johnson, general manager 
of the Met, tipped off this possibility 
at the last Tuesday performance in 
Philadelphia, March 10, when he ad- 
dressed the audience at intermission 
and told of the directors’ meeting, 
plus the possibility of no Metropoli- 
tan next season. 

No decision will be made until the 
company returns from its tour in 
May, when the directors will meet 
again. 


. 


B&K’s Blanket ‘Variety’ 
Subscriptions For Its 





Personnel in U.S. Service; 


Chicago, March 17. 


Another atganization attempting 
to build morale among its éx- 
employees now in the armed serv- 
ices, and to keep them in contact 
with the business so that they will 
be re-employable at the end of the 
war, is the Balaban & Katz circuit. 

B.&K. has taken out a blanket 
subscription to ‘Variety,’ copies to be 
sent to every B.&K. employee in the 
armed service. 


*‘Variety’s’ Special Service Rate 
Actors Equity Association recently 
to send ‘Variety’ 
regularly to its members in the 
armed forces. A special rate was 
computed for the men in service. 
The plan has proved so feasible that 
‘Variety’ is extending the coopera- 
tive arrangement to all other thea- 
trical organizations—fraternal, labor 
unions, guilds, corporations — be- 
cause of appreciative expressions of 
men in the services who find in 
‘Variety’ each week an opportunity 
to maintain intimacy with events 
and friends theatrical. 


Tire(d) of It All 


Hollywood, March 17. 
Alberta Vaughan, silent film star, 
is demanding custody of two auto- 
mobiles and_two bicycles in her di- 
vorse suit against Joseph Egli. 
He’s a casting director. 


initiated a plan 
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Broadway Jive 





Business of impatient cus- 
tomer, in a class restaurant, 
clapping his hands for better 
service, and giving out to the 
waiter, ‘Well, what goes?’ 

Whereupon the waiter replies, 
‘All Right, Deep in the Heart of 
Texas,’ and still continues to 
ignore the impatient customer. 


$048 PER MAN 
FOR ONE DAY'S 
RECORDING 


probably the highest 


amount of money given a band or 
individual musicians for a recording 
session was paid out by Mark War- 
now Monday (16) to 16 men in his 
orchestra. He paid them $648 apiece 
for cutting.a total of 36-one min- 
ute and 15 seconds transcriptions at 
RCA-Victor studios in New York. 
They were made between 10 a.m. 
and 6:30 p.m. with five minutes’ 
rest each hour and an hour off 
for lunch. Union scalé for the job 
was $18 a record. 

Transcriptions were for Lucky 
Strike for use on various stations 
as musical spot announcements. 
Barry Wood, Joan, Edwards and 
Lyn Murray, singers, all on the Hit 
Parade on CBS with Warnow, were 
used on the sides also. 











| ‘Shanghai Gesture’ B.0. 


Inspires Metro To 





Remake ‘White Cargo’ 


Success at the b.o. currently be- 
ing scored by United Artists’ ‘Shang- 
hai Gesture,’ despite unanimously 
heavy gunfire by the critics, led 
Metro this week to acquire screen 
rights to ‘White Cargo.’ ‘Cargo,’ 
similarly to ‘Gesture,’ was a legit 
sensation when originally presented 
in the ’20s. Ann Corio has recently 
been touring in it. 

‘Gesture’ is figured clicking the 
wickets so consistently because 
filmgoers associate the title in their 
memories: with something bawdy 
and perhaps even indecent. Al- 
though they must surely know 
that the Hays office has eliminated 
whatever there was of that in the 
play, before it reached the screen, 
audiences apparently are still hope- 
ful that there’s enough left to be 
worth the price of a ticket. 

It took 31 tries before a 

(Continued on page 15) 


treat- 


| Kraft Cheese Co. 





CTUDIOS FIGURE 
ON SEASON OF 50 


Tuners Raking In Heavy 
Coin So Everyone Hops 
On Bandwagon—Par Sets 
Pace with 12—Bands Will 
Profit Handsomely 





MOOD OF MOMENT 





By BILL BROGDON 


Hollywood, March 17. 
More musical films will come out 
of Hollywood this year than at any 
time in the cinema’s history. Some 
front office guesses set the number 
as high as 50, which would com- 


fortably top the output of the early 
30s, the halcyon days of the filmu- 
sical, 


Studio heads, influenced by grosses 
on current and recent releases, have 
set great store by the lilt in the 
celluloid. Contributing to this line 
of thought are two other factors— 
the public preference for light fare 
and the opportunity to cash in on 
the name bands, whose tunes waft 


(Continued on page 18) 


‘| Was Fired, So 
Why All the Bunk? 
Asks Miss Boswelk 


Connee Boswell’s frankness in 
newspaper interviews during her 
current theatre tour has disconcerted 
the advertising executives’ of the 
When interviewed 
on her various stands, Miss Boswell 
has scouted as silly announcements 
put out by the account that she was 
on a leave of absence from its Bing 
Crosby program. 

‘I don’t know,’ she has retorted, 
‘why they put out such stuff. To 
put it plainly, I was fired. They 
wanted Mary Martin in my place 
and so they hired her.’ 


Cecil Brown’s Lectures 


Cecil Brown, CBS commentator in 
the Far East, whose recent criticisms 
of British and American conduct of 
campaigns there led to his banish- 
ment from the air, is being booked 
for an,extensive lecture tour on his 
return to the United States next 
month. 

W. Colston Leigh agency is asking 
the extremely high figure of $750 an 
appearance for Brown, and is ac- 
cepting dates after April 13 
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Authorized Peeling 


Hollywood, March 17. 

‘Less coverage’ is the new slo- 
gan among the fashion design- 
ers of Hollywood, relayed by 
Fred W. Beetson, representing 
the Producers, from the Textile 
Division of the War Production 
Board. Letter says: 

‘All designers must think along 
conservative lines and not de- 
velop styles which would lean 
toward longer skirts, balloon 
sleeves, or other fashions that 
would show abundant use of 
material in dresses for stars, at a 
time when the women of Amer- 
ica are being instructed to con- 
serve material.’ 











B.0. POISON’ 
TODAY 


Katharine Hepburn, who only 
several seasons ago was publicly 


labeled ‘Boxoffice Poison,” today ap- 
pears’ <6 be the hottést hamié in show 
business. ‘Woman of the Year,’ 
Metro film in which she is curréntly 
starred with Spencer Tracy, is roll- 
ing up tremendous grosses through- 
out the country, while ‘Without 
Love,’ legiter which is breaking in 
out-of-town prior to its Broadway 
opening, is grabbing standing-room 
trade. 

And back of the current pair of 
stage and screen b.o. clicks is still 
another 
better 





biz, the celluloid and live 
(Continued on page 25) 





| Winchell Warns Agency 


To Have Air Substitute 
On Hand; Maybe Leaving 


Lennen & Mitchell, agency on the 
Jergens-Woodbury account, started 
to look around Monday (16) for a 
successor to Walter Winchell. The 
, columnist has suggested to the agency 
that it make plans in that direction 
so that it won’t be caught empty- 
handed in the event he has to quit 
his broadcasting activities. The im- 
pression that Winchell gave was his 
exit notice may be limited to just a 
few days. 

Winchell, who holds a commission 
of lieutenant-commander in the 
Navy, has on several occasions asked 
for active service, but he has been 
told to go on performing his regular 








chores; that he’s more valuable to 
Uncle Sam doing what he’s doing. 
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HEPBURN NO 





that ‘did equally good or | 


Benefit Racket Puts Acts on Spot: 
Fear Onus of Lack of Patriotism’ 


vv 





Multitude of benefits and rallies at 
which many performers are being 
shot-gunned into appearing has them 
silently brooding, fearful of being 
called unpatriotic if they speak up 
in protest. Gouge has been increas- 
ing by leaps ever since the war 
started, despite the efforts of the 


Talent Coordinating Committee of . 


the Associated Actors & Artistes of 
America in New York and of the 
Victery Committee in Hollywood. 

What’s hurting is that many bene- 
fits and rallies are being by-passed 
around the Coordinating and Victory 
Committees, which are supposed to 
approve every free performance in 
any way connected with the war 
effort. Committees are fully  cog- 
nizant that many shows are going on 
without their okay, but hesitate to 
take the disciplinary measures, via 
the performer unions, which it is in 
their power to mete out against par- 
ticipating actors. Like the actors 
who perform against their will, com- 
mittees are fearful of being charged 
with the old ‘lack of patriotism’ bug- 
aboo. 

What’s burning the players isn’t 
the appearances they are asked to 
make at events given the nod by the 
Four A’s, such as last week’s giant 
Navy Relief show, but requests to 
entertain a group of 50 or 100 sol- 


diers or a woman’s club of 300 mem- 


(Continued on page 55) 





Grace Moore’s Opera 
Film for Par at 756 
Guarantee, Plus a % 


Grace Moore will close a deal be- 
tween now and March 23 with Para- 
mount to make a picture tentatively 
titled ‘Prima 
filmusical 





Donna,’ an 
The Met 


operatic 
soprano will 


| have to clear the title, for her story 





bears the same title as the late Pitts 
Sanborn’s book, although the yarns 
have nothing in common. Her last 
film work was in France three years 
ago. 

Deal, which is tentatively set, calls 
for a minimum of $7,500 weekly, 
10 weeks’ guarantee, plus a percent- 
age of the gross. Picture will prob- 
ably be made in the summer. 

Singer also has been signed for 
four Telephone Hour programs on 
the air starting in May, at the close 

(Continued on page 15) 


But It’s Not OK for Sound 


Detroit, March 17. 
During the depression, banks were 
converted into beer gardens here. 
Now it is automobile salesrooms 
which are going through a transition, 
The latest was when one large 
dealer took his racks, which for- 
merly contained tires, and used them 
as efficient display counters for 
phonograph records. 
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Navy 
Grosser (1566) 


By ABEL GREEN 

The Navy Relief benefit show at 
Madison Square Garden last Tues- 
day night (10), running until un- 
conscious, grossed $156,000 for the 
cause which, in the words of Lieut. 
Commander Walter Winchell, one 
of the prime spirits in its promo- 
tion, is truly a world’s record for 
a one-night stand. As befits what 
proved easily the world’s greatest 
show, representing millions of dol- 
lars in talent, the ticket sales of 
$120,000 gross ($112,000 net) were 
augmented by $35,000 revenue from 
program advertising, and the differ- 
ence up to the 156G was accounted 
for by additional voluntary con- 
tributions. Thus, the total gross ex- 
ceeded earlier estimates of $142,000. 

Showmanship keynoted this un- 
dertaking from the very start, fol- 
lowing a sock buildup via seasoned 
troupers—in printer’s ink and from 
the realm of Thespis—so it’s only 
fitting that this show carried on in 
superlative manner. But even the 
case-hardened in the business, who 
take showmanship for granted when 
properly manifested, curtseyed to 
Marvin Schenck and Sidney Pier- 
mont, the stage director, whose 
railroad time-table clocking crowded 


(Continued on page 54) 


Painful Dental Sessions 
Keep Moss Hart Inactive; 
Intends to Take a Rest 


Principal reason why Moss Hart 
is more or less inactive this season 
is a prolonged series of treatments 
by a dental surgeon to correct a jaw 
bone condition that could become 
dangerous, When the extremely 
painful dental sessions are over, the 
playwright will take a rest. 

Playwright wrote the book and 
staged ‘Lady in the Dark,’ Alvin, 
N. Y., last season and directed 
‘Junior Miss’ at the Lyceum last fall. 
For the first time in years Hart has 
no definite plans to collaborate with 
George S. Kaufman. He says their 
rélations are entirely friendly. 

Kaufman has been unfortunate in 
his shows this season, not being in 
evidence since ‘The Land Is Bright’ 
flopped at the Music Box. It’s 
understood he is interested in ‘Lady’ 
and ‘Miss,’ also being in on the op- 
eration of the Lyceum. 

















IRVING BERLIN PLANES 
TO LA, SKY BIZ HIKES 


Show folks’ sky -chasing from New | 
York’s LaGuardia Field continues on | 
the slow rise after it had recently | 
slowed down to a walk, 

Irving Berlin was off to Los An- | 
geles early in the week, aboard a! 





Transcontinental & Western Air fly- |~ 


ing carpet and TWA also toted 
Georgie Jessel and Conrad Thibault 
part way to Chicago, Monday (16). 
The latter duo got as far as Pittsburg 
when the weather man called the 
third strike. Jessel trained back. 
Arnold Gingerich, the Esquire edi- 
tor, TWAed in from Chicago to have 
a look-see at the mag’s local offices. 

Helen Jepson bounded in from 
Toronto, on a Trans-Canada Airways 
flight, with plans to breeze right out 
again tomorrow (19) for Hamilton, 
Ontario, to complete a five-week 
High C tour. Anatole Litvak chose 
the American way to L. A. to start 
the week’s sked., 

Others listed on the American 
manifests were Tyrone Power, set 
for Chi after his appearance on the 
Fred Allen show; Edgar Bergen out 
to L. A., Friday (13) in time to make 
his own air show; and Bill Stern, of 
the radio waves, who set for a week- 
rae on the Coast re the Gehrig pic- 
ure, 

Guy Lombardo and his entire band 
were off to Richmond, Virginny, on 
Eastern Air on Thursday (12). 


Flu Bugs Storm WB 


Hollywood, March 17. 
Warners reported 90 employes, 
including four stars, on the ailing 

list, most of them laid up by flu. 
Errol Flynn is nursing an athletic 
heart, Humphrey Bogart is out of 
action with a strained back, Ida 
Lupino is in the hospital with in- 
filuenza and Bette Davis is recover- 
ing from an attack of ptomaine 





Relief Benefit Record High 





and a Great Show 


Winchell’s Donations 





Not generally known, nor did 
Walter Winchell so announce it, 
that the $5,000 check. he pre- 
sented to champion Joe Louis 
for the Army Relief, was his 
(the columnist’s) personal do- 
nation. General impression was 
that it came off the Navy Relief 
income. 

Winchell, before and since 
Pearl Harbor, has been do- 
nating his $5,000 weekly radio 
checks from his Jergens broad- 
casts to this or that cause, for 


Navy, Red Cross, ambulances, 
etc. 

On Fred Allen’s broadcast 
Sunday night (15), guester 


Tyrone Power announced he was 
donating his check also to 
Winchell. for Navy Relief. 


WAR JITTERS SOCK 
HOLLYWOOD CAFES 


Hollywood, March 17. 


War jitters has blacked out nite 
life here worse than in San Fran- 
cisco, which is holding up surpris- 
ingly well. However, Joe E. Lewis 
will resume activity at Ciro’s the 
first week in April, after a lull. 

He’ll double from his chores at 
Universal, where he’s slated for two 
films. 











Ted Lewis Clicking “In S. F. 
San Francisco, March 17. 
Ted Lewis is clicking at Bal Tab- 
arin and Harry Richman is due here 
next. The Hotel Palace with Jean 
Sablon is also attracting biz. 





Benny Rubin Making 
Stage, Cafe Comeback 


Benny Rubin, after a long stretch 
in Hollywood, is making a stage and 
nitery comeback. 

His first nitery date, which started 
Monday (16), is at the Bowery, 
Detroit. He then goes to the Look- 
out House, Cincinnati, opening 
March 24, for one week, with a two- 
week stand at the Latin Quarter, 
Boston, starting April 19. William 
Morris office is agenting the. comic. 





Kay Kyser Coming East 





Kay Kyser will come all the way 
east late this month, whereas he 
originally expected to reach only 
the midwest, He will play three or 
four weeks of theatres and specially 
sponsored concerts-dances out of 
New York and do several Lucky 
Strike broadcasts from Army camps. 

No bookings have been set up yet 
in either category, however. 

















Bonds cost as little as $18.75, 
stamps come as low as 
cents. Defense bonds and 
stamps can be bought at ail 
banks and postoffices, and 
stamps can also be purchased 
at retail stores. 








Screen Actors Want to 
Know How Any Film 
Slack May Affect Jobs 


Hollywood, March 17. 

Screen Actors Guild is contacting 
manufacturers of raw film stock to 
determine what effect the threatened 
shortage will have on future jobs 
for screen actors. Idea is to get the 
lowdown on the availability of ma- 
terials required in picture produc- 
tion, 

Guiid is aiso investigating reports 
that various freelance actors have 
been approached by studios using 
the possible shortage of film stock 
and its consequent cut in produc- 
tion as a lever to force them to sign 
contracts. 








Gombell or Judge for 
° 7 
Niblo’s B’way ‘Floor’ 
Hollywood, March 17. 
Fred Niblo is planning a Broad- 
way production, following a road 
tour of ‘Top Floor.’ 


Minna Gombell or Arline Judge 
is to get the femme lead. 


‘Fibber & Molly’ Repeat 


Hollywood, March 17. 
RKO signed Fibber McGee and 
Molly, top radio comics, to another 
one-picture deal. Pair made their 
film debut in ‘Look Who’s Laugh- 
ing’ on the same lot, co-starred with 
Edgar Bergen. 








Jim Jordan’s Father Dies 


Hollywood, March 17. 

Johnson Wax gave over its Fibber 
& Molly time tonight (Tuesday) to 
the Government for an important 
broadcast from New York and Wash- 
ington. ‘Fibber’ cancelled for first 
time in seven years due to the 
death Saturday (14) of Jim (Fibber) 
Jordan’s father, 90, in Kansas City. 
Jordan went to Peoria for the 
funeral. It’s the first broadcast in 





seven years that they’ve missed. 
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Universal! Pictures 





poisoning. 





ABBOTT and COSTE 


‘Abbott and Costello go buckitty—buckitty on a dude ranch, carrying 
on their push-in-the-face capers among the cattle and the bronchos. 
It coaxes laughs from the midsection.’ 











LLO . 


—Walter Winchell. 
Chase & Sanborn Hour, NBC- Red 


Under Personal Management of: EDWARD. SHERMAN 





THE BERLE-ING POINT 


By Milton Berle 
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Hollywood, March 17. 


Went to the preview of my new picture, ‘Whispering Ghosts.’ When 
Brenda Joyce appeared on the screen they sighed. When John Shelton 
appeared, they yelled. When I came on, they all got up—and scrammed. 





After the picture was over, Darryl Zanuck clapped me on the back 


and yelled, ‘A star is born! 
roles on the jot!’ 


From now on Brenda Joyce gets the best 


As I walked out of the theatre, 200 autograph fans rushed over with 

pencils—and asked me to sharpen them. 
Broadway Department 

Cliff Nazarro passed Tiffany’s and noticed the most beautiful sugar tiara 
in the window he ever saw in his life. 

Now that all the burlesque houses are closed in New York, 300,000 men 
will now get the chance to become reacquainted with their homes. 

Ben Bernie and Richard Himber have just struck a mutual bargain. 
Bernie is giving Himber violin lessons in return for some of Himber’s 


hair. 


Holly woodiana 
Billy Curtis, the midget, who is a great man with the ladies, has just 
been made a ‘Junior Wolf’ by the Hollywood organization, complete with 


badge and trimmings. 


Bob Cobb, of the Brown Derby Cobbs, is opening a new,kind of res- 


taurant. 


The celebrities will come in to gape at the tourists, 


Very happy to see Bette Davis in a comedy at last—all because, really 
and truly, I was running out of tear-jerker gags. 

A certain quickie company is going to make a picture about an inex- 
perienced servant, calling it, ‘How Green Was My Valet.’ 

* Radio Department 

The Music Box theatre, from which my radio show now emanates, is so 
large I have to do a rebroadcast for the balcony. 

There’s a certain radio comedian who, before allowing any one admit- 
tance to his shows, plays a record of Edward Arnold’s laugh and if you 


can match it, he lets you in. 


With so many shows going off the air beeause of priorities, the only 

thing you'll be hearing soon is time signals set to music, 
There’s No Truth to the Rumor 

That Hitler accepts house painting jobs on the side....That Charlie 
Chaplin will remake ‘The Kid’ with him playing Jackie Coogan’s role.... 
That when Bob Hope suffers from amnesia, he counts benefits... .That 
the House of Westmore and Max Factor’s will merge. 

Hangnail Descriptions 
John Barrymore: ‘Booze in the Night’. . . Fred Allen: ‘Deep in the Heart 


of Texaco!’ . 


. Jack Benny: Living-stone in a Great Big Way... 


Charlie Chaplin: ’'ve Goddard good and that ain’t bad. 
Observation Department 
Met a jitterbug who isn’t worried in the least about the shortage of 


clothes. 


He just sent his long ‘Zoot’ jacket to the tailors, who made a 


full summer ensemble out of the garment. 
Went to the wrestling matches last night and the groaners put on a 
performance as though the Academy Awards hadn't been given out yet, 
Now that rubber and sugar have run the gamut of gag writers, they 
are waiting with bated breath for the next shortage, so that they can be 


funny again, 


Eavesdropped at Pantages theatre: ‘What a lawyer, his last client put 


him on the stand!’ 


Eavesdropped at Warners’ Hollywood theatre: ‘She looks like a pro- 


fessional door-prize.’ 


Eavesdropped at Grauman’s Chinese: ‘He got rings under his eyes get- 


ting rings for her fingers.’ 


My brother (the one who smuggles Japanese shirts into Chinese laun- 
dries) has just invented a goldfish bow] with a diving board for the fish 


who like to show off. 


‘ 


Whatever Became of—————-? 


30 Pink Toes 
Lang & Haley 
Three Shades of Brown 


Fain & Dunn 
4 Manning Sisters 
Shone & Squires 


Afterpiece 
The Mikado is gcing to look awfully funny acting as houseboy in his 


own palace to General MacArthur. 








ALLEN CAN RETORT FAST 


Comic Benny ‘Feud’ Stepped Up, 
Under New Sunday Spotting 








Jack Benny and Fred Allen, who 
have been carrying on a friendly 
‘feud’ over the air for several sea- 
sons, have intensified the stunt since 
the Allen program has moved from 
Wednesday to Sunday nights on 
CBS. Shift brifigs the two comics 
only an hour-and-a-half apart the 
same night, giving their exchange of 
insults much more point, 

For the second successive time, 
Benny devoted considerable time on 
his show last Sunday night (15) to 
ribbing Allen, (incidentally work- 
ing in a mention of ‘Variety). Allen 
subsequently termed Benny’s story 
a ‘fantasy.’ He also referred to a 
humorous column written by Ben 
Gross in the N.Y. Daily News, in 
which the Allen and Eddie Cantor 
programs were confused. Remarked 
that any listener should recognize 
the Cantor show by the sound of 
eyeballs sticking out and hitting the 
microphone. 





Rise Stevens Cancels, 
Cold Chases Her to Cal. 


Vancouver, March 17. 

Unable to present her scheduled 
concert here because of a chest cold, 
Rise Stevens has returned to Cali- 
fornia. 

All her postponed Northwest dates 
will be worked in between shooting 
schedule of her next picture. 


Heflin Glued at M-G 


Hollywood, March 17. 

Metro handed Van Heflin a new 
player contract, with his next as- 
signment in ‘Tulip Time.’ 

Actor has appeared in six pictures 
since he left Broadway last year 
after a two-year run as Katharine 
Hepburn’s leading man in ‘Phila- 








delphia Story’ 





U-Boat Trepidations 
Along Atlantic Coast 
May Hypo Mt. Resorts 


U-boat tanker sinkings on both 
Coasts and around Florida, especially 
on the Atlantic seaboard, will likely 
give the borscht circuit one of its 
biggest season. 

Some of the beaches have re- 
portedly been badly drenched with 
oil, while restrictions, which may go 
into effect, such as special identifica- 
tion cards for permanent residents 
in coastal areas, and blackouts, will 
further hypo the trek to the moun- 
tains in vacation time, 


UA Calls Doris Dudley 


Toronto, March 14. 

With the Katharine Cornell pro- 
duction of ‘Rose Burke’ folding to- 
night at the Royal Alexandra here, 
Doris Dudley taxied immediately 
after the curtain to Buffalo to plane 
for Hollywood, where she is sched- 
uled to play the feminine lead 
(Blanche Stroeve) in Somerset 
Maugham’s ‘Moon and_ Sixpence’ 
(UA). Cast is topped by Herbert 
Marshall and George Sanders. 

Picture starts rolling Monday (16). 


DeWolfe Laid Up 


Billy DeWolfe was taken to Fifth 
Avenue-Flower hospital, New York, 
Thursday night (12) suffering from 
heavy grippe. He had been working 
the last two weeks at the Versailles 
restaurant, despite illness, with the 
result he lost 18 pounds. It’s expect- 
ed he will be hospitalized at least a 
week, 

The Nonchalants, doubling from 
Clifford C. Fischer’s ‘Priorities of 
1942’ at the 46th Street, subbed for 
DeWolfe until Georgie Tapps went 
in on Saturday (14). : 
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Genius Incorporates Itself 





Walgreen’s Habitues Now Have Co-Op Meeting 
Place in Hostelry 
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WANT U.S, CREDIT 


Recent Congressional Slurs 


FOR MORALE AID 





Those Not-So-Colossal Days In 
H'wood Recalled at DeMille Fete 


+ 





Hope’s Gag on ‘Variety’ 





Hollywood, March 17. 
Film industry in particular and 
Hollywood in general paid its re- 


in the basement of Walgreen’s drug Against Theatrical Profes- wg to Pa P *v.. spects to Cecil B. DeMille as the 
store at 44th street and the now- Leo Shull, editor of Actors sion Stir Legit Defense to rane s Berens a Hope- Grand-Old-But - Still- Young - Man 
dimmed White Way, is opening a Cues, official daily gazette of the A ° Madelei Cc Nl) sh of pictures in a double ceremony. 
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spot of its own March 26. Ifwill be| issued a Broadway theatre di- tions—Point to Free Tick- ee Posse moth me 3 by 200 cinema biggies, was the un- 
in the currently-shuttered .dining| rectory this week. In addition to tot: Tal Bond Selli paved pou re Haines’ (This veiling of a bronze plaque in ‘The 
room of the St. James hotel, man- the usual lists of agents, man- ets, efense Bon Ing, poe laf. , ee a PAS 3 oe Barn. More important was the 


agement of which professes to love 
actors, whether they pay their room 
rent or not, and is donating the 
space 

Room will be known as ‘The 
Genius Club.’ The $600 or so which 
is required to obtain a beer license 
and open the joint is being obtained 
by selling $10 memberships in 
‘Genius, Inc.’ to actors in “the bigger 
time. Jose Ferrer is acting as g.m. 
of the venture and donating about 
$100. Money is to be returned to the 
donors if and when the place shows 
a profit. 

‘Genius’ moniker results from the 
thought that here will be a place 
where idea-ridden Broadwayites can 
park at leisure throughout the day, 
evening or middle of the night and 
give vent to the schemes and plans 


agers, theatres, etc, it has a 
special section on how indigent 
actors may live cheaply. 

Section lists all the bistros and 
cocktail lounges i: the Broad- 
way area at which a Oc beer or 
cup of coffee is accompanied by 
a free lunch. Specific viands 
which each joint offers are 
listed. 


Rubber Shortage 


Curbs Western 
Stars’ Personals 











Talent Cooperation, Etc. 





RIGHTEOUS IMMODESTY 





Under the unofficial auspices of 
legit showmen, the American The- 
atre Wing is tabulating the activities 
of the theatre in war work. Object 
in establishing the recorcs is for 
possible summation later, when there 
may be criticism or belittling by 
Congressmen such as the recent 
Washington slurs against the pro- 
fession. 


It is planned to detail diversified 
efforts in aid of the Government, 
both in financial and recreational 
ways. That would include the drive 
to sell defense stamps and bonds in 


penguin, which Hope (Haines) 
handles in vaudeville]. 

Hope’s topper is, ‘Wait’ll they 
ask me for an ad!’ 


No Metro Disc 
Firm Just Now 


Says Loews VP. 


‘Metro is not going into the re- 
cording business at the present time.’ 





award of a super-Oscar to DeMille, 
a statuette sculped in his own image. 

Built to shelter farm animals in a 
corner of a lemon grove which is 
now the corner of Selma and Vine 
streets in the heart of Hollywood, 
‘The Barn’ made history as the site 
of the world’s first motion picture 
feature, ‘The Squaw Man.’ Its di- 
rector was a young fellow named 
DeMille, then an adventurer in a 
new-fangled idea known as the 
kinema and now a highly: respected 
director of the Hollywood Chamber 
of Commerce. General idea of the 
luncheon was that ‘The Barn,’ De- 
Mille, Hollywood and the film in- 
dustry all grew up together. 

All-Star Show 

It was an ail-star show with a 
cast of players who have achieved 
worldwide note under DeMille’s 


which are on their mind. Leo Shull, David B directi First h Ay’ 
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Attractions offered by the spot are 
many. First is a guarantee against 
the annoying habit of Walgreen's 
and other eateries of subtly suggest- 
ing that if you’ve taken your allotted 
two or three hours to soak up a 
milkshake it’s time you left. Another 
will be 10c sandwiches and 10c beer, 
with the profits, if any, to be plowed 

(Continued on page 25) 


OUTDOOR SHOW MULLED 
IN N.Y. FOR ARMY FUND: 


Inspired by the success of the 
benefit at Madison Square Garden | 
last week in aid of the Navy Relief 








Rubber shortage is making this 
year the final one for road tours 
and p.a.’s of western film stars. 
Every season during January, Feb- 
ruary and March, when California’s 
rainy season crimps western picture 
production, five or six screen out- 
door heroes hit the road and stay out 
for three .or four months. 

In the past, they always have 
made these personal appearance 
treks via automobile and station 
wagon, but few of them expect to 
have enough auto tires te repeat the 
usual first-of-year tours next sea- 
son. 





Faves in Bixie 
Spartanburg, S. C., March 17. 
Boots and saddle boys giving tens 
of thousands of Carolinas kids a big 





pointed out that the benefit show 
at Madison Square Garden fast 
week, when nearly $160,000 was 
gotten for the Navy Relief Fund, 
was only possible by the appearance 
of topline performers. Same goes 
for any number of camp entertain- 


(Continued on page 15) 


GULF MAY DROP 
SCREEN GUILD 


Hollywood, March 17. 
are being heard again 








Rumbles 


definitely cold, confining himself to 
the assertion that a ‘question of sup- 
plies’ had forced the sidetracking of 
the issue. 

Ever since Metro’s plans first were 
rumored responsible persons in the 
recording and orchestra fields have 
wondered where Metro expected to 
secure pressing equipment and mate- 
rials needed to manufacture discs. 
Companies already in the business 
have assertedly been bothered. by 
war priorities on essentials to pro- 
duction. 

Tommy Dorsey’s band, which com- 
pleted a contract with RCA-Victor 
recently, was to have been one of 
Metro’s recording names, along with 
talent tied to the company via film 
contracts. Dorsey was also to be- 








come a stockholder and executive of 


and Elliott Dexter. 
Youth is not a question of years 
(Continued on page 53) 


2 FILM ACTRESSES 
FOR BROADWAY PLAYS 


Hollywood, March 17. 

Two film actresses will be in plays 
on Broadway before summer sets in. 
Glenda Farrell goes east for ‘Life 
of Riley,’ after finishing in ‘Three’s 
a Crowd’ at Columbia, and Geral- 
dine Fitzgerald pulls out Thursday 
(19) for New York to talk over lead 
in ‘Lottie Dundass,’ which she pre- 
miered at David O. Selznick’s sum- 
mer legit venture in Santa Barbara 
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demonstrated before that other per- | 
formers can successfully appear out | 














Off Mpls. Customer 





Minneapolis, March 17. 








with $10,000 of that amount ear- 
marked for Motion Picture Relief 


interested in the program, having 
become Hollywood-minded this sea- 











Victor’s coast studios. 
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Victory 


Parades, to Spark Sale of 


Bonds, Planned By National Theatres 











Phoenix, March 17. 

Continued and detailed coopera- 
tion with every Government depart- 
ment, to maintain morale of both 
the home and armed forces, was 
pledged unanimously by district 
managers of affiliated circuits of 
National Theatres at meeting here 
last Thursday (12). As a result of 
this action, discussion led to deci- 
sion for the various theatre circuits 
to become prime movers in each city 
for establishment of a Victory Par- 
ade and celebration with full back- 
ing of civic and business groups. 
Idea will be advanced, not only to 
generate public enthusiasm, but also 
to sell Defense Stamps and Bonds in 
large wads. Speakers from Wash- 
ington and film celebs from Holly- 
wood are to be enlisted for the 
parade celebrations to push the 
drive for widespread sale of stamps 
and bonds. 


Keynote of the meetings centered 
on participation of all affiliated the- 
atres in every local effort to inten- 
sify the war effort. Meeting among 
themselves during the daytime ses- 
sions, the district managers also or- 
ganized themselves for the Spyros 
Skouras showmanship drive, which 
will get under way in all NT circuits 
late in the spring. Spyros and 
Charles Skouras, and other execu- 
tives moved into the Thursday night 
meeting for general discussions. 


Affiliated circuits of National The- 
atres represented included Fox De- 
troit, Fox Wisconsin, Fox Midwest, 
Fox International, Fox Evergreen 
and Fox West Coast. Among those 
attending were Spyros and Charles 
Skouras, Elmer Rhoden, Rick Ricket- 
son, Mike Rosenberg, Andy Krapp- 
man, Tom Page, Bill Powers, Harry 
Siepel, Dick Spier, Nick Turner, 
Harry Huffman, Ray Davis, Hal 
Baetz, Bob Selig, Bill Geehan, Henry 
Poleete, Fred Soutar, Harry McLel- 
lan, Jim Long, Ed Haas, Ed Jamie- 
gon, Sen Lawlor, Al Finke, John 
Hamrick, Al Rosenberg, Thorton 
Sargent, B. V. Sturdivant, George 
Bowser, Stan Meyer, Spencer Leve, 
Bill Tedford, Homer Gill, Lou Christ, 
Terry McDaniels and Roy Evans. 


B&K CEDES ITS 2506 





Chicago, March 17. 
Balaban & Katz has turned its tele- 
vision station over to the Navy 100% 
for the duration of the war. Station 
cost B.&K. $250,000, and the Navy is 
using it to turn out technical spe- 
cialists in communications. Will turn 
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It Can’t Fly Here 


Hollywood, March 17. 

China won a dramatic victory 
over Japan on the Warners lot 
where a Nipponese flag was 
flaunting at the masthead of a 
prop freighter on the ‘Across the 
Pacific’ set. 

Six Chinese actors, who were 
willing to play Jap roles for art’s 
sake, couldn’t stretch their art 
far enough to play under the 
hated banner of the Rising Sun. 
After a sitdown strike, the of- 
fending flag was pulled down. 

















Capra to Supervise 
Documentary Films 
For Armed Forces 


Washington, March 17. 

Frank Capra’s assignment in the 
role of Major in the Signal Corps 
is to supervise production of news 
and documentary films which will be 
used to keep American troops posted 
on what goes on in the world. Two 
releases a month are scheduled. 

The reels will be partly historical 
and partly current. Reviewing de- 
velopments since Japan’s grab of 
Manchuria a decade ago, they will 
bring modern history up to date and 
explain why the United States is 
at war with the yellow race. 
Orientation pictures, to be made in 
Hollywood, New York, Washington, 
and Ft. Monmouth, N. J., will sup- 
plement lectures now given the 
rookies. 

Another series will be produced 
showing what the enemy and our 
allies are like, their methods of 
operation, weapons and objectives. 
These weekly releases will include 
shots from commercial newsreels 
and similar sources. 

Before starting the project, Brig. 
Gen. Frederick H. Osborn, Army 
morale chief, will huddle with pro- 
ducers in Hollywood to outline the 
needs and desires. 

Seven Hollywood scripters already 
are organizing the new educational 
series. Services of writers, directors 
and actors will be donated, while 





their libraries at cost. 
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out approximately 140 trained tech- 
nicians in every 16-week course. 
Station will prove particularly use- 
ful as coverage medium for Chicago 
area in case the regular stations are 


forced off the air due to war condi- | 


tions. 


U. S. Borrowing 16mm. 


Projectors for Troops 


Washington, March 17. 
Uncle Sam asked last week for the 
lean of up-to-date 16mm. sound 
projectors to teach defense workers 
and soldiers how to go about their 
respective jobs. Shortage of alumi- 


num, which has caused shutdown of 

manufacturing, prevents the Govern- 

ment from buying the apparatus. 
The War Production Board noted 


approximately 35,000 machines were | 
manufactured and sold in 1939, 1940, | 


and 1941, many of the purchasers be- 
ing industrial firms. Army, 
and other government departments 
are anxious to buy or borrow these 
projectors for use in visual training 
programs. 





FAIRBANKS HAS NO CINCH 


He’s on Sub-Chaser Duty in U-Boat 
Torpedo Zone 

Lieut. Douglas Fairbanks, Jr., in 
New York for a short time last 
week, revealed that it’s no glamor- 
boy job to which the Navy has or- 
dered him. He’s doing full sea duty, 
currently being assigned to one of 
the most dangerous jobs in the 
armed service. He’s on a tiny sub- 
chaser in the torpedo zone off the 
Atlantic coast. 

One of the tankers, sunk by a 
U-boat last week, was hit just four 
miles away from where Fairbanks’ 
ship was at the time. 
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Lieut. Everett Walsh Assigned 
Everett Walsh, manager of the 
department of the Buchanan 
Agency, has become a lieutenant in 
the U. S. Coast Guard and is al- 
ready assigned to duty. 

Bob Fontainne, artist with Bu- 
chanan, who has privately flown 
planes, has enlisted in the Army 
Air Corps and is waiting to be 
called. 





Navy | 


Jerry D. Lewis, of Warner h.o. 
publicity staff, where he has been 
|doing special features as 
contacting columnists, reported for 
|Army service Monday (16). He en- 
llisted. Warner co-workers threw 
Lewis a party Sunday night (15). 














well as | 
| who’s 


Jock Lawrence’s D.C. Stint 


Hollywood, March 17. 

Jock Lawrence quit his manifold 
public relations jobs in the picture 
industry for similar duty with the 
War Department in Washington. 

Among the posts he held was as- 
sistant to president of the Producers 
Association. 


U.S. Bonds, Stamps 
Rallies Best In 
Suburban Houses 


Nashville, March 17. 
Defense rallies held in suburban 
theatres are exhibitors’ best method 
of aiding sale of defense bonds and 
stamps, is the opinion of Crescent 
Amus. Co. officials after a thorough 
test of the plan. 


In addition to offering competi- 
tion to various sectors of a city, giv- 
ing small areas a chance to arrange 
their own programs, the suburban 
theatres’ plan also clears the down- 
town areas of a city from serious 
traffic congestions which would re- 
sult if giant rally was held in major 
theatres. 

In addition to creating community 
consciousness, the suburban idea 
has been a boom to biz, as in every 
theatre where Creseent has held 
such a rally grosses have upped 
considerably. 

The suburban idea as worked out 
by Tim Sanders gets wide house-to- 
house publicity from residents of 
area where rally is to be held. 


JESSEL CAMPAIGNING 
FOR MORE NAVY SHOWS 


George Jessel planed to Chicago 
Sunday (15) after the performance 
of ‘High Kickers,’ Broadhurst, N.Y., 
to address a meeting, purpose of 

















which is to arrange a mammoth 
benefit at Soldiers Field for the 
Navy Relief Fund. He will stop 


over in Pittsburgh on the return trip 
for a similar purpose. 


Understood that Jessel is in line 


the newsreel companies have offered| for a Navy commission in the mo- 


rale division, 


+++, 


Uncle Sam's Roll Call 


44444444464 


Rowland, Phillipsburg, Pa., enlisted 
as army air cadet and left for serv- 
ice several days ago. He’s the son 
of Austin Interrante, 20th-Fox sales- 
man here. Latter’s wife, Mrs. Marie 
Interrante, will manage the house 





for the duration, 
Rowland with MacArthur 
Douglas Rowland, former legit 


actor, is with the Army Engineers, 
with Gen. MacArthur’s forces on 
Bataan Peninsula in the Philippines. 

He’s the .usband of Bettina Cerf, 
currently in the cast of 


| ‘Nathan the Wise’ at the Studio thea- 


tre of 
search, 
Jack 


the School for 
NM. 2. 
Robbins’ 


Social Re- 


boy, Howard 


| (Buddy), who left U. of P. to enlist, 
| is now Sgt. Robbins at Fort Dix. 


Owen Davis, Jr., enlisted in the | 
Army Monday (16). 
Bill Slater, sports commenator for 
Paramount News for six years, has 
been called up by the army and 
will serve with the rank of Major. 
Final stint for-the Par newsreel 

| was last week. 


Tom Ratcliffe, of Metro’s eastern 
play department, acquires his khaki 
next Monday (23). 





Winter Marries, Flies 
Montreal, March 17. 
John A. Winter, CFCF, announcer, 
winds up his honeymoon Saturday 
(21) to settle down at the Manning 
Depot of the Royal Canadian Air 
Force for a course in radio location. 
He was married the week before. 





Pitt’s Enrollees 
Pittsburgh, March 17. 

Walter Good, manager of Harris’ 
Downtown Newsreel theatre, who 
was recently inducted into the 
army, has been named to the field 
artillery officer’s candidate school 
at Fort Bragg, N. C. Henry Miller, 
who manages Harris’ East Liberty 
Newsreel house, took his second 
physical last week and shoves off 

for camp any day now. 
William Interrante, manager of 








Charles Seton, house attorney in 
New York for Columbia Records, en- 
listed in the Navy last week. He 
goes in as a plain seaman. 

Place was taken by Kenneth 
Raines, from Columbia Broadcast- 
ing legal staff. 





Odeon’s Bond Buy 
Vancouver, March 17. 
Odeon theatres throughout Canada 
have devoted a week’s entire income 
to the purchase of Canadian Second 
Victory Loan Bonds. 





Yony Sharpe an Lnsign 
Troy, N. Y., March 17. 
Tony Sharpe, musical director of 
WTRY, Troy, has been commis- 
sioned an ensign in the Naval Re- 
serve. 





Luhr Geis His Wings 
Camden, S. C., March 17. 

Cadet Jordan T. Luhr, refused part 
in ‘Flight to the West’ when Broad- 
way play was being cast, ‘because 
you don’t look like an aviator,’ will 
get his wings soon at Shaw Field, 
U. S. Army Air Corps training 

(Continued on page 18) 








Theatres Urge Church-Going In 
The Interest of U.S. Morale 
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Nice Quiet War Front 





Hollywood, March 17. 

There is so much noise of war 
preparation around the 20th-Fox 
studio that the company is 
spending $70,000 to build its own 
war front in Sherwood Forest, 
far from the airplane factories 
where aircraft intrudes at the 
wrong time and ryins quiet bat- 
tle scenes. 

Studio is burning up plenty of 
valuable rubber on the long 
drag to Sherwood, with 1,100 
extras on the payroll depicting 
scenes of the German invasion 
of France. 


—— —————_—_— 


War Piques Interest - 
Among Students in Pix 
Of Foreign Countries 


Teaching Film Custodians, Inc., 
separate entity set up by the Mo- 
tion Picture Producers & Distribu- 
tors Assn. to handle educational pic- 


tures for institutes of learning, re- 
ports a great increase in number of 
travel and foreign locale shorts. Rea- 
son is that high school and college 
students shortly expect to be fight- 
ing for U. S. in these distance lands— 
hence, the yen to see what the for- 
eign countries look like to which 
this country is sending forces. 


Film Custodians handies all regu- 
lar short features releases after a 
year or over old. They are reduced 
to 16-millimeter for distribution to 
educational institutions at stipulated 
rental fees. Various film companies 
in business made pacts with Cus- 
todians for this, the unit carrying on 
the actual handling distribution and 
bookings at the Hays office in N. Y., 
although a separate corporation. 
Film Custodians has proved self- 
sustaining, and may shortly show a 
small profit. 


Major companies will be asked in 
the next 45 days to renew their old 
pact whereby Film Custodians has 
access to oldie shortly prints suited 
for schoolroom use. 


FORD DONATES USO 10 
MORE MOTOR CANTEENS 


Detroit, March 17. 

A fleet of 10 new ‘clubhouses on 
wheels’ were presented the USO by 
the Ford Motor Co., chiefly for serv- 
ice in camps on the West Coast. 
Each of the units carries a sound 
motion picture projector and a li- 
brary of feature films; record player 
and a library of both popular and 
classical music; books, stationery, 
mail box and complete canteen 
equipment. 


Edsel Ford previously presented 
10 such rolling clubs to the USO 
which were put in service along the 
Atlantic Coast and because of their 
popularity the added contribution 
was made for other sections of the 
country. The vehicles were designed 
with the idea of not only bringing 
the USO service ,into the bigger 
camps but to wheel in for soldiers 
and sailors on detached duties such 
as guarding docks, bridges, arsenals 
and production plants. 




















Stripperies Get Heavy 
Play in N.O. from Soldiers 


New Orleans, March 17. 
French Quarter niteries have been 
doing big biz since featuring stripper 
shows, which are largely patronized 
by soldiers from nearby army camps. 
One spot, the Puppy House, has 
floor show made up exclusively of 
strippers, and has been getting big 


play. All joints have special rates 
for service men. 





N. Y. to L.A. 


Edgar Bergen. 
Irving Berlin. 
Phil Carlin. 
William Dozier. 
Sam Fliashnick. 
Harry Lenetska. 
Anatole Litvak. 
Myrna Loy. 
Bill Stern. 


As a means of contributing to 
maintenance of public morale in 
times of stress and the building of 
good will, theatres are lending them- 
selves to a rapidly-growing move- 


ment urging people to go to church. 

This is being done in communities 
where theatres are or aren’t open on 
Sundays. In the majority of the 
country’s cities and towns shows are 
now permitted on the Sabbath. 


While up to now in various scat- 
tered parts of the nation exhibitors 
or circuit operators have made up 
special trailers encouraging their 
patrons to attend church, or in other 
ways through handouts and the like 
are doing 90, the first known instance 
where paid advertising has been 
taken is in Savannah, Ga. The Lucas 
& Jenkins circuit, operating five 
houses in Savannah, went for a half- 
page spread in the papers with the 
notation that ‘this advertisement is 
published and paid for in the interest 
of the churches of Savannah.’ 


Ad is headed ‘The Church Is the 
Hope of the World’ and ‘We Must 
Cling to It Now for Strength and 
Guidance.’ 


Copy points out, in part, that: 

“We, who walk a dark and danger- 
ous road today, must turn to the 
church for strength. We, who loved 
peace, are now at war. We are 
building the machines cf war—the 
tanks and guns and planes and shells 
and ships, without which we cannot 
conquer. 


‘Yet all these things that we are 
building cannot insure our victory. 
For victory demands of us a greater 
strength than mass of men and 
weight of guns. A _ strength that 
stems from the unfaltering faith that 
right will triumph; that hate and 
cruelty cannot endure; that mercy 
and compassion and _ brotherhood 
some day will rule the world. 


‘The doors of the church are open. 
The light of the faith still burns. The 
altars await a nation that bows its 
head to God—and in that act of 
humbleness finds strength to hold its 
head up proudly against whatever 
foe may come.’ 

The L. & J. circuit, operating only 
in Georgia, is headed by Albert 
Lucas and William K. Jenkins of At- 
lanta, Paramount is a partner in the 
circuit. Jenkins is presently in N. Y. 
on a brief visit. 


In addition to the local good-will 
established by the L. & J. action and 
that of other operators who in one 
manner or another are recommend- 
ing more church-going, the theatre 
is taking a step that is seen as a ges- 
ture which cannot hurt future rela- 
tions between the industry and the 
church. 


HARRY COHN SUGGESTS 
RUNNER-UP OSCARS 


Before Harry Cohn, Columbia Pic- 
tures president, left New York for 
a Palm Beach vacation, he expressed 
himself on the Academy of Motion 
Picture Arts and Sciences, in con- 
nection with the Oscars. He won- 
dered why it would not be feasible 
to name the also-rans, just as in 
other competitions, 


The winners alone are named by 
the Academy’s statisticians, whereas 
it would be good showmanship to 
also announce the runners-up, as in 
any other competition where one- 
two-three rank is disclosed. That 
would lend extra distinction to, as 
well as consolation, to those who 
didn’t top. 








L.A. to N.Y. 


Tommy Dorsey. 
Sam Engel. 

H. William Fitelson. 
Geraldine Fitzgerald. 
L. Wolfe Gilbert. 
Walter MacEwen. 
Adolph Menjou. 
Jean Muir. 

J. L. Murphy. 
Arnold Pressburger. 
Stanley Rau. 

Dr. Miklos Rosza. 
Bud Saunders. 
Randolph Scott. 
Gradwell Sears. 
Herbert Silverberg. 
Red Silverstein. 

Bill Stern. 





Ink Spots. 


Sunny Werblin. 
Eustace Wyatt, 
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HOW CAN FILMS-US. CO-OP? 


FXHIBS STRESS 
ALL-OUT EFFORT 


With everyone, including exhibi- 
tors, rapidly becoming more and 
more war-conscious as the world 
conflict extends itself, it is believed 
the time is not far off where 100% 
distribution of defense and U. S. 
Government shorts may be obtained 
and where theatres will play them 
on all shows, or as many shows as 
they can possibly crowd tnem into. 

Inclusion of the war shorts on 
every performance from the biggest 
de luxe operation down to the daily- 
change ‘shotgun’ in tank towns is 
the goal of the War Activities Com- 
mittee, its various committee mem- 
bers and other interested parties 
because, as pointed out, these shorts 
carry a definite message and it is 
important that everyone attending 
theatres see them. 

Some indifference to defense films, 
which has been noted in theatres 
throughout the country is to be 
stopped via coordination of exhibitor 
and distributor channels to maintain 
a close check on playing time made 
available. 

Government Officials, who have 
been keeping tab on defense fiims, 
have registered displeasure with 
playing time and Lowell Mellett, 
U. S. film coordinator, brought the 
matter to the attention of Francis 
Harmon, executive vice-chairman of 
the War Activities Committee, in 
Washington last week. 

Exhibitor and distributor repre- 
sentatives are to meet with the WAC 
tomorrow (19) 
for extended playing time for all de- 
fense pictures, in line with the Gov- 
ernment request. 





defense films played at every per-| 


formance every day that theatres are 
in operation. 

Where theatres are paying less 
attention to the defense shorts than 
they should, and playing them only 
on certain shows, opening or closing 
with them, or in other ways not get- 
ting them to the maximum number 
of fans, the owners and managers 

(Continued on page 27) 





"Have D.C. Cue Us on War Pix’ 





significance of this war?’ 


line? 


cooperate if the way is pointed. 


Increasing criticism is being heard of the Government's failure to 
make full use of films as a No. 1 propaganda medium. The beefs are 
coming from both within and without the industry. Most voluble in 
the former category is Bosley Crowther, film critic of the New York 
Times, who on Sunday (15) gave his column over for the third time 
to asking: ‘Why our great motion picture industry has not been more 
rapidly enrolled to help get across to the public the facts and deep 


Inside the industry, a top exec of the major producing outfit of 
documentary-type reels having wide theatrical distribution, squawked 
to ‘Variety’: ‘Why doesn’t Washington tip us off to the propaganda 
We could make releases smashing across the ideas they want 
to drive home, but we can’t find what it is they desire.’ 

As pointed out by this exec, the failure to get a comprehensive war 
film program started apparently rests entirely with the Government, 
rather than the industry. Hollywood has shown every willingness to 
It’s fearful that going ahead on its 
own it might take the wrong path, or what seems to be the wrong 
path, and open itself to terrific criticism. 








Winant’s Return 
May Expedite Eng. 
Pix Coin Thaw-Out 


With America’s ambassador to 
Great Britain, John Winant, in U. S. 
presently, the film business is hope- 
ful that strides may be taken in 








to work out plans | 


The U. S. wants | 


the matter of unfreezing U. S. dis- 
| tributor coin in Britain. Matter of 


thawing out the revenue still held on 
|the British Isles no doubt will be 
| discussed with Ambassador Winant 


| both via the State Department and 
| the Hays association. At least some 
| formula is expected to be suggested 
| before the ambassador returns to 
| London. 

| The eight U. S. major film com- 
panies will have $36,000,000 or more 
| tied up in Great Britain by next fall, 
| unless some means is found for dis- 
lodging the money now frozen and 
to be impounded under the present 
frozen coin pact. It likely will be a 
month before any new arrangement 


(Continued on page 16) 








Survey Shows Even Isolationistic 
Midwest Strong for Defense Films 


Repeated reports in New York and 
Washington that exhibitors through- 
out the country are not giving full 


playing time to war shorts are not 
borne out by a national survey by 
‘Variety’ within the past five days. 
Actually, it’s not altogether certain 
whether exhibs are really showing 
the shorts during every performance 
every day, but from what they re- 
port they are doing, they are cer- 
tainly at least giving moral support 
to the war program. 

There seems to be no doubt from 
the survey of Chicago, Philadelphia, 
Minneapolis, Omatka, Hartford, 
Providence, Detroit, Cincinnati, 
Kansas City, Cleveland, Boston and 
other keys that the pictures ap- 
proved by the industry’s War’ Activi- 
ties Committee are at least being 
booked. Whether they are actually 
being Played is another matter, 
with the exhibs ‘Variety’ talked to 
claiming they are; whereas elements 
in New York and Washington main- 
tain they are being screened only 
irregularly, and at odd hours. 

Surprise element in the survey is 
that the Midwest, always the most 
isolationist sector of the country, ap- 


pears to be more enthusiastic about | 
playing the War Activitie. Commit- 


tee’s films than other territories. 

Only spot where there’s a definite 
Squawk from WAC execs about 
exhib cooperation is Philly. 


Chi Even Gives Marquees 


Over to Patriotic Drives 


Bes Chicago, March 17. 
hee hibitors in the Chicago area 
ave indicated and continue to dis- 
Piay almost 100% cooperation 


on j 


|defense and war activity films. Both 
ltrailers and regular shorts are being 
lused by exhibitors generally and 
are being dated, booked and played 
regular subjects. 
On the Walt Disney short, ‘New 
Spirit,’ alone there were more than 
| 300 play dates out of the Chicago 
area, which is practically 100% of 
the potential. 

Booking charts indicate that the 


percentage of playdates on the Gov- 


as 








| reported taking stock also. 


GROUCHO INTO MUSIC BOX? 


Berlin Also Trying to Get Fred As- 
taire For New Musical 








Irving Berlin is trying to get 
Groucho Marx for a new ‘Music Box 
Revue’ on Broadway next season. 
While on the Coast, Berlin is talking 
to Fred Astaire about returning to 
the stage in the show. 

Berlin left a sickbed to go to 
Hollywood primarily for a preview 
of his film ‘Holiday Inn,’ (Par; Cros- 
by-Astaire). 


If Prod. Is Curtailed 
All Majors May Market 


Reissues Next Season 








Though opposed to reissues under 
normal circumstances, virtually all 
the majors are making a survey of 
old pictures for distribution next 
season—just in case. Reported that 
nearly every company will have one 
or two reissues on selling lists next 
year in event of curtailed production. 

Offer from an independent dis- 
tributor for rights to reissue one or 
two United Artists films was nixed 
with explanation that UA would not 
eonsider deals of this kind for the 
time being. It was said that com- 
pany was going over its old product 
carefully in event it is decided to 
reissue any film under the company 
trademark. 

20th-Fox is also going over books 
for substantial releases of yester- 
year which can be dusted off for an- 
other showing and other distribs are 


This summer Charlie Chaplin 
plans to reissue a sound version of 
‘The Circus,’ produced as a silent in 





1927, following profitable indications | 
fcr ‘The Gold Rush’ which was re- | 
| vemped at cost of $125,000 

Meantime, ‘Gone With the Wind’ ! 


excess of 


ernment shorts and trailers runs 
around 95%, with only the occa- 
sional exhibitor bowing out of play- 
ing the reel on an excuse of no | 
playing room on the running time. | 

Exhibitors have been playing such 
10-minute shorts as “The Bomber,’ 
‘Women in Defense,’ three-minute 
items as ‘Pots and Pans,’ ‘Food For 
Freedom’ and shorter stuff labeled 
‘America Preferred,’ ‘Where Do We | 
Go,’ ‘America Builds Ships,’ ‘Bits | 
and Pieces, ‘Army in Overalls.’ 


Many weeks 100-foot trailers are 
tagged right on the newsreels re- 
leased by Pathe, Metro, 20th-Fox 
and Paramount, and these are be- 
ing used intact by Chicago and mid- 
west theatres. 

Not only are the exhibitors screen- 





ing the regular federal shorts, but | 


have been regularly using trailers 
prepared by the Chicago Commis- 
sion on National Defense. 





Philly Zone Lukewarm 
Philadelphia, March 17. 

| Less than 100 of the 700 theatres 
lin the Philadelphia territory are 
regularly playing the patriotic films 
put out by the industry’s War Activi- 
18) 


(Continued on page 


| of 
|ending in December. 


is again opening at the Astor, New 
York, on March 31, marking its third 
return to Broadway. ‘Wind’ first 
opened on Broadway Dec. 19, 1939. 


HEAVY TAX WRITEOFFS 
WILL DENT EARNINGS 


Although havir g two weeks to go 
before completion of the first quar- 
ter, picture companies following the | 
calendar year on financial reports 
now look for a heavy decline in the 
initial quarter earnings this year be- 
cause of -writeoffs under the new tax 
schedule. Majority of film corpora- 


tions are laying aside funds well in 
the present taxation law 
requirements but not quite as heavy 
as those recently outlined by Secre- 
tary Henry Morganthau, Jr. 

If anything resembling Morgan- 
thau’s recommendations are voted by 
Congress, it is predicted in the trade | 
that film company tax bill in the first | 
three months this year will be dou- 
bled over a year ago. This will | 
show up in the first quarter reports 
companies with financial years | 


| 


But with such as Warner Bros. 
and (Loew’s), Metro having fiscal 
years concluded in August, the first 
heavy bite under new tax require- 
ments will show up in the last two 


'months of the second quarter (Jan- 


uary and February) and all succeed- 


ing quartel \ 


|have recognized for some 
| being overly optimistic. 


Joe Aller Quits Con. Labs 


Hollywood, March 17. 

Joseph. Aller has terminated 18 
years with Consolidated Film Indus- 
tries as vice president-director on 
account of ill health. 

He was one of the organizers of 
the Rothacker-Aller laboratories, 
which was absorbed by Consolidated. 


Hunt Stromberg 
May Take Over 








Wanger’s UA Unit 





Deal being discussed by Hunt 
Stromberg with United Artists is 
understood to contemplate the pos- 
sibility of his taking over the former 
Walter Wanger company. UA some 
months ago bought out Wanger’s in- 
terest and now owns the whole set- 
up. 

Stromberg, who recentiy ieft 
Metro and is now in New York, is 
said also to be holding discussions 
with RKO. It has been repeatedly 
reported that he is being considered 
to succeed Joe Breen as permanent 
production chief for the company. 

UA deal is considered by insiders 
as the more likely one, however, 
because it would give Stromberg 
the opportunity to make the type of 
pictures with which he was asso- 
ciated at Metro, rather than take 
exec duties of an entire studio, UA 
could undoubtedly provide Strom- 
berg with the same kind of financial 
setup that it has arranged for the 
William and James Cagney unit, 
with coin coming from the Bankers 
Trust Co. in New York, and the 
Security-First National on the Coast. 





New Pic Making Setup 


Sacramento, March 17. 

New film making company, At- 
lantis Pictures Corp., filed articles 
here for the production of films in 
California. 

Directors are listed as Hdgar 
Ulmer, P. R. Van Duiman and Andre 
Dumonceau. 


GOV'T SCORES 
CHARCOATING 


Washington, March 17. 

Indecision on the part of several 
Federal agencies about the role they 
want the film business—both featuré 
and newsreel producers as well as 
exhibitors—to play in the war effort 
seems chiefly responsible for the in- 
|dustry’s bewilderment and the con- 
|tradictory yelps about doing the 
| wrong thing. 

Most constant irritation, from the 
Governmental standpoint, is the 
sugarcoating that newsreel editors, 
Hollywood producers, and theatre 
operators seem determined to put on 
everything pertaining to the war. 
Though it’s acknowledged the whole 
film business must help give the peo- 
ple relief from strain and depressing 
news, consensus is the _ industry 
hasn’t done anywhere near as much 
as it could to jolt the American peo- 
ple into greater awareness that this 
war is a serious affair, liable to last 
a long time, bound to cause far- 
reaching inconvenience and _ both 
physical and financial injury. 

The reason Washington hasn’t been 
harder boiled to date is realization 
the British went through a com- 
parable series of headaches before 
things were shaken down, along with 
tacit admissions U. S. officials have 
not reachéd accords on major policy 
questions. As soon as the agencies 
chiefly concerned with public morale 
—notabl: the Office of Facts & Fig- 
ures and the Office of Government 
Reports—reconcile their own di- 
vergent ideas and work out a mu- 
tually-agreeable policy, there’ll be 
little disposition to overlook indus- 
try shortcomings—or tolerate such 
deliberate moves to mislead the 
Government as showing sequences 
in Washington that are clipped 
everywhere else—or listen to the ar- 
guments about public resistance and 
competitive influences. 

Recognize the Human Element 

Films of necessity must exercise 
self-restraint in telling the stark 
truth, it is recognized. The public 
stomach won't stand too big doses of 
Fosgate rm when it buys a 

(Continued on page 16) 














Newsreel Execs Pass the Buck Back 
To Gov't for Any Pollyanna’ Hue 


——$_________ 


By MIKE WEAR 


If there has been any past 
tendency of the newsreels to paint 


a too roseate picture of the war, re-| 


sponsibility rests with various Gov- 
ernment agencies censoring the reels, 
including the propaganda 
and its attitude until now on the 
war, according to newsreel execu- 
tives. 

Obviously not desiring to be 
quoted, because they consider the 
distributing company presidents 
their official spokesmen, the editors 
of the reels were inclined to believe 


| they are being made the goat of any 


complaints by Washington agencies 
that they have assumed a too ‘happy’ 
lant on the war. Most of them 
claim they merely tried to keep in 
step with the Government propa- 


|ganda policy, which they admit and 


time as 


‘What can you expect,’ asked one 
executive, ‘when reel after reel of 
Government film or U. S.-sponsored 


isubjects shouts about the great | ‘copy.’ 


strides made on the war effort? You 
can hardly expect us to toss cold 
water on this terrific buildup until 
we have some inkling from the 
propaganda agencies that they want 
to stick closer to actuality.’ 

While admitting there is presently 
too much overlapping and no clear 


| definition of policy ‘on what we can | 
| do and can’t’ by Washington bureaus 
j}and censors, newsreelmen are will- 
|ing to overlook that because appre- 


ciating the organization 
takes time. 
Ole Debbil Censorship 
If there is any amount of same- 


ness ana ony a itw tants or planes 


process 


branth | 


{shown in a reel, it is not the news- 
reels’ fault but the censoring groups, 
they aver. Military censorship is 
strict and specific regarding the 
|revelation of certain individual units. 

Asked by ‘Variety’ why the news- 
reels had not used some of their 
| own initiative, one official said ‘How 
'can you when confronted with so 
|}many censoring bodies, with each 
individual unit only too willing to 
crack down on the slightest provo- 
cation. If they want facts, we'll give 
them to the public at least as much 
ome of the censorship permits. 


as 


I have long contended that the 
public wants the facts, no matter 
how shocking. But censorship re- 
strictions up to now have wrecked 
perfectly good stories. Maybe the 
censors will become more lenient— 
but I doubt it.’ 

Regarding the tameness of the 


| newsreels, one high executive sim- 
|ply suggested seeing the censor. 
| “The newsreel business differs lit- 
| tle from the newspaper business,’ he 
|said. ‘We all get about the same 
We merely edit out or pre- 
pare the story in keeping with the 
pattern of the reel, just as a news- 
| Paper fits its news to the publica- 
tion’s mould. Hearst is inclined 
| towards sensationalism, Twentieth- 
| Fox has a policy of never showing a 
| dead person in the reel. Paramount 
likes to stress the human angle even 
if it brings in a bit of pathos. With 
; the newsreels getting exactly the 
|Same material from all war fronts, 
| it is a matter of fitting what is avail- 
|able to the style of the reel. 
Vocal Impact 
| ‘Some of the newsreols are not too 
strong on voices. We can improve 
(Continued on page 25) 
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Philly Indies Work Out a Plan 
Calling for a 40% Ceiling on Pix 


And Profit Equalling 507, of Rental 





Philadelphia, March 17. 

Independent exhibitors serviced by 
the Philadelphia exchanges, who are 
up in arms against the rental terms 
of distributors, have devised a so- 
called buying plan for themselves 
which seeks to place a 40% ceiiing 
on picture bookings, and breaks 
downs the playing unit overhead to 
the point where the exhib is left a 
wofit equal to 50% of the film rental 
paid. 

The plan was presented at a meet- 
ing in Philedelphia Monday (16), at- 
tended by 159 exhibitors buying for 
250 theatres through the Philly ex- 


changes. Attending were members 
of the Allied Theatre Owners of 
Eastern Pennsylvania, the United 


Motion P’cture Theatre Ownersand 
exhibs who belong to neither or- 
g: 

The formula is broken down for 
six-day theatres having overheads of 
$350, $500, °750 and $1,000 weekly 
with seven playing units applying, as 
well as for seven-day houses under 
the same overhead where 10 playing 
units figure on the week. 

Plan includes a notation that it is 
necessary for the exhibitor to have 
a profit margin of one-half of the 
film rental paid the distributor on 
the big piciures so that the exhib 
can pay for the short subjects and 
take care cf tne losses on the low- 
yracket feetures. 

When DBualing 

It is also propose’ that those the- 

aires usins couble features with high 


| 


Save That, Too 


Hollywood, March 17. 

At least one film exec is put- 
ting teeth into the wartime 
economy which grows sharper 
week by week in Hollywood. 
Exec recently had X-rays taken 
of his molars in a dentist’s chair. 

When the dental work was 
done be fetched the X-ray films 
to the studio and handed them to 
the prop chief with an economi- 
cal injunction: ‘Put these away. 
You never can tell when we will 
have to use an X-ray of teeth in 
a picture. 











WAR AIDING 
NABES 


Chicago, March 17. 
United Artists sales convention, 
headed by Grad Sears and Car] Les- 
erman, at the Blackstone Hotel here, 
has taken as its keynote the need for 
a new sales policy in view of 








perceniage pictures 
an allowance of the cost of the sec- 
ond features or a reduction of 5% in 
the cost of the tcp p‘cture, which- 
ever is most anpliceble to the thea- 
tre in ques‘ion. 

\ revers'on clause is recommend- 
ed under which a picture must gross 
a fixed em2unt or the percentage al- 
location is lowered to a point agreed 
upen betwecn exhib and distrib 
when the contract is made, this te 
Gescend below the lowest percentage 
figure to a flat rental in event the 
gress dips that far. 

It was azreed that a group of the- 
atre owners would seek to try out the 
buying plan on the Philadelphia ex- 
changes and report back to the body 
at another meeting to be held on 
March £0. 

Under the plan, worked out by a 
steering committee selected at a pre- 


vious meeting, percentage rentals 
would be pegged on a graduated 
scale from 25% to 40% based on 


business done by the pictures played. 

Plan proposes seven playing units 
per week for theatres operating six 
days and 10 units for those that are 
open seven days. 

Formu!a, 7s developed, to leave the 
exhib a profit equal to 50% of the 
film rental paid, calls for the follow- 
ing: 

‘A 40% picture must, do 250% of 
the playing time unit overhead to 
gross enough money to pay the ex- 
changes 40% rental. 

‘A 35% picture must do 210% of 
the playing time unit overhead to 
gross enough money to pay the ex- 
changes 35% film rental. 

‘A 30% picture must do 182% of 
the playing time unit overhead to 
gross enough money to pay the ex- 
changes 30% film rental. 

‘A 25% picture must do 160% 
the playing time unit overhead 


of 


to 


changes 25% film rental.’ 


Par Drops 3 Directors, 


Mann, Samish, Padula 


Hollywood, March 17. 

Paramount dropped three directors 
in ‘B’ divisim *hakeup. Options 
lapsed on Anton Mann, Adrian Sam 
ish and” Edward Padula. 

Samish came from radio and Mann 
is the only one to have made a pic- 
ture. 


should receive | 


changed conditions due to trans- 
| portation problems brought by war. 
|UA sales execs feel that nabes and 
|small town houses will improve, 
| against the big A houses, and that 
| therefore these smaller houses must 
expect to pay their proportionate 
share of rentals in view of upped 
trade. 

Monroe Greenthal, publicity chief, 
pressed home the point that sales to 
exhibitors and release dates must 
coincide with the full blast of pub- 
licity, promotion and advertising. 
Stating that too often publicity and 
ad campaigns had cooled off long 
before actual selling to exhibitors 
and release of pictures, exploitation 
chief David E. Wesher pointed out 
that radio is due to reach new highs 
because of lack of transportation and 
that motion pictures must coordinate 
with radio rather than fight it as 
competition. Radio must be adapted 
as an exploitative medium, he said. 

‘Jungle Book,’ new Alexander Kor- 
da production, is being screened to- 
day (Tuesday) and Hal Roach 
| streamliners, ‘To Be or Not to Be,’ 
‘Gold Rush’ and other coming re- 
leases all will be discussed. 

Besides some 48 sales and district 
men present are Hal Roach, Ed Pes- 
| kay, John Shanks, Steve Pallos, Ar- 











‘York’s’ Redating Stalis 





With a representative number of 
theatres rebooking ‘Sergeant York’ 
at the advanced scales and terms 
| which applied on initial engagements 
}in such houses, Warner Bros. 





indefinitely, It had been slated 
release in July. 

Picture 
close to $5,000,000 at theatres played 
so far during the past year, with 
| over $500,000 of this amount shown 
at boxoffices in Greater N. Y. where 
it received wide coverage. 








NO IDLE ‘GESTURE’ 


Weingarten Claims He Loaned Press- 
burger $19,000 








A suit by Max Weingarten against 
Arnold Pressburger, producer of 





Michel Kraike, aide to Sol C.| ‘Shanghai Gesture,’ was revealed in 


Siegel, gets going in higher budget | N.Y. 


bracket. 


Roach Glorifying B’klyn 


Hollywood, March 17. | 


supreme court yesterday 
(Tuesday) when the plaintiff applied 
|for a warrant of attachment against 
Pressburger’s property in N.Y. 
Weingarten claims to have loaned 
the producer $19,000 to pay for the 


Hal Roach is becoming Brooklyn- | completion bond on the picture. 


conscious in his streamliners. 


After | 


Money was to have been repaid 


making “Brooklyn Orchids’ he comes |by Aug. 1, 1941, either to the plain- 


back with ‘Brooklyn Bridget.’ 


|tiff or Joseph Auerbach, and 


Max Bear plays a health farm’ plaintiff says that $4,000 of the sum 


operator in the second Flatbusher 


| borrowed still has not been paid. 


UA EXECS SEE 


nold Pressburger and Henry Brasch. | 


Its National Release | 


hold up general release of the film | 
to | 
gross enough money to pay the ex-|go out at regular scales on general 


is said to have grossed | 





Studio Contracts 











Hollywood, March 17. 

George Sklar’s writing option 
picked up by Columbia. 

Jean Porter inked acting pact with 
Hal Roach. 

Tim Holt signed for 
Westerns at RKO. 

Sidney Salkow’s director option 
lifted by Columbia. 

Rex Williams drew an actor con- 
tract at Warners. 

Dick Purcell inked player deal at 
Republic. 

Frank Sully penned an acting 
ticket at Columbia. 

James O'Neill Taylor drew one- 
year contract as cameraman at 
20th-Fox. 

Ring Lardner, Jr., inked writing 
pact at Metro. 

Gene Raymond’s contract with 
RKO to be held in abeyance while 
he is in the Army. 

Michael Kanin handed scripting 
ticket by Metro. 

Richard Arlen signed to star in 
four more films for William Pine 
anc. William Thomas at Paramount. 

Daniel B. Clark renewed for one 
year as chief of 20th-Fox camera 
department. 

Carolyn Lee’s moppet contract 
with Paramount revised by Superior 
Court to permit outside pictures. 

Johnnie Johnston drew new player 
contract at Paramount. 

Bruce Cabot signed new pact at 
Paramount. 

Freddie Bartholomew inked two 
picture acting deals with Columbia. 

Charles G. Clarke drew new cam- 
eraman contract at 20th-Fox. 


Par Would Keep Play 
Going Until Filming 
Of ‘Lady in the Dark’ 


Paramount, which has a financial 
interest in the legit production of 
‘Lady in the Dark,’ hopes to keep the 
show operating in Chicago next fall 
and winter until the picture version 
is released in January. Start of lens- 
ing on the film will take place dur- 
ing the summer, exact date hinging 
on availability of Ginger Rogers, who 
will star in the Gertrude Lawrence 
part. 

One script for the film has already 
been completed, but it is expected 
it will be considerably revised before 
production actually starts. Legiter 
closes in New York April 27 and goes 
to Philadelphia and Washington be- 
fore closing down for the summer. 
It will reopen in Chicago in Sep- 
tember. 


Odlum Adds 2,300 More 
RKO to His Portfolio 


Washington, March 17. 
Floyd Odlum tightened his grip on 
Radio-Keith-Orpheum in January 
|according to the latest Securities & 
Exchange Commission disclosures. 


six more 











The Wall Streeter, via American 
Co.; a subsidiary of his Atlas Corp 
investment trust, acquired 2,300 
shares of RKO common in six 


batches to boost the contents of that 
portfolio to 287,230 tickets. In its 
own right Atlas holds 981,323 shares. 
Atlas also obtained 100 pieces of con- 
vertible preferred, raising its hold- 
ings of this variety to 51,171 in ad- 
| dition to 327,812 warrants for RKO 





will | 


| common. 
The S.E.C. revealed two Paramount 


| insiders swapped preferred for com- 
| mon ducats during January. Austin 
|C. Keough, Par attorney, added 5 


| shares of 2d preferred, but turned in 
| 10 in order to add 9 shares of com- 
mon to his stack. Maurice Newton 
acquired 17 and turned in 20 pre- 
ferred tickets and got in exchange 18 
more common shares. At the end 
of the month Keough held 1,946 
common and no 2d preferred ;New- 
ton, 10,665 common and 1-3 pre- 
ferred. 

Loew’s kept on buying up paper of 
Loew’s Boston Theatres. Adding 181 
shares of the subsid and boosting its 
contro] of 118,984 shares of common: 





Trotti’s Producer Moveup 





Hollywood, March 17. 

Lamarr Trotti moved up to an as- 
sociate producer status at 20th-Fox 
after seven years as one of the 
studio’s top scripters. 

He gets his first producer credit 
{on “Thunder Birds,’ currently film- 
on location at Phoenix, Ariz. 





| ing 
|Next will be ‘The Ox-Bow Incident.’ 


—— 


Allied to Discuss Opposing Views 
On UMPI Sales Plan; Cancellation 
Clauses Under Fire; Exhibs Squawk 





Casing the Gabbers 





Hollywood, March 17, 

Now that the air is again 
swarming with film gossipers, 
Hays office is policing the lanes. 
Stenographic report is taken of 
every tattler’s mouthings and 
carefully scrutinizing for overt 
paragraphs. Sponsored gabbers 
are Jimmie Fidler, Jimmy Starr, 
Erskine Johnson, Hedda Hopper 
and George Fisher. 

Penalty for taking too many 
liberties with picture personali- 
ties is revocation of their cards 
giving them the run of the 
studios. 


PATHE DOES ‘AP’ 
COVERAGE FOR 
ALL REELS 


Counterpart of the Associated 
Press plan for newsreels will be 
placed in actual operation with the 
consummation of Inter-American 
Relations Group proposal for news- 
reel coverage in U. S. Latin- 
American distribution. Project was 
approved last week, with final de- 
tails to be okayed before the end 
of this month, whereby Pathe news- 
reel would make 22 complete news- 
reel pictures for the Coordinator 
of Inter-American Relations. These 
would be released by the film divi- 
sion of the Inter-American grdéup, 
with the other four newsreel com- 
panies distributing the material to 
and United Nation it desires. 


Setup reads like the ideal A. P. 
newsreel coverage proposition. 
Pathe would supply a sound crew, 











for 





Allied States Assn., national en- 
hibitor organization whose stance 
with respect to the United Motion 
Picture Industry's sales plan is du- 
bious, will hold a special meeting in 
New York next Tuesday (24) to dis- 
cuss widely divergent views with 
respect to the plan. Allied hopes 
that all units in its association have 
voted on the UMPI sales proposals 
by that time so that the various 
points of view may be digested. 

Abram F. Myers, general counsel 
of Allied States, notes, however, 
that ‘Allied has never officially ap- 
proved any plan except the Neely 
bill and seeks only to develop a 
plan that will satisfy a majority of 
exhibitors.’ Col. H. A, Cole, of Al- 
lied’s Texas unit and former pres- 
ident of the parent organization, is 
a member of the UMPI subcommit- 
tee which drafted the proposals to 
sell pictures in blocks of 12, with 
cancellation applying to seven of 
each block that aren’t tradescreened. 

Following the Allied N. Y. ses- 
sions, the UMPI subcommittee of 
which Jack Kirsch, heading Allied of 
Illinois, is chairman, will reconvene 
in N. Y. Wednesday (25) to discuss 
action taken by exhib groups, possi- 
ble revisions of the plan and any 
future steps to be taken. 

Considerable opposition to the 
UMPI plan, as standing, is reported 
within state unit ranks of the Mo- 
tion Picture Theatre Owners of 
America, but all units of the MPTOA 
have not yet voted. 

This includes Allied Theatre Own- 


| ers of N. Y., an MPTOA unit of close 


to 200 members, headed by Max A. 
Cohen, also a member of the UMPI 
subcommittee. Cohen, who will urge 
acceptance of the UMPI plan when 
the Allied board of 11 meets, has not 
set a date for the meeting of the 
directorate but will hold it prior to 
next Wednesday (24). 

Latest information is that seven 
exhib associations have voted ap- 
proval of the UMPI sales plan, seven 
have rejected it and two have voted 
acceptance with certain exceptions. 
In some cases where regional exhib 





contact man and electricians and | 
film stock. This newsreel would also 
provide five master prints of each | 
topic photographed. Inter-American 
film division director (via newsreel 
division) would hand Pathe the as- 
signments and the newsreels, be- 
sides Pathe, are to get a copy of 
each story with the extra print go- | 
ing to the Inter-American group for 
its own use. 

Understood that the Inter-Amer- | 
ican group would retain exclusive | 
non-theatrical rights to 16-millimeter 
material as obtained for use in other 
American republics as it sees fit. 

Proposition was worked out on 
angle that because of war conditions, 
this is a nice way to secure addi- 
tional domestic coverage to be fed 
to Latin-American market. This is | 
predicated.on belief that the reels | 
are spending bulk of coverage dough 


on the warfront; hence, the Inter- 
American group is offering this to 
help the reels and also cement | 
hemisphere solfMarity. Group is said | 
to appreciate how effective news- | 
reels are in providing suitable 
propaganda. Approval of plan now 
has to go through the other four 
newsreels. 

Some of objectives of this U. S. | 
coverage for the other American 


countries is to keep the Latin-Amer- 
ican nations pictorially informed on 
events in U. S., furnish realistic 
answers to Nazi and Japanese | 
propaganda and at the same time | 
show to these Latin-American 
countries the heightened pace of 
U. S. armament progress for the en- 
tire hemisphere. 


| 





Come the Big Guns 





| opined that 





Hollyweod, March 17. 

New War Department training 
film, ‘105-mm. Howitzer Mechanical 
Training,’ went into production at 
Paramount, with location shots to be 
made at Ft. Sill, Okla. 

Picture is being filmed as one of | 
a series under general supervision 
of the Academy of Motion Picture 
Arts & Sciences. B. F. McEveety 
directs and Lieut. Col. Marion P. 











Echols is technical advisor. 


organizations have rejected the plan, 
they have made counter-proposals. 


| Most objections seem to be against 


cancellation privileges, which under 
the UMPI plan calis for two out of 
seven pictures, not screened, for 
exhibs averaging up to $100 in 
rentals and one out of the seven for 

those paying higher license fees. 

Nixed in Mo.-So. Ill. 

St. Louis, March 17. 
Members of the MPTOA of East- 
ern Missouri and Southern Illinois 
last week at a meeting held here and 
presided over by Fred Wehrenberg, 
prez. nixed the new selling and 
while this new selling 
is a step forward it does not give 


| the exhibs much more than they had 
| under the block-of-five policy. 


The 
members of the organization also as- 
serted that they preferred to buy 
the entire output of the producer 
with a 20% straight cancellation 
clause. 

The resolution, unanimously adopt- 

(Continued on page 52) 


Wm. Fox’s 25G Releases 


1% Divvy to Theatre Corp. 

A dividend 1% will be paid 
creditors of Fox Theatres Corp., now 
in liquidation, as a result of an order 


of 


|signed yesterday (Tuesday) in N.Y. 
|supreme court by Justice Morris 


Eder, in which the court approved 
the account of the trustees of the 
company for 1941, Money for the 
settlement was secured through the 


payment of $25,000 in cash from 
William Fox in settlement of a claim 
of $7,000,000 by Fox Theatres against 
Fox, and the dropping of a counter- 
claim in the same amount by the 
former Fox prez. 

The. settlement also released $85,- 
000 held in reserve by trustees, Leo- 
pold Porrino and Kenneth P. Stein- 
reich, in case Fox had won his suit. 
Fox Theatres has assets of about 
$150,000 left out of scme $35,000,000 
a decade ago. Approved claims of 
$8,000,000 will eventually receive 
about 144% in dividends through the 
final liquidation. 
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Solons in Uniform Fail to Repeal — 
Miss. Law; still No Sunday Pix 








By TED R. LIUZZA 
Jackson, Miss., March 17. 


Despite cheers of soldiers in the 
galleries and pleas of two represent- 
atives who have enlisted, the Missis- 
sippi legislature says there shall be 
no Sunday shows. The house Thurs- 
day (12) killed the senate-approved 
Sabbath film bill by a margin of 70 
to 49. 


Minister-representatives begged! 


their colleagues not to ‘ask the devil 
to corne in’ as they led opposition 
to the measure which would have 
permitted Sunday operation of shows 
within 30 miles of army posts for the 
duration of the war. 

It was the third time the house has 
refused to relax the state’s 120-year- 
old Sunday laws, which also forbid, 
among other worldly pleasures, bull- 
fighting and cockfighting. 

Soldiers from the Jackson airbase 
cheered futilely the speeches of Rep. 
Ike Sanford, of Covington county, 
who appeared in a private’s uniform, 
and Rep. George Woodliff, of Hinds 
who has enlisted in the navy. 


‘The same God that said ‘Honor the 
Sabbath Day’ also said ‘Thou Shalt 
Not Kill,’’ deciared Sanford, ‘but we 
all know we'll have to fight.’ 


Woodliff reminded legislators that 
golf courses, ‘including one at Mill- 
saps college, a Methodist institution 
operated on Sundays and charged $1 
green fees, more than soldiers could 
pay. He described Jackson's streets 
lined with soldiers on Sunday, and 
the already overtaxed post recrea- 
tion facilities. 


a 


‘Brotherly Love’ City 





Philadelphia, March 17. 

Theatre managers who are in- 
ducted into the armed services 
were assured last week that 
their interests would be pro- 
tected back home by film ex- 
change salesmen. 

The exchange boys—members 
of Motion Picture Associates— 
passéd a _ resolution pledging 
‘every available assistance’ to 
absentee exhibitors who are 
forced to leave their theatres 
without proper provision for 
supervision. 

In the event that the operator 
is called away in a hurry, MPA 
will appoint one of its members 
to step in and handle things 
until a qualified person could be 
obtained, satisfactory to the 
owner, to carry on during his 
absence. The stop-gap super- 
vision by the MPA will ‘insure’ 
no loss during the interim. 

The salesmen also pledged 
they would not sell their product 
away from exhibitors in the 
serv.ce. 








Arrest Absconding 
Asst. Theatre Manager 
Who Embezzled $3,881 


Cleveland, March 17. 








Films are shown on Sunday on 
army reservations. 

Ministers in the house were vehe- 
ment in pleas to kill the bill. 


When the three-hour debate was 
over, Rep. Thomas J. Reed, of 
Natchez, remarked: “The house didn’t 
give these boys Sunday movies, but 
at least we gave them a free show 
today.’ 





Florence, S. C., OK’s Sundays 
Spantanburg, S. C., March 17. 


City fathers have okayed Sunday 
shows 
many officers and men at air base. 
Four South Carolina cities now have 
Sunday shows. Others are Charles- 
ton, Columbia and Beaufort. Spar- 
tanburg, with 18-000-man Camp 
Croft, still without, although bitter 
fight is being waged between preach- 
ers and citizens with radio stations 
leading fight for ban removal. 


fight’ but keeping on sidelines, ditto 
exhibiters. 





for Florence, S. C., due to} 


Hunted by the F. B. L, bonding 
| company detectives and city police, 
Robert J. Herbst, 33, was nabbed 
|here exactly five days after he erm- 
'bezzled $3,881.77 from the RKO 
|Keith’s 105th St. theatre, where he 
|was assistant manager. Herbst was 
| due to report to the army draft 
| board on the day (9) he took a 
|powder with the theatre’s weekend 
| receipts. Instead taking the 


‘dough to the bank, he said he was 
|so tempted by kaving such a large 


of 


lamount in his hands that he grab- 


| bed a taxi and hid out in a lolal 


suburban residential hotel under 
the name of Robert B. Kertz. 
| Likker .and high living were 


blamed by the former theatre door- 
|man, who had been promoted to the 
|assistant managership only six 
| months ago. He said he had been 


drinking heavily over the weekend 
g ; 


Newspapers reporting as ‘running lend 
jan 


spent $994 of the embezzled 


|money before being caught C- 
(tives were tipped off to his where- 
abouts by anonymous call, saying 


jhe had bought a second-hand car 


CHAS. FREEMAN MOVES © 


'for $994, and also by the hotel clerk, 
who reported that he left $1,000 in 


UP IN INTERSTATE CO. tosses otc. vecovsced se1%0" i 





*he "law 
Charles J. 


talent 


Freeman, in charge of 
booking for the Interstate 
Circuit in Texas, has been made as- 
sistant to Raymond Willie who, as 
executive assistant to R. J. O’Donnell, 


vV.p. and general manager of the 
chain, is in charge of operation of 
‘0 theatres in eight key Interstate 
towns, 

_ As result of the appointment, 
Freeman moves into the operating 


end of Interstate, while also con- 
tinuing to handle vaude and legit 
bookings in theatres of the circuit. 


Long Time in the Saddle 


Hollywood, March 17. 

Gene Autry is doing a continuous 
riding stunt at Republic, galloping 
out of ‘Home in Wyoming’ and into 
Beyond the Great Divide’ without 
taking time to water his hoss. Idea 
is to finish the two pictures in time 
to £0 out with his rodeo show, open- 
ing in Cleveland April 8 and closing 
in Providence, R. I. May 26. 








Misses Benson, Gilbert 
New Metro Writing Team 


Hollywood, March 17. 
New femme writing team of Sally 
3enson, author of ‘Junior Miss,’ and 
Doris Gilbert, who collaborates with 
her on scripting of the Shirley 
Temple radio series, has been put 


under contract at Metro. 

They have been assigned to the 
screenplay on ‘Meet Me in St. Louis, 
based on Miss Benson’s Kensington 
yarns in the New Yorker. 





Shooting for the Moon 


Hollywood, March 17. 
Stanley Kramer was upped to as- 
sociate producer on the David L. 
Loew-Albert Lewin picture, ‘The 
Moon and Sixpence,’ which went 
into work yesterday (Mon.) on the 





‘Great Divide’ is the fifth of six 
westerns on Autry’s program for | 
1941-42, In addition, he has two | 
specials to make, ‘Call of the Can.- | 
yon and ‘The Bells of Capistrano. 


RKO-Pathe lot for United Artists 


release. 
Previously Kramer kas been gen- 


eral production executive and cast- | 


ing director gn ‘Moon.’ 


Detec- : 


receipt. Police 

|his possession and confiscated his 
car. Herbst is being held without | 
bond. 


ping, Fed..3,.La4t. 


| of 





EDR 








DISCHARGED ASST. 
MGR. WINS TEST 


Also $646 Back Pay in Suit 
Against State, Youngs- 
town, O.—Establishes Im- 
portant Film Row Prece- 
dent 


OTHERS MORE CO-OP 


Cleveland, March 17. 

Case of Clarence E. Wire vs. State 
Theatre Co. of Youngstown, O., in- 
volving a young draftee’s battle to 
recover his job after he had been dis- 
charged from the army, established 
an important precedent in Ohio law 
records as the first one of its kind 
here and in the country. With the 
aid of Don C, Miller, U.S. attorney 


here, the former assistant manager 
of the State in Youngstown won all 
rounds in his fight against the theatre 
which refused to reemploy him. J. 
W. Trunk owns that theatre. 

Besides recovering his job, he re- 
ceived 17 weeks’ back pay amount- 
ing to $646 after Miller had prepared 
to sue the theatre-holding company, 
basing his claim on the Selective 
Service Act. According to this fed- 
eral law, the company was compelled 

(Continued on page 52) + 


U's Ist Quarter 
Net, $1,518,315; 
Last Year, 7036 


Universal net profit for the first 
quarter of its fiscal year, ending last 
Jan, 31, amounted to $1,518,315, as 
compared with $703,795 in corre- 
sponding quarter a year ago. In 
both instances this is after all 
charges, but before Federal taxes 
and special reserve. Company 
wrete off $231,818 as special reserve 
for foreign contingencies in the 
initial quarter of current fiscal year, 

U’s net, after writing off Federal 
taxes and” special reserve, totaled 
$845,941 for the first quarter, as 
against $553,795 in the quarter end- 








Company announced that the old 
board of directors had been re- 
elected, with the exception of J. D. 


Penick, resigned, at the annual 
stockholders meeting held Monday 
(16) at Wilmington, Del. Penick 


was succeeded by Allen L. Carter, 
Jr., of Baltimore, as representative 
first preferred shareholders. 
Penick had resigned some time ago. 

Other directors are Nate Blum- 





berg, D. C. Collins, J. Cheever Cow- 
din, Preston Davie, John J. O’Con- 
nor, Peyton Gibson, C. D. Prutzman, 
Daniel Sheaffer, Budd Rogers and 
| William H. Taylor, Jr. 
Universal Annual Earnings 
1930-40 
Net profit except as noted: 
(+) Deffci: | 
, ere spabtinnnbeekas +$2,047,821 | 
Ae errre er eer rere 615,786 | 
is Sere ebesedsecserveves + 1,250,283 | 
a eee re re ee See ¢ 1,062,216 
‘t  eeeee ert tree pounce 238,792 
LUGO vacdodgeewsscocoscoess 4 Wessaee 
BOG + 465006546000 06nasens t ee 
IE std cucspeascbecsseee TRS 
REO. 4s bodd08 bo tuns eT Tr + 591,176 
1,153,321 


L. eer 





| 
' 





Sees Pe ee ree 2,390,772 
Se ee eee 4,396,499 
(1941 by Quarters) 

First Second Third Fourth 
Quarter Quarter Quarter Quarter 


$703,795 $1,055,539 $992,530 $1,644,634 
(1942 by Quarters) 
Second Third Fourth 
Quarter Quarter Quarter 


First 
Quarter 
SA BIB SIO. oxic cs 

Note: All of 1941-42 figures are be- 
fore tax deductions j 
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Texas Theatre Owners Emergency 
Comm. Setup May Be Model for Others 





A Four-Door Film 





A. M. Botsford, the 20th-Fox 
pub-ad boss, was kidding about 
film advertising showing doors 
being broken down in a mad 
rush by customers. Then an- 
other ad showed two doors be- 
ing broken down; both in the 
outer and inner lobby. 

Botsford is now waiting for 
some Fox film to open so he can 


bill it, ‘A four-door picture,’ 
showing four portals being 
smashed by uncontrollable 
masses. 





Breach of Promise 256 
Award Vs. Former Fox 
Theatre Exec Upheld 


Wichita, Kans., March 17. 
Award of $25,000 in breach of 
promise suit of June E. Herd, Kan- 
sas City, Mo., against Stanley Cham- 
bers, former Fox theatre executive 
here and at Kansas City, Mo., which 
had been vacated by Judge I. N. 


Williams here, in 1940, still stands 
according to a decision of Kansas 


supreme court. The vacated judg- 
ment had been entered on docket 
here against Wheeler Keily Hagny 
Trust Co., which, Miss Herd claimed, 
held properties of Chambers. The 
trust company maintained it held no 
property of the defendant and had 
judgment vacated. 


Chambers had also been sued for 
breach of promise in 1934 by Hazel 
Spence, Los Angeles, who asked 
$50,000. 


Eastman’s Record High 
Sales, ’41—$181,831,909 








What may be a forerunner of 
similar action in other parts of the 
country are steps set in motion in 
Texas designed to lend aid to exhibi- 
tor members of Texas Theatre Own- 
ers, Inc., who are facing problems, 
financial and otherwise, as a result 
of the consent decree, the war and 
the national emergency. 

The thought underlying the or- 
ganization of what will be known 
as the Emergency Problem Commit- 
tee of Texas Theatre Owners, Inc., 
is to help Texas exhibs over any 
crisis threatening them due to loss 
of business through shifting popula- 
tions, increased costs of~ operation, 
distributor terms, etc. 

The Emergency Problem Commit- 
tee set up to impartially look into 
the problems of any exhibitor in 
trouble consists of two exchangemen 
representing national distributors; 
two representatives of large circuits 
and three exhibitors from among ihe 
independents of the state. 

Distributor reps are Leroy Bickel, 
branch manager for Metro at Dal- 
las, and Lloyd Rust of the Republic 
exchange there. R. J. O’Donnell, 
v.p. and general manager of the 
Interstate circuit, who recommended 
means of giving aid to needy exhibs, 
and R. E. Griffith, head of the 
Griffith chain, are the major circuit 
members of the committee, while 
the independents are C. W. Sadler of 
Weatherford, Tex.; Tom White of 
Burnett and H. R. Bisbee of Gar- 
land, 


PITT DELUXERS, NABES 
TILT B.0. GENERALLY 


Pittsburgh, March 17. 

General price hike has been put 
into effect here in all downtown 
first-run houses as well as flock of 
nabes. Rise in admission scales, first 
here in some time, was launched by 
WB and okayed by competition right 
down the line, including Harris chain, 
Shea and Loew’s, although latter’s 








Rochester, N. Y., March 17. 

Eastman Kodak set an alltime 
high in sales in 1941 with a total of 
$181,831,909 for the company and 
wholly owned subsidiaries in the 
Western Hemisphere, according to 
the company’s annual report. Added 
to this was an operating income of 
$51,758,743. 

Net income of the company was 


$2,500,000 to create a reserve fund 
for possible inventory losses due to 
the war. Rochester’s No, 1 industry 
also wrote off $14,978,528 net invest- 
ment in subsidiaries in enemy and 
enemy-occupied countries. 

Provision for income and excess 





| 20.700 Rochester employes. 


|Coast Monday (16) after a week of 


|Friday (13) to which story eds from 


| were invited. 
| trip 


Rae dase wtia fon’ 
$21,583,395. «abbas o-dho hmm deren phos SR Bibs Se WE Soy erm 


sole property locally, Pena, is 
aligned with Warners in booking ar- 
rangement. 


Morning and afternoon prices re- 
main same, 30c and 40c, including 
tax, in key spots but evening ad- 
mission has been pegged a nickel 
higher, going from four bits to 55c. 
Additionally, early bird scale has 
been eliminated on Saturdays and 


way here until 
of Pennsylvania Blue Laws, 
Straight evening price, 55c, 
opening to close. 

Figured on average attendance of 
late that rearrangement of prices, 
together with the 5c boost, will mean 


2 p.m. on account 
it’s 
from 





profits taxes also set a new high of 
$20,000,000 compared with $9,173,218 | 
paid in 1940. 


Expansion last year principally | 
for new plants in Rochester and | 
Kingsport, Tenn., cost $18,330,082 | 
for land, buildings and equipment. 


The Kodak company also handed | 
out last the largest wage divi- | 
dend in its hist $3,740,850 to 31,- 
588 employees in the Western Hemis- 
phere. Of this $2,760,241 went to 


week 


ory 


The 1941 net income of $21,588,790 | 
compared with $20,076,739 in 1940 


with earnings per share $8.57 and | 
$7.96 respectively. 


Dozier Feted, Back West 


William Dozier, Paramount's Coast 
story editor, left New Yerk for the 








0.0.ing Broadway plays and confab- 
bing with writers, agents and pub- 
lishers. 

He was hosted by the eastern 
story department at a cocktail party 


other companies, agents and others 
It was Dozier’s initial 
York since 





New assuming | 


post. 


te 


Par 


the 


extra $1,000-$1,800 per week, de- 
pending on size of house. 


Siegel Steps Up at Par 


Hollywood, March 17. 
Paramount moves Sol C. 


Shift at 


| Siegel into a new berth as a member 


of the B. G. De Sylva production 
unit. Siegel’s present ‘producer 
chore will be assumed next month 
by Walter MacEwen. 

MacEwen, after producing two 
pictures at Warners, settled his 


contract and moves over to Para- 


mount in a production executive 
capacity. 

Assignment starts April 3, after 
MacEwen has returned from an 


eastern vacation. 





Dietz Laid Up 


Howard Dietz, Loew’s v.p. director 
of advertising and publicity, active 
on numerous show biz committees 
working for various Government na- 
tional defense agencies, is ill in hos- 
pital due to overwork. 

Dietz, who produced the U. S. 
Treasury Hour radio program, has 
been away from his office for more 
than a week. 
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RIO RITA 


(WITH SONGS) 


Metro release of Pandro S. Berman pro- 


duction. Stars Abbott and Costello; feat- 
ures Kathryn Grayson, John Carroll, Eros 
Volusia. Directed by S. Sylvan Simon. 
Screenplay, Richard Connell and Gladys 
Lehman; special material, John Grant; 
songs, Harry Tierney, Joseph McCarthy, 


Harold Arlen, E. Y. Harburg; music direc- 
tor, Herbert Stothart; arrangements, Mur- 


ray Cutter, Leo Arnaud, Paul Marquardt; 
camera, George Folsey; special. effects, 
Warren Newcombe; editor, Ben Lewis. 
Tradeshown March 13, ‘42. Running time, 
91 MINS, 

Dae’ v« ocevstencs Cceeecrecescecs Bud Abbott 
Wishy PYTTITiTTre Lou Costello 


eeveeeee- Kathryn Grayson 

Ricardo Montera.. ...--John Carroll 

.- Patricia Dane 

eeesveessss tom Conway 

seceese-Peter Whitney 

Bee GOORIN, cic cctccadvecs Barry Nelson 
and Eros Volusia 


Lucette Brunswick.....ee+- 
Maurice Craindall... 










Like all Abbott and Costello pic- 
tures to date, on their home Univer- 
sal lot and on borrowed time (this 
one for Metro), the stars carry it to 
big boxoffice results. And, like all 
A. & C. entries, without them it 
would be so much celluloid. 

‘Rio’ Rita’ is two other fellers, so 
far as the oft-filmed version of the 
former Ziegfeld stage musical is 
concerned. Metro has used but the 
original title song and the ‘Rangers’ 
number, both by Harry Tierney and 
Joe McCarthy, plus an additional 
ballad by Harold Arlen and Yip Har- 
burg (a so-so ‘Long Before You 
Came Along’). 

Script relies principally on the 
Nazi espionage story concocted by 
Richard Connell and Gladys Leh- 
man. It’s localed in a Texas border 
town; the plot has to do with mys- 
terious radiocasts to a foreign power; 
the manager (Tom Conway) of 
the heroine’s (Kathryn Grayson) ho- 
tel is really a Nazi ‘spy; his girl 
friend Patricia Dane is (or isn’t) a 
G-woman in disguise (the plot’s con- 
fusing on this pcint), and Abbott 
and Costello, along with hero John 
Carroll, save the day in the nick. 
It’s that kind of a plot. 

But the stars’ favorite scripter, 
John Grant, has given them enough 
hokum material to punctuate the 
proceedings; and when they’re stuck 
they bring in the apple-changing 
bit; the ‘mirage’ (which turns out to 
be real, choice food for the hungry 
vagrants); the talking dog (a swal- 
lowed radio bit); the centrifugally 
whirling auto at the gas-station, 
which distresses Lou Costello while 
Bud Abbott berates him, and, later, 
also tends to foil the villains; the 
laundry-chute hokum, secret code, 
mysterious radiocasts, etc. 

In between, Metro’s Brazilian im- 
portation, Eros Volusia, does a 
rather frank semi-cooching Latin 
excerpt. Touted as the glamour gal 
of the Carmen Amaya school of 
terpers, she’s been given effective 
presentation in the fiesta setting, 
supported by a femme troupe. An 
arresting personality, Senorita Vo- 
lusia can cash in on her Metro 
buildup in ensuing platform and 
cafe bookings, where she will find 
good response. 

John Carroll, playing a star radio 
crooner, returning to the scene of 
his Texan chilhood, is vocally im- 
pressive, along with his general ef- 
fect as the juve lead. Ditto Kathryn 
Grayson, who evidences a fine col- 
oratura soparno with the Shadow 
Song from ‘Dinora’ (incidentally a 
new classic excerpt for screen audi- 
ences, which, by now, what with 
Grace Moore, Deanna Durbin, et al., 
must have heard almost all of the 
more familiar arias). Miss Grayson’s 
vocal prowess is unusual and pre- 
sumably falls into the groove where 
Metro might have a successor to 
Jeanette MacDonald in reserve. Car- 
roll handles the title song; and the 
. dally familiar ‘Ranger's Song’ is 
likewise reprised by Miss Grayson 
and himself, backed by a galloping 
troop which, for a time, lends the 
film an aura of becoming a de luxe 
musical western. But it soon cuts 
deeply into the counter-plot idiom. 

Director S. Sylvan Simon has 
spaced the A. & C. nonsensities with 
a good sense of timing to properly 
break up the hoke, the libretto keep- 
ing it hanging together. There are 
a couple of reprises 6n some of the 
business, such as the tequilla-stew 
scene (blinking owl) and the whirl- 
ing-dervish effects at the gas station 
and in the laundry-chute, but withal 
the 91 minutes pace well. It’s built 
for laughs, and since laughs spell 
b.o. nowadays, the film is well un- 
derwritten. Abel. 


The Great Man’s Lady 


Paramount release of William A. We 

man production, directed by I 
Stars Barbara Stanwyck, Joel McCrea: fea- 
tures Brian Donlevy. Screenplay, Ww L 
River, from original story by Adela Rogers 


St. John and Seena Owen, based on short 














story by Vina Delmar: editor 
aay 8 aon. director, Joseph Youngerman, 
radeshown March 26, '42., i ime. | 
oo MINS » Ss Running time, 
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‘The Great Man’s Lady’s boxoffice 
and entertainment significance will 


formance of Barbara Stanwyck. She 
alone must carry it. 

Paramount has given this drama 
the usual production accoutrements 
that go with ‘A’ pictures, but the 
disturbance to the film’s continuity 
through the use of the trite flashback 
technique, plus a tedious story of the 
pioneering west, tend to slow the pic- 
ture to a walk. vk 

It’s a conglomerate of the familiar 
story of a woman's inspiration to a 
man and his ultimate achievement 
from a pioneer in the west to a seat 
in the U. S. Senate. It is a story of 
intense drama, yet it leaves one 
strangely unmoved. 

Opening of the picture shows Miss 
Stanwyck as a centenarian being in- 
terviewed by reporters upon the un- 
veiling of a statue of the late Senator 
Ethan Hoyt. The reporters are in- 
tent on confirming the frequent ru- 
mors that she was the secret wife of 
the senator. This she always denied 
because the known fact would, 
through a force of circumstance, 
have brought disgrace upon the 
memory of the deceased man. 

However, after dismissing the re- 
porters with her usual indignance, 
Hannah Sempler (Miss Stanwyck) 
finally relents and tells the story to 
a young girl writing the biography 
of the great man. That’s where the 
flashback technique comes in. The 
film forms a liberal background for 
Miss Stanwyck’s dramatic pyrotech- 
nics. 

Joel McCrea is disappointing as 
Ethan Hoyt, with whom Miss Stan- 
wyck elopes at the age of 16 from her 
stuffy Philadelphia home. ™cCrea’s 
role has been written with little re- 
gard for consistency, for he’s alter- 
nately indicated as a sturdy symbol 
of the old west and a weakling. 

Brian Donlevy, as a gambler, con- 
tributes a steady performance in the 
triangle, but the writing generally 
gives him the worst of it. Rest of 
the performances are tantamount to 
bits. 

Director William A. Wellman, who 
also produced, failed to keep the film 
moving briskly, though he was re- 
tarded considerably by the basic 
yarn. Naka. 


Fingers at the Window 
Hollywood, March 14. 


Metro-Goldwyn-Mayer release of Irving 
Starr production. Features Lew Ayres, La- 
raine Day, Basil Rathbone. Directed by 
Charles Lederer. Screenplay by Rose Cay- 
lor and Lawrence P. Bachmann, from stdry 
by Rose Caylor; camera, Harry Stradling 
and Charles Lawton; editor, George Boem- 
ler. Tradeshown in L. A. March 13, ‘42. 






Running time, 79 MINS. 
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‘Fingers at the Window’ is a typical 
whodunit aimed to catch attention 
from mystery-inclined addicts. With 
the three toplining names, it carries 
strong marquee values for supporting 
spots in the regular dual runs. 

Lew Ayres plays a-ham actor who 
saves Laraine Day-from the depreda- 
tions of an ax wielder, and goes on to 
expose the mastermind behind the 
murderer. Miss Day is the marked 
victim of attack, until Ayres strolls 
onto the scene to protect her. De- 
spite the many devious and familiar 
expositions of shadowy figures, and 
all the auxiliary theatrics, both 
Ayres and Miss Day live through to 
the finish for the final clinch, when 
Basil Rathbone is exposed as the sin- 
isier figure behing it att—as’ ex- 
pected. 

Cast is well set up, with director 
Charles Lederer grooving proceed- 
ings in regulation whodunit fashion 
to accentuate every dramatic angle 
possible. Despite the obvious con- 
clusion, there’s more than passing in- 
terest in the mystery setup until the 
last reel, when the expose provides 
credible reasons behind the crime 
wave. 

Production mounting is adequate 
for this nominal B offering. Walt. 


TUTTLES OF TAHITI 


Hollywood, March 17. 
RKO 





release of Sol Lesser production 
Stars Charles Laughton: features Jon Hall 
Directed by Charles Vidor. Screenplay by 
S. Lewis Meltzer and Robert Carson: adap- 
tation by James Hilton from novel, ‘No 
More Gas,’ by Charles Nordhoff and James 
Norman Hall; camera, Nicholas Musuraca;: 
special effects, Vernon L. Walker: editor. 
Frederic Knudtson; dialog director, Paul 
Le Pere: asst. director, Edward Killy. 
Tradeshown in L. A. March 16, '42. Run- 
ning time, 91 MINS, 
ERS Pepe rts Charles Laughton 
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_ This is a fairly close cinematic ver- 
sion of the Charles Nordhoff and 
James Norman Hall novel narrating 





be best measured by the fine per- 


the adventures of an indigent and 
irresponsible family of large num- 
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Miniature Reviews 


‘Rio Rita’ (M-G) (Songs). Ab- 
bott & Costello; that’s all, brother. 
OK for the b.o. 

‘The Great Man’s Lady’ (Par). 
Disappointing with Barbara 
Stanwyck’s excellent perform- 
ance the lore b.o. lure. 

‘Fingers at the Window’ 
(M-G). Mystery meller aimed 
at the whodunit adaicts. Good 
support fare of its type. 


‘The Tuttles of Tahiti’ (RKO). 
Ckarles Laughton and Jon Hall 
in lightweight film that will tab 
nominal biz in regular runs. 


‘My Favorite Blonde’ (Par). 
Bob Hope - Madeleine Carroll 
starrer, surefire for boxoffice. 


‘A Gentleman After Dark’ 
(UA). Crook drama that went 
wrong; modest grosser on dual 
setups. 


‘The Mayor of 44th Street’ 
(RKO) (Songs). Topnotch B 
entry provides general entertain- 
ment as solid dualer. 


‘This Gun Fer Hire’ (Par). 
Low calibre melodrama, meriting 
attention only via Veronica Lake 
and new player, Alan Ladd. 

‘True te the Army’ (Par) 
(Songs). Lowbrow comedy in 
an army camp filled with fa- 
milar material. Mild dualer. 

‘Henry and Dizzy’ (Par). 
Latest in the Aldrich Family 
series is below par. 

‘The Bashful Bachelor’ (RKO). 
‘Lum and Abner’ comedy that’s 
moderate entertainment for the 
rurais. 

‘Scattergood Rides High’ 
(RKO). Another ‘in the C. B. 
Kelland series; program support 
for the family and rural circuits. 
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bers in Tahiti. In detailing the life 
of the family group in episodic form, 
there’s no attempt to generate dra- 
matic emphasis necessary to holding 
attention of film audiences. Result 
is a rather uneven picture that will 
have to battle to get through topline 
bookings for moderate grosses. 

The Tuttle family of Tahiti is nu- 
merous, languorous and irresponsible. 
They’re ready to bet all earthly pos- 
sessions on a_ cockfight—and do. 
Grandma Adeline de Walt Reynolds 
is the nominal head of the family, 
but shiftless Charles Laughton bets 
all the family possessions on the 
cocks—loses, and when his sons, 
headed by Jon Hall, salvage a derelict 
ship, the family hits a brief stretch 
of prosperity. But they’re back in 
the familiar groove again, with an- 
other likely bird to sweep away the 
meagre family assets. 

Hall, stripped of his leotard of pre- 
vious South Sea island pictures, plays 
more of a straight role. His romance 
with Peggy Drake is minor. 

The rather brief biography of the 
Tuttles is a compilation of incidents 
that make better reading than film 
rendition. There are a number of 
humorous moments, but story is not 
in cinematic form to sustain general 
audience interest of the 91 minutes 
of running time. Director Charles 
Vidor did his best, through indi- 
vidual and overall characterizations, 
to overcome the story deficiencies, 
but even his topnotch work did not 
bring the picture up to front-line at- 
tention. 

Cast is well set up, with Laughton 
predominant throughout as the good- 
time Charlie without regard for 
monetary” résponsiomitres, Halk and 
Miss Drake are adequate as the ro- 
mantic team, with best support per- 
formances being provided by Miss 
Reynolds, Curt Bois and _ Victor 
Francen. 

Production values are of ‘A’ calibre, 
with special effects of storm at sea 
particularly effective. Walt. 


My Favorite Blonde 


Paramount release of Paul Jones produc- 
tion. Stars Bob Hope, Madeleine Carroll. 
Directed by Sidney Lanfield. Screenplay, 
Don Hartman, Frank Butler, from story by 
Melvin Frank, Norman Panama; asst. di- 


rector, Arthur Black; editor, Wm. O'Shea; 
camera, Wm. Mellor. Tradeshown in N. Y. 
March 16, 42. Running time, 78 MINS. 
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The stars and the title are a natural 
for the marquee, and the brisk 78- 
minute melodramatic farce gives sub- 
stance to the promise. Result is a 
surefire boxoffice entry. 

It’s topical yet not too weighty 
with international intrigue, and is 
paced in a light, laugh manner that 
makes it ideal ‘escapology’ fare for 
anybody’s auditorium. 

Madeleine Carroll is ideally cast as 
a British agent who involves vaude- 
viliian Bob Hope into a helter-skel- 
ter coast-to-coast hop from Broad- 
way to Hollywood. 

The blend of a secret scorpion 
{containing the revised flying orders 
for a convoy of Lockheed bombers 





headed for Britain) with the wacky 
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semi-backstage atmosphere, an al 

fresco plumbers’ —— c, Nazi spies, 

etc., has been weil kneaded by the 

- and director Sidney Lanfield 
e. 

It’s a constant chase, as a Swedish 
merchantman carries both Miss Car- 
roll and the spies into New York 
harbor. The _ resourceful blonde 
looker dashes into Bob Hope’s dress- 
ing room, where his novelty penguin 
vaudeville act has just been signed 
for $500 a week and his owner, Hope, 
at $30 a week. (When Hope reads 
the bald phraseology in ‘Variety,’ he 
pulls a neat inside laugh by cracking, 
‘Wait 'til they ask me for an ad.’) 

The chase is full of pistol-shots, 
hair-raising taxi dashes, RR rides, 
shanghaied trucks and planes, until 
the fateful landing in California, just 
before the Lockheed bombers’ flight 
commander is headed off by the news 
that the enemy is hep to the pro- 
jected route, hence to new plans. 
(Examination of the story as to why 
coded telephone and_ telegraph 
couldn’t serve the same purpose is 
beside the point; it’s that kind of a 
story and the customers will find no 
faults.) 

The tempo is bright and brisk, and 
producer Paul Jones and director 
Lanfield permitted themselves still 
another conceit when Bing Crosby is 
seen idling at a picnic bus station. 
Crosby directs the lammister Hope 
and Miss Carroll toward the picnic 
grounds. As Hope gives Crosby one 
of those takes, he muses, ‘No, it can’t 
be.’ That’s all, and it’s one of the 
best laughs in a progressively funny 
film. 

Hope, without mugging or even 
overdoing the ‘takes,’ just about has 
everything his own way, ably foiled 
by the beauteous Miss Carroll, who 
gives obviously full credence to the 
title. The sunvport, chiefly foreign 
names, is excellent. Abel. 


A Gentleman After Dark 


United Artists release of Edward Small 
production, Stars-Brian Donlevy. Miriam 
Hopkins, Preston Foster. Directed by Ed- 
win L. Marin. Screenplay by Patterson 
McNutt and George Bruce: based on story 
by Richard Washburn Child; camera, Mil- 
ton Krasner; editor, Arthur Roberts. Pre- 
viewed in Protection Room, N. Y., March 





12, °42. Running time: 74 MINS. 

Harry Mekomn...ccccssccees: Brian Donlevy 
Fin MeltoR.scccccccccsess Miriam Hopkins 
Tom GAYNOE .eccocscccssess Preston Foster 
Stubby ..cocssccese peccedteve Harold Huber 
MEA: ns padnee tn haben’ Ge +s Philip Reed 
Mise Clark....csccccessssess Gloria Holden 
Enzo Calibra ,Douglass Dumbrille 
DIARRA ..ncccccccseseccsccces Sharon Douglas j 
Paul Rutherford............+++- Bill Henry 





Belabored reformed crook drama 
that is headed only for mild grosses. 
largely on dual combos. Picture will 
do little to enhance the cinematic 
careers of Brian Donlevy, Miriam 
Hopkins and Preston Foster. Don- 
levy takes the rap for the inglorious 
direction and wobbly scripting. The 
Heliotrope Harry role appeared tail- 
or-made for him, and not his fault 
that it turns ou this way. He failed 
to get directorial support and never 
quite manages to survive the te- 
dious pace. 

Failure to develop this character 
of Harry, the suave, uncatchable gern 
thief, and intrusion of maudlin mo- 
ments concerning his yen to give 
his offspring a decent future, are the 
yarn’s worst flaws. Another is the 
late, and too hurried, effort to stress 
the avenging husband angle as his 
wife turns  blackmailer. Instead, 
many divergent trends are intro- 
duced, submerging the more perti- 
nent angles in a claptrap of closeups 
and windy passages. 


Brian Donlevy only manages 
to make the character appear life- 
like in the film’s final scenes. 


Miriam Hopkins, as his fun-loving 
wife, gives a capable enough per- 
formance though showing up badly 
Preston, Fos- 
ter makes a stern detective. Mila 
comedy contribution is made _by 
Harold Huber, the gem thief’s faith- 
ful chauffeur and confidante, while 
Philip Reed, Douglass Dumbrille, 
Sharon Douglas and Gloria Holden 
head the support. 
Patterson McNutt and George 
Bruce share the blame for indecisive, 
meandering script, while Edwin L. 
Marin directed with heavy —, 
ear. 





The Mayor of 44th St. 


(SONGS) 
Hollywood, March 17. 
RKO release of Cliff Reid production. 

Stars George Murphy, Anne Shirley; features 
William Gargan, Richard Barthelmess, Joan 
Merrill, Freddy Martin and band. Directed 
by Alfred E. Green. Screenplay by Lewis 
R. Foster and Frank Ryan; story by Rob- 
ert D. Andrews; suggested by Collier's 
magazine article by Luther Davis and John 
Cleveland; camera, Robert de Grasse; edi- 
tor, Irene Morra; asst. director, Clem Beau- 
champ; songs, Mort Greene, Harry Revel; 
musical director, C. Bakaleinikoff; dances, 
Nick Castle. Tradeshown March 17, °'42. 
Running time, 85 MINS. 
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‘Mayor of 44th Street’ is a lightly- 
textured drama providing top B 
grade of entertainment through meri- 


torious work by the cast and direc- 
tor. Lacking sufficient marquee vol- 
tage for key spots, picture neverthe- 
less will provide strong support- in 
the regular runs. 

George Murphy ably handles the 
lead spot, with major assistance from 
Anne Shirley, William Gargan, Rich- 
ard Barthelmess, Rex Downing and 
Freddy Martin with his band. Joan 
Merrill takes care of major vocal as- 
signments, smacking over three songs 
in fine style. Anne Shirley briefly 
sings the chorus of ‘When There’s a 
Breeze on Lake Louise,’ a sweet tune 
which, although not prominently dis- 
played in the picture, looks like a 
candidate for popularity. 

Story details the experiences of 
Murphy, former vaude hoofer, in 
operating chain of dancehalls along 
44th street. When his layouts are 
razzed by a gang of kids, he contacts 
the leader and hires him as an office 
assistant with the idea of trying to 
reform the youth. After sponsoring 
parole of Barthelmess, former dance 
hall racketeer of the street, Murphy 
is the victim of former convict’s at- 
tempt to blitz the business and take 
over. Barthelmess temporarily en- 
lists the aid of young Downing, but 
at the finish youth and his gang stand 
on Murphy’s side to save the enter- 
prise. Neatly-concocted romance 
winds through the proceedings be- 
tween Murphy and Miss Shirley. 

Zest is added to a well-rounded 
group. of performances and the con- 
sistent pace maintained in direction 
by Al Green from compact script pro- 
vided bv Lewis Foster and Frank 
Ryan. Score by Mort Greene and 
Harry Revel consists of four num- 
bers that add much to all-around en- 
tertainment factors of the picture. 
Murvhy handles one dance in show- 
manly style. while Freddv Martin’s 
band is svotlighted for a few tunes. 
Photography by Robert de Grasse is 
uniformly good. . 

‘Million Miles from Manhattan’ is 
a candidate for popular dance band 
recordings with its neat tempo. 
‘Heavenly, Isn’t It?’ is a good sen- 
timental number. while “You’re Bad 
for Me’ is slightly torchy a: 

Talt. 


THIS GUN FOR HIRE 


Hollywood, March 16. 

Paramount release of Richard M. Blumen- 
thal production. Stars Veronica Lake, Rob- 
ert Preston. Directed by Frank Tuttle. 
“creenplay by Albert Maltz and W. R. Bur- 
nett, based on novel by Graham Greene; 
camera, John Seitz; editor, Archie Marshek. 
Tradeshown March 16, ’42. Running time, 
80 MINS. 





Beets GOMMATR. ccccvccecceses Veronica Lake 
Michael Cranm@..ccsccoceceus Robert Preston 
Willard Gates. ..ceccoocecsesss Laird Cregar 
Philip Raven..... errr Tee Alan Ladd 
Alvin Brewster...cseceses:: Tully Marshall 
SIURY . ccc vrcvccesese -++.-Mikhail Rasumny 
TOMMY .ccccccccose Coccscers Marc Lawrence 
AMRIE.. cecesccsccevegoesesers Pamela Blake 
Steve Finnerty...cccccccers: Harry Shannon 
Albert Baker......+eee.+.--Frank Ferguson 
Baker's Secretary....++..- Bernadene Hayes 
Night Watchman........e+++<4 James Farley 
ee. GENE. we ks nceddesaess Virita Campbell 





Veronica Lake is the young woman 
with the long blonde tresses who 
walked in and out of the airplane 
hangers and the hearts and affections 
of aviators in ‘I Wanted Wings,’ at- 
tracted a considerable amount of 
popular curiosity, and an extraordi- 
nary amount of publicity. After 
some months, her second appearance 
for Paramount was in ‘Sullivan’s 
Travels,’ in which she was brought 
along to the point where she handled 
a bit of comedy in a manner both 
satisfactory and prophetic of better 
things to come. Her career reaches 
a state of arrested development, how- 
ever, with her third film, ‘This Gun 
for Hire.’ It’s a vehicle of little im- 
portance and limited appeal. 

The idea of presenting Miss Lake 
as the heroine of an exciting melo- 


a hn ; ite -“ 
arama -has its merits. But the ma- | 


terial selected is distinctly unsuite 
to her. It is a very involved yarn by 
Graham Greene which deals with in- 
ternational intrigue and treason, hav- 
ing to do with the sale of a secret 
chemical formula to the Japanese. 
Albert Maltz and W. R. Burnett 
wrote the screenplay, which is a suc- 
cession of gunplay scenes in which 
Miss Lake becomes the unwilling ac- 
complice of a young killer. He is 
Alan Ladd, who had a small bit in 
‘Joan of Paris’ lately. Something of 
a romance was developing between 
(Continued on page 25) 


STORY BUYS 


Hollywood, March 17. 
Metro bought ‘Diamond Horse- 
shoe,’ by Myles Connolly. 


David O. Selznick acquired the 








Henry James yarn, ‘Wings of a 
Dove.’ 
Andre Lamp sold his mystery 


yarn, ‘Lost and Found,’ to Mono- 
gram. 


Universal purchased Harold Shu- 
mate’s pioneer story, ‘Frontier.’ 

20th-Fox has purchased a Reader’s 
Digest yarn, ‘How the Diplomatic 
Mails Go Through,’ by Francis Wick- 
ware. Price was $1,250. It was 
originally labeled, ‘Nine Days to 
Ankara,’ and is an espionage meller 
based on fact with a diplomatic dis- 
patch courier as the protagonist. It’s 
for Sol Wurtzel’s unit. 

James O’Hanlon sold his mystery 
novel, ‘As Good as Murdered,’ to 
20th-Fox. 

Monogram purchased ‘Time Bomb,’ 





sabotage story by Scott Littleton. 











| 
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PICTURE GROSSES 





Holdovers Slow Chi; ‘Marines’ and 


‘Laughing’ Neat $15,000, ‘To Be’ Plus 
Purchase’ 176 Same 


Vande 386 in 2d, 


Chicago, March 17. 

Business has been great on the 
weekends but there’s growing evi- 
dence of mid-week sluggishness in 
downtown theatres. Weekends are 
like New Year's Eve, only problem 
being where to put all the people. 

Best pace being shown by ‘Johnny 
Eager’ oe Oo started like a whirl- 
wind at United Artists and is okay 
on its second session. And the other 

ood spot is the Palace, where ‘Look 

ho’s Laughing’ and ‘Call Out 
Marines’ combo is in the money. — 

Best flesh attraction is the Frankie 
Masters orchestra in the Oriental 
with ‘Road to Happiness.’ 

Otherwise it’s holdover stuff. Chi- 
cago with ‘To Be or Not to Be’ and 
vaudeville is plenty big on its second 
session. ‘Louisiana Purchase’ at the 
State-Lake also is a topnotcher. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
— ‘Green Valley’ (20th). This makes 
it nine weeks in the loop, and the 
second week here, fine $8,000, after 
excellent $8,900 last week. 

Chicago (B&K) (4,000; 35-55-65- 
75)—To Be’ (UA) and stage show. 
Second week for the film, snappy 
$38,000 after powerful $49,500 last 


week. 

Garrick (B&K) (900; 35-55-65-75) 
—Through Night’ (WB) and ‘Wise 
Guy’ (Mono) (2d wk). Third week 
in loop for ‘Night.’ Good enough 
$5,000 after $6,100 last week. . 

Oriental (Iroquois) (3,200; 33-44- 
55)—‘Road Happiness’ (Mono) and 
Frankie Masters orchestra on stage. 
Up to Masters to do the business 
currently. Okay $18,000. Last week, 
Ted Weems orchestra on stage plus 
‘Tragedy Midnight’ (Ren), good 
$18,100. 

Palace (RKO) (2,500; 33-44-66-75) 
—‘Look Laughing’ (RKO) and ‘Call 
Marines’ (RKO). Neat $15,000. Last 
week, ‘Hellzapoppin’ (U) and ‘Sealed 
Lips’ (U) finished fine four-weeker 
at $10,200. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Bedtime Story’ (Col) and ‘Wild 
Bill’ (WB). Average $10,000. Last 
week, ‘Bugle Sounds’ (M-G) and 
‘Mrs. North’ (M-G), meagre $7,200. 

State-Lake (B&K) (2,700; 35-55- 
65-75)—‘La. Purchase’ (Par) (2d 
wk). Took down healthy $22,200 in 
its first week and will hold to an- 
other fat stanza currently at $17,000. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75 )—‘Johnny Eager’ (M-G) 
(2d wk). Currently will get bright 
$14,000. Last week, hefty $17,700. 

Woods (Essaness) (1,200, 35-55-65- 
75)—‘Paris Calling’ (U) and ‘Give 
Sucker Break’ (U). Fair $7,500, and 
may hold. Last week, ‘Playmates’ 
(RKO) and ‘Jacks, Jill’ (RKO) (3d 
wk), okay $5,300, 





‘Cowboy’ Ridin’ High in 
Newark, Dandy $18,000; 





‘Tahiti’ -Shep Fields 1536) 





Newark, March 17. 

Abbott and Costello’s ‘Ride ’Em 
Cowboy’ is consistently packing the 
Branfor? .and. probably will be the 
town's No. 1 grosser this week. 

Johnny Eager’ at Loew’s also is at- 
tracting nice business. ‘ 

‘South of Tahiti’ and Shep Field’s 
band on the stage is doing well at 
the Adams. 


Estimates for This Week 
Adams (Indie) (2,000; 25-35-50-60) 
—‘South of Tahiti’ (U) and Shep 
Field's orchestra on stage plus five 
additional vaude acts Monday night. 
Good $15,500. Last week, 


the King Sisters and extra Monday 
night vaudeville, fine $17,000. 


Branford (WB) (2,800: 28-33-44-55) | 


— Ride ‘Em Cowboy’ (U) and ‘Sing 
Supper (Col). Abbott-Costello team 
favorites in Newark, dandy $18,000. 


we week, ‘Bill Hickok’ (WB) and 
dy isa rs’ 5B) ie: 
$12,000. ppears (WB), weak 


? Capitol (WB) (1,200; 20-28-39-44 )— 
‘Hellzapoppin’ (U) and ‘Paris Call- 
ing’ (U). This second-run dual go- 
ing for an okay $2,900. Last week, 
Sundown (UA) and ‘Unholy Part- 
ners (WB), swell $3,800. 

: Paramount (Adams-Par) (2,000; 30- 
35-44-55 )—‘Playmates’ (RKO) ‘and 
Weekend Three’ (RKO). Nice $13,- 
Te. Last week, ‘Mr. Bug’ (Par) and 
Orpedo Boat’ (Par), slow $10,500. 

; Proctor’s (RKO) (2,400; 28-44-60 )— 
a Fire (RKO) and ‘Date with 
on (RKO) (2d wk). Probably 
me collect big $15,000 on holdover. 
Mongee™: with five acts of vaude 
$23.0 oo and Tuesday nights, terrific 


ae (Loew’s) (2.600: 28-33-44-55) 
M: ohnny Eager’ (M-G) and ‘Mr., 
8. North’ (M-G). Great $15.500. 
St week, ‘Design Scandal’ (M-G) 


$15,008 dare’s Victory’ (M-G), neat 





, ‘Burma | 
Convoy’ (U) plus Alvino Rey’s band, | 


‘Eager’ Strong $16,000 in 
Jersey C.; ‘Travels’ 1414,G 


Jersey City, March 17. 

All three~first-run houses on the 
‘square’ are heading for pleasing biz. 
Loew’s, with ‘Johnny Eager,’ is the 
leader. 

Estimates for This Week 

Loew’s (Loew’s) (3,205; 30-35-55) 
—Johnny Eager’ (M-G) and ‘Mr., 
Mrs. North’ (M-G). Powerful $16,- 
000. Last week, ‘Design Scandal’ 
(M-G) and ‘Kildare’s Victory’ (M-G), 
good $14,000. 

Stanley (WB) (4,500; 30-35-55)— 
‘Sullivan’s Travels’ (Par) and ‘New 
York Town’ (Par). Pleasing $14,- 
500. Last week, ‘Louisiana Purchase’ 
(Par) and ‘Right Heart’ (20th), neat 
$15,000. 

State (Skouras) (2,200; 30-35-55)— 
‘Roxie Hart’ (0th) and ‘Go West’ 
(Col). Good ~ $12,000. Last week, 
‘Joan Paris’ (RKO) and ‘What's 
Cookin’ (U), mild $9,000. 


K.C. BIZ DIPS: 
CLOUDS OK 96 





Kansas City, March 17. 

Mild take all around this week. 
Comment is that income tax pay- 
ments have brought a temporary pall, 
but attractions themselves have lit- 
tle magnetism. ‘Captains of the 
Clouds,’ at Orpheum, is getting the 
best returns, and holds. Tower is 
in the swim with the Mills Brothers 
heading the vaudeville plus ‘Bombay 
Clipper.’ 

Estimates for This Week 

Esquire and Uytown (Fox Mid- 
west) (820 and 2,043; 11-30-44)— 
‘Song Islands’ (20th). Wednesday 
opening got off to fair start with the 
week showing $7,500, okay. eLast 
week, ‘Roxie Hart’ (20th) stayed for 
five days, $4,000, nice for abbreviated 
holdover. . 

Midland (Loew’s) (4,000; 11-30-44) 
—‘Were Dancing’ (M-G) and ‘Joe 
Smith, American’ (M-G). Trade con- 
siderably slackened from past few 
weeks, so-so $8,500. Last week, “T'o 
Be’ (UA) and ‘Breoklyn Orchid’ 
(UA) dualled for hefty $13,500. 

Newman (Paramount) (1,900; il- 
30-44)—‘Lady Has Plans’ (Par). God- 
dard-Milland combo taking house to 
average $6,500. Last week, ‘Sullivan’s 
Travels’ (Par) solo, slight $5,500. 

Orpheum (RKO) (1,600: 11-30-44) 
—Captains Clouds’ (WB) and ‘Spit- 
fire at Sea’ (RKO). Aviation thriller 
is leading the town at $9,000 and an 
extended run. Last week. ‘Fantasia’ 
(RKO) and ‘Four Jacks, Jill’ (RKO), 
mild $6,500 for the Disney film, most- 


ly via carriage trade. 
Tower (Joffee) (2,110; 11-30-50)— 
‘Bombay Clipper’ (U) with Mills 


Brothers heading vaude on stage. 
Upped admissions may bring this one 
up to $8.800, pleasant but not big. 
Last week, ‘Sleepytime Gal’ (Rep) 
with vaude at 30c top, nice $6,800. 


‘CAGNEY TRIM $15,000 
IN PROSPEROUS BUFF. 


Buffalo, March 17. 
With defense workers’ payrolls hit- 
| ting the ceiling hereabouts, public is 
| keeping the turnstiles revolving at 
| main street theatres. 

‘Captains of Clouds’ at the Lakes 
is roaring along at high altitudes, 
while ‘Call Out Marines’ is snappy 
at 20th Century. 

Estimates for This Week 








Buffalo (Shea) (3,500; 35-50)— 
‘Were Dancing’ (M-G) and ‘Joe 
Smith’ (M-G). Press indifferent but 
looks like pleasant $11,000. Last 


week, ‘Confirm, Deny’ (20th), Johnny 
Long orch and Andrews Sisters on 
stage, rousing $21.500. 

Great Lakes (Shea) (3,000: 35-55) 
—Captains Clouds’ (WB). Sizzling 
$15.000. Last week, ‘To Be’ (UA) 
and ‘Brooklyn Orchid’ (UA), swanky 
$15,000, or near. 

Hipp (Shea) (2.100; 30-45)—"To Be’ 
(UA) and ‘Brooklyn Orchid’ (UA) 
(2d run). Soft on moveover, prob- 
ably ,$7,500. Last week, ‘Woman 
Year’ M-G) and ‘Young Américan’ 
(20th) (2d run), oke $7,000. 

Lafayette (Hayman) (3,300; 30-44) 
—‘Wolf Man’ (U) and ‘What’s Cookin’ 
(U). Fine $9.500. Last week, ‘Mar- 
tin Eden’ (Col) and ‘Her First Beau’ 
(Col), mild $6,300. 

20th Century (Ind.) (3.000; 30-55)— 
‘Call Out Marines’ (RKO) and ‘Sing 
Worries Away’ (RKO). Nifty $12,- 
000. Last week, ‘Lady for Night’ 





(Rep) and A. B. Marcus Revue on 
stage, fancy $15,500. 


First Runs on Broadway 


(Subject to Change) 





Week of March 19 
Astor—‘Kings Row’ (WB) (7th 
week). 
(Reviewed in ‘Variety,’ Dec. 24, 1941) 
Capitol—‘The Invaders’ (Col) 
(3rd week). 
(Reviewed in ‘Variety,’ Nov. 5, 1941) 
Criterion—‘Ride "Em Cowboy’ 
(U) (3rd week). 
(Reviewed in ‘Variety,’ Feb. 2) 
Globe — ‘Secret Agent of 
Japan’ (20th) (21). 
(Reviewed in ‘Variety,’ March 11) 
Music Hall — ‘Bedtime Story’ 
(Col). 
(Reviewed in ‘Variety,’ Dec. 10, 1941) 
Paramount—‘Fleet’s In’ (Par) 
(2nd week). 
, (Reviewed in ‘Variety,’ Jan. 21) 
Rialto — ‘Valley of the Sun’ 
(RKO) (18). 
(Reviewed in ‘Variety,’ Jan. 14) 
Rivoli—‘To Be or Not To Be’ 
(UA) (3rd week). 
(Reviewed in ‘Variety,’ Feb. 18) 
Roxy — ‘Song of the Islands’ 
(20th) (2nd week). 
(Reviewed in ‘Variety,’ Feb. 4) 
Strand—‘Always In My Heart’ 
(WB) (2nd week). 
(Reviewed in ‘Variety,’ March 4) 
Week of March 26 


Astor — ‘Kings Row’ (WB) 
(8th week). 


Capitol—‘The Lady Is Willing’ 
(Col). 
(Reviewed in ‘Variety,’ Jan. 28) 


Music Hali—‘Reap the Wild 
Wind’ (Par). 


Paramount — ‘The Fileet’s In’ 
(Par) (3rd week). 


Rivoli—To Be or Not To Be’ 
(UA) (4th week). 


Roxy — ‘To the Shores of 
Tripoli’ (20th) (25). 
(Reviewed in ‘Variety,’ March 11) 


Strand — ‘The Male Animal’ 
(WB). 
(Reviewed in ‘Variety,’ March 4) 


To Be Wow 156 
Balto Ace Film: 
Fantasia 106 


Baltimore, March 17. 
It’s the big weekends here that are 
helping local cinemas to profit these 
lenten weeks. With enough patron- 


age under their belts on the getaway, 
the remainder of the week doesn’t 
matter so much. Combo Hipp, lean- 
ing heavily on potent stage layout 
of Ella Fitzgerald orch and Four Ink 
Spots, coupled with ‘A Date with 
the Falcon,’ is big. Also highly po- 
tent is ‘To Be or Not To Be’ at Loew’s 
Century. 


Estimates for This Week 


Century (Loew’s-UA) (3,000; 17- 
28-44-55 )—"To Be’ (UA). Very con- 
sistent response both day and night 
with solid $15,000 on tap. Last week, 
‘Shanghai Gesture’ (UA), dropped 
down after strong weekend to $12,200. 

Hippodrome (Rappaport) (2,240; 
17-25-28-39-44-55-66 )—‘Date with Fal- 
con’ (RKO) plus stage layout headed 
by Ella Fitzgerald orch and Four Ink 
Spots for socko $16,500. Last week, 
‘Joan of Paris’ (RKO) plus vaude, 
tried hard via strong ad campaign 
but only moderate $11,800. 

Keith’s (Schanberger) (2,406; 17- 
28-33-39-44-55 )—‘La. Purchase’ (Par) 
(2d wk). Holding up very strongly 
at $10,000, after ringing the bell lus- 
tily with solid $13,900 on first round. 











Mayfair (Hicks) (980; 20-40)— 
‘Road Happiness’ (Mono). Unexcit- 
ing $3,000; Last week, ‘Lady for 


Night’ (Rep). fairly good $4,200. 

New (Mechanic) (1,581; 17-28-35- 
44)—‘Roxie Hart’ (20th). Drawing 
nice $6,000. Last week, ‘Son Fury’ 
(20th), wound up healthy three-week 
stay to grand total of $16,600 on run. 

Roslyn €Levin) (800; 17-28-40-55 )— 
‘Law Tropics’ (WB). Mild $3.500. 
Last week, “Target Tonight’ (WB) 
(2d wk), added $2,700 to trim initial 
sesh at $5,200. 

Stanley (WB) (3,280: 17-28-40-55) 
—‘Fantasia’ (RKO). First try at pop 
prices after previous road show run 
last season. May hit $10.009. Last 
week, ‘Captains Clouds’ (WB) fin- 
ished out big three-week run for 
fine $34,400 on three stanzas. 


Lewton RKO Producer 


Hollywood, March 17. 
Val Lewton checked in yesterday 
(Mon.) at RKO under a new con- 
tract as associate producer, with no 
definite assignment for the time be- 











ing. 
For eight years Lewton had been 
l story editor for David O. Selznick 


Fleet’-Les Brown-Boswell $59,000, 
Big, in Spotty N.Y.; Islands’ $33,000, 
‘Heart’-Spivak, $25,000, Both Mild 





Although large crowds were drawn 


downtown over the weekend, grosses 
on Broadway are spotty. More and 
more it’s becoming a question of sur- 
vival of the fittest, which accounts 
for the $70,000 which the Music Hall 
will do on the sixth (final) week of 
‘Woman of the Year’ ending tonight 
(Wed.). 

New shows elsewhere have failed 
to stay the drawing powers of ‘Wom- 
an.’ On its engagement of six weeks 
the total gross will top $530,000, an 
average of nearly $90,000 a week. 


Dividing the lion’s share of the 
spoils is the Paramount, which has 
developed terrific momentum with 
its pitband policy, ‘and currently is 
whamming ’em with ‘‘Fleet’s In’ and 
a stageshow including the Les Brown 
band, Connee Boswell and other acts. 
House finished its fist seven days 
with this show last night (Tues.) at 
a sock $59,000 and begins the second 
today (Wed.). Schedule calls for an 
additional (3d) stanza to bring the 
Par up to Easter. 

On the brighter side, among other 
attractions, arg three pictures play- 
ing straight-film operations. ey 
are ‘Invaders,’ now in its second 
week at the Capitol, where it will 
get enough at nearly $30,000 to go 
a third; ‘To Be or Not To Be’ (Riv- 
oli), which is holding up satisfac- 
torily for a $27,000 second week, and 
‘Ride "Em Cowboy,’ a Criterion biz- 
getter at $15,000 on its holdover end- 
ing last night (Tues.). The Abbott- 
Costello comedy begins its third 
canto today (Wed.). 

‘Song of the Istands’ is disappoint- 
ing at the Roxy on ability to pull no 
more than $33,000 the first week but 
will hold over anyway. 

Likewise, ‘Always in My Heart’ 
and the Charlie Spivak orchestra are 
letting the Strand down to less than 
$25,000, a rather thin take. However, 
also holds over. 

The second-run State has ‘Corsican 
Brothers’ on its screen, with Bert 
Lahr heading the vaude bill. Doing 
well at $25,000, or in that vicinity. 

‘Kings Row,’ which ended its 
sixth week Monday (16) at the Astor, 
continues to hold up pretty okay, get- 
ting $16,000 on the week. It remains 
here through March 29, with Metro 
bringing ‘Gone with Wind’ back to 
house March 31. 

Estimates for This Week 

Astor (Loew’s) (1,012; 35-55-95- 
$1.10)—‘Kings Row’ (WB) (7th wk). 
On sixth week through Monday (16) 
still on satisfactory side at $16,000. 
Prior week (5th) close to $18,000. 
Closes run here Sunday night (29), 
with ‘Gone With Wind’ (M-G) com- 
ing back for repeat engagement 
March 31. 

Capitol (Loew’s) (4,620; 35-55-85- 
$1.10-$1.25) — ‘Invaders’ (UA) (2d 


wk). Maintains good pace and this 
week (2d) will be close to $30,000. 
Holds third stanza. Initial seven 


days climbed to nearly $40,000, very 
good. 

Criterion (Loew’s) (1,062; 35-44- 
55-75)—‘Ride "Em Cowboy’ (U) (3d 
wk). Finished second lap iast night 
(Tues.) at $15,000 and starts third to- 
day (Wed.). First week smash 
$24,000. 

Globe (Brandt) (1,250; 28-35-55)— 
‘Martin Eden’ (Col). Will be o.k. at 
$7,500. Last week, ‘Zola’ (WB) (re- 
vival), $4,500, poor. 

Palace (RKO) (1,700; 28-35-44-55- 
65-75)—‘All Through Night’ (WB) 
and ‘Playmates’ (RKO), both 2d run. 
Doubleton looks about $8,000, fair. 
Last week, ‘Son of Fury’ (20th) and 
‘Joan of Paris’ (RKO) both 2d run, 
$8,800, rather good. 

Paramount (Par) (3,664; 35-55-85- 
99 )}—‘Fleet’s In’ (Par) and, on stage, 
Les Brown, Connee Boswell, others 
(2d wk). Begins holdover today 
(Wed.) after smashing through to 
$59,000 first seven days. Show 
booked in for total of three weeks. 
Last week, ‘Lady Has Plans’ (Par) 
and Ina Ray Hutton, Joan Edwards, 
others, in person got $44,000, very 
good; only one week’s stay. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 45-55-85-99-$1.65 )— 
‘Woman of Year’ (M-G) and stage- 
show (6th-finei wk). On the blow- 
off will be around $70,000, nice, 
while last week (5th, was $79,500. 
Film, third to play here as long as 
six weeks, will have grossed in ex- 
cess of $530,000 on its run for huge 
profits to both distributor and thea- 
tre. ‘Bedtime Story’ (Col) opens to- 
morrow morning (Thurs.). 


Rialto (Mayer) (594: 28-44-55)— 
‘Valley of Sun’ (RKO) opens here 
today (Wed.) following slight week 
with ‘North to Klondike’ (U), only 
$5,200. Previously, ‘Russian Front’ 
(Artkino) (4th wk) and ‘Mr. Wise 
Guy’ (Mono) (lst wk), $5,500. 

Rivoli (UA) (2,092; 35-55-75-85-99) 
—‘To Be’ (UA) (2d wk). Continues 





| $37,000 


to do well, this week (2d) appearing 
or thereabouts. The first, 
strong $37,000. Run indef. 

Roxy (20th) (5,886: 35-55-65-75-85) 
—‘Song of Islands’ 


show. A weakie at only about $33,000 
but remains over just the same, with 
‘Shores of Tripoli’ (20th) to follow. 
The final six days on third week of 
‘Roxie Hart’ (20th) $25,000, light. 

State (Loew’s) (3,450; 28-44-55-75- 
90-$1.10)—‘Corsican Brothers’ (UA) 
(2d run) and Bert Lahr on stage. 
Points to about $25,000, good. Last 
stanza, ‘Remarkable Andrew’ (Par) 
(ist run) and Richard Himber, Jane 
Pickens, Cliff Nazarro, $20,000. 

Strand (WR) (2,756; 35-55-75-85- 
99)—‘Always in My Heart’ (WB) 
and Charlie Spivak. Less than 
$25,000 indicated, but will hold over. 
Last week, fourth for ‘Captains of 
Clouds’ (WB) and Blue Barron, 
$20,000, not good. 


TO BE TERRIF 
$16,000, CINCY. 


Cincinnati, March 17. 
Nice assortment of product this 


week and b.o. is up over last week. 
Current leader, far in van, is ‘To Be 
or Not to Be,’ at the Albee. Grand 
also is scoring with ‘Ghost of 
Frankenstein.’ ‘Gold Rush’ is below 
expectation. at the Palace but will 
get okay $9,200. 
Estimates for This Week 


Albee (RKO) (3,300; 33-40-50)— 
‘To Be’ (UA). Terrific $16,000. Last 
week, ‘Song Islands’ (20th), good 
$13,500. 

Capitol (RKO) (2,000; 33-40-50)— 
‘Woman Year’ (M-G). Holding for 
second week of moveover run. Okay 
$5,000 following last week’s great 
$7,500. 

Family (RKO) (1,000; 17-28)— 
‘Black Dragons’ (Mono): and ‘Lady 
in Morgue’ (Indie), split with “Treat 
"Em Rough’ (U) and ‘Perfect Snob’ 
(20th). Good $2,200. Ditto last week 
for ‘Blue, White, Perfect’ (20th) and 
‘Sing for Supper’ (Col), divided with 
"Yank Burma Road’ (M-G) and ‘Law 
Jungle’ (Mono). 

Grand (RKO) (1,430; 33-40-50)— 
‘Ghost Frankenstein’ (U). Socko 
$8,000. Last week, ‘Dangerously Live’ 
(WB), nice $5,500. 

Keith’s (Libson) (1,500; 33-40-50)— 
‘Hickok Rides’ (WB). Good $4,800. 
Last week, ‘Lady for Night’ (Rep), 
five days, meagre $2,000. 

Lyric (RKO) (1,400; 28-33-42)—‘In 














Army’ (WB) and ‘Gentleman Heart’ 
(20th). Slim $2,800. Last week, 
‘Ride "Em Cowboy’ (U) third sesh 
on main line, all right $3,000. 


Palace (RKO) (2,600; 33-40-50)— 
‘Gold Rush (UA). Acceptable $9,200 
in sight but some complaints from 
customers about dubbing treatment 
of Chaplin’s former release under 
same name. Last week, ‘Were 
Daricing’ (M-G), limp $7,000. 

Shubert (RKO) (2,150; 33-40-50)— 
‘Song Islands’ (20th). Transferred 
from Albee for second week. Thin 
$3,000. Last week, ‘What’s Cookin’ 
(U), dull $3,500. 


‘SONG ISLANDS’ $9,800 
IN PORT.; ‘BUGLE’ 736 


Portland, Ore., March 17. 

‘Song of the Islands’ is rolling to 
a terrific total at the Orpheum. 
‘Bugle Sounds’ also is strong at the 
United Artists. 

Estimates for This Week 

Broadway (Parker) (2,000; 30-40- 
50)—*To Be’ (UA) and ‘Bombay Clip- 
per” (U). Holding up to good $6,500 
on second sesh. Last week, strong 
$9,000. 


Mayfair (Parker-Evergreen) (1,- 
500; 35-40-50)—‘Wolf Man’ (U) and 
‘Mad Doctor’ (U). Horror duo built 
on Friday-the-13th plug, going over 
for exceptionally big $6,000. Last 
week, roadshow. 

Orpheum (Hamrick-Evergreen) (1,- 
800; 35-40-50)—‘Song Islands’ (20th) 
and ‘Blue, White’ (20th). Ringing 
up terrific $9,800. Last week, ‘Son 
Fury’ (20th) and ‘Confessions 
Blackie’ (Col) (1st), nice $6,800 on 
second week of ‘Fury.’ 

Paramount (H-E) (3,000: 35-40-50) 
—‘Ball Fire’ (RKO). Staying a third 
stanza with ‘Pacific Blackout’ (Par) 
added. Nice $5.100. Last week, with 
nen Living’ (Par), winning $7,- 








United Artists (Parker) (1,000; 35- 
40-50)—Bugle Sounds’ (M-G) and 
*‘What’s Cookin’’ (U). Strong $7,500. 
Last week, ‘Were Dancing’ (M-G) 
and ‘Kildare’s Victory’ (M-G), dis- 


(20th) and stage- | appointing $4.500 
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Captains’ Mopping Up at $22,000 In 
Frisco; Marines’ Plus Vaude Fine 176 


— 





ey mack. te tet 

Street spotty we *To or 
Not to Be’ bowed into the United 
Artists for swell reviews and lots of 
publicity, due partly to sale of de- 
fense bonds in the boxoffice, with 
free pix of Carole Lombard to pur- 
chasers. Latter angle netted news- 
page breaks with art, not usually ac- 
corded houses, 

Golden Gate has done a sy‘endid 
selling job on ‘Call Out the 1... rines’ 
and a vaude bill, hoidovers else- 
where helping combo to fine week. 
At the Paramount ‘Vanishing Vir- 
ginian’ is helping ‘Yank on Burma 
Road’ through its second lap, and at 
the Warfield ‘Joe Smith, American,’ 
is saving the day for ‘We Were 
Dancing.’ Fox has a solid new entry 
in ‘Captains in the Clouds,’ but ‘Mar- 
tin Eden’ is proving mild at the Or- 
pheum. 

Estimates for This Week 

Fox (F-WC) (5,000; 35-40-55)— 
‘Captains Clouds’ (WB) and ‘Sleepy- 
Going over big, 
excellent $22,000. Last week, ‘Roxie 
Hart’ (20th) and ‘Castle Desert’ 
(20th). faded to $9,000 on five days. 

Golden Gate (RKO) (2,850; 40-44- 
65)—Call Out Marines’ (RKO) and 
vaude. Holdovers elsewhere con- 
tributing to excellent $17,000. Last 
week, ‘Date Falcon’ (RKO) and Hor- 
ace Heidt ork, above early expecta- 
tions for nifty $23,000. 

Orpheum (Blumenfeld) (2,440; 35- 
40-55)—‘Martin Eden’ (Col) and 
‘Stork Pays Off’ (Col). With local 
interest in Jack London, may get 
$8.200. Last week, ‘Paris Calling’ 
(U) and ‘Swing It Soldier’ (VU), 
profitable $8,700. 

Paramount (F-WC) (2,470; 35-40- 
55) —‘Vanishing Virginian’ (M-G) and 
"Yank Burma Road’ (M-G) (2 wk). 
Doing surprisingly well at $8,000. 
Last week, $13,000, with ‘Virginian’ 
getting bulk of credit. 

St. Francis (F-WC) (1,475; 35-40- 
55)—‘Woman Year’ (M-G) and ‘Pa- 
cific Blackout’ (Par) (3d moveover 
week). A gold mine, still good for 
$5,000 in fourth week on street. Last 
(second moveover) week, okay 
$6.000. 

United Artiste (UA-Blumenfeld) 
(1,100; 35-40-55) —“To Be’ (UA) and 
‘Brooklyn Orchid’ (UA). Aided by 
excellent press breaks, including 
bond sale in lobby, $11,700. Last 
week, ‘Shanghai Gesture’ (UA) and 
‘Miss Polly’ (UA) (3d wk), tapered 
off to $5,400. 

Warfield (F-WC) (2,650; 35-40-55 )— 
‘Were Dancing’ (M-G) and ‘Joe 
Smith, American’ (M-G) (2d wk). 
‘American’ getting credit for most of 
neat $8,000. Poor word of mouth on 
Pye held first week to mild 

2.500. 


GRABLE-MATURE SLOW 
$8,500, PACING OMAHA 


Omaha, March 17. 

‘Captains of the Clouds’ is making 
the best showing this week at Bran- 
deis, coupled with ‘Obliging Young 
Lady.’ Rest of town just is soggy 
and so is the weather. 

Estimates for This Week 
_ Brandeis (Mort Singer) (1,500; 10- 
25-35-40) — ‘Captains Clouds’ (WB) 
and “Obliging Young Lady’ (RKO). 
Socko $6,500. Last week, ‘Lady Will- 
ing’ (Col) and ‘Bill Hickok’ (WB), 
nice $5,800. 

Orpheum (Tristates) (3,000; 15-30- 
44)—‘Song Islands’ (20th) and ‘Gen- 
tleman at Heart’ (20th). Slow $8,500. 
Last week (10-40-55). Jan Savitt re- 
vue on_ stage, plus ‘Appointment 
Love’ (U), good $14,000, but not in 
the top bracket for scale and show. 

Omaha (Tristates) (2,000; 11-30-44) 
—‘Were Dancing’ (M-G) and ‘Mr., 
Mrs. North’ (M-G). Light $6,200. 
La t week, “To Be’ (UA) and ‘Brook- 
‘yn Orchid’ (UA), smash $11,000. 

Paramount (Tristates) (3,000: 11- 
30-44)—"To Be’ (UA) (moveover 
from Omaha) and first run ‘Torpedo 
Boat’ (Par). Offish $5,500, under 
(one Last week, ‘Roxie Hart’ 
(Z 1) 


and ‘Castle Desert’ (20th) first run, 
Slow $5,200. 
(900; 25-35)— 








State (Goldberg) 
Babes Broadway’ (M-G) and ‘Miss 
Polly’ (UA) split with ‘Tarzan’s 
Treasure’ (M-G) and ‘Fiesta’ (UA). 
Fair $900, including Wednesday night 
amateur show. Last week, ‘La. Pur- 
chase (Par) and Scattergood Strings’ 
(RKO) split with ‘Playmates’ (RKO), 
Boston Blackie’ (Col) and “T'anks 
Coming’ (WB), good $1,000. 


TRANS-LUX’S NET DIPS, 22G 

Trans-Lux Corp. reported to stock- 
holders last week net profit of $22,- 
603, or 3c per share for 1941, the 
most unsatisfactory 12-month period 
in years. 

Pointed out that the business of 
Trans-Lux Movie Ticker Corp. suf- 
fered further because of dropping 
179 installations in stock broker of- 
fices to a total of 1.018. 











(moveover from Orpheum) | 





Key City Grosses 


Esti sated Total Gross 
This Week........... $1,848,100 
(Based on 26 cities, 179 thea- 
tres, chiefly first runs, including 
N. Y.) 


Total Gross Same Week 
Last Year...........-$1,747,500 
(Based on 26 cities, 179 theatres) 


TO BE FROTHY 
$20,000, PHILLY 


Philadelphia, March 17. 

Lots of shekels at the boxoffice 
this week, with virtually every 
house getting a cut of the melon. 
Best of straight filmers is the Benny- 
Lombard hit, ‘To Be or Not to Be,’ 
netting a healthy $20,000 at the 
Stanley, plus a bangup $2,300 for a 
one-day bonus stand at the Earle on 
Sunday (15). (The ‘bonus’ is re- 
served for the film making the best 
showing of the week at the first- 
runners.) 

Also in the big dough is the Earle 
with Duke Ellington’s band and 
Ethel Waters, teamed with ‘Bullet 
Scars.’ 

Estimates for This Week 

Aldine (WB) (1,303; 35-46-57-68)— 
‘Citizen Kane’ (RKO) (2d wk). 
Slumping a little but still okay at 
$12,000. Bow-in last week, good 
$15,000. 

Arcadia (Sablosky) (600; 35-46-57) 
—Vanishing Virginian’ (M-G) (2d 
run). Pretty good $3,000. Last week, 
‘Lady Willing’ (Col), surprised with 
$2,600 for second run. 

Boyd (WB) (2,568; 35-46-57-68)— 
‘Ball Fire’ (RKO) (3d wk). Cooling 
off a trifle with $10,000 for trey 
round. Last week, take was nice 
$13,Q00. ‘Male Animal’ opens Thurs, 
(19): 

Earle (WB) (2,768; 35-46-57-68-75) 
—Bullet Scars’ (WB) with Duke 
Ellington orch and Ethel. Waters. 
Combo of gangster meller and sepia 
stager netting profitable $21,000. 
Laps ahead of mediocre $16,000 











snared by ‘Lady for Night’ (Rep) 
aided by Chico Marx band. 
Fox (WB) (2,425; 35-46-57-68)— 


‘Louisiana Purchase’ (Par) (2d wk). 
Still a good buy with $15,000 in the 
tills. Opener last week brought 
heavy $21,000 in addition to neat 
$2,200 for one-day Sunday take at 
Earle. 

Karliton (WB) (1,066; 35-46-57-68) 
—Roxie Hart’ (20th) (2d run). Good 
$5,000. Last week, ‘Dumbo’ (RKO) 
fared nicely with $4,500 for second 
run. 

Keith’s (WB) (2,220; 35-46-57-68 )— 
‘Captains Clouds’ (WB) (2d run). 
Looks like husky $5,500 after long 
stay at Stanley. Last week, ‘Woman 
Year’ (M-G), solid click at $5,000 for 
second week of second run. 

Stanley (WB) (2,916; 35-46-57-68) 
—'To Be’ (UA). Clickeroo $20,000 
plus an extra $2,300 for special Sun- 
day showing at the Earle. Last week, 
‘Captains Clouds’ (WB) bowed off 
with good $11,000 for third week. 

Stanton (WB) (1,457: 35-46-57-68) 





—Gentleman After Dark’ (UA). 
Catching on nicely for $6,000. Last 
week, ‘Sons of Sea’ (WB), perked up 
after sad start for satisfactory $4,700. 


HOLDOVERS HIT B’KLYN 


‘Fary’ 313,000 on 24 Wk—Captains’ 
Giant 11G for Third 


Brooklyn, March 17. 

Downtown sector of City of 
Churches packed with holdovers, 
~~ exception being the Strand 
which is doing blah biz with ‘Body 
Disappears’ and Joe Venuti orches- 
tra on stage. Fox is in its third week 
with ‘Capiains of Clouds’ and ‘Blon- 
die Goes to College.’ Fabian Para- 
mount, Loew’s Met and RKO Albee 
are on second weeks. 


Estimates for This Week 
Albee (RKO) (3,274; 30-40-50-55) 
—Son Fury’ (20th) (24d wk), and 








‘Gentleman Heart’ (20th). Satisfac- 
tory $13,000. Last week, coupled 
with ‘Playmates’ (RKO), sturdy 


$20,000. 

Fox (Fabian) (4,023; 30-40-50-55)— 
‘Captains Clouds’ (WB) and ‘Blondie 
College’ (Col) (3d wk). Still soar- 
ing at $11,000. Last week, same pair, 
attractive $15,000. 

Met (Loew’s) (3,618; 30-40-50-55 )— 
‘Corsican Bros,’ (UA) (2d wk), ‘Mel- 
ody Lane’ (U). Sturdy $13,000. Last 
week, ‘Corsi¢dan’ and ‘Miss Polly’ 
(UA), booming $20,000. 

Paramount (Fabian) (4,126: 30-40- 
50-55)—‘Bahama Passage’ (Par) and 
‘Steel Against Sky’ (WB) (2d wk). 
pa | $11,000. Last week, same 
combo, nice $16,000. 

Strand (WB) (2,800: 30-40-50-55 )— 
‘Body Disappears’ (WB) and stage 
show with Joe Venuti’s orchestra and 
Hal LeRoy on stage. Wobbly $6,000 
in four days. Last week, ‘Call El- 
lery Queen’ (Col) stage show with 
Clyde McCoy’s orchestra and Mischa 
Auer, meagre $7,000 for same period. 


‘Lady Plans’-Durante 
Solid $19,000 in D.C.; 
‘Purchase’ 156 on H.0, 


Washington, March 17. 

With only one new film in town, 
there’s not much excitement this 
week. ‘Lady I-as Plans,’ at Capitol, 
is a walka.zay leader. This house is 
still recovering from terrific $30,000 
grabbed on Glenn Miller’s personal 
appearance plus ‘Joe Smith.’ 

Estimates for Thi. Week 

Capitol (Loew) (3,434; 28-39-44-66) 
—‘Lady Plans’ (Par), plus Jimmy 
Durante and others on stage. Solid 
$19,000. Last week, ‘Joe Smith’ 
(M-G), with Glenn Miller orch on 
stage as magnet, sensational $30,000. 

Columbia (Loew) (1,234; 28-44)— 
‘Nazi Agent’ (M-G) (2d wk). Hold- 
ing to all right $4,000. Last week, 
same film, very good $6,800. 

Earle (WB) (2,216; 28-39-44-66)— 
‘La. Purchase’ (Par), plus vaude (2d 
wk). Okay $15,000. Last week, 
same bill, excellent $20,000. 

Metropoliian (WB) (1,600; 28-44)— 
‘Captains Clouds’ (WB) (moveover). 
Third downtown we2ek fine $6,000. 
Last week, ‘Hickok Rides’ (WB), 
nice $6,200. 

Palace (Loew) (2,242; 28-55)—‘Son 
Fury’ (20th) (2d wk). Still healthy 
$11,000. Last week, same picture, 
elegant $17,500. 


506 Restraint Suit 


Valdosta, Ga., March 17. 

Suit of Southern Pictures, Inc., 
against Martin Amus. Co., Inc., al- 
leging restraint of trade and asking 
$50,000 damages on March federal 
docket here. 

Plaintiff -alleges it endeavored to 
open a Vaidosfa unit and that Mar- 
tin company prevented it from book- 
ing films for projection in Valdosta. 

















‘Song of Islands’ Lush $28,500 in 
Sluggish L.A.; Fleet In’ Pert 146, 
‘Cowboy’ 156 H0, Hellz’ 66 on Fifth 





Broadway Grosses 


Estimated Total Gross 
This Week............ $325,700 
(Based on 13 theatres) 





(Based on 14 theatres) 


BALL HOT 196, 
PITT. WINNER 





Pittsburgh, March 17. 

Biz continuing fast pace here, with 
‘Ball of Fire’ at Penn the best 
straight filmer. Grabbed terrific first 
three days and may smash recent 
‘Woman of Year’ mark. Combo of 
Chico Marx band and ‘Dangerously 
They Live’ is lifting the Stanley 
back into the top brackets, ‘Citizen 
Kane’ in holdover is doing fine at 
Fulton and stays a third stanza. 
‘Lady Is Willing’ opened slowly at 
Senator. 

Estimates for This Week 


Fulton (Shea) (30-35-50)—‘Citizen 
Kane’ (RKO) (2d wk). Orson 
Welles’ picture is maintaining a fast 
clip and drawing plenty of press 
comment except, of course, in the 
Hearst paper. But other two dailies 
are more than making up for this 
deflection. Nice $6,500 on h.o., which 


means a third week, Opening 
stanza, ‘Kane’ got better than $10,- 
000. 


Penn (Loew’s-UA)—(30-45-55 )— 
‘Ball Fire’ (RKO). Blazing along to 
one of year’s best grosses here. 
Nearly $12,000 over the week-end 
and with a weather break, Stan- 
wyck-Cooper comedy should get a 
smash $19,000 or better. Last week, 
‘La. Purchase’ (Par), fine $17,000. 

Ritz (WB) (800; 30-40-55)—~‘Cap- 
tains Clouds’ (WB) (3d wk). Still 
potent after great session at Warner 
and Penn. Heading for $3,500, swell 
for this small-seat h.o. spot. Last 
week, ‘Woman of Year’ (M-G) (4th 
wk), very good $3,000. 

Senator (Harris) (1,750; 30-40-55) 
—‘Lady Is Willing’ (Col), Dietrich- 
McMurray picture, slated to open 
Friday (13), didn’t get under way 
until last Sunday, and no line yet on 
its chances. ‘Ride "Em Cowboy’ (U) 
held over two days of third stanza, 
excellent $1,800. In second week, 
Abbott-Costello hit $6,500 on top of 
$10,000 for opener: Only heaviest 
snowstorm in town’s history stopped 
it from house record first stanza. 

Stanley (WB) (3,800; 30-44-55-66) 
—Dangerously Live’ (WB) and 
Chico Marx’ band. Third of the 
Marx Brothers is exerting strong 
pull. Neat $18,000 or near. Last 
week, Bob Chester band and ‘Shang- 
hai Gesture’ (UA) n.s.h, $16,500. 

Warner (WB) (2,000; 30-40-55)— 
‘La. Purchase’ (Par) (2d wk). Moved 
here from Penn, and doing smash 
$7,500. and will shitt to Ritz for its 
first-run windup Friday (20). Last 
week, ‘Captains Clouds’ (WB), also 
moved from Penn, good $7,000. 








NATIONAL BOXOFFICE SURVEY 


Round The Clock War Production Spurs Theatre Attendance 
—Door Wide Open for New Smash Entries 


It is of no aid to the country’s enemies or salve for 


their sensibilities to make it known 


day production in some of the major industrial cities 
is a proven fact, evidenced by radical changes in ex- 


hibition policies, the better to meet 
for entertainment. 


on the afternoon shift. 
The longer hours for the boxoffice 


reason why receipts have been holding consistently 
high, despite a lack of several smashing new features 
in the current month. Most of the holdovers in the 
first runs date back to the holidays. 
‘Louisiana Purchase’ (Par), ‘How Green Was My Val- 
ley’ (20th), ‘Ball of Fire’ (RKO), ‘Son of Fury’ (20th), 
‘Keep ’Em Flying’ (U), ‘Yank in the R.A.F.’ (20th), 
‘Man Who Came to Dinner’ (WB), and others. 

Of late weeks only ‘Woman of the Year’ (M-G), ‘To 
Be or Not To Be’ (UA) and ‘Captains of the Clouds’ 
(WB) have hit commensurate grosses. 
ticipate a slowing down through the spring months, 
although there ar. several big films on the release 


threshold. 


C1 ‘Ride Tr 


In Seattle, Hartford, Bridgeport, 
Detroit and a dozen other cities theatres are opening 
their doors in early foreroon hours to catch workers 
before they return to their benches and assembly lines 


Cos Aarv’ (U 





that 24-hours-a- 


most of the 
the public need 


phia. 


may well be the 
Frisco. 


These include 
scl ae of $28,500. 


Showmen an- 


$22,000. 
‘To Be’ 


) and 


Some of the week’s high spots: 
(20th) leads in Los Angeles with a twin-house showing 
‘We Were Dancing’ 
badly, with weak to poor showings in Buffalo, Cleve- 
land, Frisco, Louisville and Omaha. Only Kansas City 
gives an encouraging report on the newest Norma 
Shearer starring film. ‘Louisiana Purchase’ 
holding over in Baltimore, first run. 
ley’ (20th), runnerup te ‘Sergeant York’ for extended 
run honors, is in fifth week in Boston. 
Clouds’ (WB) touched the boiling point in Frisco at 
‘Ball of Fire’ (RKO) had a luminous 18G 
Vine of $30.000 in Detroit 


sequel to an one 


starring Carole Lombard and Jack Benny, are standing 
the brunt of the first runs. 
lar Abbott & Costello releases, and is holding over in 
larger spots. 
brought 17G, and second week in Seattle, St. Louis 
and Los Angeles are satisfactory. 

‘To Be’ is best in town at nearly every showing, in- 
cluding’ Baltimore, Cleveland, Portland and Philadel- 


Former is one of the popu- 


Third week in Boston 


‘Woman of the Year’ (M-G) reached $33,000 in two 
houses in Boston, and is holding well in St. Louis and 


‘Song of Islands’ 
(M-G) is skidding 


(Par) 
‘Green My Val- 


‘Captains in 





Los Angeles, March 17. 

First-runs still are doing the bulk 
of their business on weekends, with 
the Saturday rain last week denting 
grosses generally. This was over- 
come by the Sunday upbeat which 
generated capacity biz. 

‘So of the Islands’ is pacing the 
city with $28,500 at the Chinese and 
State. ‘Paris Calling’ opened for a 
good $5,500 at the Four Star, indicat- 
ing a four-week run in this deluxer. 
The Hollywood Paramount, opening 
next Wednesday with the preem of 
‘Reap the Wild Winds,’ adds another 
first-run to Hollywood Boulevard, 
and figured to go a minimum of four 
weeks. 


Estimates for This Week 
Carthay Circle (F-WC) (1,516: 33- 
44-55-75) —To Be’ (UA) and ‘Night 
Divorce’ (20th) (4th wk). Final week 
so-so $2,500. Last week, good $3,800. 


Chinese (Grauman-WC) (2,034; 33- 
44-55-75 )—‘Song Islands’ (20th) and 
‘Confirm, Deny’ (20th). Profitable 
$11,500. Last week, ‘Johnny Eager’ 
(M-G) and ‘Mr., Mrs. North’ (M-G), 
closed with $11,200, nice. 

Downtown (WB) (1,800: 33-44-55) 
—Dangerously Live’ (WB) and 
‘Sleepy Time Gal’ (Rep). Back to 
Thursday opening with nominal $10,- 
000. Last week, ‘Captains Clouds’ 
(2d wk), solid $6,800 in five days. 


Four Star (UA-F-WC) (900; 33- 
44-55)—‘Paris Calling’ (U). Opened 
strong and heading for neat $5,500. 
Last week, ‘Mr. V’ (UA) (4th wk), 
$2,700. 

Hawaii (G&S) 11,100; 33-44-55-75) 
—‘Hellzapoppin’ (U) (5th wk), Trim 
oe at $6.000. Last week, good $6,- 

Hollywood (WB) (2,756: 33-44-55) 
—Dangerously Live’ (WB) and 
‘Sleepy Time Gal’ (Rep). Mainly 
weekend trade for okay $9.000. Last 
week, ‘Captains Clouds’ (WB) (3d 
week ), five days, nice $6,500. 

Orpheum (B’way) (2,200; 33-44-55) 
—Man to Dinner’ (WB) and vaude 
headed by Art Tatum. Good $9.500. 
Last week, ‘Wolf Man’ (U). ‘Mad 
Doctor’ (U), and vaude, hit $9,000. 

Pantages (Pan) (2,812: 33-44-55)— 
‘Ride Cowboy’ (U) (2d wk), and 
‘Weekend Three’ (RKO). Mild sec- 
ond stanza hitting $6,000. Last week, 
‘Ride Cowboy’ (U) and ‘Almost Mar- 
ried’ (U), clicko $11,500. 

Paramount (F&M) (3,596: 33-44-55) 
—‘Fleet’s In’ (Par) and ‘No Hands 
Clock’ (Par). Sailing smartly to 
$14,000, Last week, ‘Lady Has Plans’ 
(Par) and memarkatie Andrew’ 
(Par) (2d wk), light $9,000. 

RKO Hillstreet (RKO) (2,872; 33- 
44-55) —Ride Cowboy’ (U) (2d wk) 
and ‘Weekend Three’ (RKO). Down- 
town audiences comedy-minded, trim 
$9,000. Last week, ‘Cowboy’ and ‘Al- 
most Married’ (U), excellent $15,000. 

State (Loew-F-WC) (2,204; 33-44- 
55-75) —‘Song Islands’ (20th) and 
‘Confirm, Deny’ (20th). Merry $17,- 
000. Last week, ‘Johnny Eager’ (Me 
G) and ‘Mr., Mrs. North’ (M-G), exe 
cellent $15,500. 

United Artists (UA-F-WC) (2,100; 
33-44-55)—‘Johnny Eager’ (M-G) and 


Mr., Mrs. North’ (M-G). Upbeat to 
$4,500. Last week, ‘Roxie Hart’ 
(20th) and ‘Castle Desert’ (20th), 
fair $3,200. 


Vogue (Vogue) (920; 33-44-55)-— 
‘Pituri’ (Indie) and ‘Black Dragons’ 
(Mono) (24d wk). Horror combo sell- 
ing seats. neat $2,600. Last week, 
okay $3,200. 

Wilshire (F-WC) (2,206; 33-44-55) 
—Johnny Eager’ (M-G) and ‘Mr., 
Mrs. North’ (M-G). In high gear 
with $5,500. Last week, ‘Roxie Hart’ 
(20th) and ‘Castle Desert’ (20th), 
below expectations at $5,000. 








Can. Victory Loan Nicks 


Vancouver Biz Somewhat 
Vancouver, March 17. 


Business in general has fallen off 
somewhat, a fact probably accounted 
for by recent Victory Loan, which 
raised nearly $1,000,000,000 in the 
country, and depressing war news, 
‘To Be or Not to Be’ (UA), however, 


is doing excellent business at the 
Vogue (Odeon), opening well, with 
the second day topping the first. ‘Son 
of Fury’ (20th) is also doing excel- 
lent biz at Capitol (FP). 

Curfew on Japs here does not ave 
pear to have hurt business greatly, 
although this will probably be more 
noticeable on holidays, when Nip- 
ponese normally attend well. 

Real headache for downtown thea- 
tres is expected to come when gas 
rationing is put into effect at the 
beginning of April, although subur- 
ban shows will no doubt benefit. 
Partial blackout of advertisin, 
lights and window displays has ha 
some effect, of course, but general 
| war industry upswing helps counter- 








VARIETY Wednesday, March 12, 1942 


ITH THE GREATEST 
“OLLOWING OF THE 


i 


sta ‘E $0 THE SCREEN WITH HIS BEST 


@$ te Aniesuatiome? Rows Bexriced 


toe ee, Se wee 
Bi. BF sa ao Sad 
yrighet, O82, ing Semmes: fh, ABC. R223) Py 
7S ee + v4 . 3 cm £2, : 
fa 2e4 ea a ; 
ee, a ee ey Ae 
nat Britain’: x: Ai. a e 


ee if : 06, 90¢ 0. Bi when our! ) 
dative : et *) in th iat i Iney ital the Teg al | 
: 4 se Dion ust peanuts: 


SASSO SLE LE PEGI IRE SLO IERIE SOLE LEE LE GIDE EBLE EE 


@ Millions of Damon 


“BLINKY” Sweeney ... 


Runyon newspaper easy dough is the only 


thing he can see. 
and magazine read- 


have met Butch 





and his: pals...tow oe 
Philly “THE WEEPER“... 
: 1 . A ‘ ° jovial sort of mug who 
AVM RRO RIT OME YT ME ETRE likes © good lough. 


> 


with them in the 


most human yarn he 


h as ever told | - en rr HORSE”... 


: given so many rides, he 
weart his own saddle 
* 4 y4 ee 


Jack “THE BEEFER’” . 
another mug who tooke 
at the bright side of life. 


big city boy whe made 
nese a in a bad way. 


oy: reeroaaal 


eleased 


MARCH 20" 








| § 





Wednesday, March 18, 1942 


VARIETY 


PICTURE GROSSES 





Ball’ Hot $19,000 in Cleve. Despite 
Food Show; Playmates -G. Gray Ditto 








Cleveland, March 17. 
Food show at civie auditorium 
drew,.210,000 but still did not pall 
appetites of movie-goers. Deluxers 
are taking advantage of milder days 
to pile up attendance, with ‘Ball of 
Fire’ heating up the Hipp to a hot 
$19,000. ‘Playmates’ ‘Iso jiving up a 
so-so vaude bill at Palace to a good 
figure, but ‘We Were Dancing’ at 
State is nothing to dance about. 
Estimates for This Week 


Allen (RKO) (3,000: 30-35-42-55) — 
‘Hellzapoppin’ (U) (2d wk). On a 
shiftover, approximately $6,000, fine. 
Last week, ‘Captains Clouds’ (WB) 
(3d wk), high flying $4,100. 


Mion (Warners) (3,700; 30-35-42- 
55)—'Ball Fire’ (RKO). Smart ex- 
ploitation adding impetus to solid 
matinee trade, great $19,000 and a 


h.o. Last week, ‘Hellzapoppin’ (U), 
satisfactory $13,000. 

Lake (Wrrners) (800; 30-35-42-55) 
—Captains Clouds’ (WB) (4th). 
Hitting okay $2,000 on Sshiftover. 
Last week, ‘Dangerously Live’ (WB) 
(2d) anemic $1,300. : 

Palace (RKO) (3,700; 30-35-42-55- 
66)—Playmates’ (RK@) plus Glen 
Grav’s orchestra and Sybil Bowan 
on stage. 1 hepcats’ bill in all de- 
partments. Started slowly but climb- 
ing to around $19,000. Last fae 
‘Paris Calling’ (U) with Ethe 
Waters and a ag Basie’s orch, un- 

sr $16,000, mild. 

Ger tere’ (Loew's) (3,450; 30-35-42-55) 
—Were Dancing’ (M-G). Just a 
owder-puff piece, ordinary $12,000. 
ast week, ‘To Be’ (UA), smart 
$16,400. 

Stillman (Loew's) (1,872; 30-35-42- 
55)-—"To Be’ (UA). Moveover from 
State, steady enough to catch worth- 
while $6,000. Last week, ‘Woman 
Year’ (M+) (2d wk), pleasing 
$6,70€. 


‘Invaders’ Clean Up in 
Seattle, Lush $10,500; 
Ride ’Em’ 76 on 2d Wk 


Seattle, March 17. 

Big payrolls with graveyard and 
pre-grave shifts has resulted in the 
experiment with early shows ai the 
town’s leading first run houses. In 
response to personnel department of 
Boeing’s, Hamrick-Evergreen circuit 
is trying out one day weekly at each 
of its three major houses, with shows 
starting at 9:30 or 9:45 a.m., to per- 
mit a complete show by 1 p.m. 

This will accommodate those who 
report at the 3 p.m. shift, not only at 
Boeing’s, but elsewhere. Regular 
price of matinee admission prevails. 

Liberty is playing solo this week 
with ‘The Invaders’ and doing best 
in town. Fifth Avenue has ‘Roxie 
Hart’ and Paramount ‘Bugle Sounds’ 
for close seconds. Orpheum is hold- 
ing ‘Ride "Em Cowboy" for strong biz. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-58) — ‘Shanghai Gesture’ 
(UA) and ‘Right to Heart’ (20th) (2d 
wk). Moveover from Fifth. Big 
$3,600. Last week, ‘Johnny Eager’ 
(M-G) and “Mr., Mrs. North’ (M-G), 
after three weeks bowed out with 
swell $3,100. 

Coliseum (H-E) (1,809; 23-40)— 
‘Babes Broadway’ (M-G) and 
Money Buy’ (RKO) (2d run). Very 
good $3,200. Last week, ‘Green Val- 
ley’ (20th) and ‘Belong to Me’ (Col) 
(2d run), solid $3,200 on second sesh. 

Fifth Avenue (H-E) (2,349; 30-40- 
58)—‘Roxie Hart’ (20th) and ‘Con- 
firm, Deny’ (20th). Plenty of ‘moxie’ 
for swell $9,500. Last week, ‘Shang- 








haie Gesture’ (UA) and ‘Right Heart’ | 


(20th), big $9,800. 

: Liberty (J-vH) (1,650; 30-40-58)— 
The Invaders’ (Col). Big campaign 
Pushing this one to an immense $10,- 


500. Last week, ‘Bedtime Story’ 
(Col) and ‘Blondie College’ (Col), 
nice $6,000. 


: Musie Box (H-E) (850: 30-40-58)— 
Son Fury’ (20th) and ‘Blue, White, 
Perfect’ (20th) (4th wk). Excellent 
$2,000. Last week, same pair, grand 


F Orpheum (H-E) (2,600; 30-40-58 )— 
‘Ride "Em Cowboy’ (U) (2d wk) with 
Killed Man’ (Mono) as new added 
feature. Big $7,000, Last week, ‘Ride 
Cowboy’ (U) and ‘Among Living’ 
(Par) hotsy $10,800. 

Palomar (Sterling) (1,350; 23-35- 
50-58)—‘Yokel Boy’ (Rep) and 
Queen Murder Ring’ (Col) plus 
Vaude. Neat $6,800. Last week, 
Frisco Lil’ (U) and ‘Road Agent’ 
(U), plus vaude, big $7,600. 

Paramount (H-E) (3,039; 30-40-58) 
mousle Sounds’ (M-G) and ‘Oblig- 
ng Young Lady’ (RKO). Great $9,- 

. Last week, ‘Playmates’ (RKO) 
and ‘Pacific Blackout’ (Par), not so 
hot, $6,300, 


Roosevelt (Sterling) (800; 30-40-58) 


|25% and still being severely felt. 


‘All | 





—Man to Dinner’ (WB) (4th wk). 
Solid $3,600 for fourth session. Last 
week, same film, $4,200, big. 

Winter Garden (Sterling) (800; 20- 
30)—"Unholy Partners’ (M-G)} and 
‘Feminine Touch’ (M-G) (3d run). 
Good $2,700. Last week, ‘Sundown’ 
(UA) and ‘Chocolate Soldier” (M-G) 
(3d run) nifty $3,200. 


Story’ -Robinson Plus 








Fields Band OK $14,000 |; 


In Sad Mpls.; ‘To Be’ 85 


Minneapolis, March 17. 
It’s the old story of income tax 
payments and Lent crimping local 
boxoffices. Trade here figures that 
tax payments in particular are play- 
ing havoc, cutting. down patronage 
during the past 10 days an estimated 


Current top boxoffice performer is 
the late Carole Lombard’s last star- 
ring vehicle, ‘To Be or Not to Be,’ at 
the State. The Orpheum’s stage 
show, headed by Bill Robinson, plus 
‘Bedtime Story’ and Ernie Fields’ 
band, are mighty well, all considered. 

Estimates for This Week 

Aster (Par-Singer) (900; 17-28)— 
‘Wolf Man’ (U) and ‘Mad Doctor’ 
(U). Horror show, wham $3,200. 
Last week, ‘Perfect Snob’ (20th) and 
‘Call Ellery Queen’ (Col), split with 
‘Twilight Trail’ (Par) and ‘Right 
Heart,’ nice $1,800 in eight days. 

Century (P-S) (1,600; 30-40-50)— 
‘Son Fury’ (20th) (2d wk). Moved 
here after corking first week at 
State. En route to mild $3,500. Last 
week, ‘Man to Dinner’ (WB) (2d 
wk), big $5,000 on top of great $19,- 
500 initial canto. 

Gopher (P-S) (998; 28-30)—‘In 
Army’ (WE). Should crack through 
to fairly good $3,000. Last week, 
‘Wake Screaming’ (RKO), light 
$2,500. 

Orpheum (P-S) (2,800; 30-44-55)— 
‘Bedtime Story’ (Col) plus Bill Rob- 
inson and Ernie Fields’ orchestra in 
all-colored revue. First visit here in 
11 years for Robinson, and he doesn't 
mean as much to tie younger gener- 
ation. . Orchestra entirely unknown 
here. However, show well liked and 
take my reach good $14,000. Last 
week, ‘Wake Screaming’ (20th) and 
Sammy Kaye band on stage, very big 
$16.600. 

State (P-S) (2,300; 30-40-50)-—‘To 
Be’ (UA). Heavy exploitation and 
advertising helping. Fairly nice 
$8,000. Last week, ‘Son Fury’ (20th), 


good $9,000. 

Uptown (Par) (1,100; 30-40)—'Lit- 
tle Foxes’ (RKO). First neighbor- 
hood showing, very big $3,000. Last 
week, ‘Weekend Havana’ (20th), also 
first nabe, good $2,500. 

World (Par-Steffes) (350; 30-40-50- 
60)—‘Lydia’ (UA). Pretty good §2,- 
500. Last week, ‘Green Valley’ (20th) 
(4th wk), fine $2,000 after piling up 
heavy grosses on three preceding 


weeks, 








Roxie’ Smart $9,500 in 
Denver; ‘Lady Plans’ 7G) 





Denver, March 17. 

‘Roxie Hart’ and ‘Night Before 
Divorce’ at the Denver is taking the 
top money this week, and consider- 
ably ahead of others. However, all 
houses except the Rialto are running 
above average. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)—‘To 
Be’ (UA), after week at Denver. 
Good $4,000. Last week, “Through 
Night’ (WB), after Denver week, 
fair $3,500. 

Broadway (Fox) (1,040; 25-35-40) 
—Johnny Eager’ (M-G) and ‘Four 
Jacks, Jill’ (RKO), after Orpheum 
week. Fair $3,000. Last week, legit 
show, ‘Life With Father,’ with sell- 
outs most of time. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Lady Has Plans’ (Par). Solid 
$7,000. Last week, ‘Sullivan’s Travels’ 
(Par) (2d wk) and “Torpedo Boat 
(Par), fair $5,000. 


Denver (Fox) (2,520; 25-35-40)— 
‘Roxie Hart’ (20th) and ‘Night 
Divorce’ (20th). Nice $9,500, and 


best biz in town. Last week, ‘To Be’ 
(UA) and ‘Castle Desert’ (20th), fine 
$14,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—Valley of Sun’ (RKO) and ‘Joe 


Smith, American’ (M-G). Fair 
$8,200. Last week, ‘Johnny Eager 
(Rep) and ‘Shut Mouth’ (Col), fine 


$11,000. ‘ 

Paramount (Fox) (2,200; 25-40)— 
‘Ghost Frankenstein’ (U) and ‘Mad 
Doctor’ (U). Good $6,000. Last week, 
‘Lady for Night’ (Rep) and ‘Shut 
Mouth’ (Col), nice $6,000. 

Rialto (Fox) (878; 25-40 )—"Through 
Night’ (WB), after Denver and 
Aladdin weeks, and ‘Cadets Parade 
(Col). Poor $1,500. Last week, ‘Son 
Fury’ (20th), after Denver and 
Aladdin weeks, and ‘Killed Man 


i 
i 





(Mono), oke $2,300. 


‘Eager’ Nice $8,000, Best 
In Mont’l; ‘Bedtime’ 6G 


Montreal, March 17. 

‘Captain of Clouds’ into third week 
with juicy gross in sight, and ‘Gold 
Rush’ taking a second call for an- 
other nice take highlighted the cur- 
rent week showings along the main. 
‘Johnny Eager’ looks like best in 
town. 

Estimates for This Week 

Palace (CT) (2,700; 30-45-62) — 
Johnny Eager’ (M-G). Big $8,000. 


Last week, ‘Hellzapoppin’ (U). nice 
$6,500. — ae 
Capitol (CT) (2.700; 30-45-62)— 


‘Bedtime Story’ (Col) and ‘Queen 
Murder Ring’ (Col). Trim $6,000. 
Last week ‘Design Scandal’ (M-G) 


and ‘Jacks and Jill’ «RKO). ditto 
$6,000. 

Loew’s (CT) (2.800: 35-53-67)~— 
‘Captains Clouds’ (WB) (3d wk). 
Further smart $6500 ahead after 
juicy $8,500 last week. 

Princess (CT) (2.306: 30-40-52)— 


‘South Tahiti’ (U) and ‘Sucker Break’ 
(U). Sighting nice $4.000. Last week, 
‘Confirm. Deny’ (20th) and ‘Cadet 
Girl’ (20th), oke $3,290. 

Orpheum (Ind) (1.100: 30-40-60)— 
‘Gold Rush’ (UA) (24 wk). Still 
clicking with healthy $4,500, follow- 
int very good $6,000 last week. 

St. Denis (France-Film) (2.500: 20- 
40)—‘Feu de Paille’ 2nd ‘Cette Vieille 
Canaille.” Fair $4000. Last week, 
‘Stradivarius’ and ‘Troika sur la Piste 
Blanche,’ good enough $4,200. 


Travels’ Mild $11,000, 
St. Louis; Woman’ Big #10. 


St. Louis, March 17. 

Biz at the deluxer: s:arted off 
sluggishly wita rains hurting. “The 
Wornan of the Year. coldover st 
Loew’s, downtown, should be the 
bect eccin getter. 

Estimates for This Week 

Loew's (Loew) (3,172: 30-40-44)— 
‘Woman of Year’ (M-G) and shorts 
(2d wk). Should add another fine 
$14,000 to robust $20,000 gathered 
on first week. 

Ambassador (F&M) (3,000: 30-40- 
50)—La. Purchase’ (Par) and 
‘Glamour Boy’ (Par). Nice getaway 

oints to a good $13,000 for second 

est in town. * Last week, ‘Ball Fire’ 
(RKO) and shorts, neat $16,000. 

Fox (F&M) (5,000; 30-40-50)— 
‘Lady Willing’ (Col) aid ‘Sullivan’s 
Travels’ (Par). Fair $11,000. Last 
week, ‘Song Islands’ (20th) and 
‘Telling Me’ (U). Swell $13,600, and 
better than anticipated. 

Missourt (F&M) (3,570; 30-40-50) 
—Ride "Em Cowboy’ (U) (2d wk) 
and ‘Ball Fire’ (RKO). Average 
$5,500. *Last week, ‘Roxie Hart’ 
(20th) and ‘Ride "Em Cowboy,’ fair 


$5,200. 

St. Louis (F&M) (4,000; 30-40)— 
‘Jail House Blues’ (U) and ‘Frisco 
Lil’ (U). Oke $3,500. Last week, 
‘Through Night’ (WB) and ‘Play- 


mates’ (RKO), mild $3,200. 


Technicolor’s $6,390,289 
Sales; Net Profit, $942,912 


Despite a full year’s operation at a 
reduced price to producers, Tech- 
nicolor, Inc., net profit for year end- 
ing last Dec. 31 totalled $942,912 as 
against $882,125 in 1940. Net sales 
rose to $6,390,289 as compared with 
$5,103,404 in the previous year. 

Of total revenues, Technicolor paid 
$33.37% to labor, 12.15% for taxes, 
3.57% executives, management and 
general clerical salaries. Company 
paid $1 in dividends in the past year 
covered by the financial statement as 
compared with 75e. in 1940. 

Corporation showed cash balance 
of $3,402,777 which is about 3.8 times 














‘Gesture -Long-Andrews Sis Pacing 
Solid Det., $36,000; Woman’ Lush 156 








current liabilities. Herbert T. 
Kalmus, president pointed out that 
*he company cut the price o% posi. 
tive prints by Ic. per foot about the 
middle of 1940 but 1941 net profits 
topped 1939, a previous high earn- 
ings year. 


‘Kings Row’ Neck-’n’-Neck 
With ‘Cowboy,’ $15,000, 








Providence, March 17. 

Abbott and Costello’s ‘Ride 'Em 
Cowboy’ at RKO Albee and ‘Kings 
Row’ at Majestic are riding high 
this week; final figures likely will-be 
same at each house. At present 
ace Albee bill is cinch holdover. 

. Be or Not.To Be’ at Loew’s State 
started slowly and may disappoint, 
although the snowstorm may have 
made the difference on the usually 
busy Saturday. 

Estimates for This Week 

Albee (RKO). (2,700; 28-39-50)— 
‘Ride "Em Cowboy’ (U) and ‘Bom- 
bay Clipper’ (U). Showing consid- 
erable strength and headed for hold- 
over. Theatre ad offering free ad- 
mittance to patrons arriving on 
horseback was changed to anyone 
bringing horseshoes, 800 arriving in 
one day. Should hit near the top 
at $15,000. Last week, ‘Fantasia’ 
(RKO) and ‘Mexican Spitfire’ 
(RKO) (2d wk), good $6,200. 
Cariton (Fay-Loew) (1,400; 28-39- 
50)—‘Captains Clouds’ (WB) and 


“Jail House Blues’ (WB) (3d down- 


town wk). Doi fairly well at 
$3,200. Last week, ‘Woman Year’ 
(M-G) and ‘Kathleen’ (M-G) (2d 
run), nice $3,500. 

Fay’s (Indie) (1,400; 28-39-50)— 
‘Bullet Scars’ (WB) and vaude. Good 
$6,800. Last week, ‘Sealed I.ips’ (U) 
and vaude, ditto $6,500. 

Majestic (Fay) (2,200; 28-39-50)— 
‘Kings Row’ (WB) and ‘Don't Get 
Personal’ (U). Steady biz pushing 
this combo to nifty $15,000. Last 
week, ‘Captains Clouds’ (WB) and 
‘Jail House Blues’ (U) (2d wk), neat 
$12,060. 


Metropolitan (Indie) (3,200; 44-55- 
65)—Raymond Scott and his orches- 
tra, John Boles and Jack Haley and 
‘Freckles Home’ (Mono). Way off 
for only fair $6,000 in three-day run. 

State (Loew) (3,200; 28-39-50)— 
‘To Be’ (UA) and ‘Brooklyn Orchids’ 
(UA). Not hitting the stride ex- 
pected, but still nice at $13,000. Last 
week, ‘Mister V’ (UA) and ‘Fiesta’ 
(UA), good $13,000. 

Strand (Indie) (2,000; 28-39-50)— 
‘Martin Eden’ (Col) and ‘No Hands 
Clock’ (Par). Holding its own 
steady business for neat $6,500. Last 
week, ‘Paris Calling’ (U) and ‘Mel- 
ody Lane’ (U), solid $6,500. 


TITLE CHANGES 


Hollywood, March 17. 





‘Nightmare of a Jerk’ at Para- 
mount became ‘Nightmare of a 
Goon.’ 


‘Boothilj Bandits’ is release tag on 
‘Marshal of Sundance’ at Monogram: 

Metro switched from ‘The Big 
Time’ to ‘Me and My Gal.’ 

‘China Pass’ is new handle on ‘Sky 
Over China’ at Paramount. 

‘The Man Who Lost His Way’ is 
new handle on ‘Crossroads’ at Metro. 

Universal switched from ‘Boy Meets 
Baby’ to ‘Love and Kisses, Caroline.’ 





‘Woman Hefty $33,500 on 1.0. in Two 
Hub Runs: Ride ‘Em’-McCoy 176 on 3d 





Boston, March 17. 

Holdover films, ‘How Green Was 
My Valley’ and ‘Woman of the Year,’ 
are doing the business here this week. 
Third week of ‘Ride 'Em Cowboy’ is 
holding up well, with Clyde McCoy 
on stage at the RKO-Boston. ‘Lady 
Has Plans’ is only so-so. 

Estimates for This Week 

Boston (RKO) (3,200; 30-44-55-65- 
75)—Ride "Em Cowboy’ (U) (3d wk) 
with Clyde McCoy band on stage 
(one week). Sagging a bit, only so- 
so $17,000. Last week, ‘Ride Em Cow- 
boy’ (U), with Woody Herman on 
stage, corraled $25,500, very good. 

Fenway (M&P) (1,373; 30-40-44-55- 
60)—‘Kings Row’ (WB) and ‘Melody 
Lane’ (U). Con‘inued from one week 
at Metropolitan, giming at $7,000, 
good. Last week, ‘Son’ Islands’ 
(20th) and ‘No Hands Clock’ (Par), 
continued from Met, nice $6,000. 

Keith Memorial (RKO) (2,900; 30- 
44-65)——‘Green Valley’ (20th) and 
‘Niagara Falls (UA) (5th wk). Hold- 
ing up well at $15,000, and pointing 
to a sixth stanza. Fourth week hit 
$18,000, very good. 





Metropolitan (M&P) (4,367; 30-40- 
44-55-60 )—"Lady Has Plans’ (Par) 
and ‘Castle Desert’ (20th). On the 
soft side, around $15,000. Last week, 
‘Kings Row’ (WB) and ‘Melody 
Lane’ (U), slick $19,000. 

Orpheum (Loew) (2,900; 30-40-44- 
55)—"Woman Year’ (M-G) and ‘Man 
Returns’ (Col) (2d wk). Still spiffy 
mF ae Last week, $25,300, ter- 
rific. 

Paramount (M&P) (1,800; 30-40-44- 
55-60 )—‘Kings Row’ (WB) and ‘Mel- 
ody Lane’ (U). Continued from one 
week at Met, solid $11,000. Last week. 


‘Song Islands’ (Par) and ‘No Hands 
ee (Par), continued from Met, 


State (Loew) (3,600; 30-40-44-55 )— 
‘Woman Year’ (M-G) and ‘Man Re- 
turned’ (Col) (2d wk). Flirting with 
nifty $14,500. Last week, tallied 
$18.500, very biz. 

Translux (Translux) (900; 17-35-44) 
—Cadets Parade’ (Col) and ‘Man 
Two Lives’ (Mono). Slow $3,000. 
Last week, ‘Law Jungle’ (Mono) and 
Py Dragon’ (Mono), better at 
3.800. 





° | ‘Ball of Fire,’ with ‘Castle in 
Prov.; ‘To Be’ Nice 136 starter, 


| Desert’ as a fresh starter, figures up 
j to those customary for good first 











Detroit, March 17. 

Biz is in the higher brackets here 
with holdovers still evidencing that 
Detroit is bucking Lent successfuily. 
Michigan will easily lead the pack 
this week with a combination of 
‘Shanghai Gesture’ plus the Andrews 
Sisters and Johnny Long’s band on 
the stage. Showing plenty of strength 
and a sure holdover are ‘Woman of 
the Year’ and ‘Joe Smith, Ameri- 
can’ at the United Artists. 

Fox goes into its second week of 
the 


weeks. 
Estimates for This Week 


. Adams (Balaban) (1,700; 40-55-65) 
—‘Son Fury’ (20th) and ‘Shut Big 
Mouth’ (Col) (4th wk’. Still good 
for $5,500 after a choice $6,500 last 
week. 

Fox (Fox-Michigan) (5,000: 40-55- 
65)—‘Ball Fire’ (RKO) (2d wk) and 
‘Castle Desert’ (20th). Continues 
strong with $18,000, after a huge 


|, $30,000 last week with ‘North Klon- 


dike’ (U) as second film. 

Michigan (United Detroit) (4,0QQ; 
40-55-65 )—‘Shanghai Gesture’ (UA) 
with Johnny Long orch and Andrews 
Sisters on stage. Solid $36,000. Last 
week, ‘Fleet's In’ (Par) and ‘Intl. 
Lady’ (WB), nice $18,000. 

Paims-State (United Detroit) 
(3,000; 40-55-65)—‘Fleet’s In’ (Par) 
and ‘Intl. Lady’ (WB) (2d wk). Pair 
moved over from Michigan, for ripe 
$12.000. Last week, ‘Bahama Passage’ 
(Par) and ‘Blues Night’ .WS) (2d 
wk), choice $11,000. 

United Artists (United Detroit) 
(2,000; 46-55-65) — ‘Woman Year’ 
(M-G) and ‘Smith, American’ (M-G). 
Big $15,000, and holdover. Last 
week, ‘Johnny Eager’ (M-G) and 
‘Yank Burma Road’ (M-G) (3d wk), 
nice $7,000. 


‘Song Islands’, $8,500, 
Heads Offish L’ville; 
‘Dancing’ Mild $7,000 


Louisville, March 17. 

Crop of films on view this week 
are none too potent to stand up 
against strong opposish from income 
tax pgyment time. Tendency of 
ticket buyers isto splurge on out- 
standing films—then pass up the 
weak ones. That’s the case this 
week. Product is so-so; biz is tepid. 
H.o. of ‘Kings Row’ is healthy at 
the Mary Anderson, but otherwise 
it’s n.s.h. 

Recent strong opposish at Jeffer- 
son County Armory, first the ‘Roller 
Vanities’ for a h.o. three days, Cab. 
Calloway’s orch which played ts a 
capacity crowd, and then Saturday 
(14), the basketball game drew 
10,000 for navy relief. 

Estimates for This Week 

Brown (Fourth Avenue) (1,400; 
15-30-40)—"To Be’ (UA) and ‘Brook- 
lyn Orchid’ (UA). Moved here from 
State after big week there. Medium 
$1,800. Last week, ‘Woman Year’ 
(M-G) and ‘Hay Foot’ (UA), fairish 
$2,000. 

Kentucky (Switow) (1,200; 15-25) 
—‘Helizapoppin’ (U) and ‘Maltese 
Falcon’ WH). Low admission and 
top notch brand of second-runs 
keens, this Fouse in the rurning .cen- 
sistently, currently satisfactory at 
$1,600. Last week, ‘Birth Blues’ 
(Par) and ‘Intl, Squadron’ (WB), 
okay $1,500. 

Loew's State (Loew’s) (3,300; 15- 
30-40) —"Were Dancing’ (M-G) and 
‘Adventures Eden’ (Col). Present 
combo is weak, light $7,000. Last 
week, ‘To Be’ (UA) and ‘Brooklyn 








Orchid’ (UA), strong $°°,000, and 
moveover. 

Mary Anderson (Libson) (1,000: 
15-30-40)—"Kings Row’ (WB) (2d 


wk). Shaping up as healthiest bill 


|in town, considering size of house. 


Currently satisfactory $4,000. 
Rialte (Fourth Avenue) (1.000; 15- 


30-40)——"Song Islands’ (20th) and 
‘Frisco Lil’ (U). Betty Grable pull- 
ing the male patrons, and Vic 


Mature (local boy) proving b.o. lure 
for some femmes. Showing stamina 
at all right $8,500. Last week, ‘Roxie 
Hart’ (20th) and ‘Night Divorce’ 
(20th), fine $9,000. 


Strand (Fourth Avenue) (1,406; 
15-30-40)—‘“Body Disappears’ (WB) 
and ‘Steel Against Sky’ (WB) 


Combo potently should attract strong 
civilian male and soldier trade, but 
basketball game Saturday (14), 
which drew largest crowd (10,000) 
ever at a court game in the south 
kept ’em away from this film house. 
Medium $3,000. Last week, ‘Juke- 
box Jenny’ (U) and ‘North Klondike’ 
(U), good $3,500. 





SUCCOR FOR FIRE VICTIMS 

* Dallas, March 17. 

Hubert Covington, owner and 
manager of the Lisbon theatre, gave 
all of Thursday (12) night’s pro- 
ceeds to the Lisbon (Texas) families 
whose homes were burned recently. 
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Opening day at the 
_ Met was ‘way over 
“Dinner”! And the 
hot pace continues! 


Headed for a new 
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Brazilian ‘Hays Office’ Formed to Aid 
Pix Industry in ts Worst Depression 


Rio de Janeiro, March 10. 
The Brazilian government has 
given the local pic industry a much- 


needed transfusion by creating a Na- 
tional Council of Cinematography in 
an effort to pull it out of one of the 
worst depressions since its birth 
about 10 years ago. This modified 
Hays office will have absolute power 
over producers, distributors and ex- 
hibitors, whether Brazilian or jor- 
eign operating in this country, and 
will be under the Division of Cinema 
and Theatre of the Department of 
Press and Propaganda. 

Among the most pressing duties of 
the CounciFare (1) to guide the rela- 
tions between pic importers or dis- 
tributors and exhibitors, which in- 
cludes such American firms as M-G, 
RKO, Universal, Par, UA, and others 
which operate here as Brazilian con- 
cerns and (2) foster the production 
of local pictures and see that the 
book of rules guiding their exhibition 
is strictly observed. The exact mean- 
ing of ‘guide the relations between 
importers or distributors and exhib- 
itors’ was nct clearly defined by the 


government but was believed to be}: 


connected with price-fixing and 


" plock-booking. American business- 


men believed, however, there would 
be no interference with their biz 
methods. 

Some of the rules that will be the 
duty of the council to enforce were 
put down on paper by the govern- 
ment, They are: (1) every exhibitor 
must include at least one national 
short in every program and (2) every 
exhibitor must show one full-length 
Brazilian feature at least once a year 
and for the same length of time as a 
foreign production, generally one 
week, including Saturday and Sunday. 


BRAZIL EASING BANS 








ON ANTI-FASCIST PIX 





Rio de Janeiro, March 4. 

Brazil’s new anti-Axis stand has 
opened a so-far tightly closed valve 
and released a flock of anti-German, 
Italian and Japanese films. With the 
British production, ‘3 Cockeyed Sail- 
ors,’ running two weeks so far, local 
public for the first time saw satirized 
versions of Hitler and other Nazi 
well-knowns. A story dealing with 
the single-handed capture of a Ger- 
man pocket-battleship by three tars, 
there was plenty of room for a good 
many slaps. Athough definitely C- 
grade, ‘Sailors’ went over big here 
as a novelty. 

Already getting a press buildup is 
Warners ‘Confessions of a Nazi Spy,’ 
and the afternooner, O Globo, is 
sponsoring a special showing for the 
benefit of officials, newspapermen 
and army men as part of their cam- 
paign against the dangers of fifth- 
columnists in this country. 

Metro’s ‘The Mortal Storm,’ after 
gathering dust in the censor’s office 
for over a year, has received its ckay 
and will follow ‘Dr. Jekyll and Mr 
Hyde’ at the Cine Metro. 


Brazil Donates $15,000 





M. J. Wilson Backing 
Goodhart in Brit. Legit 


London, Feb. 20. 

Maurice J. Wilson, who promoted 
the now-defunct Grand National 
Films here, is going in for play pro- 
ducing. He’s behind Geoffrey Good- 
hart, who has produced several 
shows out of town. 

First venture is Clifford Odet’s 
‘Golden Boy,’ which, although a fair- 
ish success at St. James’ theatre 
three seasons ago, has not played the 
sticks, for which ‘Boy’ is slated. 


MEX FILM BIZ 
LOWEST IN YRS. 


Mexico Cit, , March 17. 
Cinema business hére is at its 
lowest ebb in several seasons. Sev- 
eral frontline houses are staggering 
along wiih a cut as much as 50% of 
normal. Lent, of course, is one 


factor. Current lack of really No. 1 
pix, U. S. and Mexican, is another 
reason. Too many first-run houses, 
causing a scattering of patronage, is 
cited as a prominent cause. 

Exhib:tors are currently grumbling 
more than ever about the civic 
system of figuring their taxes, calcu- 
lation that is based upon the theory 
that each cinema has all its seats 
occupied every show. Though the 
cinemas now have half their seats 
empty, and some of them even more 
tran that, they must pay taxes on 
the basis of full houses. Exhibitors 
intend to petition the civic treasury 
department to modify this computa- 
tion of taxes, 


Would Up Admish 


London, Feb. 20. 


Cinematograph Exhibitors Assn.’s 
general committee has accepted ‘in 
principal’ increasing of admissions 
to meet rising costs of material and 
labor. 

With former up nearly 100% and 
some items more, latter up 25% and 
likely to rise again in six months, 
admissions are about the only mass- 
consumed commodity in this coun- 
tr-- on which there has beer. no price 
raise since September, 1939. 


Ask War Stripes 























Liewellyn James Set 
‘As Stoll Circuit Chief 


; London, March 17. 
Llewellyn Johns, a director and 
booker of the Sir Oswald Stoll 
theatre circuit, has been appointed 
its managing director. He moves 
into the position vacated by the 
death of Sir Oswald Stoll last Jan. 9. 
Several interests have been bid- 
ding for the 100,000 founder’s shares 

held largely by the Stoll family, 


MEXICO NAMES 
KANE’ BEST 
ALIEN PIC 


Mexico City, March 17. 

Mexico’s own Oscar banquet was 
bigger and better this year, with two 
innovations, presentation of a trophy 
by President Manuel Avila Camacho 
and the announcement of the prize 
winners a la Hollywooc, at midnight 
recently during the annual banquet 
here of the Association of Mexican 
Cinematographic Critics. 

Association chose ‘Citizen Kane’ 
(RKO) as the outstanding foreign 
pic exhibited in Mexico last year 
and ‘Fantasia’ (RKO) as the most 
technically perfect alien film pre- 
sented here in 1941, 

President’s prize, a silver plaque, 
was carried off by ‘Ay, Que Tiempos, 
Senor Don Simon’ (‘Those Were the 
Days, Senor Don Simo: ’), production 
with music and featuring Mapy 
Cortes and Arturo de Cordoba, who 
is now working in Hollywood for 
RKO. Made by Films Mundiales, 
S. A., it was the best pic of 1941, in 
the judgment of the cricks. 

Other winners were: 

Julio Bracho, megger of ‘Simon,’ 
best director; Anita Blanch, best 
juvenile actress; Jorge Negrete, best 
male juvenile, and ‘Cantinflas’ 
(Mario Moreno), ace tramp comic 
who was named most popular actor. 

Cricks voted a posthumus credit to 
Carlos Lopez, pic player, who was 
drowned last Feb. 13. 

Other credits: ° 

Matilde Palou, best actress; Angel 
Garza, best actor; Jorge Fernandez, 
top scenery expert; Manuel Esperon, 
best song writer, and Consuelo 
Rodriguez, best sound. 

Association made no award for 
1941 scripts and went on record as 
urging the producers to give more 
attention to stories. 


Latin-America Problem 
On Shipping Pictures 











Buenos Aires, March 10. 
Reduction in shipping and terrific 
crowding of airmail facilities have 
posed problems for U. S. film compa- 
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ments in which professionals are ap- 
pearing gratis. 
Plans to Participate 
For the purpose of giving full 
credit .to show business, the Wing 
aims to participate in the distribu- 
tion of free tickets to shows, pic- 








For Rio Stage Troupe |tures and sports events in New York. 


Rio de Janeiro, March 4. 

The Brazilian government has al- 
lotted a subsidy of $15,000 for the 
operation of a theatrical company 
from March to September, 1942, 
which will be expected to make an- 
other $5,000 in order to meet the 
six months’ bills. The government 


won’t make a cent out of the deal | 
net | 
profit of over $20,000, which would | 


unlesgy the company shows a 
be 10 times more than net profits 
ever made by a theatrical group in 
Brazil, including well-known foreign 
companies. 

Plays will be restricted to those 
written by Brazilians, as the basic 
idea of the subsidy is to stimulate 
local talent while foreign actors will 
only be engaged if no Brazilian is 
available or fitted for the part. The 
authors of the most acclaimed orig- 
inal plays will be awarded a cash 
Prize at the end of the year. 





‘Cantinflas’ to Tour 


; Mexico City, March 17. 

Cantinflas’ (Mario Moreno), Mex 
tramp comic, is readying a theatrical 
Toad company for a tour of Guate- 
mala as soon as his highly successful 
revue, sponsored by Ramon Reachi, 
ends at the Follies Bergeres here. 

Comic intends to call his Guate- 
Malan troupe the ‘Victory V.’ 


|'Thousands of ducats are given to 
{men in uniform at 99 Park avenue, 
|quarters of the United Service Or- 
| ganizations. Shows and events avail- 


able are listed there, and to the 
| average man in uniform .it would 
lseem that the tickets come from 
USO, whereas the courtesies are 
ltendered by the managers. 

Free ticket bureau is part of 
Mayor LaGuardia’s Committee on 


Recreation and Entertainment and is 
under the Office of Civilian Defense. 
If the Wing does not have the facili- 
ties to take over free tickets, it pro- 
poses to supervise the distribution, 
main purpose being that full credit 
be given to show business. 
Talent Unions’ Coordination 

It was with the same objective 
that the talent unions formed a co- 
ordinating committee. Various actor 
and artist group leaders have no ob- 
jection to members giving their serv- 
ices without pay in the camps and 
other service centers, but have de- 
cided that the name of each union 
shall be credited. All professionals 
have been ordered to contact head- 
quarters in New York, Chicago and 
the Coast before making such ap- 
pearances,- and designated repre- 
sentatives will advise the members 





whether the show or event is 
\‘cleared.’ If warned otherwise, play- 
lers and others in the actor artist 


nies throughout Latin-America. Boats 
are now so infrequent and indefinite 
that even those companies which only 
relied upon sea delivery for dupes 
are now forced to use the more ex- 
pesive air-express methods. Even this 
is uncertain, since increase of the 
war effort has now put priorities on 
everything flying south. Passengers 
on official business get first call; 
other passengers on general business 
come next, with the latter on a par 
with first-class mail. 
| next. An instance of tossing out the 
|packages to permit passengers are 
no longer a rarity. 

This has not only affected films, 
but air express delivery of such mag- 
azines as Time, a recent edition of 
which was tossed out of the plane ‘at 
Lima, Peru, to wait its turn on the 
south-bound route because of the 
lineup of passengers. 

Postal departments in practically 
all countries in Latin America have 
issued warning urging business firms 
to limit mailing of items to other 
parts of the Americas because of 
curtailed space. Reduction of steam- 
ship connection between Trinidad, 
Venezuela and Colombia has caused 
an accumulation of mail at Port of 
Spain, much of which had to be 
taken to the U. S. first before de- 
livery. 








union setup are subject to punish- 
ment if they make appearances. 
Coordinating office did not figure 
in the Naval Relief Fund show be- 
|}cause preparations for its showing 
‘had started before the talent groups 





For American Firms| 


Air express is | 





P.A.’s Discuss Better 
Foreign Ads, Publicity 


Plans for better public relations in 
foreign countries were outlined at 
Monday’s (16) meeting of the Inter- 
national Ad-Publicity committee of 
major U. S. film companies at the 
Hays office in New York, 

Spread of ‘Victory’ slogans, origi- 
nally outlined by Jerry Keyser, War- 
ner Bros. foreign ad-publiciiy chief, 
in Latin-American countries, was re- 
ported. They are being used exten- 
sively in Cuba and Mexico. In the 
latter country, the ‘America—Free 
and United—Victory’ slogan and in- 
signia has been copied from the film 
company advertisements by General 
Motors. 


CANADIAN PIC 
PROSPECTS BIG 








Bright prospects for better film 
business in Canada have been re- 
ported by the Commerce Depart- 
ment. ; 


Gross receipts of Dominion houses 
this year are ‘well in excess’ of cor- 
responding 1941 figures and the out- 
look is encouraging because of 
booming employment and more lib- 
eral spending. Purchasing power of 
the Canadian population has in- 
creased markedly, while exhibs have 
managed to increase their opera- 
tions without appreciably boosting 
their running costs, the report said. 











Grace Moore Opera 


Continued from page 1 








of her tour. She receives $4.500 an 
appearance and is optioned for sev- 
eral more. She will make concert 
appearances in San Diego, Long 
Beach, San Francisco, Phoenix, El 
Paso, Denver and Montreal in the 
next few weeks besides apearing 
in army camps for the U. S. A. 


She has been inviting several hun- 
dreds of soldiers to appear at each 
concert which is not a U.S.O. propo- 
siton. Singer also will appear with 
the Met on tour and from Sept. 24, 
1941, to the end of April will have 
made about 75 appearances at $2,000 
per. She has been asked to sing 
in Mexico this summer by Ezequiel 
Padilla, Minister of Foreign Affairs, 
and will probably concertime and 
sing in opera there. 

Singer was the most popular of 
all operatic personalities to have 
made pictures, having made two for 
Metro in 1930 and then joined Co- 
lumbia in 1934 for ‘One Night of 
Love,’ the all-time b.o. star of op- 
eratic productions. 

She also appeared in ‘Love Me 
Forever,’ ‘The King Steps Out,’ 
‘When You’re in Love’ and ‘I’ll Take 
Romance’ for Columbia before buy- 
ing off her contract and making a 
complete film version of Charpen- 
tiere’s opera, ‘Louise,’ in France. 
Since 1939 she has been inactive in 
pictures. 
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ment of ‘Gesture’ was worked out 
which the Hays office approved. 
Metro, it is figured, will have less 
trouble with ‘Cargo,’ as it will prob- 
ably make no effort to be faithful 
to the original. Main stumbling 
block is marriage of a white man to 
a dark-skinned gal (‘Tondeleyo’— 
the only femme in the play). Gal 
is also built up as having been in- 
timate with many white men on 
the coast of Africa, which is the 
locale of the yarn. 

‘Cargo’ rights, bought from Forum 
Productions, Inc., cost Metro $25,000. 
Play was written by Leon Gordon 
and originally presented by Earl 
Carroll at the Greenwich Village 
theatre in 1923. Annette Margules 
was starred and won her some of the 
same fame as Florence Reed did in 
the part of ‘Mother Goddam’ in 
‘Gesture’ three years later. ‘Cargo’ 





also had a successful run in Lon- 
|don in 1924. It was filmed in Eng- 


|decided to ‘clear’ all gratis shows | land in 1930 by British-International, 


| for the camps. 


|} but never shown in this country. 


Washington, March 17. ’ 





| 2.00) —‘Pepe 


| ‘Shanghai’s’ B.0. || 





American Film Executives in Rush — 
To Evacuate Australia for States 


vv 





Sydney, March 17, 

Local film business is expecting a 
flock of American executives of 
U. S. distributors here to head for 
home shortly. Those reported leav- 
ing for U. S. are native Americans, 
not of military age, who want to 
see their families out of the imme- 
diate war zone, 

Following losses in Far East via 
war, Nick Pery, Columbia’s super- 
visor in Australia-Far East, moves 
here as managing director for Aussie 
territory. Supplants Cecil Mason, 
present manager, who resigns after 
payoff arrangement. 





Ralph Clark, Sr., Warners’ man- 
aging director, his son, Ralph, Jr., 
also with company, and Clay Hake, 
20th-Fox .chief in Australia, are re- 
ported returning to U. S. Warner 
chief, who is said to have planned 
his trip three months ago, has left 
Sydney and is bringing his family. 
Hake reportedly skedded his trip 
early in December. 


Harry Hunter, Paramount’s man- 
aging director, is said to have ar- 
ranged three years ago to visit New 
York in the spring of 1942, but no 
recent word has been received on 
when he is coming. He is expected 
to bring his family back with him 
for the duration. Hunter was in 
N. Y. three years ago and then 
planned his return, visit, according 
to the home office. 


George Applegate, Western Elec- 
tric representative, also is reported 
due back in America soon from the 
Aussie territory. 


BUENOS AIRES WEAK AT 
PIX BO; ‘PEPE’ OK 76 


Buenos Aires, March 10. 

Lack of strong fare left its mark 
at the local boxoffice again last week, 
with none of the first-runners push- 
ing up into the topmoney brackets 
except the Opera. ‘Pepe Le Moko,’ 
a French-made, U-A-distributed 
oldie with Jean Gabin and Mireille 
Balin, clocked an excellent 28,000 
pesos (approximately $7,000 U. S.). 

Other estimates, all given in Ar- 
gentine pesos, currently at about 25c, 
follow: 


Ambassador (Lautaret and Cae 
vallo) (1,400; 2.50; 2.00 pesos)— 
‘Nine Lives Are Not Enough’ (WB). 
Did badly. 


Ideal (Lococo. (970; 3.00 and 2.50) 
—Appointment for Love’ (U) (5th 
and last week). Drew very O.K. 
8,000 pesos. Last week did 10,000. 


Rex (Cordero, Caballo and Lau- 
taret) (3,305; 2.50 and 2.00)—‘Lady 
Be Good! (M-G). Nice 25,000 but, 
Surprisingly, not held over. Last 
week, ‘Men In Her Life’ did fairish 
17,000 for the second stanza after 
a clicko 28,000 previously. 


Normandie (Lococo) (1,400; 2.00 
and 1.50)—Lydia’ (U-A). Good 12,- 
000 in its first week at this house 
after an extended run at the higher- 
priced Ideal. Last week, ‘Tom, Dick 
and Harry’ (RKO) rated 11,000. 


Monumental (Coll, Gatti and Cia.) 
(1,300; 2.00 and 1.50)—‘El Profesor 
Cero’ (Sono Film; Argentine-made). 
Excellent 10,000 despite mixed no- 
tices, due mainly to name value of 
local comic, Pepe Arian. 

Opera (Lococo) (2,400; 2.50 
Le Moko’). (French- 
made U-A distrib). Excellent 28,- 
000. Last week ‘All That Money Can 
Buy’ (RKO). 21.000. 

Broadway (Lautaret and Cavallo) 
(1,863; 2.50 and 2.00)—‘Dive Bomb- 
er’ (WB). Fairish 6,000 after two 
weeks at the Ambassador. Last 
week, no films because of carnival 
dances. 

Suipacha (Lococo) (950; 3.00 and 
2.50)—‘Hold that Ghost’ and (40,000 
Horsemen’ (both U). Weak 7,000 on 
repeat first run. Last week, ‘Sus- 
picion,’ nice 6,900 on its 5th final 
week. 








and 





Mex Playwrights Cut 
Royalties to Aid Stage 


Mexico City, March 17. 

Mexican dramatists and other writ- 
ers for the stage have voluntarily 
cut their royalty to 5% from the 
customary 10% so as to help the 
staggering theatre in Mexico. 
Royalty donation is being con- 
tributed to funds that are being 
raised, under government super- 
vision, to improve the. theatre. 
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N.Y. Screen Publicists Pamphletize 
Bway Deluxers; Picketing Next? 








Handing out of leaflets by the 
New York Screen Publicists Guild 
jn front of Broadway theatres since 
jJast Thursday (12) has apparently 
brought no change in contract-nego- 
tiation stalemate with producers. 
That elicited the comment from one 
of the SPG leaders Monday (16), 
‘We're not just going to hand out 
leaflets forever.’ 

Should the SPG ‘Action Commit- 
tee’ call a walkout, in accordance 
with the power voted it by the gen- 
eral membership Thursday (12), it 
will have a healthy strike fund. In 
addition to regular dues piled up to 
meet the situation, it has levied an 
assessment of 10% of each member's 
weekly salary, payable in two in- 
stallments. It has also lined up 
backing of many labor and other 
groups in New York and on the 
Coast. 

Leaflets have been passed out 
from 7 te 9 each evening in front 
of eight major Broadway houses. 
They make clear, however, that the 
50 to 100 SPGites who give them 
out are not on a picket line or strik- 
ing. Union-conscious theatregoers 
who ask the leaflet-handers whether 
it is okay to enter the houses are 
told: ‘Certainly. Please go in and 
enjoy yourself.’ 

Handbills state, ‘All we are ask- 
ing you te do AT THIS TIME is: 
1. Write Will Hays. . . . protesting 
against the producers’ unpatriotic 
penny - pinching, millions - wasting 
policy. 2. Ask your friends, relatives, 
co-workers to help us win this fight 
against companies that will not obey 
the law of the land and deal in sim- 
ple good faith and decency with 
their emplovees.’ 

Charging companies refused medi- 





ation in the seven-month battle, 
four-page pamphlets twice mention | 
Willie Bioff’s tieup with the indus- 
try, point out increases in various 
companies’ profits last year and add: 
‘The SEC discloses that movie execs | 


yr 


If This Doesn’t Work— 


Milton Berkowitz, chief pro- 
jectionist at Capitol theatre, 
N.Y., rigged up a live wire at- 
tached to spark plug of his car, 
to catch tire thieves after friend's 
automobile had been frisked of 
all four wheels. 

He now has a dise with loud- 
speaker hidden in car attached 
by wire to wheels which goes 
into action in case rubber-remov- 
ers try anything, yelling ‘Stop! 
Tire thief!’ 


WISC. AND MINN. 


EXHIBS NOW 
VERY CO-OP 


Milwaukee, March 17. 

* Wisconsin and Minnesota exhibs, 
who formerly composed two antag- 
onistic groups, are now huddling in 
the friendliest possible fashion, 
common problems having brought 
about unity that a few years ago 
was considered impossible of attain- 
ment, and indications are that the 
hatchet will remain buried from 
now on. ° 

Will Ainsworth, Andy Gutenberg 
and Harry Perlewitz, respectively 
president, v.p. and business manager 
of the Independent Theatre Protec- 
tive Ass’n. of Wisconsin and Upper 
Michigan, are in Minneapolis today 
and tomorrow (Wed.) attending con- 
fab of Allied Theatres of the North- 
west at the Nicollet hotel, and 
stronger cooperation .than ever is 














give themSelves 18.96% of the in-|¢xpected to grow out of the love 


dustry’s net profits each year. This 


is second highest of all industries, | 


though thé movies are‘enly the 14th |attention the exhibs are still look- 


largest in América from standpoint 


feast. 
While conditions rising out of the 
national emergency are receiving due 


of volume of business and 11th in|ing to the future in remedying a 


sales.’ 
Failed to Negotiate 


Guild currently is burned because 
it claims an agreement has twice! 


been reached with reps named to ne- 
gotiate for the companies, but prin- 


cipals both times have repudiated | 


{borderline situation that has been 


the source of much bickering in the 
past. 

Theatre ops in the west part of 
Wisconsin are serviced out of Minne- 
apolis due to their geographic loca- 
tion, yet, because they do business 


their recommendations. Major points |i" the Badger State, they are com- 


in dispute are SPG’s demand for | 


15% overall wage increase against 
homeoffice offer of 10% and Guild’s 
request for a one-year pact while 


pelled to work under Wisconsin 
laws that often conflict with Minne- 
sota legislation where they are 
greatly concerned. Some indies be- 


companies want it to run at least two |!02& to tke official Wisconsin or- 


and downtown theatres Sunday (15) 


Theatres at which handbills are | 


being distributed are Music Hall, 
Capitol, Paramount, Rivoli, Palace, 
Loew’s State, Astor and Roxy. 
Meantime, jurisdictional dispute 
between the SPG and Sign-Pictorial 
& Display Union, Local 230, AFL, 


which resulted in latter organization | 


picketing Broadway houses for two 
days last week, has been settled. 
More than 90% of the artists in RKO 
Theatres h.o., who were the men in 
dispute, have joined the SPG, which 
has filed with the National Labor 
Relations Board for certification as 
their collective bargaining agent. 





Coast Unions Co-Op 
Hollywood, March 17. 
Members of the Conference of 
Studio Unions distributed more than 
10,000 pamphlets outside Hollywood 
and downtown theatres Sunday (15) 
night asking public support of N. Y. 


Screen Publicists Guild in demands | 


on major picture companies. Con- 
ference leaders promised picket lines 
at theatres here if walkout is ordered 
by N. Y. group. 

Pamphlets were sent here from 
N. Y. to test cooperation expected 
from Coast units in return for sup- 
port N. Y. publicists gave Screen 
Cartoonists Guild in controversy 
with Walt Disney. More pamphlets 
will be distributed tonight. 





New War Time and Tires 
Will Shutter 1 Drive-In 


Milwaukee, March 17. 
Drive-In theatre here is not ex- 
pected to be in operation this year. 
It is situated 10 miles out of town, 
and tire rationing, for one thing, 
would discourage trade, while day- 
light saving, for another thing, would 
prevent protection until too late to 
get a play, even if it weren’t for the 
rubber situation. 


| ganization, others belong to North- 


west Allied; unaffiliated with either. 
Under the plan that has been 


| worked out by the heads of both 
| groups, these exhibs can now belong 
|to both groups by paying half dues 
|to each, and thus obtain the benefits 
|of membership in each, being welded 


into what to all practical purposes 
is a single efficient unit. 


More Than 500 Turn Out 





For Jay Emanuel Fete |: 





Philadelphia, March 17. 
Jay Emanuel, widely-known Philly 





|exhib and trade paper publisher, 
| was guest of honor at a testimonial 
dinner tendered him last night 
(Mon.)- by Motion Picture Associates 
at the Benjamin Franklin hotel on 
|} the occasion of Emanuel’s 30th an- 
|niversary in the picture industry. 


More than 


500 attended, among 
them George Dembow, Joseph 
| Eagen, Charles Reagen, Bob Gill- 
jham, Joe Bernhard, Bill Scully, 


| Herbert Yates, Bill Rodgers, Ed Al- 
| person, Herman Robbins, S. Barrett 
| McCormick, Arthur Mayer, John H. 
|Harris, Charles Lewis, Arthur 
Greenblatt, Paul Terry, Jules Lapi- 
dus, Barney Balaban, Harry Brandt, 
Jack Cohn, Ned E. Depinet, Harry 
Gold, Ed Kuykendall, Jules Levey, 
|E. K. O'Shea. 


Marines’ ‘Tripoli’ Bally 

| Marine Corps League is sponsor- 
| ing premiere of ‘To the Shores of 
| Tripoli’ (20th-Fox) at the Roxy the- 
atre, New York, March 25. Army 
and navy officials and detachments 
of marines from Quantico, Va., and 
the Brooklyn and Philadelphia Navy 
Yards will be hosted by the League. 

‘Tripoli’ was shot largely at the 
marine base at San Diego, Cal., with 
authorization and assistance of the 
U. S. Marine Corps. 








Surgarcoating 


ticket with the desire to be amused, 
entertained, and transported from a 
workaday atmosphere. 

But that doesn’t excuse the re- 
fusal to give any realistic views— 
in newsreeJs or educational shorts— 


‘lor patriotism-stirring features, in 


the eyes of Federal authorities. 


Hope is held that—once the pro- 
ducers, editors, and exhibitors can 
be convinced of their obligation to 
help stir up greater willingness to 
undergo sacrifices—scme of the com- 
petitive, cash-box obstacles can be 
removed. That, howgver, is a step 
to be taken later, though a few mild 
gestures have occurred already. 

Whether it’s the exhibitors or the 
producers and exhibitors who are 
most open to criticism is a matter 
of disagreement among Federal 
authorities. Washington is piqued, 
it is certain, with both. Certain 
theatre operators—even major- 
company owned chains — have 
ignored the efforts of the Govern- 
ment, Hollywood producers, and the 
newsreel editors; shelving Govern- 
ment-made shorts, clipping war 
scenes, cancelling features with war 
themes, and so forth. Steady flow 
of reports concern exhibs who run 
the Government films in early morn- 
ing hours to almost empty houses, 
for instance. Many instances are 
known where camera crews lensed 
stories deemed of major importance 
to the war effort, and home-office 
shippers deleted every foot. 


Rut en the Other Hand— 


The alibi that the public won't go 
for war shots week in and week out 
doesn’t impress a let of U. S. au- 
thorities. Any population that will 
stand the fashion show, beauty pa- 
rade, spinach festival, crowds-jam- 
Coney-Island fare year after year 
won't balk, it is argued, at weekly 
releases containing sequences about 
different sides of the war. Especially 
when there are so many different 
phases of the war, like sinking tank- 
ers, airplane production, Congres- 
sional hearings, speeches, orders and 
regulations hitting every household 
and pocketbook—plus actual hos- 
tilities. 

A couple of incidents point up the 
Governmental dissatisfaction. In 
some cases “the reel editors are 
blamed; in others the exhibs. 


Washington feels the public hasn't 
been sufficiently acquainted via the 
screen with the reasons why auto- 
mobile tire sales have been forbid- 
den; clothes styles have been radi- 
cally altered; gasoline rationing is 
necessary. 

There should have been more 
visual education, it is felt, about the 
economic consequences of the Japa- 
nese thrust through the Netherlands 
East Indies and of the wave of 
tanker sinkings. Ingenious camera 
crews and editors, officials argue, 
could put over these lessons with- 
out scaring sailors into refusing to 
put to sea or building up any form 
of appeasement feeling. 


The competitive reasons for soft- 
pedaling are appreciated. Federal 
people understand there is no pos- 
sibility of lengthening the amount 
of playing time, that rival houses in 
the same block cannot offer the 
identical bill, that the public won’t 
stand repetition of poorly-made in- 
dustrial or governmental pictures. 

















Winant’s Return | 


Continued from page 5 


is worked out, if then. British pact 
might be applied also to Australasia. 


Problem of getting frozen U. S. 
distributor coin from Australia, New 
Zealand and Bermuda was principal 
topic discussed by foreign sales chiefs 
of major U.S. film companies whe 
they huddled last Thursday (12) at 
the Hays office in New York. 
Though a new money pact for New 
Zealand has been du, since the first 
of the year and a new one should 
have been placed in effect last March 
1 for Australia, foreign managers 
are not pressing for such contracts 
just now because of the Jap invasion 
threat to the latter. 


Although no word has been re- 
ceived by the Hays office regarding 
the unfreezing of American dis- 
tributor money in Bermuda, several 
major companies have been advised 
that it will not be tied up much 
longer. For the eight companies, 
the total amount frozen is said to 
represent less than $300,000. Be- 
cause the U.S. has a .oilitary base 
in Bermuda now, it has developed 
into a high profitable market with 
much American coin in evidence. 
About $6,200,000 is frozen in Aus- 





tralia; $1,500,000 in New Zealand. 





Frank Christie Buying for Hamrick; 
Hill for WB in Newark; Other Briefs 





¥ 


_ Squelched 


oS 


Los Angeles, March 17. 

Jinx Falkenburg will continue 
under that title, in spite of a le- 
gal appeal to dunk the ‘Falken- 
burg’ and go through life as _ 
‘Jinx.’ ; 

Superior Judge Wilson decided 
the action was too drastic, a dig- 
nified way of squelching a pub- 
licity stunt. 


SLANG FORUM 
‘FIRE’ BALLY 
IN DET. 


Detroit, March 17, 
Plenty of comment and amusement 
was stirred up in this area when & 
slang seminer was run off in con- 
junction with ‘Ball of Fire’ at the 
Fox last week. Theatre staged a 


special showing of the pix and 
rounded up college and high school 
profs and students for a forum on 
the slang. 

It turned out that the universities 
and schools in these parts are full of 
professors who believe that slang is 
‘vitalizing the American language 
more than ever these days,’ although 
admitting they were constantly 
floored by the sudden changes in the 
language. Youngsters were used in 
interpreting the flippo language used 
in the picture and translating it into 
other slang and old English for the 
benefit of others at the forum. 

The press had a lot of fun with the 
slang seminar, quoting the professors 
on the fact that music was develop- 
ing its own language and enriching 
Americanese, and that every genera- 
tion now is developing its own lan- 
guage. 

‘Variety’ was mentioned in the 
discussion as a particularly good 
sample of how the entire language 
is being enriched with new words 
and phrases. ‘Hypo’ was selected as 
one word which expressed something 
never adequately stated before and 
a particularly ‘flexible’ new form. 


Involved Will Horwitz 
Setup to Trial April 9 


Muddled situation in Houston, fol- 
lowing death of Will Horwitz lately, 
with interests in four theatres a sub- 
ject of controversy, comes up in Ap- 
pellate Court in Texas on April 9. 
The Interstate Circuit, in which 
Paramount is a 50% partner, owns a 
50% interest in three of the Houston 
theatres which Horwitz operated, 
while a fourth, the Uptown, is in- 
volved in Horwitz’s will together 
with interests in that theatre which 
he personally turned over. 

Will Hamblen, attorney for Hor- 
witz, seeks to run the Houston thea- 
tres, a move that is opposed by In- 
terstate with respect to the three In 
which it owns a half interest. 

















| through operating a Mexican radio 
| station, 


Nn} no exception so far as that company 


Horwitz, who got in trouble 


constantly fought the dis- 
tributors and though he was indi- 
rectly a partner of Par’s, he made 


was concerned. 








MORGAN’S SWITCH 


How About Forcing Features * 
Crack Shorts? 








Oscar Morgan, who sold features 
for over 25 years and probably 
forced plenty of shorts with ‘em 
during his sales career, is now in 
charge of shorts sales for Para- 
mount and comes up with the 
thought of what would happen if an 
exhib wants the Superman shorts 
(Par) and a smart film peddler 
wouldn’t sell unless he was able to 
force the features on the deal. 

It’s something the United Motion 
Picture Industry hasn’t gotten into 
yet, notes Morgan. 

The consent decree says shorts 





can’t be forced with features, but 
nothing on deals vice versa. 





| bee. 


Seattle, March 17. 

Frank Christie, formerly chief 
booker for the Hamrick-Evergreen 
circuit, National Theatres affiliate in 
Washington and Oregon, has been 
film buyer for the chain. 

who will con- 
tinue exclusively as operator of the 
Portland (Ore.) theatre division 


which he handled heretofore in 
addition to buying. 

Irving steps up as chief 
booker for H- 


Hill's WB District 
Newark, March 17. 

Leto Hill has been appointed New- 
ark district manager for Warner 
Bros. Hill was formerly manager of 
the Branford here. New Branford 
manager is Harold Weidenkorn, who 
was assistant manager of the Stanley 
in Jersey City and then manager of 
the De Witt in Bayonne. 

Slethowers’ Newest 
Lincoln, Neb., March 17. 

Mr. and Mrs. T. H. Slothower, who 
have theatres in Wichita, Bell Plaine, 
and Oxford, Kans. will open a new 
one in Mulvane, Kans., in May. 

Two old-timer exhibs in Nebraska 
are Ralph Falkenburg, of the Ma- 
jestic, Lexington, who has been 
showing films since 1905, and in one 
location since 1915, and Bruce Mer- 
rill, of Edgar, who has been in the 
same town since 1908. 


Mrs. Cox Reopens 
Memphis, March 17. 
Mrs. Emma Cox opened her new 
Gem, Osceola, Ala. Sunday (15) 
with ‘Captains of the Clouds.’ House 
seats 600. Replaces one that burned 
late last year. 











Jack Bannon’s Cincy U Berth 

Jack Bannon was appointed man- 
ager of Universal’s exchange in Cin- 
cinnati this week, according to an- 
nouncement by William A. Scully, 
general sales manager. He replaces 
Harry Young. 





Schine’s Scotia, N. Y¥., House 
Scotia, N. ¥., March 17. 
"The Ritz has been taken over by 
Schine. J. J. Hamilton manager of 
Scotia. 





Plattel, Vaughan Swap 
Vancouver, March 17. 

Ben Plottel, manager for Empire 
Universal distributors here, trans- 
ferred to Winnipeg to take over the 
company’s office there. Frank 
Vaughan, Winnipeg manager, comes 
here. 





Johnny Hood te Milwaukee 
Milwaukee, March 17. 

Irving Stein, who resigned as as- 
sistant manager af the Riverside the- 
atre here to manage the Elko 
(Manthe circuit) in Elkhari, Ind., 
has been succeeded by Johnny Hood, 
formerly at the Times in Wauwatosa. 
Kenneth Meyer, formerly at the 
Warner here, has been made treas- 
urer of the Riverside. 





Callahan Heads C. of C. 
Waxahachie, Texas, March 17. 
Dave P. Callahan, city manager of 
the Robb & Rowley theatres here, 
was unanimously elected president of 
the local Char ‘er of Commerce for 
the coming year. 





Loew’s Toledo Facelift 
Toledo, March 17. 

Complete rebuilding of the old 
Loew’s Valentine in downtown To- 
ledo, at a cost of approximately $60,- 
000, is announced by Jack Lykes, 
manager. The theatre, one of the 
city’s showplaces in years long gone 
by, will be given enlarged seating 
capacity. 


CRAZY OVER HORSES 


But Horseshoes Come in Handy for 
the Government 








Providence, March 17. 

Whoever started the rumor that 
the ‘horse was a thing of the past’ 
sure pulled a fast one on George 
French, manager, and Bil! Morton, 
publicist of Providence’s RKO Al- 
Boys thought it would be a 
nice stunt to offer free admittance 
to anyone riding up to the boxoffice 
on horseback or by bringing a 
horseshoe along to sort of help carry 
out the bill's theme, ‘Ride "Em Cow- 
boy.’ 

Offer was good on one day only, 
but the 100 or so shoes they expected 
to get got a little out of hand and 
more than 800 were received at the 
end of the day. 

Required a special crew to stack 
and clean up the debris, but the 
gag, despite the headaches it brought 
on, still had a happy ending. The 
Government was looking for scrap, 
and as it turned out, this proved 
one swell way of digging it up. At 
last reports contact was being made 


with Government officials to take it 
away. 








@. > 


Wednesday, March 18, 1942 


—— 





Only three times in all its fabulous years has Radio City Music Hall held a picture for six weeks, 
Twice this honor came to M-G-M; previously for “Philadelphia:Story” and now for the box-office 
triumph “WOMAN OF THE YEAR.” Congratulations to all who took part in its making; 
SPENCER TRACY, KATHARINE HEPBURN in a GEORGE STEVENS production with Fay 


Bainter, Reginald Owen. Original screen play by Ring Lardner, Jr.and Michael Kanin. Directed by 


George Stevens, Produced by Joseph L..Mankiewicz., A Metro-Goldwyn-Mayer Picture) 








18 PICTURES 


VARIETY 


Wednesday, March 18, 1942 











Midwest Likes War Film 


Continued from page 5 
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ties Committee and the Government, theatre has a certain duty in carry- 


according to Jay Emanuel, chairman | ing out necessities of war informa- | 


of WAC in this territory. \tion by use of the screen but other- 
A poll of representative exhibs | wise province of the theatre is apart 

shows that this condition is due to a from war. 

variety of reasons, notably lack of Cutting of newsreels or shorts, 

interest and lack of playing time due js given little attention here, and 

to being loaded up with regular any practices along that line are in- 

shorts and double features. 
Only a few gave the reason, attrib- to the theatre programs. 


uted in other territories, that of —-— 
'NW No Longer Aloof On 


shelving defense pix because of audi- 
ence influence and 9p) to —_ 
people forget the war. me exhib, rey ° 
operator of a large chain, blamed | War; Likes Defense F ilms 
the lack of ‘coordination’ in the Minneapolis, March 17. 
distribution of the films. | John J. Friedl, Minnesota Amus. 
‘Exhibitors are snowed under with |Co. (Paramount circuit) presiaent, 
letters from various Government who is chairman of the War Activi- 
and charitable agencies, so that they | ties committee for this territory, says 
tend to ignore mail requests,’ he that more than 400 theatres here- 


frequent and only made to conform | 


| 
| 


said. 


This exhib suggested 


Government or film industry assign | 


abouts had _ signed Government 


that the. pledges to show all defense and kin- 


| dred films and that, as the result of 


a man full-time to the territory to|@ recent campaign, 200 more were 


Mele : : " 
personally contact theatre-owners| enlisted. This represents the vast 
and keep after them. |majority of the territory’s show- 

,houses, he points out. Minnesota 


‘That’s the only way to wake them 
up from their lethargy,’ he asserted. 
He also claimed that distribution of 
the films through the regular ex- 
changes was foolish, insofar as the 
distributors would give preference 
to their own shorts, on which they 
make a profit, instead of plugging 
the Government briefies. 

Emanuel said that exhibitors were 
no different than the rest of the 
American people. 

‘They need a bom to fall en them, 
before they realize the seriousness of 
the war situation,’ he said. 

‘In the last war exhibitors had to 
pay for the patriotic films, and they 
were booked almost 100%. Now that 
they’re free, it seems we can’t get 
them too interested. There are a few 
—a very few, thank God—who are 
out-and-out Nazis and tell 


the war effort at all.’ 

Emanuel said that affiliated thea- 
tres in this area are just as guilty as 
indies in sluffing off defense shorts. 





Isolationistic Detroit 


Now America’s Arsenal 


Detroit, July 17. 

This area, once rated as the heart 
of the isolationist belt, is 100% on 
patriotic pictures. Detroit, which 
sluffoed many a picture a year ago 
as ‘warmongering,’ today is booking 
solidly on everything it can get to 
help stir up the public to the fact 
‘we’re in a war we've been losing.’ 

The change of heart came as 


you | 
frankly they aren’t in sympathy with | 


| Amus. houses have shown all the de- 
fense and kindred releases to date 
and will continue to do so, according 
to Friedl. 


At the same time, Fred Strom, 
Northwest Allied executive secre- 
tary, announced that the matter of 
showing these U. S. defense films was 
to have a prominent place at the an- 
nual convention of this independent 
exhibitors’ organization here this 
week. This is at the request of and 
in ceoperation with Friedl, he states. 


More than 95% of the territory's 
independent exhibitors have signed 
pledges to show the releases, accord- 
ing to Strom, who believes the cur- 
rent goal of 100% will be attained. 
The independent exhibitors have evi- 
denced a willingness to cooperate 
and have done a fine job, he asserts. 


Neither Friedl nor Strom have en- 
;countered any complaimt from ex- 
| hibitors on the score that the films 
| might decrease a show’s entertain- 
|ment value and hurt business, they 
lsay. Inasmuch as this territory has 
ijbeen considered strongly isolation- 
|ist—at least up to the time of the 
Pearl Harbor attack—this support of 
the Government film program stacks 
up as all the fore laudable, in the 
j trade’s opinion. 











‘Wake Up America’ 
New Haven, March 17. 


Consensus among exhibs here re- 
|garding showing of defense and 
\kindred films put out by War Ac- 
|tivities Committee and government 
agencies is that such films definitely 


| Theatre Code of Procedure. 
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quickly as those Jap bombers to /|should be shown. Opinions of sun- 
Pearl Harbor. By the next morn-|dry contacts ranged from the 


ing this production center was no | thought that exhibs should show 


longer isolationist and the theatre them as a patriotic duty, whether | 


men were quick to sense the shifting they personally wanted them or not, 
change of heart. ito the way one manager expressed 
it as follows: ‘These films are cer- 
tainly providing something for the 
public’s own good in the matter of 





Omaha Awake io the War 


: Omaha, aren me vital information along protective 
Led hy vigorous ‘Let’s-Have-It- jines. If a patron is so stupid as not 
Straight’ tone from all sides, to recognize this and complains that 


Qmaha’s exhibitors are pulling no 


: kis program of straight entertain- 
punches on their screens. If the ment is being interrupted by propa- 
subject matter is unpleasant, they ganda, then I'd just as soon tell him 


show it anyway and audiences here 
seem to want exactly that. Matter 
of fact, when the terrible Pear] 
Harbor havoc pictures were on tap, 
exhibitors here took extra newspa- 
per space to advertise them. Sugar- 


to keep the hell out of my theatre.’ 
coincided 


Numerous opinions 
in the 
campaign 
the complacent ones. 


tioning vitally 
America!’ 


‘Wake Up, 
needed to stir 
To date, very 


coated themes and Pollyanna stuff | had . 
ere not required frem the screen few complaints have been received 
‘ ; . 7 from audiences and in several cases 
here, although audiences are very the pix have been anpolauded 
susceptible to patriotic things. worth mah rigiae? ape 
However, top reaction getter is One angle noted by exhibs is that | 
any reference or picture of Mac- films are becoming progressively 
Arthur Audiences rere simply | more entertaining, thus salving the 
=! - i’. 
tear off roof whenever his face ap- |‘ttaight propaganda tangent. 
pears. Scenes of sunken U. S. ships Other opinions: ‘In normal times 
or any other realistic films are We wouldn’t allow anything of this 


viewed calmly with little or no de- 2ature on our screen, but today 
mand for sugarcoating. | we're at war and every possible me- 

Exhibitors here have all deter- dium, of which the screen is one 
mined to run the kind of stuff the Of the best, should be utilized to 
Government agencies want, namely bring home to the public the se- 
realistic stuff that will wake the Tousness of the situation. Com- 


plaints? 
but we even had complaints when 
we started playing the national an- 
them in our houses, so what are 
you going to do with such people? 
Just ignore them and by all means 
run these defense films.’ 


people up. Feeling here is that rest 
of the country has a wrong impres- 
sion of the middle west. The people 
do know there’s a war on. 





K. C. Cuts But Slightly 

Kansas City, March 17, | 

Defense shorts and films of kind- | 
red nature are receiving full co- | 
operation from first run theatres. | 
Six downtown houses play defense | 
releases concurrently as much as 
possible, but all managers agree in 





BONUSES AND BONDS 
Los Angeles, March 17. 
Low bracket workers in the Fox- 
West Coast circuit headquarters will 
| draw a 10% emergency salary bonus, 


trying to space them properly. | payable quarterly and retroactive to 
Managers unanimously report | Jan. 1. 


little or nc comment from custom-| Plan, devised by Charles P. 
ers anent propaganda quality of fea- | Skouras, president, calls for Defense 
tures or shorts, and idea in this area | Bonds as part of the bonus, with the 


in | 
the belief that these films are func- | 


Well, we had one or two, | 


Holivwood, March 17. 

As far as the Signal Corps is 
concerned, there will be no uphol- 
lstered sit-down jobs for Hollywood 
lexecs or actors. That was the gen- 
\eral idea of a talk by Major General 
‘Dawson Olmstead to 150 leaders of 
ithe film industry at a luncheon on 
the 20th-Fox lot. 

Signal Corps, the general ex- 
| plained, ran second to the infantry 
jin the loss of life during the last 
| war. In this war, he continued, 
everybody who wears a uniform is 
taking the same chances. Mean- 
while, he thanked the film industry 
for its cooperation in the free pro- 
duction of training films, which 
could not have been done better 
through any other medium. 








Norman Freeman Succeeds 


the executive committee of RKO, 
has been upped to post of assistant 
secretary of RKO Pictures.” He as- 
sumes 
Muchnic. RKO Pictures assistant 
secretary-treasurer, who left the 
company last week to join U.S. Sig- 
nal Corps as captain. 

He was given a lunch by RKO 
Thursday (12) at Toots Shor’s, with 
Ned Depinet, v.p. asting as toast- 
master. A parchment scroll, travel- 
ing bag and pipes were given him 
as a sendoff. 

Balance of departmental work for- 
merly under Muchnic’s jurisdiction 
will be split up. Harry Michaelson, 
short subject sales head, will handle 
16 mm. rights. Sid Kramer will have 
full charge of prints, and Lou Gau- 
dreau is given charge of the pur- 
chasing department. 

Gaudreau has beer assisting S. 
Barret McCormick, RKO advertis- 
ing head, in addition to purchasing 
department work. 


Ed Fay’s Defense Post 


Providence, March 17. 
Ed Fay, head of the Fay chain of 
theatres, was named chairman of 
the Rhode Island Amusement Divi- 
sion No. 3 of the Rhode Island State 
Council of Defense, this week, as 











pemey theatre managers and repre- 


\sentatives met to draft a Manual! of 
The 
,/move was felt necessary by the the- 
|atremen because of the proximity of 
ithe Rhode Island theatres to war 
plants, ete. W. E. Spragg is coor- 
dinator of the Division and Ed Fay, 
| deputy. 

Spragg immediately announced 
;plans for personal inspection of the 
State’s theatres to determine their 
value in the event of raids. 

Other committee members are 
Judge James E. Daoley, E. M. Loew, 
Clinton F. Payne, Maurice Saffner, 
Charles E. Kurtzman, Archibaid 
Silverman, Ralph Snider, Louis M. 
Gordon, Albert J. Clark and S. A. 
Schwartz. 














Roll Call 


Continued from page 4 


school here. Luhr, who will be full- 

| fledged pilot-officer in few weeks, 
began stage career via strawhats, 
|playing opposite Elissa Landi in 
"The Warrior’s Husband’ at Ivory- 
ton, Conn. 





N. Y. Strand’s Service Plaque 

A plaque has been erected back- 
stage at the Strand, N. Y., on which 
will be inscribed the names of all 
| boys working in the house who are 
called to the colors. 
| Additionally, Zeb Epstin, managing 
|director of the Strand, has completed 
|arrangements under which the en- 
| tire staff of the theatre has pledged 
itself to buy a defense bond for 
every lad entering the armed forces. 





Cleve.’s Recruits 
Cleveland, March 17. 

Bob Ledvina, secretary to LeRoy 
Repp, head of Cleveland musicians’ 
union, becoms a conscriptee this 
week. William Pieber, trumpet and 
sax with Willard Pott’s WHK studio 
band, Cleveland, also inducted along 
with Ernest Kardon, violinist; Fer- 
dinand Maresh, bass, and Martin 
Morris, French horn, ali of Cleve- 
land Symphony Orchestra. 

Marvin Plake, WIL, St. Louis, 
gabber who has been handling a 
‘Hunting and Fishing’ program night- 
ly, has joined the U-S.N. as Lieut. 





Signal Cerps Wants 


over the airlanes and issue from the 
coin machines. 


Of all the companies plotting to 
swing the country to music, Para- 
mount probably leads the list in 
plans already made for this type en- 
tertainment. Studio has laid heavy 
coin on the line to back its judg- 
ment on the trend, paying out $283,- 
000 for ‘Lady im the Dark,’ to be 
filmed in Technicolor, and $225,000 
for ‘Let’s Face It.’ Influencing Par- 
amount’s musical program is the 
heavy biz done by its Technicolor 
extravaganza, ‘Louisiana Purchase,’ 
the Buddy De Sylva stage success 
for which $150,000 was paid. Just 
going into release are “The Fleet's 
In,’ for which Paramount has high 
hopes, and Irving Berlin's ‘Holiday 
Inn,” in which Berlin is reported to 
have a percentage share 


Filmusicals Biggest Year 


entinued from page 1 


Capt. Muchnic at RKO 


Norman I. Freeman, asistant to N. 
Peter Rathvon, v.p. and chairman of 


in part duties of George 


in the 
profits. 

In addition to ‘Lady’ and ‘Let's 
Face It,’ Paramount has 10 other 
properties slated to get the musical 
treatment. Studio just purchased 
‘Ready Money,’ a Broadway legit 
i play of 25 years ago, and will give 
its straight comedy plot a musical 
shot to fit the new trend. Other 
lilters are the currently filming 
‘Road to Morocco,’ the latest Bing 
Crosby-Bob Hope-Dorothy Lamour 
‘travel-laugh;’ ‘Happy-Go-Lucky,’ to 
be made in Technicolor with Mary 
Martin, Dick Powell, Rudy Vallee, 
Eddie Bracken and Betty Hutton; 
‘Manhattan at Midnight,’ “Thumbs 
Up,’ ‘Very Hot in Haiti,’ ‘Priorities 
of 1942,” ‘Merton of the Movies,’ 
‘Block That Kiss,’ and the Texas 
Guinan tuner, for which a reported 
$15,000 was paid for rights to use 
the Guinan name and background. 
To date only dicker studio is mak- 
ing for a band is with Claude 
Thornhill’s musical crew, current at 
| Hollywood's Palladium. There is no 
|indication which of the tune films 
|Paramount will spot the outfit in as 
yet. 





Par’s Bountiful Talent 


Talent lineup available for Para- 
mount musicals is impressive, headed 
by the Crosby-Hope-Lamour trio. 
|In addition to those named for the 
|tune-pix, studio has Dona Drake, 
Gil Lamb, Lorraine & Rognan, Cass 
Daley, Victor Moore, Marjorie Reyn- 
olds, Virginia Dale, Betty Jane 
Rhodes, Judy Canova, Oscar Levant, 
Johnny Johnston, Billy De Wolfe 
and Zorina, all capable as comics, 
singers, dancers or what-have-you. 

Company is talking with Fred 
Astaire about doing the male lead in 
|‘Lady in the Dark’ and if Ginger 
|Rogers can be persuaded, studio 
| will team her with Astaire in the 





| picture, 
'film venture since their musicals at 








| terludes. 


marking their first joint 


RKO. 

Musical program at Paramount is 
not entirely due to B. G. De Sylva’s 
post as executive producer since the 
company has always stressed a tune- 
ful note in its product, but his ex- 
perience in successfully 


Broadway shows and his previous | 








produced by Bryan F.- and seventh 
musical plotted by 20th-Fox is 
‘Campus in the Clouds,’ a Ralph 
Dietrich production. 

Columpia has an untitled Fred 
As‘aire-Rita Hayworth filmusical in 
the preparation stage, Xavier Cugat 
to furnish the orciigstral moments. 
Louis Edelman will produce and 
now has Ernest Pagano and Michacl 
Fessier busy on a script, Studio is 
dickering with Jerome Kern’ to do 
the music and Johnny Mercer to 
write the lyrics. 

Oldtime Winter Gardeners 

Also coming up at the Gower 
Street lot is the Gregory Ratoff- 
Harry M. Goetz production, ‘Winter 
Garden.’ Set so far are Billy Gax- 
ton and Jack Odakie, with Cole 
Porter to do the music. Rumor has 
ou.time Winter Garden favorites 
slated for the picture, but so far 
their status is only talk. Third defi- 
ntely scheduled Columbia musical 


is ‘Pal Joey’ which Harr» Joe 
Brown wil make. 
RKO, still to set a defiras vro- 


gram for the new year, is planning 
a Ginger Rogers musical and one 
other to be ysroduced and directed 
by Tim Whelan undc. a package 
idea submitted by Music Corp. 

Republic has ‘Hit Parade of 1942’ 
coming up for the nc season with 
one and maybe two name bands to 
be used. Studio is also understood 
to be hopeful that Dinah Shore, 
femme record and radio name, can 
be secured. Still to be made for 
this season are four musicals, ‘Moon- 
light Masquerade,’ with Betty Kean 
and Eddie Foy, Jr.; ‘Lazy Bones,’ 
with Judy Canova; ‘Shanty Town,’ 
with Mary Lee, and ‘Tahiti Honey- 
moon.’ 

Universal is still indefinite as to 
number or titles of the musicals it 
will coutribute to the tune trend, 
but expects to supply the usual 
number of Deanna Durbins and will 
continue to hitch stories around 
popular song titles in the smaller- 


| budgeted field. The Abbott & Cos- 


tello comedies fall in the musical 
class and three or four can be ex- 
pected from the funsters. Harry 
James checks in next month for a 
musical with the Andrews Sisters. 


Metro’s Mickey and Judy 


Metro is plotting a goodly total of 
musicals to show off the talents of 
Mickey Rooney, Judy Garland, 
Kathryn Grayson, Jeanette Mac- 
Donald, Nelson Eddy, John Carroll 
and the others under contract, who 
ca.. give with a laugh, a song or a 
dance. Currently in work is ‘Me 
and My Gal,’ a story of vaudeville 
formerly tagged “The Big Time’ and 
starring Judy Garland. Joe Paster- 
nak has three tune productions 
coming up, spotting younger vocal 
talent, first of which will be ‘Tulip 
Time.’ 

Curious turn is taken by Hal 
Roach in plamning his 1942-43 pro- 


staging | gram of ‘streamlined features’ for 


United Artists. Producer has 


film productions are figured to be a | dropped idea of doing any musicals 


major help towards making the 
1942-43 crop boxoffice draws. Re- 
cently placed under contract for the 
musical division was Raoul Pene 
Du Bois, who did sets and scenery 


| for the De Sylva legits, ‘Du Barry 
Was a Lady’ and ‘Panama Hattie.’ 


Du Bois’ ticket followed his work 
on the filmization of ‘Louisiana Pur- 


chase, and he is now busy on 
‘Happy-Go-Lucky’ sets ind cos- 
tumes, 


20th-Fox is scheduling seven mu- 


sicals and has already signed two | 


top bands to supply the tuneful in- 


Gal Sal,’ Technicolor opus on the 
life of Paul Dresser, which is being 
edited. 
and Victor Mature with songs 
Another on the 
Dynamite,’ with songs by 
Robin and Rainger, and Betty 
Grable, Victor Mature and John 
Payne heading the cast. Production 
starts soon with Gregory Ratoff di- 
recting for William LeBaron. 
‘Orchestra Wife’ will use Glenn 
Miller and his band with George 
Montgomery and Maureen O’Hara 
heading the cast. Picture is ans 
other William LeBaron production 


list 
‘Strictly 


Mack Gordon and Harry Warren 
writing the tunes. 

Sammy Kaye and his band star in 
‘Iceland’ with Sonja Henie and John 
Payne, picture being the third mu- 
sical on LeBaron’s production sched- 
ule with H. Bruce Humberstone to 
direct this one. Gordon and Warren 
are doing the music. A second 
Sonja Henie starrer is ‘Quota Girl.’ 





most generally subscribed to is that | balance in eash. 


Poa 


Junior Grade. 


Another Glenn Miller starrer 
eoming up is ‘Melody Man’ to be 





First of this group is ‘My | 


Starred are Rita Hayworth | 
by | 
Dresser and Leo Robin and Ralph | 
| Rainger. is | 
| Morgan, Joan Leslie and Jack Car- 








for the season, figuring to stick to 
his forte of straight slapstick comedy 
without dressing it up with songs. 
He did three this year, all of which 
did well for their booking slot. 
Warners will offer at least seven 
lilters, two of them dealing with the 
lives of music world favorites. Just 
completed was ‘Yankee Doodle 
Dandy,’ the saga of George M. 
Cohan, and coming up is ‘Rhapsody 
in Blue,’ the lift of George Gersh- 
win. The perennial “The Desert 
Song,’ which crops up yearly on the 
company’s program, is slated to face 
the cameras this year. ‘A Night at 
Tony Pastor’s’ is down on the pro- 
duction slate, as is ‘The Gibson Girl.’ 
Now in release is ‘Always in My 
Heart.’ In production is ‘The Hard 
Way, having to do with vaude hoof- 
ers and starring Ida Lupino, Dennis 


son. Company is also eyeing name 
bands as screen possibilities. 


When the Blackout Comes 


Hollywood, March 17. 
How to act during a blackout is 








| the theme of the first Civilian De- 
with John Brahm directing and | 


fense Film, which went into pro- 
duction at Metro, with Mervyn 


| LeRoy directing under supervision 
(of the Research Council of the 


Academy of Motion Picture Arts 
and Sciences. 

Title is ‘Instruction for the Air 
Raid Warden,’ and the picture de- 
tails all the vital steps to be taken, 
not only by the wardens but by the 
civilians in case of a bombing ai- 
tack. Film will be distributed, 
gratis, through the country. 
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Big Time Vaude Does a Comeback; 
Fischer's Priorities, 2-a-Day, $1-52 





By ABEL GREEN 


‘Priorities of 1942,’ presented as 
straight vaudeville by Clifford C. 
Fischer (in association with the Shu- 
berts); opened March 12, ’42, at 46th 
St. theatre, N. Y.; stars Lou Holtz, 
Willie Howard, Phil Baker and Paul 
Draper; ensemble music, Marjorie 
Fielding and Charles Barnes; chore- 
ography, Miss Fielding; musical di- 
rector, Lou Forman; $1 mats, $2 night 
($2.50 top Sat. and Sunday). 

Principals: Lou Holtz, Willie How- 
ard, Phil Baker, Paul Draper, Joan 
Merrill, Hazel Scott, Helen Reynolds 
Skaters, The Nonchalants, Gene 
Sheldon and Loretta Fischer, The 
Barrys, Johnny Masters and Rowena 
Rollins, Diane Denise, Lari and Con- 
chita, Beverley Lane, Joe Morris. 

Girls: Hazel Baker, Michelle Mag- 
nin, Mary Lou Savage, Patricia Don- 
nelly, Lillian O’Donell, Margaret 
Lane, Shella Herman, Trudy Byers, 
Lane, Sheila Herman, Trudy Byers, 
Lee Loprete, Sonia Tanya, Murnal 
Pins, Lorayne Lloyd, Helen Wenzel, 
Gail Hereford, Helen Beck, Aleita 
Albert, Lee Myers, Joan Dare, Carol 
Gordon. 





Vaudeville has come back—in a 
legit house, the 46th Street, but it’s 
vaude none the less. 

Clifford C. Fischer has turned the 
trick. A veteran of the wars (from 
H. B. Marinelli to William Morris, 
Sr.) he has been steeped in the 
variety tradition and where others, 
euch as Kurt Robitschek and Frank 
Fay failed, Fischer hasn't. 


He’s giving the customers the best 
a (mat.) and $2 (night) live enter- 
ainment bargain on Broadway. He 
has a four-ply starring quartet in 

u Holtz, Willie Howard, Phil 

«ker and Paul Draper, alchough 
it’s not the accredited headliners but 
Hazel Sc-t. who winds up the hit of 
the bill. However, the kudos forall 
@.e generous, the entertainment 
plentiful, the response enthusiastic, 
he business lush. Result was a 
2,041.50 second night (Friday); a 
$268 first matinee (Friday); a $2,453 
third night (Saturday) when the $2.20 
scale tilts to $2.75), an: Fischer can 
gross up to $30,000, if going clean, on 
a $10,000-$12,000 show nut. He looks 
headed for $24,000 this week. 

The opening night (Thursday) was 
omewhat abortive and the notices 

riday somewhat mixed, but in the 
main good. Perhaps the severest was 
Brook Atkinson in the N. Y. Times 
who called the talent ‘mediocre.’ 
This burned up the Fischer menage 
(from management to talent) who 
couldn’t reconcile themselves to the 
adjective considering that Howard, 
Holtz and Baker have enjoyed earn- 
ing power of from $3,000 to $5,000 a 
week in one or another form of 
variety — cafes, presentation houses, 
revue and/or radio. 

None the less, seemingly in face of 
the somewhat tepid morning paper 
reviews, the first matinee’s take of 
$368 perhaps cued the economic out- 
look the best. And the rainy Satur- 
day was no damper either. On 
Scturday there is a midnight show; 
on Sunday an extra mat is crowded 
in at 5:30 p.m. Both night shows sold 
out. 

Fischer, who is war-repatriated 
American. after being long domiciled 
ji Paris and London, became best 
known in recent years for his ‘Folies 
Bergeres’ revues and the cabaret- 
theatre policy he created at the 
French Casino, International Casino. 
etc. These were still nothing more 
than dressed-up vaude, and the same 
oes for the current show at the 46th 

treet theatre. 

Despite the Broadway dopesters 
recalling that ‘Hellzapoppin’ (an- 
other glorified vaudeville) started at 
the 46th Street, before going into the 
Winter Garden for its now historic 
marathon run, Fischer’s deal with 
the crafts and Guilds is strictly as a 
vaudeville show. Equity okayed him 
that he can operate under AGVA 
regulations; that addition of Mar- 
jory Fielding’s 18 girls from former 
Club Versailles (N. Y.) floorshows 
is merely a 1942 streamlining of the 
variety pattern. 

And while the show plays re- 
vuesque, it’s forthright vaudeville. 
Perhaps the only other compromise 
will be Fischer’s decision not to 
change bills fortnightly, or with any 
regular frequency; he'll run ’em as 
Jong as busisess warrants. That’s 
how it differs from the Palace tra- 
dition of weekly changes, save for 
occasional holdovers of headliners, 
although there were record-breaking 
Cantor-Jessel-Winchell type of shows 
towards the last days of big-time 
vaudeville at the former Keith-Al- 
bee flagship. 

The change from Thursday to Fri- 
¢iy removed all cantiousness. The 
mikes which cluttered up the stage 
only cropped up for Joan Merrill’s 
specialty, an upstage pianology by 
the personable and dusky Hazel 
Scott, and as a prop (dead) in Willie 
Howard's satire of a John J. Anthony 
broadcast. Otherwisc. the theatre 
which has housed several B. G. De 
Sylva hit musicals, sans mikes, 
showed off the variety talent to ex- 
celle..t advantage. . 

The pacing too was improved. Miss 


etna. - 


Scott was moved down from late 
second half to next-to-close the first 
half. Johnny Master. and Rowena 
Retina, whom Fischer has been 
privately tou as new comedy 
finds, oy the femme, were out 
the second night. 

The Fielding girls aren’t sapeeteny 
needed but that’s the 1 com- 
promise. They’re all right, fairly 
personable, but no wow, but since 
the prime idea of Fischer's ‘Priorities 
of 1942’ is for ‘escapology’ and 
comedy, he will retain them. They 
plug the waits adequately, if not 
particularly distinguished in their 
pulchritude or presentation. 

Lou Forman, who batoned at the 
old Palace, is back, looking even 
better with a prop Westmore, and 
foiling for Holtz in his _ pidgin- 
Spanish bit with Conchita. Lari and 
Conchita are the tin pair who 
officiate in the Brazi routine for 
the first act finale. 

Entire motif is informality. Holtz 
emcees in a white suit, and only 
makes a change almost near the end. 
He should do so between halfs, and 
flash at least three wardrobe 
switches. Otherwise, he’s the same 
conferenciering, Lapidus-telling, dia- 
lectic comedian. ° 
Willie Howard is a funny man 
throughout, as funny as he has been 
in his long and varied career. Gene 
is now retired, referred to only as 
his manager. Howard does a Scotch 
dialect routine in the audience, with 
Holtz on the rostrum, that has a play 
on ‘Chambers’ and ‘Potts.’ That 
should go out. It’s unnecessarily 
vulgar, and Howard has thrown away 
enough other stuff that he can res- 
urrect not to miss this. 

Phil Baker’s act is a bit nonde- 
script, but he totals up well. Joe 
Morris (and Flo Campbell) is his 
stage box plant, where formerly Sid 
Silvers did the stooge. Baker still 
manages with the accordion, later 
doing a medley accomp for dancer 
Paul Draper. Latter is the fourth 
co-headliner, next-to-shut, and does 
20 minutes of excellent terping to 
overly enthusiastic returns. He 
somewhat overstays and should cur- 
tail it. Another show-stopper is 
Hazel Scott, who boogie-woogies 
Chopin and other classics, in between 

ht versions of pops and kindred 
routines. She opens vocally, but 
whams ’em at the Steinway. The 
stage was struck, but they had to 
tote back the piano for an encore. 
Miss Scott has been a click at Cafe 
Society Uptown for a couple of sea- 
sons, and the jazzophile cognoscenti 
rightfully deem her out of this world. 

Joan Merrill, a radio, record and 
cafe product, tutored by Al Siegel in 
the mike manner, is lost without am- 
plification. A personable brunet, 
she has an arresting command of the 
rostrum and authoritative vocal 
chords. 

Helen Reynolds Skaters (8). stand- 


ard act, open whammo. They’ve 
clicked cafes and the like, and re- 
peat on West 46th street. The Non- 
chalants (3), with their comedic 


acro stuff, are a bit wasted in the 
deuce, but have since been given bet- 
ter spotting to reopen the second 
half (a much better idea). Phil 
Baker, with his ‘do, do’ routine; the 
radio satire on Pepsicola commer- 
cials, registered Charles Boyer, etc., 
better than opening night, with as- 
sistance from Diane Denis and, later, 
Joe Morris. 

Holtz ag throughout with 
stories. illie Howard’s radio satire 
(‘Crazy With the Heat’ excerpt) en- 
lists Al Kelly, Lora Saunders, Charles 
Senna and John Leopold. Later 
Howard, ably foiled by Lora Saun- 
ders, one of those tall gals with 
whom the comedian usually likes to 
work, whams with a wacky piano 
routine, along non-existent “Topper’ 
lines, playing the Steinway that isn’t 
there, bawling out people who are 
invisible, ete. It’s the ‘mad woman’ 
routine, he, too, had done in ‘Heat.’ 

The first half has a ‘ribbing-the- 
other-comedians’ routine wherein 
Holtz and Howard put Cantor. Jes- 
sel, Danny Kaye, Olsen & Johnson, 
et al., on the pan. Baker later joins 
’em, bawling them out for being so 
unchivalrous to fellow-troupers, and 
for the topper, of course, he too puts 
in a slug for a competitive comic. 

‘I Waltzed With a Major’ is a Ver- 
sailles excerpt which The Barrys, 
svelte dancing pair, first introed at 
the nitery. Beverley Lane and the 
18 beauts officiate. 

Gene Sheldon, panto-comic banjo- 
ist, is shown to the best advantage he 
ever enjoyed, and will undoubtedly 
wind up being ‘scouted’ by Holly- 
wood, although he’s been around in 
the picture houses, etc. Loretta 
Fischer is an excellent straight 
What impresses most with Sheldon 
is that in the confines of a compara- 
tively small legit house like the 46th 
Street (1,347 seats) he and all the 
other acts show up as if in Tiffany 
setting. [It’s a wonder some of these 
audible acts click at all in the mam- 
moth picture houses, and a reasonably 
safe prophecy is that if Fischer’s 





vaudeville renaissance has any effect 
on all other show business—and well 


it may—the trend will be back to the 
rtm theatre; i. e. if it’s to be 
straight vaudeville. The combina- 


tien theatres, of course, for bands 


and big pictures, are something else 
again, with their 3,000 and more ca- 
pacities. Don’t forget, the old Palace 
had only 1,700 seats.] 

Following Sheldon came Draper, 
with his show-topping stepping; 
more Howard (who also did the 
Scotch hokum earlier in the last 
half) and the finale. , 

A notable improvement, also, since 
the Thursday preem, was the cut- 
ting down of the Yiddish asides. It 
was obvious to the show-wise that 
between Howard's dialectic style and 
Holtz’s Lapidus lingo, the temptation 
for inside ad libs would react nega- 
tively. The fear was fulfilled Thurs- 
day night, but Fischer (and the Shu- 
berts, his associates) did a quick axe- 
ing job. (Thus, when Holtz pulled 
an ad lib, ‘I'll translate it for you; 
we want all of you to understand 
everything, he was greeted with ap- 
plause. ) 

Fischer patently built this show for 
the times, on the theory they want 
a lot of laughs. If some of the ma- 
terial is familiar to this or that group 
of show-goers, it’s not overly familiar 
to the masses, and it can stand re- 
prise, anyway, in the hands of expert 
troupers. So, for commercial pur- 
poses, Fischer really has something. 
The best answer is the boxoffice. 
From Thursday preem through Mon- 
day night the 13 shows grossed 
$21,000. 

Does that prove anything about 
vaudeville’s comeback? 


STRAND, B’KLYN 


Joe Venuti Orch (14) with Kay 
Starr; Hal Leroy, Gil Maison Co ,(2). 
Belett & English Bros. (3); ‘Body 
Disappears’ (WB). 








Joe Venuti orch appeared to be 
candidly indifferent at show caught 
Friday (13), opening day of the 
weekend booking. Only a moder- 
ately effective aggregation musically, 
getting maximum response when 
brass section is given full play, band 
is badly in need of vocal specialists. 
Kay Starr, singer, who tried with a 
couple of numbers, fails to impress, 
while Venuti’s violin specialty is only 
mildly effective. Drummer, given 
most prominent spotting of the in- 
strumentalists, registered handily 
solo and with band. One of band’s 
better orchestrations is a novelty 
number, ‘Musical Cocktail,’ in which 
Venuti has each of the instrumental- 
ists doing a different number. All 
blended nicely. 

For the rest bill included three 
corking outside acts, most outstand- 
ing on marquee as well as on stage 
being Hal Leroy. Leroy has been 
spotted around the New York metro- 
politan area quite frequently of late, 
but he’s always okay for another 
look. Had to beg off, as usual, after 
his classic tap routine. winding up 
with siesta on chair. 

Belett and English Bros., two boys 
and femme, went big with their sock 
comedy acrobatic and dancing rou- 
tines. Gil Maison clicked with a 
deftly routined animal turn which 
includes a monkey and three dogs. 
Monk got laughs by making a wild 
apparent attempt to bite band leader 
Joe Venuti whenever Maison said 
‘Frank Buck.’ Balancing with monk 
and dogs went big. Mori, 


ORIENTAL, CHI 


Chicago, March 14. 
Frankie Masters Orch (16) with 
Phyllis Myles, Lou Herth; Chester 
Fredericks & Co. (2), DuVal, Merle 
& Lee, Lois Andrews; ‘Road to Hap- 
piness’ (Mono). 


To see Frankie Masters on the 
stage of the Oriental is like seeing 
Roosevelt in the White House. It’s 
been going on for years. For Mas- 
ters goes way back with Chicago 
stages; being one of the heart-crush- 
ers around town during the days of 
the m.c. faves. Yet despite the years 
he still looks like a cherub and has 
the same polish and the youthful ex- 
uberance that made him a Chicago 
moniker. 

Masters runs the show in a pro- 
fessional manner. In addition, he 





shin and musicianship. 

Phyllis Myles vocals ‘Blues in the 
Night,” and does it well. Lou Herth 
doubles with straight baritoning and 
some comedy, both plenty neat. 

Chester Fredericks tied this house 
up in knots with his standout nov- 
elty dance turn. He can play any- 
where. The femme is a good dress- 
up for the turn and gives it a nice 
touch of flash. DuVal, Merle and 
Lee scored excellently with this 
audience, getting a heap of laughs on 
their knockabout and the burlesque 
adagio stuff. 

Lois Andrews (Mrs. George Jessel) 
has plenty of heart. Making a great 
appearance, she is sold immediately, 
then proceeding to make this audi- 
ence sit up and listen to her trio of 
pop tunes. Miss Andrews hasn’t 
much of a stage voice, but she’s got 
a sock knack of handling a crowd 
and a knowledge of how to make ’em 
like her. She had them eating out 
of her hand at the show caught, and 
she could have stayed longer. 





Business was pretty good at last 
show Friday (13). Gold. 


‘T'Stevens, Stardusters & Dave Tough, 


| Leader 


STRAND, N. Y. 


Charlie Spivak Orch with Garry 


Frank Paris Marionets, George 
Rogers Dancers (3); ‘Always in My 
Heart’ (WB), reviewed in ‘Variety,’ 
March 4, 1942. 





Strand presents a pleasant stage 
session although rather heavy on 
straight music. Fortunately, Charlie 
Spivak’s band is highly listenable 
and the overtime given it could be 
possibly objectionable to only a 
minor audience segment. 


What Spivak could well use, how- 
ever, is a solid vocalist to space out 
his likeable subdued swing. One 
femme with real pipes would be a 
profitable trade for the quintet (four 
boys and a girl) now with the band. 
of the quintet, Garry 
Stevens, also steps out to do a 
couple of solos. 

Stevens is a soothing warbler and 
clicks especially well on ‘Dear Mom,’ 
but dvesn’t have enough buoyancy in 
either voice or manner to carry the 
heavy spot he’s assigned. Quintet, 
billed as The Stardusters, offers 
harmony that’s too simple to amount 
to much. 

Spivak’s combo is especially strong 
for stage work. The muted ar- 
rangements, while allowing for 
plenty of jive, keep the volume 
down so that long listening sessions 
are possible without discomfort to 
an average audience. Same thing 
cannot be said for some other jive 
outfits, which now seem to be veer- 
ing toward the corny side in their 
all-out jive. Drummer Davey Tough 
and an unbilled clowning jitterbug 
pot tue give additional lifts to the 
orch. 

Two topnotch turns fill out the 
stage show. They are the George 
Rogers Dancers and Frank Paris’ 
marionets. Rogers Dancers are two 
guys who do amazing lifis, tosses and 
swings of a little gal, peppered with 
the antics of the usual comedy ball- 
room team. Their serious work is so 
good that the satire is really un- 
necessary. It would add more to the 
act were it done a bit more subtly. 
Turn can’t miss, however, for top 
audience reaction. 

Paris’ work with marionets has be- 
come pretty much standard now and 
never fails to click. His figures are 
spotlighted on the stage while Paris 
is in full view but unobtrusive be- 
cause of the lighting and his dark 
costume. Herb. 


ORPHEUM, MPLS. 


: Minneapolis, March 14. 
Ernie Fields Orch (14) with 
Estelle Edson, Bye Sisters (3) & 
Melvin Moore, Bill Robinson, Jimmy 
Smith; ‘Bedtime Story’ (Col). 








This all-Negro show is pretty much 
ali Bill Robinson, but that should be 
enough for anybody. The plenty 
evidences of audience satisfaction at 
the performance caught indicate 
that the unit, opening here, will get 
by nicely. For such midwest spots 
as St. Paul, Davenport and Sioux 
City, the previous Jimmie Lunce- 
ford-Robinson combo evidently car- 
ried too heavy a nut, so that this ap- 
parently, economical layout, aside 
from Robinson, probably ‘was assem- 
bled to bring back the ace dancer to 
these hinterlands. By the time the 
show reaches the Oriental, Chicago, 
next month, a number of rough 
edges undoubtedly will be smoothed. 
_ Robinson, of course, takes top bill- 
ing over ‘unknown’ band. Despite 
the fact that he hasn’t played here in 
11 years, his rep undoubtedly has 
percolated somewhat at least into 
the consciousness of the current 
younger swing devotees who make 
up the bulk of the stage show crowds 
at this theatre. 

The Fields’ orchestra is very much 
on the brass side, with nearly all 
numbers of the noisy, repetitive type 
that neglects melody for jive. There 
are four saxes, five brasses and four 
rhythms. Field goes in for occa- 
sional tromboning, besides emceeing 
and conducting. 

‘Good Enough to Keep’ gets the 





| Estelle Edson sings in lively fashion 
has a good dance orchestra that’s | I’ve Got It Bad’ and ‘Swing Time 
well arranged and punches out the | 
top tunes with a Mair for showman- | ™embers grab the spotlight for brief 
|soloing during “Thursday Evening 


band off to a blarey start. Then 


Up in Harlem.’ Individual band 


Blues,’ which is plenty hot. 

The three Bye Sisters mix a little 
stepping with their swing vocalizing 
during their satisfactory renditions 
of ‘Daddy’ and ‘Hi, Now,’ Melvin 
Moore, still another singer, does all 
right with a medley of the day’s pop 
hits and finishes with ‘Marie.’ The 
band’s torrid ‘Swing Junior’ gives 


the drummer, Dick Dixon, the 
chance to engage in some lusty 
pounding. 


Robinson has everybody happy 
with ‘his ingeniously contrived and 
perfectly executed soft shoe crea- 
tions, exuberance, good humor, mil- 
lion dollar personality and all- 
around talents. With a bit of clown- 
ing, storytelling and gagging inter- 
spersing the pedal shaking, it’s en- 
tertainment tops. Jimmy Smith 
comes on to hoof several musical 
selections on a dance-a-phone in- 
strument, a novel offering, and he 
and Robinson finish with some pre- 
cision ve gf tome 





A good house at the Saturday af- 


PARAMOUNT, N. Y. 


Les Brown Orch (15) with Butch 
Stone, Raipn Young,” Betty ny; 
Connee Bosweil, Pops & Louie, Bob 
Williams; ‘The Fleet’s In’ Par), 
reviewed in ‘Variety,’ Jan. 21, ’42. 





It’s old home week here, and for 
the regular Paramount fans they're 
getting a heavy dose of their favor- 
ites both on screen and stage. 


The picture, ‘Fleet’s In,’ is made 
up almost entirely of talent who 
have at one time or another played 
this house in person. Dorothy La- 
mour, who stars; Eddie Bracken, Gil 
Lamb, Betty Hutton, Cass Daley and 
the dance team of Lorraine and Rosg- 
nan all of whom are in the film, have 
all worked the stage here. Jimmy 
Dorsey’s band, also in the picture, 
never played the Par. Current band 
on the pit platform, that of Les 
Brown, is here for the first time, but 
Connee (nee Connie) Boswell, Bob 
Williams and the Pops-Louis pair are 
repeats. 


The Brown band (15) has been 
coming along fast, and probably will 
become one of the top outfits in the 
business. Musically, it’s got the 
goods. It plays only two numbers 
by itself, giving more attention to 
the vocalists, who, in addition to 
Miss Boswell, include three singers 
carried by the orchestra—Ralph 
Young, Butch Stone and Betty 
Bonny. 

In Stone, singing comedian, 
Brown band has a big asset. He also 
clarinets with the orchestra. Stone 
is doing four numbers, with ‘Good 
Man Hard to Find’ and ‘Feets Too 
Big’ putting him across strongly. 
Latter number, closing, is sold exe 
tremely well. 

Young and Miss Bonny are on 
earlier. Former, a_ baritone, does 
‘*Tis Autumn’ acceptably, while Miss 
Bonny vocals ‘I Said No’ and ‘Jo!tin’ 
Joe’ a number that’s a bit aged. Both 
Young and Miss Bonny could im- 
prove their selling, though they are 
getting over okay. 

Miss Boswell closes, stopping the 
show. She is on 15 minutes and is 
a powerful click all the distance. 
Dressed in white and standing before 
the microphone, her routine includes 
‘Sweethearts and Strangers,’ ‘Heart 
of Texas,” ‘Don’t Want to Walk,’ 
‘White Cliffs,’ and for a strong blow- 
off sings the national anthem, with 
the audience rising to do it with her. 
Miss Boswell’s ‘White Cliffs’ arrange- 
ment, excellent, includes a recitation 
portion, while backgrounding on the 
drop are appropriate scenic effects. 

Pops and Louie are not on so long, 
doing only a couple of softshoe num- 
bers, but they’re big hits and had 
to beg off. Williams, with his dog, 
Red Dust, likewise scores decisively. 
The lovers of jive who haunt this 
house didn’t fail to go all-out for this 
great dog act. 

Whole show runs 60 minutes—just 
right. Char. 


STANLEY, PITT 


Pittsburgh, March 13. 
Chico Marx Orch (15), Lorraine & 
Rognan, 4 Jansleys, Ginny Perkins, 
Ziggy Lane; ‘Dangerously They 
Live’ (WB). 


the 








Band Leaders’ union will probably 
have to throw up a picket line around 
Chico Marx. He’s showing every- 
body how useless stick-waving is. 
Once his orch (it’s a new Ben Pollack 
outfit. and a good one, too) strikes 
up, Marx immediately relaxes. He 
sits over in a corner of the platform, 
waving his baton disinterestedly 
whenever the spirit moves him, 
which isn’t very often, and munches 
away at a banana. Kind of a pleas- 
ure for a stage to have a comedian, 
instead of an animated piece of oak, 
fronting young men with horns, espe- 
cially a comic like this Marxman., 
He’s rigged up in his familiar screen 
sartorial ‘splendor’ and kids custo 
and tradition among the senmatrl 
with malice aforethought. 

Result is an extremely amiable 
entertainment, not only musicall 
but in the other departments as ll, 
what with two such socko acts as 
Lorraine and Rognan and the Four 
Jansleys looking after the extra-cur- 
ricular stuff. Band, made up of five 
saxes, three trombones, three trum- 
pets, piano, guitar, bass and drums 


gets things off fast with ‘Heart of 


Texas’ and Ginny Perkins keeps it 
moving. Gal singer, in style, reseme 
bles Martha Raye crossed by Betty 
Hutton and Judy Canova, and wows 
em with some Hawaiian jumpin’ jive 
and ‘Now They Call It Swing.’ ‘Blues 
in the Night’ Marx introduces as ‘a 
number never before heard on any 
stage,’ and Jansleys follow with their 
risley mop-up. Four men, their foot- 
spinning and balancing is A-plus, but 
they’re missing a bet by not eye 
Marx for a stooge midway in th 
turn. 

Band’s male vocalist, Ziggy Lane, 
has a nice voice and knows how to 
use it, but he’s making a mistake in 
using numbers geared at the same 
funeral tempo, ‘This Love of Mine’ 
and ‘Dear om.’ They’re super- 


arranged at such a yawning gait that 
nobody would ed. 


be surprised if the 
boys on the stand take cat-naps be- 
tween notes. Fast tune, Ben Pol- 
lack’s ‘Shondel,’ follows to pick 
things up again, and then Lorraine 
and Rognan come on for their 





ternoon (14) show caught. Rees. 


(Continued on page 22) 
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To THE SHORES . OF TRIPOLI’ is as exciting as a landing by the Marines!" — Walter Winchell 
“TO THE SHORES OF TRIPOLI’ packs terrific boxoffice sock! ‘Natural’ for all audiences! Defi- 


nitely one of the finest pieces of entertainment to issue from the 20th-Fox portals! No finer masterpiece of 
raw, red-blooded thumping action has come out of Hollywood's studios! Delivers a wallop that no film has been 
able to top this season! An achievement in Technicolor!” — The Film Daily 





"FO THE SHORES OF TRIPOLI’ in technicolor looks like a natural for these stirring times. Grand 


entertainment with plenty of romance for the feminine trade and loads of he-man stuff for the males!”’ 
— Showmen’s Trade Review - 


""7O THE SHORES OF TRIPOLI’ will pay off handsomely, both as a topical subject and as colorful, 


showmanly entertainment! Timely theme .. . presented in striking Technicolor!” — Daily Variety 





"tO THE SHORES OF TRIPOLI!’ will doubtless find a place in hit-listings! Technicolor has never 


been more effectively employed! One scene alone is worth the price of admission! One of the most stirring 
spectacles ever captured on celluloid! Can be sold in large and profitable doses!” — Boxoffice 





a es THE SHORES OF TRIPOLI’ timely dynamite for boxoffices! A knockout! A swell audience 


picture for our times! The screen has known many service pictures but few can hold a candle to the Technicolored 
splendors of Darryl F. Zanuck’s production!” — Hollywood Reporter 





"tO THE SHORES OF TRIPOLI!’ brings the United States Marines to the screen! And the boxoffice 


situation is well in hand!” — Variety 



















NEXT WEEK! 
_ WORLD PREMIERE! 


Ane 20th Centufy-Fox air- 
borne showmanship will tell 
it to the millions! A terrific 
coast-to-coast radio barrage 
... dedicated to the fighting 
Marines ... and emanating 
from Quantico! In the wake — 
ofthisnationalnetworkcam- 
- paign will come local spot 
coverage of Unprecedented __ 
intensity and proportions! 
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STANLEY, PITT 


(Continued from page 20) 


gsmasheroo. Team, last here in May, 
was a last-minute booking, having 
become available when Glenn Miller, 
with whom them had four weeks to 
go, was suddenly called to the Coast 
by 20th for another picture. Just 
about one of the funniest teams 
around these days, and audience re- 
fused to let °em get away. They made 
it tough for Marx to follow with his 
piano specialty and he smartly had 
the femme stick around for an intro- 
ductory bit with him so he could ease 
into his fingered keyboard magic. 
And that’s what it is—magic. Film 
fans are familiar with his style, the 
fast rol] followed by the single-digit 
plunking, but judging from the palm- 
olishing, most of the mob was hear- 
ng it for the first time. Had to do 
half a dozen numbers and could 
easily have stuck around for that 
many more. Fast, funny show. ex- 
cept for Lane’s mistake in selections, 
and over big with first-show house 
that was full uv downstairs and 
three-ouarters in the balcony. despite 
cold drizzle outside. Cohen. 


TOWER, K. C. 


Kansas City, March 14. 
Mills Brothers (5), Ted Claire, Pan 
Merryman, Noble Trio, Rose Marie 
Cooper, Jimmy Bunn, Herb Six 
House Orch; ‘Bombay Clipper’ (U). 











Mills Brothers haven't played 
Kansas City in nearly five years, but 
in the interim they seem to have lost 
none of their potency. Although 
their popularity isn’t what it was on 
their last stand here at the Tower, 
their name still furnishes some heft 
for the marquee and their _ per- 
formance adds a strong closing 
punch to the 45-minute stage route. 
Accompanying standard acts meas- 
ure up rather well and week’s vaude 
is one of best variety bills seen here 
in weeks. ; } 

Herb Six house band, with Jimmy 
Bunn vocalling, begins with a nov- 
elty on ‘Income Taxes.’ Pan Merry- 
man makes a duo entry in an adagio 
acro and a modern interpretation of 
the cakewalk near closing, both 
satisfactory. 

Strong applause is drawn by Ted 
Claire, who has returned to the 
U. S. after three years in Australia 
and the South Pacific, his touch ap- 
parently being as good as ever at 
comedy chatter and pantomime. 

As his own contribution Bunn 
warbles Don’t Want to Walk’ and 
then gets confidential with ‘I Wonder 
Who’s Kissing Her Now,’ which got 
strong appreciation. Noble Trio of 
two men and femme contribute ultra 
acrobatics and tinge work with 
comedy. Rose Marie Cooper, an 
eight-year old amateur entry, has 
unsuitable song in ‘Kiss Boys Good- 
bye,’ but toetaps for better results. 
Final 20 minutes are given over to 
the Mills boys. 

‘Bombay Clipper’ means little as 
magnet, and biz is up apparently be- 
cause of the singing Mills. Quin. 


FLATBUSH, B’KLYN 


Stan Kenton Orch (15) with Red 
Dorris, Eve Knight> Acromaniacs (3), 
Dixie Dunbar, Dave Apollon & Co. 
(5), Bonnie Baker; Shorts & News- 
reels. 








Running about 85 minutes, this 
stage show is one of the liveliest and 
most entertaining the Flatbush has 
ever presented. It has its faults, 
namely the booking of Bonnie Baker, 
who's as out of place with Stan Ken- 
ton’s drive outfit as her ‘Oh Johnny’ 
is dated. There’s so much happen- 
ing preceding her closing spot that 
things should have ended with Dave 
Apollon’s group, with the elimination 
also of Eve Knight, band’s new 
vocalist. 

Kenton’s Coast combination of five 
sax, three trumpets, three trom- 
bones and four rhythm (including 
leader’s piano, which he rarely 
touches), is one of the strongest, best 
rehearsed crews to reach Gotham. 
It’s a heavy drive group equipped 
with excellent arrangements, some 
fine ones for stage work and others 
that are knockouts for one-night 
stands. Ballad numbers, which were 
lacking only a few weeks ago, are 
gradually being added; several are 
used here to good advantage. When 
caught a full house went for the new 
group unstintingly. 

Opening ‘Concerto to End All Con- 
certos,’ an original studded with 
team and individual solos, is a par- 
ticularly enjoyable tune while ‘Easy 
to Love,’ done semi-symphonically. 
rates similar reaction. In other 
spoets, too, there was excellent work, 
particularly behind the finale of the 
Acromaniacs. Rel Dorris, sax- 
vocalist, exhibits a peculiar. but neat, 
style on ‘I Don’t Want to Walk’ and 
‘Time on My Hands,’ latter going 
over best. Miss Knight gets only 
one chance, on ‘St. Louis Blues.’ It’s 
too short for a proper evaluation of 
her voice. Kenton handles an- 
nouncements easily enough and will 
be better with experience. 

Acromaniacs, trio of aptly titled 

oung fellows, present an acrobatic 

urn that’s a cinch to click on any 
bill. Their fast routines of well- 
executed material are enhanced by 


youthful, clean appearances. An ex- 
ceptional opening act, strongly re- 
ceived here. 

Dixie Dunbar was bothered a bit 
by Kerton’s accompaniment (band 
lacks experience in this line), but 
clicked easily regardless. She's in 
a tough spot following the Acro- 
maniacs, but a rhythm tap followed 
by one at rhumba speed and a third 
to ‘Comes Love’ put her over with 
room to spare. 


Apollon, his Filipino trio and 
singer-dancer Eleanor Whitney also 
taps the bell. Apollon’s smooth 


showmanship rides herd on a flock 
of laughs gotten out of his time- 
honored, but effective, patter with 


‘his two guitarists and bullfiddler. 


Meat of turn is the pop and stand- 
ard melodies played by them, ac- 
companied by Apollon’s own mando- 
lin. Miss Whitney, lively looker, 
solidifies the act with a ‘I Got to 
Get Hot’ vocal and neatly routined 
and executed taps. ; 
Miss Baker, recently split from 
Orrin Tucker’s band, gets in “What 
Do You Think I Am,’ ‘Is There a 
Latin in the House,’ ‘April Showers’ 
and ‘Oh Johnny’ in her baby-voice 
style, but fails to sell any of them. 
Her delivery is cold. She obviously 
was disturbed by a lethargic re- 
action to her stuff. 

Biz good. Wood. 


GOLDEN GATE, S. F. 





San Francisco, March 11. 
Arlene Harris, Franklyn D’Amore 
& Co. (2), Frank Gaby, Frank Evers 
& Dolores, Igor & Tanya, Crewe & 
Somers, Charles Kaley, House Orch 
(13), Peggy O'Neill Line (12); ‘Call 
Out the Marines’ (RKO). 





House band and line back this 
week after a two-week layoff for 
traveling bands. Opener revealed 
the line hasn’t forgotten its routine. 
This time it’s done while band plays 
‘Heart of Texas.’ 


Frank Evers and Dolores, wire act, 
on first, Dolores hulaing during set- 
ting up of apparatus. Pair does its 
standard trick terping on the strand 
for solid returns. New finish has 
both working the wire simultane- 
ously. 

Crewe and Somers, boy-girl tap- 
pers, deuce, with male half showing 
ingenuity in a baseball panto-tap 
solo midway. Band then takes over 
for another of its torrid arrange- 
ments, plus trick lighting, this time 
working out on Rachmaninoff’s 
‘Prelude,’ a slick job. 


Halfway mark is allotted to Arlene 
Harris, who does her straight party- 
line gossip radio monolog as heard 
on the Al Pearce show. Material 
routine, with appeal mostly for dial- 
twirlers. 


Franklyn D’Amore,  strong-man 
who lugs his femme partner on in a 
sack, is next and although his acro- 
batics have been around here before, 
he’s still a solid click. His lift from 
the back of a chair particularly gets 
"em. 


Frank Gaby, in the next-to-closing 
with dummy, is also familiar here 
but likewise lands although inclined 
to get rough at times. His closing is 
still a slick bit of biz, wherein he 
ventriloquizes a song with a live 
stooge, even while lighting a ciggie. 
Dance team of Igor and Tanya, 
sophisticated dress act with a some- 
what surrealistic routine, closes with 
house line working in for the finish. 

Biz average at show caught. Wern. 


APOLLO, N. Y. 


Tiny Bradshaw’s Orch (14): Lil 
Green, Glenn & Jenkins, Edwards 
Sisters (2), Snap & Snappy, Lalage, 
Mills, Lee & Powers; ‘Young Amer- 
ica’ (20th). 








Tiny Bradshaw’s vigorous show- 
manship, backed by a capable band, 
has improved vastly since the outfit 
first appeared at this house several 
years ago. Neat combo features 
‘Jersey Bound’ and ‘In the Groove,’ 
compositions written by members of 
the orch. Surrounding acts are far 
above standard for this house. 


Glenn and Jenkins, blackface 
male funsters, hand the show a real 


lift. Their patter and timing are ex- 
pert. Edwards Sisters, pair of 
speedy tapsters, are better than 


when they first showed up here two 
or three years ago, but fail to cash 
in on their potentialities. 

Lalage, one of two white acts on 
bill, still is clickeroo with her 
aerial work. Blonde does some 
work on the rings but continues to 
do best on her deft one-arm turn- 
overs. Continues to be a fine vaude 
or nitery bet. Mills, Lee and Powers 
(New Acts), other ofay turn, 
panicked folks here in the deuce 
with their comedy rough stuff. 


Snap and Snappy, two agile boy 
steppers, are devéloping into a first- 
rate. combo, but should lean more 
on their fancy tumbles and stunts 
employed as closing effort. 

Miss Green sings ‘I Hate to Call 
You Names, ‘I'd Get Somebody 
Else’ and ‘Romance in Dark’ in typi- 
cal blues fashion. For the date here 
there appeared to be too much same- 
ness in her tunes, but she scored 
heavily anyway. 

Biz way off for first Friday night 





show. Wear. 


strongly. 


STATE, N. Y. 


Stuart Morgan Dancers, Frank and 
Jean Hubert, Cappy Barra Har- 
monica Five, Bert Lahr with Russ 
Brown, Estelle Taylor; ‘Corsican 
Brothers’ (UA). 








It’s a fast show, long on comedy 
because Bert Lahr is present. There’s 
one weak spot in the five-act bill, 
but that turn doesn’t take much time. 


There isn’t a thing in connection: 


with Hollywood about Lahr’s act, 
whieh is the way it should be be- 
cause he is of vaudeville and musical 
comedy, scoring in those fields long 
before the Coast used his comic kiss- 
er and flair for the ridiculous. 


Lahr’s act consists of two skits 
that were laugh-getting highlights in 
‘The Show Is On,’ a revue presented 
at the Winter Garden, N. Y., a few 
years ago, They're still clicko. Turn 
opens with a travesty on a guy being 
examined by an income tax man, 
Russ Brown being the inaquisitor and 
Lahr, of course, the taxed one. Sec- 
ond part of the Lahr goings-on has 
him with a prop axe and dinky tree 
doing his now-classic ‘Song of the 
Woodman.” Nothing delicate about 
Lahr’s monkeyshines, but he is a 
funny guy. 

Stuart Morgan quartet certainly 
fling their little blonde around plenty 
to close the show. They have adagio 
stuff down to a science and the rou- 
tine is strenuous enough to keep 
them in prime physical form. They 
got over, as usual. 


Frank and Jean Hubert fill the 
keystone easily. Yhe stew stuff re- 
quires plenty of action, too, includ- 
ing the comic pantomiming. Man 
gets a laugh with a cigaret bit, while 
his partner is just as agile. Disclos- 
ure of one ‘guy’ as a dame when she 
doffs her hat to display her plati- 
num tresses isn’t important, for the 
act stands on its own. 

Cappy Barra and his harmonica 
quintet were put into the show when 
Tiebor’s Seals, originally booked 
here, were held over at the nearby 
Music Hall. The Barra troupe opens 
After a semi-classic the 
boys.with the mouth organ do ‘Heart 
of Texas’ to set themselves well with 
the audience. Allen Green, of the 
Barra outfit, warbles ‘Diane,’ and 
then comes a harmonica jam session. 

Estelle Taylor is on next, faring 
mildly with ditties including ‘Don’t 
Want to Walk’ and ‘Lucky in Love.’ 

Ibee. 


HIPP, BALTO 


} Baltimore, March 14. 
Ella Fitzgerald Orch (15), 4 Ink- 
spots, Moke & Poke, Red & Curley; 
‘Date With Falcon’ (Col). 








The jive is loose and rhythm is 
rampant here with response extra 
heavy from the hepcats but also 
fairly potent with a more sedate cross 
section attracted by the Inkspots. 
Fast and lilting setto is rather brief, 
and necessarily so, for extra shows 
are being rung in daily and, more 
particularly, on weekend. 

Fronted by an unbilled, clarinet- 
playing bandsman, in the groove with 
both instrument and announcements, 


band is typical in instrumentation 
of four sax, six brass and four 
rhythm. Swings out from the tee- 


off with arrangements nicely scored 
and sharply handled. All sections 
have their innings and solo chairs 
also get off in hectic fashion. 
Following swingy opening by band, 
Red and Curley wham out some fast 
hoofery and close with their socko 
routine on the multiple drums. Boys 
work fast and punch from start to 
finish, winding up to big response. A 


scream number by the band spaces! 


matters for appearance of Ella Fitz- 
gerald, who sells to the hilt vocals 
of ‘Heart of Texas,’ ‘Don’t Walk 
Without You,’ ‘Blues in Night’ and, 
for encores, the inevitable ‘Tisket- 
Tasket’ and ‘5 o’Clock Whistle.’ Had 
them yelling for more when caught. 

Moke and Poke follow with vocal 
of ‘Breaking in New Pair of Shoes,’ 
interlarded with tricky and well- 
timed tappery. Funny gagging leads 


into vocal of ‘Fuzzy Wuzzy,’ with | 


hectic jitterbugging enlisting smaller 
members a howl. 
After a band number, Ink Spots 


very first intro. Do ‘Java Jive,’ ‘Do 
I Worry,’ ‘Is It a Sin,’ ‘Feet’s Too Big’ 
and, in answer to shouted requests, 
‘If I Didn’t Care.’ Bring back Miss 
Fitzgerald for a bow to break the 
demand for more and line up entire 


troupe for a rendition of ‘Star- 
Spangled Banner.’ 
Biz very big. Burm. 


MICHIGAN, DETROIT 


Detroit, March 13. 
Johnny Long Orch (14), Andrews 
Sisters (3), Fred Sanborn, Southern 
Sisters, Helen Young, Bob Huston; 
‘Shanghai Gesture’ (UA). 








Bringing in a stage band new to 
this area and hooked up with the 
queens of the local jukeboxes, the 
Michigan is making ripe pluckings 
with its pleasant bill. With a style 
of music not as frenzied as the bands 
which proceded it, Long’s combina- 
tion is registering across a wider 
variety of tastes, winning over more 





than just the hep trade. The outfit 
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plays a nice show, climaxed with 
the Andrews Sisters, Hollywood 
polished, having the audience clap- 
ping hand in rhythm-~and then car- 
rying on for more of the same 
rhythm stuff. 


Long’s band gets off to a nice In- 
dian beat with ‘Minnetonka’ before 
the Southern Sisters do their un- 
distinguished acrobatic dancing, 
mildly received. It’s Helen Youn 
scores swiftly with ‘A-l in Army,’ ‘ 
Said No,’ a deft ‘Daddy’ worked with 
the band and, for an insistent encore, 
she flashed a comedy knack with 
‘Elmer’s Tune.’ With a nicely con- 
trolled contralto and her cutie-come- 
dienne manner, singer registers far 
above average canaries. Long’s 
slick southpaw fiddling, backed by 
nice orchestration, goes thro a 
medley which includes ‘Jealous, 
‘Aloha’ and on-with-the-band in a 
clipped rhythm version of ‘Shanty 
Town.’ It drives home the fact that 
here is a solid swing combination. 
Bob Huston, with the Bing Crosby 
quality, keeps it up there with ‘You 
Are Everything,’ ‘Tis Autumn’ and 
the oldie ‘Blue Skies. Fred Sanborn 
more than fills the comedy end with 
his xylophone. 


Andrews Sisters harmonize 
through ‘Aurora,’ ‘St. Cecelia,’ ‘Heart 
of Texas’ and for a wind-up, ‘Boogie 
Woogie Bugle Boy.’ It had the 
audience up to a pitch where Long 
could prove that there’s nothing like 
the national anthem to quiet the 
house and finish a show in the hour 
limit. 

House full at evening show caught. 

Pool. 


KEITH’S BOSTON 


Boston, March 13. 
Clyde McCoy Orch (13) with 
Freddie Stewart and Bennett Sisters 
(4), Carl Dawne, Chick & Lee, Bob 
Howard; ‘Ride ’Em Cowboy’ (U). 








McCoy band plays a return en- 
gagement here this week, in support 
of third week of the Abbott & Cos- 
tello picture. The ‘Sugar Blues’ orch 
has a good dance beat and the leader 
is an ace trumpet manipulator, but 
the outfit is presented in a conven- 
tional pattern that does not distin- 
guish it from many another band 
resting from dance hall dates. 
Freddie Stewart is the anticipated 
crooner, getting over with a couple 
of pops. 

The four Bennett Sisters supply 
the proper femme touch. Bennetts 
have refreshing personalities, giving 
them an edge on the run-of-mill girl 
groups. Gals vocal ‘1-A in the 
Army’ and ‘Booglie Wooglie Piggy’ 
for their initial offering, and later 
— come on for a session of rhythm 
aps. 

Bob Howard, next-to-shut, almost 
saves the show with his gusty song- 
plugging at the piano. Opens with 
‘Shine,’ following with ‘Hats Off to 
MacArthur. His impression of a 
playerpiano is very okay, except that 
he milked it a bit when caught. En- 
cores with more comedy and a shot 
at that Neopolitan nifty, ‘Una Luna 
Mezza Mare,’ which seems to be a 
surefire number at this house. 
Howard is a natural entertainer, and 
one of the best in his line, but he 
should tone down some of his chat- 
ter, which is occasionally tinged with 
too much variety. 

Chick and Lee, playing the mid- 
way spot, have some good material, 
and some that’s not so good, in their 
impressions of radio personalities 
and programs. Boys were on too 
long opening show, but when their 
time is cut down they should regis- 
ter more solidly. Car] Dawn and his 
Humanettes deuce with a fair assort- 
ment of marionet tricks, 

McCoy’s trumpeting on ‘Basin 
Street’ and ‘Sugar Blues’ shows off 
his talent to good advantage and 
was pleasing when caught. Leader 
cut down his announcements to a 
minimum, but would do well to in- 
ject a bit more punch and clarify his 
diction. 

Fair biz. 


R 


Fox. 


ubber Shortage 
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Elliott, pitched camp in a series of 
one-day theatre personal appear- 
ances. Both drew heavily on inter- 
views and pix, plus round of dinners 
and luncheons. Wilby-Kincey, Pal- 
metto Amusement, North Carolina 
Theatres, Inc. nd other steady 
weekend western feeders, 





Penalty for Yippee Fame 

Fact that he was wearing cowboy 
garb and was known as a screen 
player saved Tex Ritter, Columbia’s 
western star, from a series of hefty 
police fines recently in Delaware 
and Maryland where he’s making 
personal appearances. Souvenir 
hunters, seeking something to re- 
member Ritter by, stole his motor 
car license plete from his station 
wagon and auto, at Seaford, Del. 

Cops stopped him but overlooked 
the missing license tags when he 
explained who he was and why 
they were missing. Ritter winds 





up, his current p.a tour early next 
month. 








ROXY, N. Y. 


Dick, Don and Dinah, Sunny Rice, 
Bob Hannon, Salici Puppets, Gae 
Foster Girls, Esquires, Paul Ash 
House Orch; ‘Song of the Islands’ 
(20th), reviewed in ‘Variety,’ Feb. 4, 








Couple of diverti acts lift the 
Roxy’s current stage show above av- 
erage. Generally, it’s the customary 
combination of individual turns and 
Gae Foster-Esquires routines, with 
Bob Hannon clicking again as sing- 
ing m.c. 

Opening number by the Foster girls 
is an impressive bit of formation 
roller-skating, with the Esquires as- 
sisting and climaxed by a difficult 
turntable maneuver. Effectively cos- 
tumed. Dick, Don and Dinah follow 
with a sock comedy acrobatic and 
dance turn. Act has been around 
some time, and continues to improve. 
Two men open with an eccentric soft- 
shoe routine, after which the attrac- 
tive gal joins them for knockabout 
comedy and some goofy, rather baf- 
fling tricks with a large sponge-rub- 
ber ball, and finaling with okay bal- 
lancing. 

Sunny Rice, another standard act, 
follows with a piano accompaniment 
to an effectively staged dance num- 
ber by the Foster girls and Esquires. 
She then doffs her floor-length skirt 
for a short, flaring one, and does an 
applause-getting tap routine includ- 
ing some tough tap-spins. She’s a 
looker and her togs are becoming. 
but the effect was somewhat marred 
at this catching by rumpled stocking 
seams. 

Hannon, besides being m.c. for the 
other acts, is on here with rousing 
vocals of ‘Heart of Texas’ (during 
which members of the Foster troupe 
circulate through the aisles and un- 
successfully try to stimulate the 
hand-clapving bits), ‘Johnny Dough- 
bov’ and ‘Hats Off to MacArthur. 

Salici Puppets, possibly too fa- 
miliar for maximum reception, close 
the show with their standard bits and 
then are joined by the Foster girls in 
a South Seas number that cues into 
the feature picture, ‘Song of the Is- 
lands.’ 

House was about two-thirds filled 
downstairs at the dinner show 
Wednesday (11). Hobe. 


EMBASSY, N. Y. 


(NEWSREELS) 





Overboard optimism of newsreel 
commentaries concerning U. S. de- 
fense and war effort, to which ‘Va- 
riety’ called attention in a Page One 
story two weeks ago, is definitely 
curtailed in current releases. Not 
only has there been a leveling down 
of the tone of the commentaries— 
which heretofore have all too fre- 
quently assured U. S. audiences that 
their country’s production capacity 
made it absolutely unbeatable—-but 
in one clip it is definitely stated that 
‘what we need is thousands more 
planes like this.’ Commentator only 
sloughs the thought in, but that’s a 
lot better than not mentioning it at 
all. Clip is Paramount’s, the com- 
pany that has also sinned least in 
the past in encouraging American 
complacency. 

What on paper looks like it should 
be the most éxciting of the war news 
pix, the fall of Singapore doesn’t ac- 
tually turn out that way. It doesn’t 
seem so much the fault of the Uni- 
versal cameraman, however, as of 
the facts. People pictured seem sin- 
gularly calm, unhurried and unruf- 
fled amidst the terrible destruction 
and ensuing evacuation. Actually, 
more interesting shots are Par’s and 
Metro’s of burning tankers in the 
Atlantic and Metro’s of a ship towed 
into Newport News despite the fact 
it had been literally cut in two by a 
torpedo or mine. 

Some domestic military news ap- 
parently has been untouched cen- 
sorialy. Pathe’s sequences are good 
of the troop train which hit an auto 
with dire results and Fox’s of the 
munitions which exploded after a 
collision. Less exciting, but news- 


| worthy, was the shift in Army (Fox) 
}and Navy 


(U) commands and the 
commissioning of Negro fliers for the 
first time (Pathe). 

On straight domestic news cover- 
age, aside from the war, reels show 
some pleasantly unique footage. Out- 
standing in newsreel photography is 
the camerawork by Pathe on Boston 
warehouse fire. Lenser used unusual 
imagination, camera angles and nerve 
to get really excellent shots, far from 
the ordinary fire scenes. 

Par showed initiative in coverage 
of spy trials in New York. Cameras 
not being allowed in the courtroom, 
reel shows its photog being turned 
away by a guard and then introduces 
a femme artist who subbed for him. 
Gal’s drawings are shown and ex- 
plained. Herb. 


Just Another Jungle 


Hollywood, March 17. 

Tarzan leaps from one jungle to 
another, this time with Sol Lesser as 
his trainer and RKO as releasing 
outlet for two pictures. 

Johnny Weissmuller is moving out 
of his old Metro forest after a long 
tenancy and Maureen O’Sullivan 
goes along as the femme lead. 
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fun and frolic hit, ‘The Fleet’s In’ 


















































two principals of Par’s musical 
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*| HEAR MY PICTURE, 
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a ‘THE FLEET'S IN, 1s DONT YOU, PRECIOUS? Paramount’s ‘The Remarkable Everybody Sing 
KNOCKING EM DEAD AT FROM WHAT | HEAR, 'M THE ‘The Great Man’s Lady’ to} Andrew’ continued to add to its 
THE N.Y. PARAMOUNT !” GAL WHO'S SLAYING ‘EM!" 


remarkable record for remarkable 
publicity breaks last week, when 
the famed editor William Allen 
White gave it a full two sticks on 
his editorial page in the Emporia 
Gazette. 

White’s editorial closed with a 
summary order to Kansas to ‘pack 
the house when it comes to Em- 
poria.” Appearance of the comment 
followed a special screening ar- 
ranged for him, after Paramount 
heard about a recent White edi- 


Announcement this week that 
Paramount will produce ‘Ready 
Money’ as a musical during the 
coming year brought the stu- 
dio’s list of tune films up to a 
brand new high. ‘Ready 
Money’ is a James Montgomery 
stage hit of some seasons back. 

Already in work or readying 
are the following song-and- 
fun films: ‘Road to Morocco’ 
(Crosby-Hope-Lamour); ‘Hap- 
py Go Lucky’ (Mary Martin- 
Dick Powell-Rudy Vallee-Ed- 


Get Super Sendoff in Four 
Slick-Paper Pubs; Will Hit 
50,000,000 Readers 


_ 


KICKOFF APRIL 4 





Paramount home office announced 
today that it would pitch a top na- 
tional magazine advertising cam- 
paign behind the new Barbara 


Stanwyck-Joel McCrea-Brian Don- “ep 1 ? die Bracken-Betty Hutton); 
levy epic, ‘The Great Man’s Lady,’ peanige: each ge Eon Ser ent ‘Lady in the Dark’ (Ginger 
one of the leaders in its fifth block. . Rogers); ‘Let’s Face It’ (Bob 


and his fighting spirit. 

Headed by the picture title, the 
editorial read: 

‘The other day we saw the pre- “i rear 
view of a picture on the screen that of 1942 > ‘Merton of the Movies 
should make its place and way in and ‘Block That Kiss. 
this world at this time. In the pic- | 


ture, ‘The Remarkable Andrew, Our Favorite Blonde On 


Andrew Jackson returns, old Boots 


Decision to hit the slick magazines 
for the pict:re followed New York 
screenings iast week. General ver- 
dict was that ‘Lady’ has everything 
it takes to make a boxoffice sensa- 
tion, limited only by the amount. of 
selling put behind it. 


Stanwyck’s boxoffice stature has 


Hope); ‘Manhattan at Midnight’ 
(Crosby-Martin); ‘Thumbs Up’; 
‘Very Hot in Haiti’; ‘Priorities 
































> me increased by leaps and bounds re- d Whiskers rn w 
+ ¢ y an iskers, to the mOdern world ° . 
| “YOURE SLAYING EM! cently, particularly following ‘Ball | as an incarnate but invisible spirit. Kate Smith Hr. Plugging 
‘4 THATS NOT LAFFS THEY 7 — — — —~ ew 4 His phantom focuses for us the eyes : f P 
a at the picture re-teams the trio o brave, h t th 
SHAKE WITH WHEN YOU P “LISTEN, YOU CUT-RATE ‘Union Pacific,’ should prove potent ~e tawroages comann Farce gyal re For My Favorite Blonde 
COME ON, iTS SHUDDERS! LARRY ADLER; I'LL STACK MY in receipts. day, the skullduggery of today, the —-- 
Typical of advance reaction to| tragic cynicism of today—because 












, | PRESS CLIPPINGS AGAINST YOURS 


ANY DAY, AND GIVE YOU A 
THREE-ADJECTIVE HANDICAP!“ 





‘The Great Man’s Lady’ is the com- 
ment from Jay Emanu: of Exhibitor, 
who said after a screening that ‘if 
Stanwyck doesn’t get the ‘Oscar’ 
then the Academy Awards are a 
fake. She was swell. Her character- 


we are all too sophisticated and thus 
we accept without shock and with- 
out protest things which a hundred 
years ago would have given An- 
drew Jackson and his followers 
cause for outcry and revolt. 





| 
| 
| 
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Madeleine Carroll, co-star with 
Bob Hope of the fifth block Para- 
mount pic ‘My Favorite Blonde,’ 
will guest star on Kate Smith’s 
network show March 27 with hefty 
plugs for the picture, it was an- 
nounced today. Madeleine will be 


ization was immense.’ Of the pic- 
ture, Jay said ‘It’s a money picture, 
and you can well be proud to say 
it’s a Paramount picture. A fine 
piece of real entertainment that will 
(keep the boxoffices busy.’ 
























‘The moving picture as a medium | interviewed by Kate on the noon 
for presenting dramatically lucid | show of that date, then will star in 
thought and timely warning was|a sketch in the evening show, 8 to 
never used with greater force and/g:55 p.m. EWT. Both shows go out 
emphasis than it is used in “‘The|/over 90 stations of the Columbia 
Remarkable Andrew.’ This picture; Broadcasting System. 











Ads for ‘The Great Man’s Lady’ | deserves and surely will earn a |————————————— 
| will begin to appear with the May | wide and serious hearing in this|and civic intelligence which the 
| issues of the Ladies Home Journal | country. For it brings a vital mes-| United States needs so badly. 
and McCalls, which hit the news-| sage, indeed a trumpet call to the} ‘When it comes to Emporia, pack 
| stands April 24. Both mags will| fundamentals of honesty, courage! the house.’ 


|carry socko two-color ads pointing 
| to national release. May 1, the June | a sea eee Cee Dis ds 
| Cosmopolitan will follow up with a 
| two-color layout, and May 8, LIFE 
will hit the stands with a half- 
page ad. 


FLEETS IN IN 
PLENTY OF TIN 
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*WHAT IF YOU DID SCARE 
| A REVIEWER INTO GIVING YOU 
PARAVE! JUST COUNT THE GUYS 
J IN THE AISLE WHEN 1 GO OFF, 
JUST COUNT'EM, THATS ALL!“ 
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“SO ALL RIGHT, 
OUR PICTURE! ANYHOW, THEYRE 
GIVING IT THE GOOD OLD 

DOUBLE THUMBS-UP. HOPE 
FREEMAN'S LOOKING!” 
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| Paramount’s ‘The Fleet’s In’ is 
proving itself in the big mor 
| three pre-release dates, weekend re- | 
ports show. Picture is in its carry- 
lover second week at the State, De- 
itroit, and outgrossing both ‘Aloma 
of the South Seas’ and ‘Road to 
Zanzibar’ for similar dates there. 
Top business was reported in the 
New York Paramount and in L. A: 
as well. 

Audience comment at the N. Y. 
Paramount was uniformly good, and 
one unusual feature of the cards 
turned in was that practically every 
player came in for special praise. 
Following examples are typical: 
‘One of Dorothy Lamour’s best’... 
‘William Holden is perfect’... ‘Ed- 
die Bracken was tops as usual’... 
‘Gil Lamb is a riot’... ‘Jimmy Dor- 
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P.S.: We don't want to interrupt, but 
Dorcthy Lamour, William Holden, 
Eddie Bracken, Jimmy Dorsey and . 
























vs Ork, Bob Eberly, Helen O'Connell, sey was terrific’... ‘Helen O'Connell | GA 
= on Betty Hutton, Betty Jane and Bob Eberly are really good,’ all 2 
ig 6 <4 . lof which appear on cards. General aw LOZTary 

Rhodes and Leif Erickson * 2 |* , re hg 

: Es? fe® /picture comment ran from “Best mu “BR Mad I tell oak " 

at cre in the picture, too! =|. s ros sical comedy of the year’ to ‘enjoy- ut Mac ge, _te you, it's only a 
B _A jmadc@a \ able throughout.’ movie title, honest!” 
n 








Sf RR er ee) 
ba steed: se ays 





J # : 
pesameneR STE TR By 


oe A ALOE: 





VARIETY Wednesday, March 18, 1942 








When Good Fellows Get Thgether/ 


On March lst, National Screen Service began to sell and 
distribute all M-G-M Standard Accessories through its 


31 branches...and on the same rental basis that has al- 





ready proved so popular and economical. e We welcome 


o. => 


this new association and know that it will provide 


benefits for all. * It's a NATURAL for better business! 
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THIS GUN FOR HIRE 





these two when the police finally 
caught up with the youth at the end 
of the picture and he is peppered 
with lead. These screen massacres, 
of course, are just make believe, but 
sometimes trying on the squeamish. 
Also slightly disconcerting to the 
heroine, as all the sympathy went to 
Ladd. St 

Other players in the film had diffi- 
cult assignment trying to give some 
credence to an improbable story. 
Robert Preston played a policeman, 
who was too easily outwitted to de- 
serve Miss Lake im the end, but he 
cashed just the same. Laird Cregar 
vas an interesting heavy, and Tully 
Marshall a reprobate of the worst 
kind. 

Miss Lake’s previous films have 
had the benefit of first-run bookings 
in the better theatres. “This Gun for 
Hire’ has difficulties ahead. Flin. 


TRUE TO THE ARMY 


(WITH SONGS) 
Hollywood, March 17. 


Paramount release of Jules Schermer pro- 
duction Features Judy Canova, Allen 
Jones. Ann Miller, Jerry Colonna. Directed 
by Albert &. Rogell. Screenplay by Art 
Arthur and Bradford Ropes; adaptation by 
Hdmund Hartmann and Val Burton, based 
on nevel by Edward Hope and play by 
Howard Lindsay; camera, Daniel Fapp; 
editor, Alma MacRorie; songs, Frank Loes- 


ser and Harold Spina; musical direction, 
Victor Young. Tradeshown in L. A, March 
17, ‘42. Running time, 76 MINS. 
Daisy Hawkime... ..cscossecsessos Judy Canova 
Private Bill Chandler........... Allan Jones 
Winkl Marie séoscccéesbicoeess Ann Miller 
Vrivate Fothergill...ccceeeses Jerry Calonna 
Sergeant Butes...... »+.-.-William Demarest 
Colone!] Marlow... .ccncecesss Clarence Kolb 
Tdeutenant Danvers........Willlam Wright 
pn Perret eeceees- BKdward Pawley 
JOBs cvcevcnsevecsoes eeerecceses Kdwin Miller 
PA oo vess vapewtoee eccccececccced Arthur Loft 
Private Dugan...secccecesss.-Gordon Jones 
Private O'Toole..... TrTTTT Tie tod Cameron 
Sergeant Riggs..cccccccceesss:: Eddie Acuff 
Tarwzet Sergeant....eceeee... Edgar Dearing 
DIPARO « és 05 00000000 eceeccecccsess John Miljan 
Mae ce sees beeeceseonse csc Mery, 2TOOR 
ComsreseimaMev.escseegeesess Selmer Jackson 
This is Judy Canova’s first pic- 


ture away from her contract studio, 
Republic, and is aimed to get her be- 
fore audiences of the key first runs 
and circuit houses. Picture will only 
yartially accomplish that purpose. 
Ti's a familiar and static affair that 
tosses the Ozarkian comedienne into 
an army camp so she can masquerade 
as a soldier and escape from a racket 
gang on her trail. The broad com- 
edy displayed, veering to slapstick on 
several occasions, will mildly satisfy 
on the secondary and family book- 
ings dual support, but picture 
fails to merit front line attention. 

There's little novelty in either the 
comedy or presentation. Director Al 
Rogell seems to be handicapped by 
a minor league script which prevents« 
smooth setup of the episodes tied to- 
gether, and even the song and dance 
numbers—with the exception of a 
tap dance routine by Ann Miller— 
could be enhanced by better spot- 
ting. 

Miss Canova is a circus high wire 
artist who seeks refuge in the army 
camp where boy friend Jerry Co- 
lonna is.stationed. Allan Jones, for- 
mer actor, is putting on the camp 


as 


Film Reviews 


Continuea from page & 


Goldsmith’s original. Tt.‘ is, Henry 
is tied up for nearly an hour in a 
constantly increasing tangle of 
trouble and, just as his case seems 
completely hopeless, the whole maze 
unravels as if by miracle. In the 
case of ‘Henry and Dizzy’ scripter 
Val Burton just about knocks him- 
self out with the invention of comic 
plot complications, but never makes 
it credible and rarely funny. Story 
deals with Henry’s and Dizzy’s fran- 
tic devastating efforts to raise $120 
to pay for an outboard motorboat 
they've wrecked. They almost raze 
the town in the attemrt. It’s all 
frenzied, pat and a trifle juvenile. 
Hugh Bennett’s slap-dash direc- 
tion accentuates the hectic flavor of 
the yarn. Jimmy Lydon is again ac- 
ceptable as Henry, with Charles 
Smith doing okay as usual as his pal 
Dizzy. Mary Anderson, currently 
featured as the evil brat in the legit 
‘Guest in the House,’ at the Plym- 
outh, N. Y., gives a pleasant per- 
formance as Henry’s loyal sweet- 
heart, while John Litel and Olive 
Blakeney are convincing as always 
a» the dazed Aldrich parents. Maude 


|Eburne stands out among the others 


for a laughable bit of comedy mug- 
i 


ging. Tobe. 
The Bashful Bachelor 
RIO release of Jack William Votion pro- 
duction, Stars Lum and Abner (Chester 
Lauck and Norris Goff); features ZaSu 
Pitts, Grady Sutton, Oscar O'Shea, Louise 
Currie. Directed by Malcolm St. Claire; 
assistant director, Charles Kerr. Sereen- 
play, Chandler Sprague, from original 
story by Lauck and Goff; camera, Paul 
Ivano; editer, Duncan Mansfield; music 
director, Lud Gluskin. Previewed in Pro- 
jection Room. March 12, ‘42. Running 
tiiue: 36 MAUNS, 
0 SERA seeeeeeeesecees+Chester Lauck 
SNP a ek scenes senececeeeeeese NOITis GOft 
Geraldine... ....cccccstecceseses mew Pitts 
Cedric.....cccccesccsdcosseessGnmeary Suttes 
Squire Skimp...ceccese eeoeee Oscar O'Shea 
oe eoescees++- Louise Currie 
Widder Abernathy........Constance Purdy 
SPT eoeeeceees Irving Bacon 
Mn th 5s Seem ob Ene ke soeees+.. Karlie Hodgins 
Pitch. Mat... cicccssa weeececes Benny Rubin 





Hayseed audiences should find this 
latest ‘Lum and Abner’ rural comedy 
moderately entertaining and the 
boxoffice indications with that type 
of theatregoer should be of equal 
proportions. There’s nothing here, 
however, for blase metropolitan 
aualences. 

‘Lum and Abner’ (Chester Lauck 
and Norris Goff) give their usually 
standard performances, which is all 
to the good despite the monotony of 
the characterizations, while the 
story, though of familiar vintage, can 
pass muster sufficiently for the type 
of audience a: which producer Jack 
Votion has aimed this latest in the 
‘Lum and Abner’ series. 

The basic theme revolves around 
a racehorse that Abner has acquired 
through the trade of the mutually 
owned delivery car that ‘Lum and 
Abner’ used for their general store. 
A lesser theme concerns the bashful 
wooing by Abner of ZaSu Pitts and 
the complications that beset the ro- 
mance when a designing ‘widow’ 
compromises Abner into near-mar- 
riage. Of course, the horse wins the 
big race, which helps to make every- 
thing okay, alon® with the discovery 





show, and’ joins Colonna in keeping 


the girl under cover via a uniform 
masquerade. After rolling wackily 
through sufficient footage, camp 
show is put on for a finale—at which 


time the gangsters put in an appear- 
ance to be rounded up by the cops. 
There’s minor romantic thread be- 
tween Jones and Miss Miller that is 
unimportant. 

Songs are of ordinary calibre, de- 
livered by Miss Canova and Jones. 
Miss Miller’s tap dances are high- 
lights of the proceedings. Miss Ca- 


of the ‘widow's’ believed-to-be-dead 
| husband. 

| Outside of the three principals 
' 


there’s little to recommend the rest 
|of the cast. Oscar O’Shea is a blus- 
tering local power, inclined to over- 
act at times, while Louise Currie 
lends the film’s only s.a. with a nifty 
chassis and looks, but her presence 
in the film is lost. She’s apparently 
in the comedy for chiefly decorative 
purposes, since the story doesn’t 
concern her in the least. Naka. 








nova is handicapped by the poor ma- 
terial provided, while Jones and Ca- 


nova seem to strain in attempting to | 


overcome the deficiencies of their re- 


spective assignments. Support in- 
cludes William Demarest, Clarence | 
Walt. | 


Kolb and William Wright. 


HENRY AND DIZZY 
















uunt release of Sol C. Siegel pr 

luc n (Joseph Sistrom associate pro- 
lucer) Features Jimmy Lydon, Charles | 
Imitt Mary Anderson Directed bv Hugh 
; Driginal screenplay, Val Burton, | 

characters created by Cliffor: 
Go t] camera, Dan Fapp: film editor 
rN Douglas, Reviewed in Projection 
Room, N. Y., March 13, 42. Running time 
68 MINS. 
Henry Aldrich....,. cesses Jimmy Lydon 
Phyllis Michael... .Mary Anderson 
Dizzy Stevens. ..Charles Smith 
Mr. Aldrich.,.. Ain 0 6-000 John Litel 
Mrs. Aldrich,, es+.- Olive Blakeney 
Mrs. Bradley... ...Maude Eburne 
Mr. Bradley... Vaughan Glaser 
Jennie Kilmer. .. Shirley Coates 
Mr. Stevens.., ...Olin Howland 


Mrs. Kilmer.... ereeee Minerva Urecal 





Mr. Weeks...... evseese- Trevor Bardette 
Billy Weeks... ..Carl ‘Alfalfa’ Switzer 
ye eee A «eee» Warren Hymer 
Tean Ente vey oVodes OTTTI Ti Terie Noel Neill 
Pamela Rogers....esceesseee-s-Jane Cowan 

Latest in Paramount's Aldrich 


family series, ‘Henry and Dizzy,’ is 
more or less typical, but below aver- 
age. It's palpable Class B stuff, too, 
broadly contrived for adult audi- 
ences, even in the neighborhoods, 
but passable for juve matinee trade 
in the duals. Fact that th Aldrich 
name isn’t used in the title creates 
a selling problem a d the usual lack 
of marquee names will also hurt. 
Story is in the groove of Clifford 


| Scattergood Rides High 


Hollywood, March 17. 


RKO release of Jerrold T. Brandt (Frank 
Melford) voduction Stars Guy Kibbee. 
Directed } Christy Cabanne Screenplay 
ry Mi é I Simmons camera, Jack 
M Ker ' Henry Berman asst 

| direct J KE. Rurch Tradeshown in 
lL. A. March 17, '42. Runnitg time, 65 MINS. 
| Se T iB es Guy Kibbee 
Mr. \ See Jed Prouty 
Helen \ It. ccccccccces Dorothy Moore 
ON TOE. 010668000 gneeses Charles Lind 
Philli Dane... vccoceccsoces Kenneth Howell 
Mr ‘ Pelt. .coccccscess Regina Wallace 
|} Mr D ...- Frances Carson 
te. eee ererere Arthur Aylesworth 
NER. 65 cS ¥s seeheanens - Paul White 
PT. ote scvendeebace ; ..-Phillip Hurlic 
Martin KnOX...cecce> Walter S, Baldwin, Jr. 
Prainer. ...ccccccece saeseee .-Lee Phelps 





Fourth of the ‘Scattergood Baines’ 
series continues the rural philoso- 
phies of the character, interspersed 
with convenient dramatics revolving 
around trotting horses. Situation of 
the country business man outwitting 
the city millionaire is always good 
fare for the hinterlands, and this one 
dishes up that episode with plenty 
of trimmings. Not as bee as pre- 
vious issues, ‘Scattergoo = igh’ 
will provide mild support in the 
family and small town spots. 

Scattergood assists a neighbor and 
latter’s son in the family efforts to 
maintain a breeding and training 
farm for trotters and pacers, and the 
crossroads business man sticks around 
long enough to outwit the city slick- 
ers and save the boy’s assets. There's 
a minor attempt to inject romance 
between the farm boy and rich girl 
from addition to ele- 





tha elt in 
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Current Short Subjects 


(PRINTS IN EXCHANGES) 





(Compiled by Besa Short) 

‘Symphony Hour’ (RKO) 7% 
mins. Mickey Mouse conducting. 

‘What’s the Maiador’ (Col) 
18 mins. Three Stooges 

‘Groom and Bored’ (Col) 151% 
mins. Comedy featuring Johnny 
Downs and Marjorie Dean. 

‘The Raven’ (Par) 14 mins. 
Cartoon satire on Poe’s poem. 

‘Wings for Defense’ (20th) 11 
mins. Training of Navy fliers at 
Pensacola. 

‘Conrad the Sailor’ 
mins. Merrie Melodie. 

“Wedding Yells’ (WB) 1 mins. 
Reissued Keystone with Louise 
Fazenda, Walter Hiers, Marie 
Prevost and Ben Turpin. 

‘Den’t Talk’ (M-G) 22 mins. 
Documented warning against 
war gossip from FBI material. 

‘Eat Me Kitty Eight to the Bar’ 
20th) 7 mins. Cartoon. 

‘Sham Battle Shenanigans’ 
(20th) 642 mins. Color cartoon. 

‘Heart of Mexico’ (20th) 10 
mins. Travel film with Lowel 
Thomas nariation. 


(WB) 7 











showmanly, 





mental comedy between two colored 
boys, Paul White and Phillip Hurlic. 
Guy Kibbee again is Scattergood, 
with support including Jed Prouty, 
Dorothy Moore, Charles Lind, Ken- 
neth Howell, Regina Wallace and 
Frances Carson. It’s an adequate 
lineup for this minor programmer. 
Direction by Christy Cabanne is 
okay, but script lacks smoothness, 
pace and compact dialog. Walt. 








MI VIUDA ALEGRE 


(‘My Merry Widow’) 
{MEXICAN MADE) 
Mexico City, March 11, 





Film Trust release of Posa Films pro- 
duction. Stars Emma Roldan and Jorge 
by Gabriel Figueroa ;casGarasataoin—n—n 
Reyes; features Angel Garasa, Delia Ma- 
gana, Beatriz Ramos and Margarita Mora. 
Directed by M. Delgado. Cameraman, Ga- 
briel Figueroa; music, Rafael de Paz; 
adapted by Jaime Salvador from the French 
stage comedy, ‘La Soir Revillon.’ Re- 
viewed at Cine Teatro Alameda, Mexico 
City. Running time, 98 MINS, 

EO ee eee Angel Garasa 
PGRER. onc cticdegucieds vesersés Beatriz Ramos 
Margot....... »...Margarita Mora 
RR. 0 ooo a oseess-dOrge Reyes 
Dona Lupe. oeee+s---.-Emma Roldan 
Margarito.....eee. eeeee- Alfred del Diestro 
BORG. osc ivbeccndececsccves Luis G. Barreiro 
EY bb. 5'enk slabs be¥edees cotes Della Magana 
Dona Martquita........Concha Gentil Arcos 





Posa Films, one of the newer pic- 
ture producers headed by Santiago 
and Ramon Reachi, clicks again with 
this comedy, which closely follows 
in plot ‘La Soir Revillon,’ man 
laughter that was socko in pre-war 
Paris. Characterizations and situa- 
tions, though, are truly Mexican, and 
the production deals with a cross- 
current of upper middle-class life in 
this land. 

Acting is of a high order, partic- 
ularly that of Angel Garasa, the 
Spanish comic, who makes his Mex- 
ican film debut as the spouse who 


‘resurrects’ himself from the dead to | 


put a hitch into the affair being car- 
ried on by the family medico, Jorge 
Reyes, with Beatriz Ramos, who 
plays Garasa’s wife. 

Garasa is perfect as the Spanish 
grocery magnate. Delia Magana, 
veteran comedienne, does well as the 
family maid. Margarita Mora, who 
has a big rep here as a congarhumba 
dancer, is good, though her costum- 
ing in the nitery sequence is un- 
Doug. 











| Kate Hepburn 


| 
} 
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versions of ‘The Philadelphia Story.’ 
‘Woman of the Year’ closes a six- 
weeks run at the Radio City Music 


| cludes 


Hall tonight (Wednesday), a record 
equalled only by her ‘Philadelphia | 
Story, and ‘Rebecca.’ Between 


‘Story’ and ‘Woman,’ Miss Hepburn 


will have grossed well over $1,000,000 | 


at the Music Hall alone 
Meantime, ‘Without Love,’ took 
$29,000 out of Baltimore last week, 


is expected to do around $26,000 in 
Washington this week, has a tre- 
mendous advance sale in Philly for 
the next two weeks, and will have a 
total of almost $125,000 gross by the 
time it arrives at the Shubert, N.Y., 
during the week of April 5. 

Each of these successes means not 
only a boost in the Hepburn repu- 
tation, but in the Hepburn bank ac- 
count as well, for Miss H. is no babe 
in the financial woods. She owned 
a heavy chunk of the legit version 
of ‘Story,’ plus the screen rights, 
which she sold to Metro at a huge 
profit, and now holds a big interest 
in ‘Love’ and has a similar deal on 
the screen rights with author Philip 
Barry as she had on ‘Story.’ Control 
of film rights in her hands means 
she won't sell unless she goes with 
them and she demands a heavy fee 
for her personal services 


| Only 
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This Week’s New Shorts 


a An i nn Eo En Dn i 


‘This Is Blitz’ (‘World in Action’ 
Documentary; NA; 22 mins.).—Stuart 
Legg, crack documentary film pro- 
ducer and editor in John Grierson’s 
government unit for Canada, has hit 
the bullseye again. Young English- 
man who turned out ‘Churchill’s Is- 
land’ repeats with this resume of 
German blitz tactics. By shrewdly 
cutting seized Nazi reel material 
with other available newsreels from 
various fronts, Legg has projected a 
dramatic story about the onrushing 
Nazi hordes. 

However, the producer has shrewd- 
ly built up a story of such Nazi in- 
vincibility, and then calmly pulled 
it apart. Legg outlines steps that 
have been taken to slow up the Ger- 
man machine, how it has been halted 
in Russia and even now tanks may 
be stopped by alert people not armed 
with anti-tank guns or tanks. Use of 
camouflage, protecting planes from 
air attacks and arming of United Na- 
tions without tipping future cam- 
paigns are covered. 

Picture pulls no punches. It is 
Nazi warfare at its peak, but always 
showing how this military machine 
may be overcome. There is an al- 


most unbelievable amount of action | 


material packed 
minutes. It’s a type of documentary 
film that might well be copied in the 
U. S. because this is the sort of 
screen fare that registers with thea- 
tre patrons. ‘This Is Blitz’ is smash 
boxoffice—a short that can be bally- 
hooed, with word-of-mouth sure to 
help. Wear. 


‘The Battle for Oil’ (‘World in Ac- 
tion’ issue; UA; 21 mins.)—Urgent 
need for oil in modern war is thesis 
of latest Stuart Legg compilation of 
battle scenes, with the relentless 
warfare of German U-boats high- 
lighted. Because he had access to 
seized Nazi newsreel material, un- 
usual scenes photographed from a 
German submarine lift this above 
other shorts covering the same topic. 
It stresses the necessity of keeping 
Britain’s supply lines reaching into 
oil-producing friendly nations open. 
Also the need Germany has for black 
gold, and how the Russian campaign 
has depleted its previously well-con- 
served supply of the fluid. 

Subject stacks up well with others 
in this exciting series, largely be- 
cause of Legg’s expert cutting and 
compilation of material, because part 
of it looks familiar. Yet in his hands 


it becomes a moving, spine-tingling | 


adventure. Wear. 
‘Under the Shedding Chestnut | 
Tree’ (Cartoon; Col., 8% mins). 


Reminiscent of a hundred others, it 
lacks ingenuity, and falls very flat 
with the conventional explosion fin- 
ish. Draughtmanship pretty bad, 
and animation spotty. 

‘Wacky Wigwams’ (Color Cartoon; 
Col., 8 mins.). Just a screen wait. 

‘Screen Snapshots’ (No. 7, Col., di- 
rected by Ralph Staub; 10 mins.). 
Amusing film record of Edgar Ber- 
gen-Charlie McCarthy broadcast at 
West Coast air corps training center, 
doing a court-martial burlesque with 
assistance of James Stewart. Fun- 
niest passage is when the profession- 
als ‘blow’ their lines. Should do big 


cipals can ride the marquees. 


into less than 25 | 








} 
| 
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‘Three Stooges in Cactus Makes 
Perfect’ (com., Col.; 17 mins; pro- 
duced by Del Lord and Hugh Mc- | 
Collum). You wouldn’t believe it 


possible in this day and age. 


‘The Great American Divide’ | 
(Travel; Col., 1042 mins.). Camera 


journey through some of the western 
national parks, winding up at Yel- 


lowstone and Old Faithful. Excel- 
lent for any screen. Len Sterling’s 
comments entertaining. Flin. 


‘Pussycat Cafe’ (Oddities; Univer- 
sal; 9 mins.). Cat that is fed direct 
from source, a cow, without inter- 
ruption gives this its title. 
such a mediocre start, one-reeler in- 
several average freak items 


Largest dog in world, an Irish wolf- 


Despite | 


hound in Atlanta, and a New Jersey | 


collection of world-war guns, planes 
tanks are outstanding if familiar. 
fair filler. 

‘Thrills of Deep’ (Sports subject; U; 
9% mins.). There’ve been so many 
similar fishing briefies, it 


one’s credit that it holds interest. 


Gives fishing trip, from closeup on | 


how reel and rod is made, until a 
fighting sailfish is towed into the 
boat. Deft photography plus nice 
productibn job by Tom Mead and Joe 
O’Brien put this over. 

‘Merry Madecaps’ (Musical; U; 16 
mins.). Some mighty fine talent 
here, but there’s too much of it. 
Tighter editing job and shearing of 
two or three acts would make it a 
worthy addition to even a deluxe 
operation. As is, only fits in certain 
houses where 16 minutes screen time 
can be spared a single short that’s 
strictly vaudeville. Nat Brand- 
wynne’s orchestra gives this a lift. 
Then a letdown produced by some 
tapstering of Grace Costello, capabie 
enough for a quvenile but out of place. 
Swinghearts warbling ‘Swing It, 
Mother Goose’ pick up subject again. 
Three Aces are okay with an adagio, 
and Fields and Fingerle no doubt 


is to this | 


| Genius Incorporates 


mmm Ontinued from page 3 











Jerrie Krue 
ger is tops with ig Foot Pete,’ 
boogie-woogie tune. Mark Plant’s 
husky ballading looks like a screen 
test, and appears dragged in fore- 
most. Wear. 


but drags proceedings. 





‘Mickey’s Birthday Party’ (Walt 
Disney-RKO; 8 mins.). Rings in nu- 
merous familiar Disney characters as 
Minnie Mouse tosses Mickey a birth- 
day party. Donald Duck’s conga 
with Clara Cluck and Goofy’s efforts 
to bake a cake are highlights though 
the terping is too prolonged. In best 
Disney tradition, and topflight car- 
toon comedy suited for all accounts. 

‘Children of the Stars’ (Picture 
People-RKO; 8 mins.). Corny script 
and bad handling of subject matter 
ruins bright possibilities of this topic. 
Cheryl Darline, 28-month-old daugh- 
ter of Roy Rogers, comes close to 
salvaging this blah short. 


‘Jungle Jaunt’ (Sportscope-RKO; 7 


min.), Lion cubs and some trained 
animals of their size romp in the 
forest for fairly comical results. 


Deft cutting and photography plus 
Frederic Ullman’s fine production job 
make this worthwhil Wear. 











Execs Pass Buck 


Continued from page 5 


on this. But that is also true of 
some radio war commentators. Some 
of the reels could stand rapid-fire 
voices, say of the same timber as 
Floyd Gibbons. This should pep up 
the reels, and get away from the 
sameness so prevalent in radio 
voices.’ 

Regarding the alieged policy of 
some newsreels pulling their 
punches, one editor stated: ‘When 
the defense shorts or propaganda 
films laud the great defensive war 
effort of the U. S. and cite strides 
taken in building up armament, it 
is only natural for the newsreels to 
follow in much the same vein. Espe- 
cially, when you consider that news- 
papers which have pointed to flaws 
and delays in the war machine have 
been accused of being out of step 
with the country.’ 


Typical illustration of what cen- 
sorship delays mean is the current 
pet peeve of the newsreels regard- 
ing censoring of material photo- 
graphed outside the U. S. Current 
ruling is that all such material 
must be shipped to Washington or 
New York for development and in- 
spection. A story photographed by 
the newsreels in Ireland must be 
shipped to the U. S. for developing 
and inspecting before it can go to 
Great Britain or any other of 
United Nations outside the VU. S. 
This takes so much time, the reel 
is old stuff when it arrives in the 
foreign market. 


In contrast, the newsreelers say, 
Great Britain allows their newsreels 
to ship direct to the ultimate market, 
development and inspection being 





done in the field. 

















back into the theatre showcase 
jected by the There 
also be an expansive cuff for those 
without moolah. And a small stage 
and p.a. system on which the actors 
will be encouraged (whoever heard 
of an actor needing encouragement 
to get on a stage?) to entertain 
themselves. 


pro- 


group will 


Walgreen tribe, via a dance two 
weeks ago, netted $1,000 for the pur- 


pose of renting a theatre by the 
year. They hope to use this as a 


down payment and worry about get- 
ting the rest of the rent later. Di- 
rect approach to the NYTimes real 
estate department on renting Times 


Hall (former Little Theatre) elicited 
little enhusiasm and group is now 


trying other means of contact 

If the Times’ Town Hall can’t be 
obtained, the actors are prepared to 
continue negotiations started with 
several other small houses. Former 
Little theatre is favored, however, 
because of its location and general 
layout. Times recently changed its 
name and announced it would be 
used for promotional purposes after 
it was found difficult to locate com- 
mercial producers who wanted it. 
Newspaper is using it rarely, how- 
ever. 





Bombs Start Falling 


Hollywood, March 17. 
Robert Stevenson drew the direc- 
tor chore on the war picture, ‘Bom- 
bardier,’ at RKO. 
Film goes into production next 
week under supervision of Reeves 


will be liked with their piano duet. ' Espy 
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Permit us to acknowledge our sincere ® 


thanks to you, our fellow worker, for 





your indispensable services in behalf of 


the entertainment industry’s defense and 





morale program in the city of Chicago. 


Largely through your per- 


by alge 3A vf 
if od 
AS 


sonal efforts the Amusement Division 


has gone away over the top in the Red 


thle. 


Cross drive, leading all other trade 


aetna : 
SSE > 62 arm 


groups in Chicago, with contributions 
aggregating nearly 200 percent of our 


quota. 


to 


HAL HALPERIN 


in sineere 


Moreover, you have done 


a magnificent job as administrator of the 
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4 
al 
q 
i) 
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affairs of the Amusement Division of the 4 
Chicago Defense Commission. Through 
Taine your tireless efforts in this capacity it 
appr eciation has been possible to provide regularly 
scheduled programs of outstanding 
quality for the Chicago Service Men’s 
Center and the various camps and train- 


ing stations of both the Sixth Corps 
Army Area and the Ninth Naval District. ¢ 


As fellow citizens aware 
of the urgent necessity of maintaining 


high civilian and armed-force morale, 


WE SALUTE YOU, ana say 


again.... Thanks, Hal. 





Sincerely, ‘ 


EDWIN SILVERMAN ® JAMES E.COSTON @ JOHN BALABAN 
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Winchell and Sime 


A two-part biography of Walter 
Winchell will appear in Liberty, first 
installment in the issue of March 28. 
It is by Fred -Allhoff and headed 
‘Walter Winchell, American Phenom- 
enon.’ Winchell is quoted as saying, 
‘The credit—or blamg—for making 
Walter Winchell goes to two persons, 
both now dead. One was Sime Sil- 
verman of ‘Variety’; the other, breezy 
garrulous Texas Guinan of night club 
fame.’ 

Story states that ‘Sime wouid give 
Winchell stories on Monday that 
‘Variety’ would run under a banner 
Wednesday, and taught him the code 
of Times Square, ‘never tip off.’ (Ac- 
tually, Sime would turn galley proofs 
over to the columnist, telling him to 
check off the items he would use. 
Sime then killed the yarns which 
Winchell selected.) 

Biographer continues, ‘From ‘Vari- 
ety’ too, Winchell will tell you to- 
day, came his inspiration for color- 
ful word coinage.’ Stated also that 
he was never inside a night club 
until one day he picked up an item 
concerning one such spot, run by 
the late Larry Fay, a ‘notorious old 
time racketeer.’ Story concerned 
the bouncing of a customer who was 


thrown downstairs. Sime, ‘his 
P oadway mentor,’ sent for him and 
took Winchell to the club where 


Texas Guinan held sway. Texas told 
him a phoney side of the affair, but 
it started a friendship that led to any 
amount of gossip and news. One in- 
cident had Texas baw! out another 
reporter who cuffed his way in. the 
clubs, Winchell saying he ‘pays his 
check or leaves a fat tip on the table 
for the waiter,’ although ‘a mention 
in his column is worth everything 
on the menu for a month.’ 


As for Winchell’s earnings, 
of the money he received in 1941 
will go to the Government in in- 
come taxes. He gets $5,000 weekly 
for his Sunday night radio broad- 
cast, $1,200 weekly from the Mirror 
for his column, plus more than $3,- 
000 to $3,200 weekly from its syndi- 
cation. Highest earnings in one year 
were $431,000. That was in 1937 
when he made two pictures for 20th 
Century-Fox at $75,000 each (with 
Ben Bernie). 


71% 


Columnist ‘On Ice’ 

Walter Winchell has retained at- 
torney Morris L. Ernst to represent 
him in his dispute with Eleanor 
Patterson, publisher of the Wash- 
ington (D. C.) Times-Herald, over 
the paper's failure to use his ‘On| 
Broadway’ column regularly and 
unexpurgated. Ernst, noted for his | 
defenses of civil liberties, looks on 
the case as a basic issue concerning 
all authors, particularly newspaper- 
men, 

“Whether a publisher can 
writer on ice ‘is the issue involved.’ 
Ernst declared Monday (16). ‘Sears | 
author ordinarily works not only for | 
money, but so that his writings see | 
the light of day and he is being de- 
prived if his’ material is not printed. | 
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| ficials were more piqued Over 


Putting an author on ice is 
a particularly flagrant abuse when 
the publisher has bought exclusive 


territorial rights.’ 


Ernst said he hasn’t had an op- 
portunity yet to study correspond- 
ence and contracts, so isn’t prepared 
to state what steps he will take or 
whether he will go to court. 
Winchell has asserted he will refuse 
to renew his pact with King Fea- 
tures next November and go over 
to. another syndicate if the T-H is 
still among the column's customers. 





Webb Miller’s Widow Wins 

Unanimously affirming an award 
by the N. Y. State Industrial Board 
of $10.38 weekly to the widow of 
Webb Miller, European news man- 
ager of the United Press, the Ap- 
pellate Division, Third Department, 
held in Albany that the correspond- 
ent was on 24-hour-a-day duty when 
he fell from a train bound from 
London to Cobham, May 7, 1940 
Miller was en route to his tempo- 
rary home in Cobham, to collect his 


baggage. He had been ordered that 
day to go to Rome. The court ruled 
Miller was fatally injured in the 


course of his employment. 

Court also affirmed an award of 
$3.46 a week for her son, Kenneth, 
from the date of Miller’s death until 
the youngster became 18 June 117, 
1940. 





Farr and War Censorship 


Violent debates are raging in 
Washington about the Walter Farr 
(London Daily Mail) piece over a 
week ago about progress Of a con- 
voy across the Pacific. Scribes are 
getting nowhere in their discussions 
whether the Britisher. was ethical 
(having violently conflicting views) 
but they are yelping in chorus about 
the censorship inconsistencies. The 
admirals and generals simultaneously 
are citing the yarn as a horrible ex- 
ample of thoughtlessness on the part 
of the blue-pencilers. 

Preponderant feeling of the D. C. 
scribblers is that Farr ‘character- 
istically exaggerated’ the few facts 
in his possession and ‘engaged in 
deliberate misrepresentation.’ Care- 
ful reading of his piece revealed 
nothing that isn’t cOmmon gossip 
here. Some of his acquaintances re- 
marked the yarn easily could have 
been typed before he shoved off. 

Deepest resentment is felt at the 
War Department. Even though 
nothing said by the Britisher indi- 
cated where the convoy was at any 
particular time, the generals con- 
cerned about successful transfer of 
troops and equipment complained 
that such exciting descriptions of 


U. S. convoys likely would cause the | 
| they will quickly fall in line. 


afortea ts sink 


Vaava to 


Japs to redouble their 


American vessels in Pacific waters | 


and station more subs between Cali- 
fornia and Hawaii. The Navy of- 
cen- 


| 


| 


sors who allowed the fanciful piece | 
to go out of Honolulu and then come } 


back into this country for republi- 


cation. One high-ranker commented 
Friday (13) he was extremely wor- 
| ried when he saw the London dis- 
| patches and implied strongly the | 
| censorship—both outgoing and in- 
coming—will be tightened severely 
as a result. 


“The best book 
on acting 
| ever read!”’ 





—David Manners 
FROM a life-time’s rich and va 
ried experience as actor and 4i- 
rector, Harry Irvine writes this 
absorbing book on the actor's art: 
iis problems, techniques, how to 


Set a job, make contacts, present- 
day casting methods, how to be- 
come a director, little the 
radio, television, summer 
teaching. A must book for all ap- 
prentices, actors, teachers and the- 
atre-goers! At all booksellers’, 
$2.50. (EF. P, DUTTON & CO.) 


THE ACTOR’S 
ART 
AND JOB 


By Harry Irvine 
Forewords by Dorothy Stickney 


the atre, 


stock, 





and Howard Lindsay 
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Newark Ledger in Contempt 
The Newark Morning Ledger 
Company and its publisher, S. L 
Newhouse, last Friday (13) were ad- 
judged in contempt of court by the 


U. S. Circuit Court of Appeals sit 
ting in Philadelphia The cou 
charged the company and Newhoust 
with failure to einstate Agnes 
Fahy, a reporter, and give her $10.- 
000 back pay as ordered May 2 
1941. 

Miss Fahy was fired Sept. 22, 1937, 
and the NLRB later found that her 
dismissal violated the Wagner Act 
in that she was dismissed for ac- 
tivity in behalf of the Newspaper 
Guild. (She was president of the 


Newark unit). The Circuit Court 
upheld the board and gave the com- 
pany and Newhouse seven days to 
purge themselves of contempt. 





Stout Leaves Satevepost 

Policy difference which led last 
week to the resignation of Wesley 
W. Stout as editor of the Satevepost 
was primarily over whether the mag 
was to take on a purely escapist tone 
or be a vital, semi-crusading organ. 
Stout favored the latter policy, while 
the management wants the Post to 
be a quiet magazine of entertain- 
ment and information. 

Stout is an isolationist, but since 
the war had adopted an attitude of 
‘Now we're in it, we’ve got to fight 
it out to the best of our ability.’ He 
scheduled, as a result, some pretty 


Strong articles, a few of them being 
virtual exposes. Management dis- 
sented at the Post's becoming the 
ergan of opinion which Stout de- 
sired. 

Ben Hibbs, brought over from the 
Curtis Country Gentleman as edi- 
tor, has a reputation as being ex- 
tremely conservative. He has never- 


theless accounted for a large in- 
crease in the circulation of the 


Country Gentleman during his ten- | 
ure as editor. 





Time’s $3,748,908 Net 


Net profits by Time, Inc., of $3,- 
748,908 for 1941, against $3,494,590 in 
1940, were reported last week. That 
represents the take on Time, Life, 
Fortune and Architectural Forum. 

Henry R. Luce, board chairman, ir 
releasing the figures, also pointed 
out that circulation of Time during 
1941 had increased from just over 
850,000 to almost 1,000,000. Life, at 
the end of the year, stood at 3;290,000 
circulation. 

Common stock, which was split up 
last December, 4 for 1, into shares 
of par value of $1 each, earned $3.95 
per share. On a comparable basis 


| 1940 profit equalled $3.70 per share. 





Slang in Spades 

‘The American Thesaurus of 
Slang,’ by Lester V. Berrey and Mel- 
vin Van Den Bark, with a foreword 
by Dr. Louise Pound (Crowell; $5), 
has just been brought out. The pub- 
lishers, who also publish Roget's In- 
ternational Thesaurus, have .given it 


a similar treatment, elaborately 
cross-indexing over 100,000 terms 


culled from the ‘slang of motion pic- 
ture, radio, circus and carnival, stock 
market, tramp and criminal, jour- 
nalism, football, soda fountain, col- 


(Continued on page 46) 























Exhibs All-Out | 


Continued from page Soe 


are not trying to sluff, it is generally 
believed. Their intentions may be 
good, else they wouldn't accept dis- 
tribution, but averred that often the 
shorts running up to 10 minutes, in- 
terfere with schedules, particularly 
when regular shows are long, create 
some overtime, etc. 

The War Activities Committee is 
carefully selecting the shorts to be 
played in theatres and, as part of 
the program to stir and educate ex- 
hibitors to full use of the defense 
briefies, WAC or other representa- 
tives may make trips throughout the 
country to sit down with circuit 
heads, district managers and others 
to personally urge fullest coopera- 
tion. 

A WACommitteeman believes that 


shortly, when the proper conscious- 
ness toward the war euurt has 
aroused the country’s exhibitors, 


Getting 90° 
The WAC is 


% Distribution 

very satisfied with 
the distribution the defense shorts 
are getting, with the figure placed 
at close to 90% already. iu spread- 
ing the gospel on the war briefies, 
pointed out also that the exhib as- 
sociations throughout the land could 
lend a very helpful hand by can- 
vassing their own members. 

An important angle is stressed by 
the head of one or the independent 
circuits, operating the Greater 
N. Y. area, who takes the position 
that the war shorts are entertaining 
as well as informative, thus have a 


in 


Inside Stuff —Pictures 





additions from show biz. 
and Marian Jordan 
Fonda, Jean Arthur; 
rainsky, choreographers; 


Other newcomers are Eve Curie, 


ner; Bruno Walter, Austrian 


correspondent: 
| beth Hawes, fashion writer. 


tion’ film for RKO release. 
E. Green, breaks April 11, 


incidentally, is also effecting 


the hearing. The N, Y. 


early April, at which 


cree, 


‘Variety,’ 


New edition of Who’s Who in America, out this week, contains many 
They include Bob Hope, Ezra Stone, James 
(‘Fibber McGee and Molly’), Vera Zorina, Henry 
George Balanchine, Anton Dolin and Serge Ouke 
Alfred Hitchcock, Jear: Gabin, William Dieterle, 
| Preston Sturges and John Ringling North. 


newspaper writer and lecturer; Erich 


One of those p.a. rarities, where a press stunt was shot into a film, 
caused the producer to revise his shooting schedule, 
American band’ being incorporated by William Dieterle into his ‘Syncopae 

The Satevepost poll, set up by publicist David 
listing the all-star band voted by SEP readers. 
The bandmen selected have been shot for a montage sequence (finale) into 
the film, due for May 15 release, and their combined name value eclipses 
the regular cast toppers, Bonita Granville and Jackie Cooper. 
a ‘National Syncopation Week,’ with ASCAP 
and Music Publishers Protective Ass’n cooperation, as a stunt for the film, 





In the review on ‘Carnival in Brazil,’ Paramount short, 
credit for direction was inadvertently given to Leslie Roush, 
Latter directs and produces eastern Paramount shorts. 
Simmons should have been credited as producer and director. 


Maria Remarque, German author: Sigrid Undset, DanfSh Nobel prize wine 
conductor; 
Hallett Abend, New York Times correspondent, and Elizae 


Larry Allen, Associated Press 





and 


is the ‘all-star, alle 


P.a. Green, 


Government application demanding that Paramount and 20th-Fox give 
up 16 and 20 theatres, respectively, acquired since the consent decree, will 
not be heard March 19, as scheduled, both sides having agreed to postpone 
federal court will be asked to set a hearing in 
time both sides will be ready. 

The Government and the film companies are agreeing on stipulated facts 
and the law so that the court’s burden will be cut and the entire controe 
versy will take less than a day to try. 
panies acquired the theatres in violation of the terms of the consent dee 


The U. S. claims that both come 





in last week’s 


Actually, Stanley 





RKO Dropping ‘Info 
Please’, ‘Picture People’ 


Present intention of RKO is to 
drop ‘Information Please’ from its 
lineup of shorts for 1942-43. Also 


‘Picture People’ series, covering Hol- 
lywood personalities, will be missing 
from the lineup. 

‘Famous Jury Trials’, directed by 
Jean Lenauer and produced in N. Y. 
by Frederic Ullman, Jr., will be add- 
ed. However, these dramatic shorts 
are intended to replace*one of the 
present two-reel series, which will 
be eliminated next season. 





Rep. Parades Again 


Hollywood, March 17. 
Third ‘Hit Parade’ is in the mak- 
ing at Republic, a musical produc- 
tion supervised by Edmund Grain- 
ger. Picture is titled ‘Hit Parade of 
1942,’ skipping 1941 after ‘Parades’ in 








! 


1939 and 1940. 

Film is the third for this year on 
Grainger’s schedule. Others are 
‘Flying Tigers’ and ‘Make Way for 
the Commandos,’ non-musicals. 








legitimate place on all programs, 
| This operator says that he has been 
impressed by the fine audience reac- 
tion in his theatre to them 
Fe adds, alss, that a short like | 
King of Steel’ with Spencer Tracy, 
has genuine marquee value through 
the Tracy name an hould be ad- 
vertised. The Walt Disney Treasury 
Dept. briefie, “The New Spirit.’ like- 
wise had marquee value, he feel 
According to R. J. O’Donnell, v.p. 
and general manager of the’ Inter- 
state circuit, who was in N.Y. last 
week, Interstate advertising de- | 
fense shorts in the papers and is 





playing the shorts on ali snows in | 


their 166 theatres in the southwest. 
The Robb & Rowley, 
Amusement and Griffith circuits, 
which together with Interstate em- 


Jefferson | 


brace 50% of the theatres wm Texas, | 


are doing the same. 

Because 
Coast houses were assertedly open- 
ing and closing shows with the war 
shorts, Spyros Skouras, president 
of National Theatres, of which F-WC 
is part, 


some of the Fox-West | 


is said to have given strict | 


orders that the briefies pe used on | 


every program. Generally, it is be- 
lieved major circuits and the larger 
indies pledged to play the shorts, 
are including them on all or most 
performances, this meaning that a 
large proportion of the population is 


| reached. 













Thief Took Everything 


But Ellis Levey’s Tires 


San Francisco, March 17.. 
Ellis Levey, western divisional 
chief for Telenews, got a reverse 
homecoming welcome after a swing 
east last week. Parked his car near 
the Frisco house before going home 
to unload it and a thief saved him 
the trouble, snatchii g clothes, 
cameras and personal belongings 
running into several hundred smacke 
ers. 
All the robber left was the tires. 


Wellman’s ‘Oxbow Incident’ 


Hollywood, March 17. 

William Wellman draws the direee 
tor assignment on “The Oxbow Inci- 
dent,’ based on the Walter von Tile 
berg novel, at 20th-Fox. 

Filming starts when Wellman fine 
ishes his current job, “Thunder 
Birds,’ now in work on location at 
Phoenix, Ariz. 
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BETTY - VICTOR JACK 


GRABLE ® MATURE ® OAKIE 


‘Song of the Islands’ 
































Plus Bi ith Ave. 
stage Show ROXY & 50th St. 
HELD OVER—3RD WEEK 
Laurence Leslie 

OLIVIER @e HOWARD 
RAYMOND MASSEY 
— tickers aimee 
CAPITOL cist st 
yf Sist ST. 
eOROTHY WILLIAM qDotr 
LAMOUR * HOLDEN » BRACKEN - DORSEY 
AND BAND 


in Paramount's 


“THE FLEET’S IN’ 
1M PERSON 
LES BROWN SS + TOM_E BOSWELL | 
PARAMOUNT 2. 


‘PALAC 








BWAY & 
47th St 


STAKTS TOMORKOW 
GINGER ROGERS 


*ROXIE HART’ 
—and-—— 
Bruce Cabot - Constance Kennett 
‘WILD BILL HICKOK KIDES’ 





“A GREAT SHOW. Herald Tribune 
PLUS TAX 
50c, $1 & $1.50 wo ouicver 
22ND) YEAR—2ND EDITION of the 
Sensational Musical Ilcetravaga.iza 


IT HAPPENS ON ICE 


at America’s Only tce Theatre 
Center Theatre, Rockefeller Center. CO. 5-5474 
Eves, except Mon. Mats, Sat.. Sun. & Wed. 
501 Seats for Every Port. 60c, EVYGS. at 8:40 


2ND WEEK 
“Always i in My Heart” 


GLORIA WARREN 


—In Person— 


CHARLIE SPIVAK 4X2..818 


ORCH., 


STRAND Bway & 47th St. 

















| RADIO 
CITY 


MUSIC HALL 


“BEDTIME 
STORY” 


Spectacular Stage Productions 
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LOEW’S Starts Thurs.,Mar. 19 
STAT — fRebt. TAYLOR 
Monsey" 
Last Times WE a Gahan iese 
“The CORSICAN aie 
BROTHERS” 
Douglas In Person 
FAIRBANKS, Jr. Louis PRIMA 
— & ORCH. 
On Stage Henry 
Bert LAHR YOUNGMAN 
Others Others 




















* 7. 
“TO BE OR 


NOT TO BE’’ 
CATES RIVOLI “wins 


ARTISTS 
Doors Open 9:30 A.M. MIONITE SHOWS 
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a ; ‘His personality is a 
2 better plot than most 
musical comedies can When I told them vaudeville *, »» is one of the Great 
a boast of.’ was not dead—they didn’t be- funny men of America’ 
2 JOHN MASON BROWN lieve me—We did it before and ROBERT SYLVESTER 
ie World-Telegram we are doing it again. Daily Mirror 
; ae | 
‘ alli @Pri aZe 
a ) 
—. 
*. « « lovely and per- 
a suasive songstress. 
. Clicks with her clever 
ome, arrangements of pop- ‘. « » Sings and plays 
Ho } ular hits.’ superbly.’ 
ROBERT COLEMAN JOHN ANDERSON 
Daily Mirror N.Y. Journal-American 
fe 
| 
aS e 
] Helen Reynolds Girls Al : 
2 , ‘, » » Skating troupe is astonishing. | 
— WILETTA WALDORF 
ae ; He N.Y. Post 
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NEW YORK—SRO 


‘CHER Presents 
IS OF 1942” 


. WHEATRE, NEW YORK 

































Phil 


| Baker 





Paul — 
Draper 








oo is an invariably *. «+ one of the Perfect 
winning performer.’ Assisted by dancers of the world.’ 
RICHARD WATTS, JR. DIANE DENISE RICHARD WATTS, JR. 

Herald Tribune and JOE MORRIS Herald Tribune 
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al Seott Gene Sheldon 


and Loretta Fischer | 


. » Another standout 
» » ingratiating com- 
edy pantomimist and 
top-flight banjoist ... 
has a style of his own.’ 
ROBERT COLEMAN 
Daily Mirror 
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the Bill Lou Forman | f 


“se provides a welcome nostalgic touch for the 
The Nonchalants Kid t= teagrdrny Musieal Director 
ROBERT COLEMAN, Daily Mirror. 
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Congressmen Not Together on FCC; 
One Suggests J. L. Fly Too Tough, 


Other That He's Too Easy-Gomg 





Washington, March 17. 

Denial that the Federal Communi- 
eations Commission has any precon- 
ceived ideas about severing stations 
from newspapers highlighted the 
House Rules Committee hearing 
Thursday (12) on the Cox resolution 
proposing a special investigation of 
the regulatory unit. No action was 
taken on the measure, as the legis- 
lators granted Chairman James L. 
Fly a further opportunity to answer 
charges that radio monopolies have 
gone unchecked. 

he hearing was an instance of 
badly mixed signals. With Rep. E. E. 
Cox wanting the Commish grilled 
for getting too tough in attempts to 
break up monopoly, Rep: Richard B. 
Wigglesworth, perennial FCC critic, 
yelped that the reguiators have been 
lax in curbing the networks, 
Wigglesworth appeared as a backer 
of the Cox suggestion. 

Charges of improper radio law 
administration brought a reply from 
Fly that the Commish apparently has 
the same idea as some of its critics 
about certain points. He referred 


to the Wigglesworth complaints that | 


networks control the lion’s share of 
the most desirable facilities and shot 
back that the regulators have inves- 
tigated and sought to curb monopo- 
lization by the chains. Wigglesworth 
protested that 95% of the night-time 
wattage is devoted to airing CBS, 
NBC, and Mutual programs and 
affiliates are forced to kick back 
from 26.5% to 100% of their earn- 
ings. 

The newspaper ownership question 
figured more importantly than the 
reform rules, as Wigglesworth told 
Cox he heared the regulators want to 
establish ‘conplete control’ over all 
communication media. Cox subse- 
quently fired a barrage of questions 
at the Commish chairman on this 
sebdject, with Fly vigorously dis- 
claiming any thonght of collecting 
evidence that would support a policy 
adverse to the press. 

It is open to question whether the 
Commish has statutory power to 
forbid publishers to own outlets, 
Fly acknowledged, declaring he 
‘never contended’ the Communica- 
tions Act conferred such authority. 
Even if it should be found desirable 
to divorce the two media, the valid- 
ity of rules to this effect would be 
subject to challenge. 

Familiar squawks were repeated 
by Wigglesworth. He mentioned 
long-term leases, transfers at prices 
far above the physical worth of the 
properties involved, and the employ- 
ment of Dr. Goodwin Watson (whom 
the House ordered dropped from the 
payroll June 30). Most members of 
the Rules Committee seemed more 
interested in Watson than in the 
regulatory problems, with Jack 
Nichols, an Oklahoma Democrat, and 
Hamilton Fish, the New York Re- 
publican, both showing displeasure 
over Watson’s continuance on the 
Commish staff and Cox charging 
the FCC has ‘more fellow travelers 
and more revolutionists’ than any 
other government outfit. 

In answer to Wigglesworth’s com- 
plaint the Commish tolerated mono- 
polies, Fly pointed to provisions of 
the order which have been sus- 
pended indefinitely) requiring NBC 


to unload one of its two skeins. The | 
will | 


regulations, when fully applied, 


compel NEC to turn one set of out- | 
lets ‘back to their owners’ Fly re- 
marked. 





Alice Frost Into Colgate 
“Woman of Courage’ Show | 


Change of writers and title ac- 
tresses will be made on the ‘Woman | 
of Courage’ serial, effective with the | 
March 30 episode on CBS for Ca) 
gate-Palmolive-Peet. Alice Frost, 
until mearly a year ago star of | 
‘Big Sister,’ takes over the femme 
lead, succeeding Esther Ralston. 

Addy Richton and Lynn Stone, 
who co-authored ‘Hilltop House’ 
until Ward Wheelock turned it into 
‘The Story of Bess Johnson’ for 
C-P-P, will succeed Marie Baumer 
as ‘Woman of Courage’ | scripters. 
Miss Baumer will take an extended 
vacation in Canada. Ted Bates is 
the agency on the ‘Courage’ show. 





Lou Cowan’s Quiz Kids’ broad- 
cast on Alka-Seltzer this week (18) 
will originate in Minneapolis, before 
the Wemen's Institute. 





Murder Can Wait 


‘Our Gal Sunday’ last week 
had its hero, Lord Henry, en- 
route to stop a murder. He 
passed the music room where his 
wife was playing the piano. She 
urged, then insisted he pause 

~ to listen. 

She played a jingle all the 
way through about paying your 
income tax. 

Then Lord Henry went about 
his business of preventing the 
murder. 











Priorities Quickly Kayo 
New Savarin Coffee Show 
On WHN With Downey 


Priorities cancelled Morton 
| Downey on WHN, New York, almost 
jthe same night he started his series 
\of five-times-per-week broadcasts at 
6:15 for Savarin coffee. Government 
} decision to cut down on tin cans on 
the basis of the 1940 quota kayoed 
campaign. In 1940, Savarin was 
selling restaurants and hotels and 
only this year decided to go after 
the direct-to-consumer trade. 

Kudner agency hopes to shift 
Downey from WHN to a network 
and another sponsor, 











Butter Nut Expands 
Minneapolis, March 17. 

Butter Nut Coffee, now sponsoring 
Elmer Peterson, news analyst and 
foreign correspondent over WCCO, 
also is taking over the sponsorship 
of the ‘Noontime News’ broadcasts of 
Cedric Adams, the town’s ace news- 
paper columnist, on the same station. 

Adams has been on the air with 
news programs for the last nine 
years and his previous sponsor was 
the local Ford dealers’ organization 
which has discontinued all radio ad- 
vertising. Adams started with But- 


Ford deal without losing a day on 
the air. 


SCOTT FARNWORTH, 








Scott Farnworth, author and male 
lead of the ‘Jones and I’ dramatic 
sustainer Saturday mornings on CBS, 


leaves the cast after this week’s 
broadcast, to go into the army. 
However, he intends to try to con- 


tinue scripting the show from camp. 

Auditions for a replacement in 
the lead part were held Monday 
(16) and the successor will be se- 
lected this week. 


Ft. Monmouth Remote On 
WMCA, Under D’Artega 


WMCA, New York, will pick up 
a performance of the N. J. WPA 


conducted by D’Artega, from Fort 
Monmouth, N. J., March 23. 
by Bob Ripley, of Believe-It-or-Not, 
the program will ride wires paid for 
by the station. It’s the first of a 
series the outlet expects to broadcast. 

There’s a second show, also to be 
conducted by D’Artega, on March 30 
from Fort Dix, N. J., and others un- 
| der diffe rent conductors will follow. 
| Show will air 9-9:30 ) Pr m 














ter Nut after the termination of the | 


WRITER, INTO ARMY 











{goes off March 27, 
Philharmonic Symphony Orchestra, | 
|place it. 
M.c.’d | 


| solid-hour 














HARVEY HARDING 
BARITONE 
PIANIST 
WHN, New York, 11:30 A.M. 
Mon.-Tues.- Wed. 
WNBT, New York, Television 


“Harding, a baritone and a good 
one, also plays a mean piano, & 
steaming-at-the-seams organ. In in- 
vading the local New York one-man 
entertainment field, he brings to 
WHN an unusual combination of 
talents.” 


Land, Varrety, March 11, 1942 
Management 
NATIONAL CONCERT AND 
ARTISTS CORPORATION 


WHEATIES C0. 
RESHUFFLING 


General Mills made a reshuffle of 
its network schedule, effective yes- 
terday (Tuesday). Changes move 
‘Hymns of All Churches’ and ‘Betty 
Crocker’ from CBS to NBC-Red, 
with ‘Valiant Lady’ moving over 
from the latter network to fill the 
Columbia spot. 


Under the revised lineup, ‘Stories 
America Loves’ moves soon to 10- 
10:15 a.m. on CBS, with ‘Valiant 
Lady’ following it at 10:15-10:30 a.m. 
across the board. Schedule on NBC- 











|Red also brings a new setup of shows 


in the General Mills afternoon hour 


block, as follows: ‘Light of the 
World’ at 2-2:15, ‘Arnold Grim’s 
Daughter’ at 2:15-2:30, ‘Guiding 


Light’ at 2:30-2:45 and ‘Hymns of All 
Churches’ (and ‘Betty Crocker’) at 
2:45-3. ‘Stories America Loves,’ 
‘Guiding Light,’ ‘Valiant Lady’ and 
‘Hymns’ (with ‘Betty Crocker’) are 
handled by the Knox Reeves agency. 
‘Light of the World’ and ‘Arnold 
Grim’s Daughters’ are handled by 
Blackett-Sample-Hummert, Chicago, 

Reason for moving ‘Valiant Lady’ 
from the NBC-Red hour to the 
morning spot on CBS is to strengthen 
the General Mills morning half-hour, 
as well as to break up the solid 
lineup of dramatic shows in the hour 
afternoon block on NBC-Red. The 
account ultimately intends to extend 
the present morning half-hour on 
Columbia to a full hour. 

‘Myrt and Marge,’ now occupying 
the 10:15-10:30 a.m. spot on CBS, 
when ‘Stories 
moves back to re- 
Knox Reeves agency also 
hopes before long to take over an 
additional 15 minutes, giving it a 
morning block. 

Beginning April 2, General Mills, 
through B. B. D. & O., starts an in- 


America Loves’ 


stitutional show twice-weekly at 
9:45 a.m. for the Red Cross, Kath- 
arine Seymour, who recently re- 
signed as ‘Light of the World’ 
scl ripter, will write it, 





eme Court to Hear CBS, NBC 





Washington, March 17. 


Whether the special three-judge New York court was right ir hold- 
ing it has no jurisdiction at this stage to decide on the validity of the 
Federal Communications Commission's ‘anti-monopely’ reforms wiil 


be settled by the United States Supreme Court. 


Another hearing in 


the procedural wrangling was promised Monday (16) by the final 


umpires, 


Review was granted NBC and CBS, which have obtained a stay 
order forbidding the crackdown element from severing affiliations 
before May. Argument may not take place until so late this term 
that a decision might be postponed until after the summer vacation. 
In which case the Supreme Court probably will supplement the tem- 
porary injunction and tell the FCC to hold the rules in abeyance until 


the fall term begins. 


Sole question to be settled at this stage is whether Superior Judge 
Larned Hand was correct in his interpretation of the networks’ 
remedies. If the highest court agrees a special statutory tribunal 
lacked power to weigh the constitutionality of the commish actions, 
the chains then will have to wait until the regulators deny a license 
renewal for an affiliate before they can make another plea for judicial 


relief, 











Drive to Oust Neville Miller; 
Latter Reported in Fighting Mood 





SEIPMANN JC JOINS OFF 


Harvard Radio Man Man Among Those 
Jcining MacLeish Agency 





Charles A. Seipman has left Har- 
vard University where he was spe- 
eial radio aide to the president to 
join the Office of Facts and Figures, 
the MacLeish organization. Seipman, 
long an executive of the British 
Broadcasting Corp., has been at 
Harvard for three years. He was 
leaving there in any event next 
December. The government agency 
opening hastened departure. 

Alvin M. Josephy, Jr., assistant 
news and special events director of 
WOR, New York, is another resign- 
ing to join the radio staff of the 
Office of Facts and Figures. 

Frank Wilson to OFF 

Frank Wilson, writer and program 
supervisor with Lord & Thomas, re- 
signs this week to join the radio 
staff of the Office of Facts and Fig- 
ures, 

He has recently worked on the 
Kay Kyser series. 


QUITS $40,000 SPIEL 
FOR OFF COAST JOB 


Paul Douglas has resigned as an- 
nouncer of the Fred Waring and 


Glenn Milfér shows for Chesterfield 
cigarets and will take a Coast job 
with the Office of Facts and Figures. 
In doing so he gives up one of the 
more lucrative announcing assign- 
ments, believed to pay nearly $40,- 
000 a year. 

Bill Bivens, announcer of the ‘Vox 
Pop’ program for Bromo-Seltzer, 
takes over the Waring show Mon- 
day (23) and will add the Miller 
stanza when it returns from the 
Coast, where the bandleader is cur- 
rently making a picture. 











‘Pledge for Victory’ 


Seattle, March 17. 

KOL is broadcasting a number of 
five-minute programs plugging the 
‘Americans Pledge for Victory’ cam- 
paign of the Seattle Retail Sales and 
Advertising Club. Campaign got un- 
derway on Sunday, March 15, with 
a program aired over the Washington 
state ‘Victory Network,’ which in- 
cludes all radio stations in the state. 

In addition to the five-minute pro- 
grams KOL is using daily spot an- 
nouncements to further t the campaign. 








Blue Wants To Cut Binding Tradition’ 
By Taking Sustainers From Admen 


The Blue Network’s latest move 
to get away from the inding tradi- 
tions’ of network operation entails 
the purchase of program production 
service from advertising agencies as 
well as freelance producers. In the 
case of agencies the network pro- 
poses to schedule on a sustaining 


basis programs obtained from that 
source with the hope that after the 
series has had an ample buildup the 
agency involved will induce one of 











its accounts to assume the time and 
program obligations. 

One such ‘outside’ proposition 
under consideration is the projected 
‘Chaplain Jim, U.S.A.’ serial. The 
Army has asked Frank Hummert, of 
Blackett-Sample-Hummert, and his 
wife, Anne Ashenhurst, to produce 
the series with the understanding 
that it will be carried on the Blue’s 
daytime schedule. The production 
and other details of the serial would 
be administered by Air Features, 
Inc., on a cuffo basis and the Blue 





would pay the cast, director and 
writer bills. 

The spot suggested for the ‘Chap- 
lain Jim’ serial is 10:45-11 am., or 
just preceding the hour which, start- 
ing this Monday (23), will house the 
B-S-H agency’s four Sterling Prod- 
ucts shows. 

Cued by the U.S. Army radio di- 
vision, thé series will be aimed at 
housewives to prepare them as 
mothers, wives and sitters for the 


grimmer outlook of conflict. 





Its pretty well in the open by now 
that an attempt is under way to ease 
out Neville Miller as paid president 
of the National Association of Broad- 
casters. The exit will occur during 
or shortly after the Cleveland con- 
vention, according to the trade poli- 
ticians. Meanwhile it’s reported that 


friends of Miller and Miller himself 
will fight the issue. John Sheperd 
is reported to aspire to a stop-gap 
occupancy of the N.A.B. job. This 
would tie in with his chairmanship 
of the Broadcasters Victory Coun- 
cil and would be a further gesture 
presumabiy calculated to please 
Chairman James L. Fly of the Fed- 
eral Communications Commission. 

The campaign against Miller is fed 
from a number of causes of dissatis- 
faction but its chief fertilizer is the 
now-famous St. Louis convention of 
last spring when Miller ‘insulted’ 
Fly and the whole ‘anti-monoply’ is- 
sue got a little too well aired in the 
press. 

Miller’s friends apparently resent 
as unfair the penalizing of the paid 
president ‘for carrying out instruc- 
tions.’ Critics reply that Miller was 
first and last handsomely compen- 
sated for his N.A.B. work and will 
be given heartbalm on his contract 
that runs to 1944 so that there is no 
occasion to develop a ‘persecution’ 
slant, 


N.A.B. HOPES FOR 
PRESENCE OF 
FLY 





Cleveland, March 18 

Preliminary discussions for the an- 
nual National Association of Broad- 
casters convention to be held here 
May 11 to 14 were held when Secre- 
tary C. E. Arnery was in town last 
week visiting stations, Hotel Statler 
has been designated as official head- 
quarters and more than 1,000 radio 
men are expected, 

Mrs, Walter V. Magee, president of 
the Radio Council of Cleveland and 


Dorothy Lewis of New York are 
planning to bring women into the 
N.A.B. convention discussions for the 
first time. Mrs. Magee will leave on 
a business trip in the East to line up 


speakers for the women’s confel 
ences. 
Sight-seeing excursions, a golf 


tournament and a dinner are being 
planned for the entertainment side. 
It is hoped that James L. Fly, chair- 
man of the Federal Communications 
Commission, will be one of the 
speakers, 





Irving Strouse Heads 
WINS Program Dept. 


Irving Strouse, radio writer-pro- 
ducer and former press agent, has 
been appointed production and pre- 
gram director of WINS, Hearst sta- 
tion in New York. He authored and 
directed the ‘Invisible Theatre’ 
series over the station last season. 

Robert L. Cotton, whom Strouse 
succeeds, has no immediate plans. 
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REVISE ‘PUB 





Trade Surprised to 


Many Women Listen After Midnight 
Under War Labor Conditions 


Discover How 








Mail pulling accounts have become 
quite active in buying time on sta- 
tions that operate between midnight 
and 6 a.m. What has surprised this 
type of advertiser is the large per- 
centage of women who are up at 
these hours, particularly, in the war 
production areas. They are either 
waiting for their husbands or sons 
to come off the late shift or busy 
preparing the lunch-pail-for man 
about to leave for the lobster (early 
a.m.) shift. 

Among the accounts that are buy- 
ing into these all-night broadcasts 
are the Knitters Guide, Consoli- 
dated Drugs, Sun-Ray Vitamin, the 


Airplane Spotters Guide and Amer- 
ican Schools (vocational courses). 


BENDIX WEIGHS 
INSTITUTIONAL 
PROGRAM 


Bendix Corp. is listening to the 
idea for a half-hour program which 
has been developed by the Buchanan 
agency. The intent would be strictly 
institutional. 


In between orchestral and vocal 
numbers the show would treat in 
dramatized fashion the heroic ex- 
ploits of Americans in the present 
war 


YANKEE WEB OPENS 
NEW STUDIOS FRIDAY 


Boston, March 17. 

The Yankee Network 
opens its six new studios here this 
Friday (20). They will be used 
mainly by WNAC, since other Bos- 
ton outlet, WAAB, moves to Wor- 
cester in June. 

‘Special feature is the three-story 
high studio built to house the new 
Aeolian-Skinner organ. 

Mutual will salute Yankee from 
8:30 to 9 p.m. opening night, while 
the latter’s staff will take over for 
a half hour at 11:30 p.m. 
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Bert Wheeler to CBS 


Old Gold cigarets (Lorillard) is 
switching its Bert Wheeler half-hour 
show from the Blue Network to Co- 
lumbia April 29. It will be the Wed- 
nesday, 8 to 8:30 p.m. period. 

The final broadcast of the series 
on the Blue will be April 24. 


A.F.M. for Second Time 
Yanks Dance Remotes 
Because of Cisler 











American Federation of Musicians 
pulled the sustaining dance bands 
from Mutual Monday night (16) is 
the result of a renewed tiff between 
Steve Cisler, of WGRC, Louisville, 
and the Louisville musicians local. 
It is only a few months ago that 
Cisler’s tangle with the union was 
responsible for remote dance units 
being barred from Mutual for over 
a week. Issue this time has to do 
with the union’s demands that Cis: 
ler employ more staff men. 

Fred Weber, Mutual general man- 
ager, yesterday (Tuesday) advised 
James C. Petrillo, AFM prez, that he 
(Weber) would readily take a trip 
to Louisville if an AFM rep were 
assigned to participate with him as 
conciliators in the dispute. 








ORSON WELLES TO TELL | 
OF BRAZILIAN JUNGLE 


Rio de Janeiro, March 10. 

Among the series of broadcasts 
being made by Orson Welles from 
Latin America, one will have as a 
theme the jungle-surrounded city of 
Manaos, on the upper Amazon river, 
whereto Welles departed this week. 

The broadcast will be directly 
from Manaos and will deal with the 
mode of life of its inhabitants, to- 
gether with a description of the Bra- 
zilian hinterland. 


Rishworth, Max Jordan 
Speak at ‘War Clinic’ 


Dallas, March 17. 
One of a series of nationwide ra- 
dio ‘war clinics’ dealing with 1942 
network plans will be held by Na- 
tional Broadcasting Co. executives 
| here March 23-24. NBC staff mem- 




















| bers and affiliates will attend. 
Thomas D. Rishworth, director of 


Paterson’s Newark Branch catie eneahin” aeagieae for OR 


Paterson, N. J., March 17. 
Local Station WPAT opened new 
offices and studios this week in New- 
ark but retains its main offices and 
Studios here. New facilities will be 
used chiefly for sales and a few spe- 
Cial events programs. 


Henry L. Miller, formerly with | 


WDWS, Urbana, IIl., has been named 
Program director of WPAT, succeed- 
ing Milton Bernard Kaye. Lester R. 
Gerken, formerly salesman with 
WAAT. Jersey City, has joined 
WPAT as director of sales in New- 
ark and New York. Tobias B. Flint, 
formerly with WPEN, Philadelphia, 
and WEVD, New York, and William 
Stanford, new to radio, have joined 
the Sales staff for the same terri- 
tories. Milton Flamm remains in 
charge of national sales in New 
York, while John E. Pearson, of Chi- 
Cago, becomes national sales rep for 
the midwest. 





3m Kitchell’s ‘Brief Case’ and 
peumlined Journal’ exchanged on 
ue schedule for new series ‘Meet 


Your Neighbors’ to hit M-W-F af- | 


ternoons. 


will lead discussions on effects of | 


| war,on broadcasting, program sales, 
| public relations and giving govern- 
| ment agencies the most efficient co- 
operation. 

Max Jordan, former chief of NBC 
| European staff, will also speak. 





BILL NEWELL TO KOMO 


Vancouver Man Discharged From 
Air Force on Injury 








Vancouver, March 17. 

Bill Newell, former radio director 
and chief news announcer of the 
Vancouver Sun, has been appointed 
to the news announcing staff of 
Komo-KJR, Seattle, effective Mon- 
day, March 23. Newell, a native of 
'San Francisco ,has been serving with 
'the Royal Canadian air force with 
ithe rank of flying officer, but was 
recently discharged because of an 
injury, he left his radio job at the 
Sun to enlist, returning to the news- 
paper after his discharge. 








He has been announcing news and 
special events in Vancouver for the 
past 10 years and also had charge of 
the Sun radio page. 





'WAR GUES NBC's 


BASIC CHANGES 


More Intelligent Use of 
Available Time Needed 
Because of Wartime De- 
mands—Religious Policies 
of Network Broadened, 
New Groups Recognized— 
Youth Activities. Stepped 
Up 





—_—__—- 


UNITED NATIONS’ CHOIR 





By ROBERT J. LANDRY 


The NBC program department in 
New York is now reorganizing its 
‘public interest’ schedule to conform 
with two new realities: (a) the war 
and (b) NBC’s own recent ‘sepa- 
ration’ from the Blue _ network. 
directions, notably among youth pro- 
grams, religious programs and edu- 
cational programs. Wartime empha- 
sis will be given prior ~ over every- 
thing else. In particular Clarence 
Menser and his colleagues want to 
anticipate U. S. morale needs and 
have the network exercise the 
initiative and leadership in its own 
name and as evidence of private 
management’s determination to_do 
all, and more than all, the Govern- 
ment wants done. 

Thomas Rishworth is now in 
charge of the public interest pro- 
grams (the job the late Walter G. 
Preston, Jr., filled) and he has just 
returned from a swing around the 
nation. NBC is tentatively dedicated 
for the immediate future to the fol- 
lowing sequence of themes for 
public interest programs: 

Health 

Home 

Music 

Literature 

Religion 

Juvenile Delinquency 

Agriculture 

Youth in Wartime 

Pacific War Basin 

Science 

News Roundtables 

Not ail of the new proposals have 
been endorsed and not all the details 
of those programs that have been 
sanctioned have been worked out. 
But the war with its new demands 
and points of view is expected to 
make a rapid overhauling of the 
whole schedule probable. 


Program for Youth 


Among the expected programs is 
one devoted to young citizens from 
14 to 21 years of age whose attitude 
toward the war, and participation 
therein, will be treated. Ezra Stone 
is in prospect as emcee of this show 
to be entitled “Young America, Let’s 
Go.’ Gilbert Harrison, previously 
f-miliar to and with organizational 
Yadio programs, is now with the 
Office of Civilian Defense which will 


cooperate. Quotations taken from 
the actual mail received by Presi- 
dent Roosevelt from children will | 


be incorporated as part of the pro- 
gram. Such writers as Booth Tar- 
kington, Moss Hart, Paul Green, 


| Stephen Vincent Benet, John Stein- 


beck, Lillian Hellman, have agreed 
to contribute interludes. 

Other projects of the NBC public 
interest planners include: 

Religious music program, probably 
Sunday afternoon, including an NBC 
house orchestra under Frank Black 
and picking up church choirs ex- 
tensively throughout the U. S. A. 
and also skipping to the cathedrals 
and churches of other United 
Nations. 

A What-we’re-Up-Against-in-the- 
Orient series to be presided over by 
Upton Close and to include pick-ups 
from Asiatic points and Asiatic 
spokesmen, possibly such figures as 
Mme. Kai-Shek, Nebru of India, etc. 

Religious Policy 

NBC will broaden out its coopera- 
tive lines in the Jewish and Protes- 
tant fields. The Blue network hav- 
ing taken over the long-established 
‘Message of Israel’ series NBC has 
made contact with a new pre- 


LIC INTER 


EST’ 








Sponsor Held Liable for Security 


axes on Musicians Engaged 


As Part of 


Package Programs 





Pat Hill’s Injury 


Buffalo, March 17. 

Broken kneecap suffered in auto 
smashup will keep announcer Pat 
Hill away from WBEN mikes for a 
month or so. 

Technician Gil Hoffman, who was 
with Hill, was slightly hurt but is 
already back at his control panels. 








Foreign Language Radio 
Useful, Fly Declares, 
But Must Be Careful 


James L. Fly, chairman of the 
FCC, during the question-answer 


period which followed the discus- 
sion on ‘Free Speech and Censor- 
ship in War-Time,’ on Theodore 
Granik’s American Forum of the 
Air, over Mutual, declared that while 
foreign language broadcasts emanat- 
ing from stations in this country are 
and must be ‘carefully checked,’ he 
was ‘opposed to banning them.’ The 
| FCC head said foreign-language 
| broadcasts are useful in carrying to 
ja segment of the population mes- 
|sages on defense-bond purchasing, 
enlistments, etc. 

People are familiar with foreign 
languages are apt on tuning in, said 
Fly, to hear names like Hitler and 
Mussolini and to assume erroneously 
that the broadcaster is whooping it 
up for the dictators. Actually, said 
Fly, he is telling listeners that Hitler 
and Mussolini must be defeated, that 
jthey endanger our existence and way 
{of life. Fly continued: ‘All these 
stations are owned and operated by 
American citizens, prepared to do 
well a difficult duty.’ 


LOUIS DEAN JOINS 
ROCKEFELLER OFFICE 


Louis Dean, formerly radio direc- 
tor for the Arthur Kudner agency, 
has joined the radio division of the 
Rockefeller Committee on Latin- 
American Relations, 

Dean’s connection prior to Kudner 
was the Campbell-Ewald agency. 




















Cliff Pease’s Asiatic Tours 
Provide Him with a Job 


Seattle, March 17. 

Cliff Pease, formerly in the pub- 
licity department at KOMO-KJR, 
is now handling a newscaster’s stint 
on KJR. Pease, who formerly di- 
rected tours through Japan, China 
and the Far East has knowledge that 
makes him a natural for a news spot 
at this time. 

He replaces Bob Ferris, who has 
been inducted into the Army. 








{viously unrecognized group, the 

Synagogue Council of America. The 
| former monopoly of Protestant radio 
program clearance long enjoyed by 
the Federal Council of Churches of 
Christ will be modified with a new 
co-sponsorship Sunda; school series 
with the International Council of 
Religious Education. 

Wartime morale programs are 
making such demands upon NBC 
free time that the whole distribution 
of opportunities has te be re- 
examined. One program that is be- 
ing cancelled as of March 28 is ‘Call 
to Youth’ which has been ‘sponsored’ 
in four-months intervals respectively 
by Jews, Catholics an’: Protestants. 
Meantime the Office of Facts and 
Figures in Washington, which is at- 
tempting to organize and coordinate 
Government agency use of the air, 
has ruled that the Smithsonian 
Museum’s program, ‘The World Is 





Yours’ can well be given a rain- 
check for the duration. 





Advertisers will have to assume 
the obligation for social security tax 
payments in the case of musicians 
who are part of a program which 


has been bought on a package -basis, 
according to a ruling issued by the 
American Federation of Musicians. 
The union’s national executive board 
will not enforce this regu-ation on 
package shows under contract, but 
all such agreements as far as they 
affect musicians must in the future 
be made on the AFM’s Form B con- 
tract. 

The AFM’s hoard wants the adver- 
tisers or its agency to be consid- 
ered the employer of the leader and 
his sidemen and not the producer 
who furnishes the program so that 
the musicians will have securer pro- 
tection on the payment of the taxes. 
The Form B contract lists the sala- 
ries of all the men in a musical 
unit and stipulates that the employer 
will be responsible for the payment 
of the band’s social security taxes. 
Programs of the package type in- 
clude The Fitch Bandwagon, The 
Treasure Chest (Horace Heidt) and 
Coca Cola’s Band Spotlight. 


NEWS ANALYSTS 
OWN ASS'N 
FORMED 


Group of name news commenta- 
ters in New York formed their own 
organization last week, the Asso. of 


Radio News Analysts. Membership 
is restricted to ‘those who prepare 
their own broadcasts as well as de 
liver them, and who do not rea 
commercial announcements.’ 

At the organization meeting Fri- 
day (13) at the Harvard Club, H. 
V. Kaltenborn was elected pres- 
ident; Raymond Gram Swing and 
Elmer Davis, vice-presidents, an 
Quincy Howe, secretary-treasurer, 

Aims of the group are to ‘coope 
erate more effectively in the United 
Nations’ war and eventual peace ef» 
forts to achieve international under» 
standing; to establish and maintaiy 
a code of ethics which shall govery 
their professional conduct; and for 
other purposes which will advance 
their professional welfare and ime 
prove the standards of analytical 
news broadcasting.’ 


GUNTHER BREW USING 
WFBR, WOL FOR QUIZ 


Baltimore, March 17. 
The Gunther Brewing Co. has 
changed the station hookup and time 
for its ‘Quiz of Two Cities.’ The sta- 
tion connection has been WFBR, 
Baltimore, and WMAL, Washington. 
WMAL is being replaced by WOL, 
Washington, so that the program will 
now be confined to two Mutual af- 
filiates. H. E. Hudgins Agency 
handles account. P 
The time move is from Friday 1? 
p.m. to Wednesday 8:30 p.m., effec- 
tive tomorrow (18). 

















WJSV Expands Newsers; 
Ann Gillis Returns 


Washington, March 17. 

Station WJSV, local affiliate of 
CBS, has considerably expanded its 
news and special events depart- 
ments. Paul Glynn, of the news and 
special events staff, has been upped 
to assistant in the department. 

Ann Gillis, department chief, has 
returned from a two-month vaca- 
tion. 


| 


, 
Bee 57 TI TEE TE 


Irtece en 


Ce a ea ie 


' 





i 


32 RADIO 


VARIETY 








Five Brazilian Press-Propaganda 
Experts to Live for Year in U.S. 








Five important members of the 
Brazilian Department of Press and 
Propaganda (D.LP., to use the Por- 
tuguese initials) have cOme to the 
United States to spend at least a 
year here accompanied by their 
families. They are the guests of, and 
will cooperate with, the Nelson 
Rockefeller office of Inter-American 
Cultural relations. Party arrived by 
clipper in two sections. Included 
are: 

Dr. Assis de Figueirdideo, who is 
assistant director (No. 2 man) of the 
D.I.P., accompanied by wife. 


Dr. Julio Barata, director of broad- 
easting for D.I.P., who visited the 
United States last spring and at- 
ten the National Association of 
Broadcasters convention in St. Louis. 
He brings his wife and two children. 

Dr. Ramunde Magalhaes, assistant 
to the director of D.I.P., who brings 
his wife. 

Dr. Origenes Lissa, writer, wife 
and child. 

Dr. Pompeu di Sauza, editorial 
writer of Le Noite, Rio de Janeiro, 
and Senora di Sauza, 

Party will take up residence in 

ew York City to consult with the 
Socksteller committee regularly. 


THIS I$ WAR’ 
RATES 20.7 IN 
(. A.B. 


Initial rating given ‘This Is War,’ 
the Government-commanded, indus- 
try-produced own half-hour pro- 
gram, by the Co-Operative Analysis 
of Broadcasting, is 20.7. The rating 
embraces the second and fourth in- 
stallments, Feb. 21 and March 7, of 
the series. The program is carried 
on all cross-country networks and is 
made available to all independent 
stations. . 

The rating is practically the same 
for all sets in operation at that Sat- 
urday period (7 p.m. EWT) and rep- 
resents hardly any increase over the 
sets found in operation of a Satur- 
day evening in January. 

C.A.B. rating is slightly lower than 
surveys privately made for the Of- 
fice of Facts and Figures and is re- 
garded as not too good for a show 
with four networks, or a practical 
monopoly of the air. 








Farm Talks Got 49 
President Roosevelt, with Vice- 
President Wallace and Secretary of 
Agriculture Wickard, speaking 


March 9 on a special farm bureau 
program, drew an audience of 49%, 
according to the Cooperative Anal- 
ysis of Broadcasting. 

Program was heard at 9:45 p.m. 
on the four major networks. 





LICENSED BY FOX 


MacGregor & Sollie and Standard 
Pay $10 Per Master 








MacGregor & Sollie and Standard 


Radio have signatured new licensing |from the Office of Emergency Man- 
contracts for their recorded radic | agement, is being expanded and en- | 


program libraries with Harry Fox, 
agent and trustee. 
$10 per master. 


Contract is for a year and all other |agency background, was hired last | 


¢onditions are the same as contained 
im the old agreement. 


oe 
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A Comic’s Dream 





Average radio comedian has a 
new height for his ambition. 

It’s to have a staff of nine 
writers, like Bob Hone. 


WBIG, Going 10 Kw., 
Gets Philly Baseball 
From Atlantic, Wheaties 


Philadelphia, March 17. 

WIBG, which goes from 1,000 to 

10,000 watts soon, will broadcast all 
the home games of the Phils and 
Athletics this season. First time out- 
let has been given a shot at this 
sports program. 
WIBG, which up to now has been 
classed as a ‘minor station,’ was 
awarded the game broadcasts after 
WIP informed Atlantic Refining and 
General Mills, co-sponsors of the 
games, that it couldn't clear time for 
night games because of commercial 
commitments to Mutual. WIP has 
had exclusive ballgame broadcasting 
for the past two years. 

WIBG now only broadcasis on a 
daytime schedule but expects to have 
its new transmitter completed be- 
fore the beginning of the baseball 
season next month—at least in time 
for the first night game early in May. 

In addition to airing the games in 
Philly area, WIBG will feed the show 
to the Atlantic Network, consisting 
of WGAL, Lancaster; WORK, York; 
WAZL, Hazelton; WEEU, Reading; 
WEST, Easton; WSAN, Allentown; 
WILM, Wilmington, Del., and WFPG, 
Atlantic City, N. J. 

Byrum Saam, of the WIP announc- 
ing staff, has been selected to handle 
the play-by-play, with Taylor Grant, 
free lancer (formerly WCAU staffer) 
taking care of color and commercials. 


WHEATIES-MOBILGAS 
SPONSORING INDIANS 


Cleveland, March 17. 
General Mills (Wheaties) and 
Socony (Mobilgas) Vacuum Oil Co. 
are set to sponsor the Cleveland In- 
dians baseball games this season over 
WHK-WCLE. Jack Graney and 
Pinky Hunter will take the mike on 














opening day, April 14, recreating 
play from Detroit. First home game 
is April 17 


General Mills is expected to make 
its commercial plugs shorter and 
with a humorous slant. 

With none of the three Cleveland 


papers sending their baseball writers | 
south to cover the Indians, both 
WHK and WGAR have the field to 


themselves. WGAR recently sent its 
sportcaster Bob Kelley south to com- 
pete with Graney and Hunter, who 
have had complete radio control of 
spring baseball for the past three 
years. 


Ben Kagan Joins WPB 


Washington, March 17. 
Radio department of the War Pro- 


McLain, Allen Anthony 
Move with LQ. Show 


Chicago, March 17. 
Jimmy McLain, and not Lew Val- 
entine, will be the m.c. and quizzer 


_on the ‘Dr. I. Q’ show for Vicks, just 


as he has been for Mars Candy, 
when the show switches sponsorship 
on April 6. And Allen Anthony will 
continue as commercial announcer 
on the show for the Grant agency 
which continues to handle the show 
for Vicks. 

Valentine has no longer any con- 
nection with the show or with the 
Grant agency since he was replaced 
last year by McLain. 

Time period will be switched to 
9:30-10 p.m. EWT Mondays on the 
NBC Red instead of 9-9:30. 

Despite switch of sponsorship of 
the ‘Dr. I. Q.’ program, there will 
not be any change in the Mars ac- 
count. The Grant agency here con- 
tinues to handle the Mars adver- 
tising and is readying a new type of 
program and advertising set-up for 
the candy account, 


Some, Not Enough, 
Interest in Treas. 
Sponsor ‘Balloon’ 


Washington, March 17. 
While initial response was en- 
couraging, the Treasury Department 
has made no concrete moves so far 
to arrange for bond-plugging pro- 
grams that could be locally spon- 








sored. Not enough evidence of in- 
terest is seen to justify the ex- 
pense, while some potent Officials 


still dislike the thought of allowing 
commercialism of recordings paid 
for by Uncle Sam. 

First week’s malfl included 80 to 90 
letters, nearly all indicating a de- 
sire for new recordings that might 
be aired with local advertisers par- 
tially reimbursing the stations, A 
few demurrers were included. 

Until it is evident that enough 
broadcasters would try to get home- 
town concerns to participate, Vince 
Callahan cannot line up talent or 
argue with his superiors that the 
project should be undertaken. 

In the meantime, Callahan is in- 
terested in new ideas for new shows 
Suggestions from any program di- 
rectors will be welcome. 


Gab-Conditioned 11 A.M. 
Audience on Blue Chain 
Awaits Sterling Products 





‘Aggie Horn’ at 10:30 to 11 a.m. dur- 
ing the week with a view of having 
a dialog-minded audience at hand 
when the group of Sterling Products 
serials take to the air, which is be- 
tween 11 a.m. and noon. Affiliated 
Stations will be asked to co-operate 
with the network in this effort. 

The four Sterling serials are ‘Or- 
phans of Divorce,’ ‘Honeymoon Hill,’ 
‘John’s Other Wife’ and ‘Just Plain 
| Bill,” The switch of the latter from 
the 3-4 p.m. span to the earlier pe- 
riod becomes effective this Mon- 








duction Board, recently moved over 


larged. Number of programs will 


The music fee is|be added and the staff enlarged. 


Ben Kagan, with a New York 


week to the staff by 
Schoenfeld, 


Bernard C. 





Aug. | Deadline on Joint Discount 
For Accounts Using NBC and Blue 





Advertisers who have programs on 
both the Blue and NBC will not be 
entitled to a joint dollar volume dis- 
eount after Aug. 1, 1942. This dis- 
eount has to do with the amount of 
billings that an account accumu- 
lates during the week. The elim- 
ination of the joint discount is part 
of the divorcement move. After 
Aug. 1 an advertiser wil! figure his 
weekly dollar discounts, which range 
from 24%% to 12%%, on the basis 
of the business he has on each net- 
work, 


Blue network clients have been 


given to understand that where their 
hookups include NBC stations the 
money discount will remain un- 
changed. The billings for the NBC 
outlets will be combined with the 
billings for the Blue stations and 
the dollar volume discounts prevail- 
ing for the Blue will be applied to 
the total. The = exception to 
this arrangement be when the 
NBC stations are used between 8 
p.m. and 10 p.m. Im that event the 


quantity discount will be reduced by 


5%. 





day (23). 





‘ELLERY QUEEN’ OFF JULY 4} beth 


in October 





‘Ellery Queen’ program will prob- 


a! ly take a summer hiatus after the | 


July 4 broadcast. When it returns 
October 11 it may or may not have 
it. present spot at 7:30-8 p.m. Satur- 
days on NBC-Red (WEAF). One 
reason for moving would be the 
complicated setup necessitated by 
the present repeat broadcast at 12:30 
Thursday night. 

Emmerson Drug (Bromo-Seltzer) 
last week renewed ‘Queen’ for an 
additional 13 weeks, effective Aprli 
38 Ruthrauff & Ryan is the 
agency. Carleton Young and Marian 
Shockley play the leads on the show. 





Don Norman Sponsored 


New daily series on Mutual, 
‘Your Date with Don Norman,’ will 
be locally sponsored beginning 
March 30 on WOR, New York, and 
WGN, Chicago. Account is Andy 
Lotshaw & Co. 

Arthur Meyerhoff, Chicago, is the 
agency. 





War Production Board Substitute for 
McGee Becomes 1-Time 4-Networker 





Costly to Bergen 





It costs Edgar Bergen as much 
as $2,000 when he broadcasts 
his Chase & Sanborn Coffee 
show from a training camp. 

In addition to the telephone 
line he has the expense of a 
couple Pullman cars or air 
transports, 


Special Events’ Heads 
Get Radio Executives’ 
Awards for Radio News 


The Radio Executives Club, New 
York luncheon group, is making its 
first awards for ‘outstanding con- 
tributions in distinguishing the 
American System of Broadcasting’ at 
today’s (Wednesday) meeting. 
Plaques are being given for foreign 
news coverage in triplicate to: 


Abe Schechter, NBC. 

Paul White, CBS. 

Adolph Opfinger, Mutual. 

Awards are result of a_ special 
committee’s deliberations plus a vote 
of the 250-odd members of the Club 
of which John Hymes of Lord & 
Thomas is incumbent president. 

Today's session also has the Mu- 
tual team of Joe Laurie, Harry 
Hershfield and Senator Ford pitted 
against admen in a stunt replica of 
‘Can You Top This?’ 


TED TAYLOR EXEC SEC’Y 
OF VICTORY COUNCIL 


San Antonio, March 17. 

O. L. (Ted) Taylor, president of 
the Sunshine’ Broadcasting Co., 
which operates station KTSA here, 
has been appointed executive secre- 
tary of the Broadcasters Victory 
Council. ‘Taylor will leave at once 
for Washington to take his post as 
one of the many dollar-a-year men. 

Taylor at the present time is ac- 
tive manager of station KGNC, 
Amarillo, a post he took over in 
1934. He is also president of the 
Texas Broadcasters Association, 
member of the Board of the National 
Association of Broadcasters and of 
the executive committee and is 
president of the three cOmpanies 
which operate four Texas radio sta- 














| lo; 


| 


x | radio activities between broadcast- 
The Blue Network will spot a cou-| ers and governmental agencies and 
ple of serials, ‘Into the Light’ and| departments, with special emphasis 


tions, KTSA, here; KGNC, Amaril- 
KRGV, Weslaco, and KFYO, 

ibbock. 

Taylor’s work will be coordinating 


’ 


L 


on the Office of Facts and Figures. 
Accordingly, much of the responsi- 
bility for streamlining of the broad- 
casters part in the war effort will | 
fall to him as liaison officer. 


Stella Reynolds on Leave 
To Become a Mother 


Reynolds has resigned as 
author of ‘Amanda of Honeymoon 
Hill,’ effective with the Friday (20) 
chapter. She is going to have a 
baby. She is the wife of Arnold 


.Des 





May Have New Time Upon Return | scripting 


| Moss, legit and radio actor. Eliza- 
Todd, Blue network § staff 
takes over the ‘Amanda’ 

with the Monday (23) 


| writer, 


| broadcast. 
Program is the Blue for Phillips 





| magnesia and Haley’s M-O. 


v 


Death of a parent forced Marion 
and Jim Jordan’s ‘Fibber McGee and 
Molly’ off the NBC network last 
night (Tuesday). The time being 
available the Needham, Louis & 
Broby, agency for Johnson’s Wax, 
offered it gratis to the War Produc- 
tion Board’s radio division which 
quickly put together a special one- 
time program to cuiminate with a 
talk by Donald Nelson, the get-it- 
done expert of this war. 

Program snowballed from a single 
substitute on NBC alone into a four- 
network proposition. CBS cleared, 
Coca-Cola stepped aside on Mutual 
and finally the Blue made arrange- 
ments. 


William N. Robson and Dorothea 
Lewis wrote the script, Robson di- 
rected. Latter devotes half of each 
week on leave from Lennen & Mit- 
chell with the War Production Board 
radio section under Bernie Schoen- 
feld. 


ALL BUT SIX 
AFFILIATES OK 
BLUE 


The Blue Network now has con- 
tracts with all but six of iis affili- 
ated stations. As part of the di- 
vorcement plan affiliates were asked 
to transfer their contracts from 
NBC to the Blue and the holdouts 
on this score consist of WMPS, 
Memphis; WMRC, Greenville, S. C.; 








KLO, Ogden, and John Shepard's 
Boston and _ Bridgeport outlets, 
WNAC and WICC, respectively. 
WOC, Des Moines, also has not 


signed with the Blue, holding to a 
policy that it maintained toward 
NBC for years. WHK, Cleveland, 
has tied up with the Blue only until 
September, when it is slated to go 
Mutual. 

Shepard breaks with NBC and 
the Blue June 15, and his tentative 
commitment beyond that date is with 
Mutual. 


B. GROVES RADIO HEAD 
OF DUANE JONES AGCY. 


Brent Groves has been named 
media and radio director of the 
newly organized Duane Jones adver- 


tising agency. Groves comes from 
Maxon, Inc. Before that he was 
with Blackett-Sample-Hummert in 
Chicago. 


The Jones agency’s account heads 
include Eugene Hulshizer (Mueller 
Products), and Paul A. Werner 
(Benson & Hedges), C. Frederic Bell 
(Hecker cereals). Henry Turnball 
will head the staff as assistant to 
Jones. 





Biggar Heads Union 


Cincinnati, March 17. 

George C. Biggar, WLW program 
director, was elected president last 
week of the Crosley Employees’ 
Credit Union, third largest organiza- 
tion of its kind in Ohio. 

He succeeds Eldon Park, former 
WLW assistant sale manager and 
now a sales representative in the 
station’s New York office. 





CBS Uneasy Under NBC Jabbings: 
Promotional Counter-Blasts Due 





As soon as it has engaged a new 
sales promotion director the Colum- 
bia Broadcasting System will con- 
centrate its promotion efforts in the 
direction of counteracting some of 
the hard promotional jabs that it has 
had to take recently from NBC. This 
barrage had had quite a disturbing 


effect on CBS and the higher-ups in 
that network feel it is time that thev 
go some figures out which would 
counterbalance NBC’s chest-thump- 








ing. 


One of NBC’s recent promotional 
pieces that drew a sharp twinge of 
pain at Columbia concerned the fact 
that various program popularity 
polls showed that NBC had an al- 
most monopolistic control of the 
night-time topliners. NBC, it was 
noted at CBS, adroitly emphasized 
the half-hour angle. The CBS 
counter-exploitation will, it is under- 


stood, not only make capital of the 
network's full-hour program leaders, 
but play up its listening status on 
the daytime schedule, 
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‘Very Few Advertising Agen- 


cies Do More Than File 
Name and Address But 
Young & Rubicam Is De- 
veloping a Patient, Sym- 
pathetic System of Gen- 
eral Auditions 





DIRECTORS HELP 


Young & Rubicam in New York 
ha been giving much emplkasis in 
recent months to that much-deplored, 
little-attacked trade problem—how 
program directors and new actors 
can get to know abo each other. 
For years the same comparatively 
small group of voices have appeared 
and re-appeared on the programs 
out of Manhattan principally be- 
cause they were ‘reliable’ and all 
program directors are in a hurry and 
demand such reliability from per- 
formers — reliability meaning the 
producer’s own knowledge that so- 
andso possessed quick-glance facility 
with stock radio characterizations 
and dialect requirements. 

Whole question of the New York 
agency ‘closed door’ has long baffled 
newcomers. Often actors and ac- 
tresses sought ulterior reasons for 
t! barriers. They gave credence to 
idle gossip that graft was passed, 
that social and intimate angles ex- 
plained favoritism. (Mind you, it 
could be!) More often it was sheer 
organizational habit and inertia and 
lack of the necessary directorial 
time to sift the really talented from 
the impossible ones who knocked at 
the doors. 

While New York radio executives 
have long agreed in theory—and 
when relaxing at a shop talk bull 
session—that it was a pity that new 
talent couldn’t penetrate the re- 
ception desks few directors would, 
the next day, mend their own 
habitual avoidance of the unfamiliar 
Rame. 

Novak of Y & R 

Bob Novak of Young & Rubicam 
has since last September had the as- 
signment of infinite tact and patience, 
He is still trying to bring the out- 
siders and the insiders into gradual 
acquaintanceship. In encouraging a 
Sympathetic policy the agency itself 
recognizes the responsibility inherent 
ir. its being the principal producing 
organization for big time radio 
entertainments, 

Y & R runs ‘general auditions’ 
which Novak has sought to make 
self-justifying rather than an empty 
curtsey to showmanship. Above all 
the idea is to avoid the run-around 
system common in most agencies 
where the avditioned person be- 
comes a mere name and address in a 
file that nobody ever consults, even 
in an emergency. 

A former policy o submitting 

complete detailed reports to all 
Y & R producers concerning all 
talent, good or bad, as classified by 
general auditions has now been 
superseded by a practice of high 
selectivity. Once promising un- 
knowns are spotted it becames 
Novak’s task to get such persons 
personally introduced to Y & R pro- 
ducers. For this purpose he moves at 
the rate of 10 minutes per producer 
per week. In short each producer is 
asked to have two five-minute talks 
once weekly with persons he never 
met before or heard of. 
, Blackett-Sample-Hummert through 
its Air Features is the only other 
agency that has apparently ever pro- 
fessed to emphasize an open door 
Policy to new acting talent. Talent 
must write for an audition and they 
are called indefinitely at the con- 
venience of the agency. (The ideal 
general audition, from a performer's 
standpoint, takes place at a stated 
time and place, open to all without 
Prior app. intment.) 


by prearrangement only with ‘people 
called when they are needed.’ J. 
Walter Thompson does very little, 
since so many of its shows now come 
from Hollywood, anyhow. Pedlar & 
Ryan generally discourages callers 
by a rebuff, ‘no casting is contem- 
plated. B.B.D. & O. chills strangers. 
Lord & Thomas is said not to have 
held any auditions for a year or 
more. ‘Quite a long wait’ is the only 
hint given at Ruthrauff & Ryan. 
Novak keeps a diary for Young & 
Rubicam of audition talent that finds 
placements. In other words, of new- 
comers to Y & R who succeed in 
crashing the gates. Recently on 
some 17 different broadcasts the new 
voices used included Ray Van Sickle, 
Loig Wilson, Connie Elrod, Cliff 


Stork, Cecile Roy, Hal Cranton, 
Edmonia Nolley, Ed Cullen, Sylvia 
Leigh, Helen Geddés;"Madeline Lee. 


HL A. KENT NEW HEAD 
LORILLARD (OLD GOLD) 





week from advertising manager to 
president of P. Lorillard & Co. (Old 
Gold). 

Frank Hopewell, the company’s 
sales manager, will take over part of 
Kent’s former duties. 


Bankers and Hillbillies 


San Antonio, March 17. 
The Bankers Casualty Life Insur- 
ance Co., will air a series of three 
quarter-hour programs per week for 
13 weeks over station KABC. Pro- 
grams to use Dick Haynes hillbillies. 
Accounts placed by McCabe 
agency. rig 








H. A. Kent was promoted last | 





Seasonal Dip Earlier This Spring 





C.A.B. Charts Fred Allen 


at 23.8 for First Sunday 


—Walter Winchell Down 2.1 Points 





Popularity vatings on both night- 
time and daytime network shows 
slid off generally for the final week 
of February and the first week of 
March, according to the latest re- 
port of the Co-operative Analysis of 
Broadcasting. The figures -indicate 
that listening has passed its. mid- 
winter seasonal peak somewhat 
earlier than usual. The drop was as 
marked in weekday shows as in the 
Sunday setup. | 
“Fred Allen got 23.8 for his initial 





broadcast (8) in the Sunday night 
spot (CBS), while Walter Winchell 
(Blue) that same night showed a 


loss_ of 2.1. Despite the general 
downward budge in ratings, the 
leaders were still well intrenched. 
Following are the latest ratings for 
the four top popular programs: 
Fibber McGee and Molly, 42.8; Edgar 
Bergen, 39.7; Jack Benny, 38.9 and 
Lux Theatre, 34.2. eal 
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NEW 


With the whole nation geared to produce for total 
war, there is danger that it may create thousands of 





new “forgotten men”—the wholesale and retail 
dealers who supply the needs of America’s con- 


sumers. 


As plants are converted to 100% war production, 
as sources of raw materials are frozen by govern- 
ment priority, it is not surprising that the first thought 
of some manufacturers is to curtail advertising, 


conserve resources. 


Thus the dealer—in difficult straits—tnrough no 
fault of his own—may lose an invaluable aid to 
holding the structure of his business together. These 
thousands of honest, sincere business men who have 
given unstinted cooperation to countless promotions 
and special campaigns deserve a better fate. For, 
wartime or peacetime, they can—and do—make 
or break any campaign—at the point of sale. 


Meanwhile . . . with restricted automobile travel, the 
American small community, suburban and rural, is 
due to return to its own. Hence the importance of 
cementing strong dealer relations is greater even 
than in normal times. 





| War CREATE 
“FORGOTTEN ME fa 











To all your dealers, continued advertising is the 
strongest possible evidence of your good faith in 
helping to protect the investment they have made. 
Your consistent schedule of advertising, reduced 
though it may be, is a constant reminder that you're 
seeing them through. 


And after ..; 


Advertisers who stick, instead of seeking distribu- 
tion, will be sought out by the cream of financially 
stable retailers who have weathered the war .. 


And dealers, who in less strenuous times may be 
tempted by a fonger margit, 6 free goods, or any 
one of a score of merchandising deals . . . in lieu 
of advertising . . . will be infinitely harder to lure 
from the fold of advertised brands. 





THE NATION'S MOST MERCHANDISE-ABLE STATION 
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From the Production Centres 


IN NEW YORK CITY... 


Tue Rapio Trape Is Discusstnc: The arrival from Brazil of a group 
of radio experts and their families to spend a year in the U.S.A.—the 
new Hummert daytime serial for the War Department and Secretary 
Stimson’s expected announcement tomorrow (Thursday) of another 
big event—the spirit of deep pessimism among radio talent, although 
immediate outlook is strictly good and summer at least fair. 


7 











Herbert Swope, Jr., former CBSer now in navy, had tumor removed 
from arm recently....Ken Dyke among other NBC officials addressing 
special NBC insiders’ meeting in Radio City this week....Frank Mullen 
the keynoter....Gilbert Harrison, well known*in radio through the Con- 
ference of Jews and Christians, now with Office of Civilian Defense. 

Chief worry of the Blue: getting newspaper columnists to spell it BLUE, 
although caps are usually reserved for initials . . . much joy last week 
when the A.P.’s radio editor, Charles Butterfield, compromised with 
es 


‘The Sheik,’ with Edward Trevor and adapted sy John Bassett, started 
Tuesday (17) as the vehicle on Stories America Loves’ for General Mills 
on CBS....Howard Teichman no longer scripting the show, but continues 
on ‘They Live Forever,’ Columbia’s Sunday night propagarda series.... 
Sam Kaufman has joined the NBC press department as editor of the com- 
pany’s house organ, Transmitter....Publication was formerly written and 
edited by the pageboy staff....Alan Hale, who handled the Cubs and White 
Sox baseball games last summer, will assist Red Barber on the Brooklyn 
Dodger broadcasts over WHN this season....With priorities cutting down 
the supply of paper clips, NBC has notified agencies to fasten scripts to- 
gether with staples. 


Charles Paul, the radio organist, has bought a place at Summit, N. J..... 
Elizabeth Todd has authored a new evening half-hour series, ‘The Thatcher 
Family,’ depicting living conditions in the U. S. after a hypothetical Axis 
victory....NBC is seeking a sponsor for it....Charles Henry, assistant 
program director at Young & Rubicam, goes into the navy this week.... 
Francis Van Hartesveldt, director of the ‘Aldrich Family,’ an expectant 
father....Connie Ernst resigned frcm the Treasury Department staff pro- 
ducing the Fredric March recorded series and joined the Cocrdinator of 
Information office to do a transcribed series for shortwave. 

Todd Russell, whe does commercials for Procter & Gamble shows via 
CFRB, Toronto, subs this week for Richard Stark as announcer on three 
P. & G. serials, ‘Against the Storm, ‘Life Can Be Beautiful’ and ‘The 
O’Neills’....He’s in New York for the assignment....McCann-Erickson’s 
two network shows, ‘Dr. Christian’ and ‘Death Valley Days,’ will stay 
on the air over the summer....Ed Gardner, scheduled to guest Saturday 
night (14) as kibitzer-sleuth on the ‘Ellery Queen’ program, failed to show 
...-He was in a script confap for his own show, ‘Duffy’s Tavern,’ and 
forgot the date....A friend of announcer Ernest Chappell was in the 
studio and took over the assignment....Charles Herbert, CBS producer, 
has written a patriotic song, ‘Let’s Get Going Over There.’ 

Robert Montgomery, a lieutenant-commander in the navy, has been 
assigned to the White House as assistant attache....F. J. Bingley, of 
Philco, will tell about ‘Television in Philadelphia’ at the meeting Friday 
night (20) of the American Television Society, at the Woodstock hotel, 
N. Y.....Harry Herrmann, script and feature editor of the Donovan com- 
mittee, to the midwest on a material search....Cecil Carnes, of the ‘We, 
the People’ production staff, to Mexico for vacation....He’s a bullfight 
fan....Wilfred Roberts, NBC production head, mulling a new series in 
cooperation with the National Assn. of Manufacturers....Don Becker in 
from his Virginia plantation for huddles with Carol Irwin, of Y. & R. on 
the ‘Twig Is Bent’ series, which goes network soon....Bill Coryell, for- 
mer special cop at NBC and recently with Y. & R., back into the navy 
after years of civilian life....And Jack Reeder, senior contact man with 
Y. & R., into the navy as a ltieutenant-commander....Ed Kirby, John 
Cullom, Jack Harris and Lou Cowan, of the War Department radio depart- 
ment, in New York iast week to set up a local office. 

Tom Harrington, Y. & R. radio head, planning lengthy vacation start- 
ing in a few weeks....WQXR working out a budget for a ‘workshop’ 
program “being offered by Joel O’Brien....He’d produce, not write.. 
George McGarrett, of Y. & R. radio production staff, to Chicago to head 
the agency’s office there....Dave Levy, recently director of ‘We, the 
People,’ to be transferred to similar assignment or the Kate Smith pro- 
gram....Sam Fuller, who has the latter show, switches to ‘Duffy’s Tavern’ 
...-Bill Lewis and Douglas Messervy, of the Office of Facts and Figures, 
in New York last week for agency huddles. 

Johnny Ives, formerly with Phil Lord’s production office, serving as a 
senior lieutenant with the navy at the Panama Canal....Phil Cohen has 
joined the Office of Facts and Figures....Ray Sweeney, formerly con- 
tinuity director of WMCA, now with the N. Y. Daily News and writing 
that paper’s news programs on WNEW....‘Telephone Hour’ moves April 
6 from 8-8:30 Monday nigkts to 9-9:30 the same nights on NBC-Red.... 
Ross Worthington, formerly chief of special events for the radio branch of 
the War Department’s public relations staff, has joined the shortwave 
special events staff of the Rockefeller committee. 

Richard E. Noyes, former radio actor, named radio director with the 
Army Air Corps at Napier Field, broadcasting over WAGF, Dothan, Ala... 
Abe Burrows, Mac Benoff and Parke Levy are writing the ‘Duffy’s Tavern’ 
program...Eleanor Shockley, formerly a secretary with Young & Rubi- 
cam, transferred to the agency’s new business department...Mrs. Elizabeth 
Reeves, of the Knox Reeves agency, in from Minneapolis last week for 
production huddles on the various General Mills shows...Tom Hutchinson, 
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| grade, in 


former television director at NBC, replaced James Andrews as director cf 
‘Big Sister’ for Ruthrauff & Ryan...Andrews becomes agency contact on 
the ‘Ellery Queen’ show...James and F'izabeth Hart called in to do story 
plotting on the ‘Bright Ilorizon’ show, with John Young continuing as 
regular scripter...Henry Hull, Jr., directs for Y. & R...Cy Newman, who 
has been splitting his time between WWRL and WAAT, now full-time 
announcer at the latter station...John Monks, Jr., co-author of ‘Brother 
Rat’ and currently collabing with Henry Fisk Carlton on a new radio 
series, added to cast of ‘Amanda of Honeymoon Hill’ ; 

Mary Watkins Reeves, author of ‘Romance of Helen Trent,’ n:aternitying. 

. So is Virginia Clark, star of the same show...Pearl Buck authoring an 
original for Sunday night's (22) (Keep "Em Rolling’ program...Edith Dick, 


; WWRL assistant general manager, bedded with an attack of grippe... 


Nancy Douglass, whose husband, Jack Hurdle, just went to the Coast to 
direct the Shirley Temple series, joined cast of ‘Amanda of Honeymoon 
Hill’... Doris Halman back as writer of ‘Mr. Keen, Tracer of Lost Persons,’ 
succeeding David Davidson...Karl Swenson and Ethel Wilson newcomers 
to ‘Mr. Keen’ cast...Katherine Emmet, of ‘John’s Other Wife’ troupe, 
doubling in legit ‘Guest in the House,’ at the Plymouth theatre. ..Hugh 
James now announcing ‘America, the Free.’ 





IN HOLLYWOOD... 


Tue Rapio TRADE Is DiscusstnG: The visii here by W. B. Lewis of 
Office of Facts and Figures closely followed by Bernard Schoenfeld, 
radio head of Office of Emergency Management, both on the trail of 
film stars for radio shows—The early seasonal C.A.B. drop and what 
underlies it, coming at a time when the agency boys looked for a sus- 
tained period of high figures—laxity in developing new comedy talent 
to keep morale buoyant. 


Cecil Underwood, producer of ‘Fibber and Molly,’ now in his 18th year 
on radio. Started in Spokane when time had to be taken out in mid-day 
to allow the tubes to cool....Kay Kyser, who never had time for gambling 
in any form, taking his gin rummy seriously....Baukhage, NBC’s war 
analyst, looking the town over....Walter Johnson, talent booker for 
Screen Guild Theatre, made regimental adjutant of First Evacuation 
Corps, California State Guard... Mann Holiner doubly ‘honored’ by 
Radio Producers Club. Breveted with plaster finger pointed upward for 
a perfect record as past president, having never called a meeting, and a 
plaque (strictly stag) for elevating Maxwell House Time, which he pro- 
duces, to its highest all-time C. A. B.....Bill Stern in town to call World's 
series play in the Lou Gehrig picture, ‘Pride of the Yankees’....R. P. 
Myers, NBC’s copyright attorney, soaked up some slightly damp sunshine 
before proceeding to Frisco on network biz....Jack Benny will split his 
originations between the NBC studio and nearby camps, alternating 
weekly.;..Ed Plaut, prez of Lehn & Fink, looking over the town for a 
new radio show....Don Clark, who ‘nearly’ produced the Chase & San- 
born program for Kenyon & Eckhardt, switched over from ‘Red Ryder’ 
to Al Peace’s Camel piece. Myron Dutton replaced on ‘Ryder’....Harry 
Maizlish signed Dr. H. H. Chang, multiple-titled student of Far East af- 
fairs, for a KFWB commentary series....Hal Styles started a new series 
on KFWB to supplement his NBC broadcast....Ken Niles announcing 
‘Three Ring Time.’ Bill Gocdwin had to bow out when the show moved 
to Tuesday time on account of his Burns and Allen stint....Martha Tilton 
broke out with a new facial at NBC. Poison oak....Bill Davidson left 
KHJ to do his barking on KFI-KECA. 





IN CHICAGO... 


Jack Scott of the Schwimmer & Scott agency appointed chairman of the | 


radio bureau for bond drive of Trecsury Dept. ... Bob Elson and Bill 
Anson, who have a joint program on WGN, are figuring on opening a 
bowling alley for the spare time ... Elson’s sports reel, known as “Bob 
Elson’s Sportscast,’ is hitting the first-run theatres in Chicago this week. 
... New casting in ‘Romance of Helen Trent’ are Agatha Anthony, Elmira 
Roessler, Francis Allen and Linda King ... Norma Jean Ross added to cast 
of ‘Scattergood Baines’... Three NBC engineers becoming radio technique 
instructors, W. F. Lanterman and E. A. Holm at Northwestern and P. J. 
Moore at illinois Institute of Technology ... Emmons Carlson, sales pro- 
motion chief of NBC here, improving after serious illness ‘n Loretto hosp. 
.. . Phil Martin becomes night manager of NBC here, succ2eding E. C. 
Cunningham, who joins NBC-Red sales traffic department. ... 


Caesar Petrillo vacationing in Arizona, and is being subbed for as WBBM 
musical director by Joe Englehart ... Charlie Garland, WBBM assistant 
commercial manager, appointed division chief of northwest Chicago area 
for Office of Civilian Defense ... Jack McCormick subbing for John Har- 
rington on the WBBM newscasts, who is, in turn, doing the WBBM ‘Sports 
Review’ for Pat Flanagan, who is out at the baseball training camps... 
Virginia Payne of AFRA named head of Chicago radio division of Ameri- 
can Theatre Wing War Service ... Loretta Young guesting on the ‘WJJD 
Music Hall’ program in connection with special Navy Relief broadcast... 
Sherman Marks added to continuity staff of WJJD by Ralph Atlass. 

All 275 employes of NBC here have enrolled 100% in purchase of de- 
fense bonds and stamps out of salary...Art Linick back at WJJD after 
illness of several weeks and may get going with his ‘Schlagenhauer’ show 
in addition to sales duties...Fred Reed laid up with infecte.. molar... 
Jack Brand comes in from KTSM, El Paso, to replace announcer Fred 
Kasper with the Blue who goes to the army...E. R. Borroff in Toronto 
in connection with new Ontario Show series...Everett Mitchell doing a 
personal at the Winter Show in Valle, City, N. D...Nancy Martin, Jack 
Baker and Don McNeill personalling at the Home and Flower Show in 
Minneapolis... 





DRYS EXTEND 
INFLUENCE 


Seattle, March 17, 

The Washington State Broadcast- 
ing Association met on March 12 in 
Olympia with the State Liquor 
Board to consider restrictions on the 
radio advertising of beer and wine. 
The 17th District of the National 
Association of Broadcasters was rep- 
resented by Harry Spence, KXRO, 
Aberdeen. 

Donald Graham, vice-president of 
KOMO-KJR, Seattle, was spokesman 
for the radio men, and he urged 


that there be no further restrictions 
placed on beer and -wine radio ad- 
vertising, stressing the fact that the 
stations have their own restrictions 
on this type of advertising. These, 
which include no programs adjacent 
to children’s or religious programs 
and none on Sunday also bar stations 
from urging the use of beer or wine. 
Only thing featured in the programs 
is the brand name of the liquid ad- 
vertised. 

Proposed new _ restrictions are 
modeled on those in force in Oregon 
which call for no beer or wine ad- 
vertising before 10 p.m. or after 1 
a.m. 

A committee, consisting of Robert 
Priebe, KRSC; Donald Graham, 
KOMO-KJR and H. J. Quilliam, 
KIRO, was appoinied by the broad- 
casters to confer further with the 
state liquor board. 

New chairman of the board is 
Evro M. Becket, Seattle hotel man- 
ager. 








Drys Narrowly Defeated 

Columbia, S. C., March 17. 
Attempt of the drys in South Caro- 
lina to impose a ban on liquor, beer 
rand wine was defeated in the state 
senate last week. The vote was 25 
|for and 19 against. Had the measure 
|gone through, radio stations and 
|newspapers would have been de- 
prived of a revenue which, because 
of current advertising conditions, has 
assumed a much enhanced value. 

Stations carry no liquor accounts 
but many of them have 52-week con- 
tracts on beer and wine. All state 
dailies accept one, the local Herald, 
carry liquor advertising. 

In opposing the dry forces the 
wets advanced as their main argu- 
ment the point that prohibition 
would rob the state of millions of 
dollars in annual taxes which would 
probably have to be offset by a sales 
tax. 


JOHN B. HUGHES NEWS 
ON MBS FOR ANACIN 


John B. Hughes moves to a night- 
time schedule for American Home 
Products next week. The commen- 
tator’s product will be Anacin and 
the periods on Mutual will be 10- 
10:15 p.m. Tuesday and Wednesday. 
Blackett-Sample-Hummert is the 
agency. 

Because of the takeover of these 
two spots by Hughes, Raymond Gram 
Swing’s new sustaining schedule will 
include Saturday and Sunday. 
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JERRY DANZIG OF WOR 
NOW NAVY LIEUTENANT) 


Jerry Danzig has leit the publicity | 
directorship of WOR, New York 
City, to become a lieutenant, junior 
the United States Navy. — 
He will function in the morale and 
publicity division headquartering at 
80 Church street, New York. 


Took up duties this week. 

Danzig’s duties as publicity chief 
will be assumed by Dick Pack, as 
acting director. 








Okla. Web’s New Rep 


Oklahoma City, March 17. 

Oklahoma network, comprising 
seven stations in the state, all affil- 
iates of the Blue network, has desig- 
nated the Radio Advertising Corp. 
as its national sales representative. 
New York office of RAC is headed 
by Paul S. Wilson and the Chicago 
office by James T. Kelley. 

Seven Oklahoma network stations 
are KOME, Tulsa; KBIX, Muskogee; 
KGFF, Shawnee; KADA, Ada; 
KVSO, Ardmore; KCRC, Enid, and 








KTOK, key station in Oklahoma City. 


BALTIMORE 
Mutval and Maryland Coverage Network 
NATIONAL REPRESENTATIVE: JOHN BLAIR & CO. 


OVERING 
MARYLAND! 














=; 
we 











SS Ew 


& om + Ww 6 


— 












Ree. Aa neem 





Wednesday, March 18, 1942 


VARIETY 








Inside Stuff—Radio 





Autobiographies are like one’s wine cellar—of greatest interest to one’s 
self and immediate circle—and Ilka Chase’s ‘Past Imperfect’ (Doubleday, 
Doran; $2) is probably comparable. It’s free, frank, intelligent, informa- 
tive, replete with anecdotage, logrolls nobody, doesn’t spare the horses, 
and in its nostalgic hark-backs to her Paris and Riviera rearing, not a 


little nostalgic. 


Seemingly her mother, Edna Woolman Chase, and her husband, Bill 
Murray (who heads the William Morris Agency’s radio dept.), felt Miss 
Chase had a story to tell, and for this she affectionately chides them in the 


dedication. 


Incidentally, husband-agent Murray did not forget the commercial as- 
pects, Doubleday, Doran having paid $1,000 sight unseen for an option. 





The bepuzzling effect produced in the trade by the announcement that 
Sidney N. Strotz had been made responsible for the management and 
operation of KPO, San Francisco, was cleared up at NBC yesterday (Tues- 


day). 


It was explained that the formal announcement had been put out 


at the request of Strotz, who was transferred to the vice-presidency in 
charge of NBC’s Pacific division in early January. Strotz had advised 
the home office that he wanted his authority to include KPO with the 
apparent misconception that the station’s manager, A. E. Nelson, was still 
reporting directly to William S. Hedges, v.p. in charge of stations. Nelson, 
as it turned out, had come under the jurisdiction of the v.p. in charge of 


the Pacific division since 1940. 





Carter’s Little Liver Pills renewed Bill Hardey and his Bill’s Gay 90s 
(N, Y. nitery) show, ‘The Good Old Days,’ a Sunday evening Blue network 
commercial, heard only west of Chicago, but emanating from New York. 
With the renewal, the talent insisted that Hardey, their boss, go on a 
salary and not throw everything into the kitty to be split equally among 


the performers, as Hardey had been doing, declaring himself out. 


None 


the less, the restaurateur, in drawing the fixed ‘salary ’as impresario of 
the show, is also throwing that back into the common pool for the talent. 





Typographical error rendered somewhat pointless ‘Variety’s’ report last 
week of the quip made about outlook by L. B. Wilson of WCKY, Cincin- 


nati. 
year.’ 


It should have read, of course: ‘Business is 50% better than next 





Benton & Bowles agency recently instituted a 10% cut on all personnei 


earning over $4,000 a year. 


They were told that the move was merely 


temporary and that the cuts would be returned as soon as the agency’s 


billings started on the upgrade. 


B & B last year lost the Colgate-Palmolive business and Continental 
Baking account and of late there’s been a reduction in the Maxwell House 
coffee (General Foods) and Best Foods budgets. 





Informs FCC That WPEN, Philadelphia, 
Is Tool of Race Track Mobsters 





Philadelphia, March 17. 


State Public Utility Commissioner 
Richard J. Beamish, crusader against 
gambling, yesterday filed complaint 
to the Federal Communications Com- 
mission against WPEN, charging that 
the station was ‘deliberately co- 
operating’ with a gambling outfit to 
evade the laws of the State by dis- 
seminating racing information over 
the air. WPEN’s broadcasts, spon- 
sored by the Armstrong racing form, 
started last week following the re- 
moval of the telephone service of 
the Pennsylvania Publications, Inc., 
publisher of the racing form, under 
the orders of the utility commission. 
(This order was upheld by the State 
Superior Court). 

WPEN has a regular five minute 
daily program in which race results, 
prices, scratches, etc., are broadcast. 
In addition, flash race results are 
given throughout the day. 

The commission maintains that 
bookmaking establishments keep 
their radios tuned into WPEN all 
day and thus ‘encourage gambling.’ 

Beamish also asked the FCC to act 
against the Diamond State Telephone 
Co., Delaware, which he claims was 
‘evading the law’ by supplying serv- 
ice from Wilmington whereby 











WANTED 
A GO-GETTER 
SALESMAN 


To Sell Radio Shows 
For an Advertising Agency 


We are an advertising agency 
with a crack radio department. 
We have auditions on records. 


We aiso have the facility for writ- 
ing commercials that sell at a 
Profit on the cost of the show. 
Our special skill in the writing of 
commercials has the respect of 
the advertising field. 


We want a salesman who knows 
radio, to sell our stuff. It’s a 
tough job and requires a tough, 


fearless, courageous, indefatigable 
fighter, 


If you’ve got these rare qualities, 
we can show you how to make 
real money. Write us your ex- 
Perience, age and everything 
about yourself in confidence. Box 


141, Variety, 154 W. 46th St., 
New York. 














bookies may obtain racing dope 
despite the fact that Pennsylvania 
Bell service was discontinued. This 
is also a subterfuge of the Armstrong 
sheet publishers, Beamish claims. 

Beamish told Paul A. Walker, FCC 
Commissioner, that unless the radio 
outlet and phone company are 
curbed, their activities would spread 
to Jersey, New York, Ohio and Mary- 
land, 

In addition to action by the FCC, 
Beamish asked the U. 8. Attorney 
General Francis Biddle to investi- 
gate. 

Arthur Simon, general manager of 
WPEN, declined to comment. 


SELL SIDEWALK 
PAVING BY 
RADIO 


Pittsburgh, March 17. 
Charlie Danver, Post-Gazette col- 
umnist on KQV, has a series of 
weekly quarter-hour chatter sessions 








every Sunday afternoon at 4:30. / 


Sponsored by West Penn Sand & 
Gravel Co. 

Sponsor, looking for street-paving 
customers, has labeled Danver’s 
program ‘Sidewalks of Pittsburgh.’ 
Although Danver’s paper custom- 
arily frowns on air commercials for 
its byliners, management agreed to 
let him bro dcast providing there 
was no mention on the air of either 
his Post-Gazette connection or the 
column he conducts. 

He was sponsored over WCAE 
several years ago by Yellow Cab Co. 


SCHMID OF MUTUAL 
LECTURES AT WHARTON 


Robert A. Schmid, Mutual’s direc- 
tor of advertising promotion; de- 
livers two lectures at the Wharton 
School of Finance, of the University 
of Pennsylvania, Philadelphia, today 
(Wednesday). 

Schmid will treat with the current 
trends and problems of broadcasting, 
particularly as they are affected by 
the war. 











KGW’s 22-Hour Sked 


Portland, Ore., March 17. 

Station KGW, local NBC-Red out- 
let, has increased its broadcasting 
schedule to 22 hours a day, remain- 
ing on the air around the clock, ex- 
cept for the 2-4 a.m. period. 

Early-morning hours are filled 
with recorded music and news. An- 
nouncers Allan Sheppard and Herb 
Johnston handle the additional 
broadcasts. 


LANNY ROSS 
TO WHEELOCK 


Lanny Ross is being transferred by 


Campbell Soup from Ruthrauff & 
Ryan’s supervision to the direction 
of the Ward Wheelock agency. The 
switch becomes effective April 6. 

Ross has a new 13-week option 
taking effect the same day. He has 
been selling spaghetti. His new as- 
signment involves soups. 

With the shift of the show to 
Wheelock, Lee Cooley, of the R. & 
R. production staff, will be suc- 
ceeded as director of George Zach- 
ary. The latter, a free-lancer, al- 
ready handles the Kostelanetz pro- 
gram for Coca-Cola (D’Arcy agency) 
and ‘Ellery Queen’ for Bromo- 
Seltzer (R. & R. agency). 


























New Englanders Surprise NBC 
(And Trade) With Claim Air 
Comedians Are Angering Public 





NBC held on Monday-Tuesday (16- 
17) the first of its proposed series of 
wartime regional meetings in which 
executives of the network headed by 
Frank Mullen, general manager, will 
get together with the seven regions 
into which NBC ‘counselor-affiliates’ 
are divided. Paul W. Morency of 
WTIC, Hartford, presided at the Wal- 
dorf-Astoria hotel with some 45 men 
present representing 11 stations and 
the Radio City delegation. 

Two-day meeting produced a sur- 
prise Tuesday (yesterday) when, 
without naming names and without 
the trade or the world at large be- 
ing prepared for the charge, New 
Englanders stormed that ‘certain ra- 
dio comedians’ are indulging too 
much in double entendre, innuendo 
and off-color humor, and that the 
public is aroused about it. 

The New England viewpoint seems 
also to have surprised the NBC offi- 
cials who did not suspect anything 
like ‘public protests’ against jokes 
was serious. Not with the U.S.A. 
fighting for its life. 

Flanking Frank Mullen at the 
meetings were Frank Russell, Abe 





Schecter, Ken Dyke, Albert Dale, 
James Rowland Angell, Clarence 
Menser, Max Jordan. 





Shouse’s Cincy Meeting 
Cincinnati, March 17. 

As second district chief of NBC’s 
Stations Plarning and Advisory 
Board, James D. Shouse, general 
manager of Crosley stations, will be 
chairman of a two-day conference 
of owners and managers of NBC 
affiliates in this region starting here 
Wednesday (18). 

William S. Hedges, vice-president 
in charge of stations for NBC, who 
is conducting a series of conferences, 
formerly occupied Shouse’s position 
with Crosley stations. The meetings 
started in New York and, after the 
Cincy one, move to Chicago, Dallas, 
Atlanta and San Francisco, ending 
April 1. 

Purpose of the powwr ws is to spur 
cooperation between the stations on 
war effort. : 





Dallas.—Lynn Bigler of KWFT, 
Wichita Falls, has joined WFAA- 
KGKO as announcer, 

















in New York radio. 


Jim Parsons.” 





Shoes to buy another WOR-cre- = f[- 
ated winner, “Rambling with 
Gambling.” And, Swan Soap, not 
to be outdone, bought “Happy 


Do you just want to sit still and 
let the wistaria climb up you and 
ignore the brass facts of what 
WOR has done (is doing) to 





are your competitors running 
obvious circles around you! 


Have you noticed the trend to 
buy, sponsor more and more 
WOR-created shows? No? Dear 
sir, where have you been! Such 
WOR-created hits as’ “Here’s 
Looking at You”, “Can You Top 
This?”, “Go Get It”, “Jack Demp- 
sey’s All-Sports Quiz” are now 
doing some of the sweetest jobs 


Now, along comes Treadeasy 


build the kind of shows sponsors 
want to make people buy what 
they have to sell? 


Maybe you don’t want to make 
sales. Maybe, though, you'll want 
to write WOR’s office at 1440 
Broadway, in New York, for more 
FACTS ... about good WOR- 
created shows . . . built to sell and 
sell and SELL! 








WOR 


eowhere showmanship sells 
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itori This Is War’ SI Oe a A nit c. rec Crosley Broadcast Division Acquir 
Editorial Calls ‘This ls War Sturs oNMIN Bil te rcc Crosley Broadcast Division Acquires 
° Minneapolis, March 17. ° ° 
Iowa State college, Ames, Ia., has B ( Elks Club | 
{ ongress nwarrante alr intervened in the application of radio Ig Incy 9 A» a 
’ station WMIN here for permission to 
+ change its frequency from 1400 to 630 + 
kilocycles. 2S Cine! < See 
Minneapolis, March 17. ba . Y WOL, the college station at Ames, WIP 20-Y Cla incinnati, March 17. 
In a lead editorial addressed to Yu n Coffee in N. ° ee i a ee Pte in ear SS On or before May 1 the Crosley 
; wa ire band, and its engineers conten a ccrporation’ roa i sartet 
ae Hy escmtict gard pene Chicago, March 17, | 8tanting a 630-kilocycle band to the Philadelphia, March 17. will take Slaloeer ue Oe Ph 
of Facts and Figures 6 ares Yuban Coffee will start a cam- | Station here would interfere with re- WIP, Philly's ‘pioneer voice,’ last | building at 9th and Plum, which has 
‘Cut It Out, Archie!’ the local paign on three New York City sta- | ception from WOL. night (Monday) celebrated its 20th; been the clubhouse of Elks’ lodge 
Evening Star Journal, always 4!/tjons beginning April 13. Outlets . : anniversary, making it one of the; No. 5 and was purchased last week 
strongly interventionist sheet and = will be WHN, WMCA, WNEW. Voice of History ae a continuously on the air ~! ay He: finial hoe angen pro- 

: 's ill average five announcements . in the country. ram begins immediately. Sale price 
ardent supporter “ Sag dergow daily on each of the three stations. Edit ‘Variety’: New York. Only ceremony connected with the | Was reported at $227,000, which pro- 
foreign policy, soundly rapp | Schedule set through the Schwim- Tl wd. Feb. 18 iss 98. you| Cvent was a 30-minute broadcast with | Vides full payment for bondholders 
Saturday (March 7) ‘This Is War’ air| mer & Scott agency here. . n a eb. sie ge Hamat ee a dramatization of the station’s first | who backed the original investment, 
program, declaring that ‘it contained ed a Shell ol den Gee td Henk er ene March 16, 1922, with music a pe Away tem oe 

below-the-belt punch at congress time that the mechanism has been|0f that period and a brief address | wil > completely occupied by 
° S h Brunton Adds Personnel - ial by Benedict Gimbel, Jr., WIP prexy.| Offices, studios and newsrooms of 
which exemplifies the dangers that , adopted for a radio commercial se- | Gi he] explained that elaborate| WLW and WSAI and _ shortwave 
* rise when the government goes into San Francisco, March 17. ries. ; ceremony was being dispensed with | WLWO. 
the radio business.’ Ralph Brunton shuffling KQW| May we point out that we pre-|) .ause of la guerre Crosley’ r t broadcasti 
The Star Journal took exception | operations here to dovetail with his| sented Buick’s 1942 models to the ’ head va la “ie 4 “- pasting 
to that portion of the script which} new CBS wire. He has brought in| public during the week of Sept. 29, . , pre "heae ws - 7 gro oy mam 
quoted Lighthorse Harry Lee rela-| Glenn R. Dolberg as manager of op-/ 1941, by means of 15-second chain Frank Cuhel, Liz Wayne cit in wh om pe “em - rl 
tive to military wunpreparedness. | erations, with Charles W. Reed, late | breaks over 51 stations, in which the E h Ni ae A. late este Se — _— 
called his comments ‘contemporary,’ | of Westco agency, iri charge of mer-| Buick horn talked an’ advised lis- scape the ipponese satilieien _ ney a ee, 
asked if congress members, who/|chandising and promotion, and Dor-|teners to ‘Better Buy Buick.’ This| 44 . , utilizing most space in that eight- 
; ' utual received word this week | floor plant. 
voted against the draft extension/othe S. Lesser as coordinator of | was the first use of Sonovox for com- of the esca ; 
ne ; i; ubheemaa . : scape of two of the cor- For hil t 1 
and fortifyins Guam and who, in| women’s activities. mercial purposes, according t0| recnondents from the Dutch East a white, up tv several years 
March, 1940, cut down replacement| Dolberg was program and produc- | Wright-Sonovox, Inc. Seaton Sut tee these whe ware ago, the Crosley broadcasting di- 
planes to 57, were listening, and then | tion chief at NBC here for several Ida Lee Sidemall, ae ate eenteciied’ bythe ne vision was located in the Union 
answered in the negative, asserting | years, until the Red-Blue split. Arthur Kudner, Inc. r ° A ni my | Central annex, downtown. 
: : : are still unreported. Elks’ ho h 1,000-seat € 
they’ve more important things than Frank Cuhel hee KS me has a l, seat audi 
the fall of Singapore to think about, | }*#** : _s . e om ae us- torium, restaurant and bar facilities, 
such as pensions and fandancers. aecieaa Semck” cot Mae “| idad | POWling alleys, numerous lounges 
‘Now it’s pretty dangerous busi- » 4 reached Port of Spain, Trinidad,| and private rooms. Some of the 
ness,’ declared the editorial, ‘when aad eviews from Batavia. She will take the first | recreational portions are to be re- 
the government’s executive branch ge see yp go to the = 8. , tained for use by employees. The 
uses what purports to be B NOM-| %. ope eeeseseeee ESSE ESEEESSSEEEESESESSSEES ESSE SS vila “he =o peeled it pg gs A seg oy Ae 
political patriotic program—and cer- wean hs 0 : “¢ e _ st Ren dwindled in late years, is to occupy 
tainly ought to be that if it is to| “THIS IS WAR’—NO. 5 power between good and evil in| > gees Mutual rep in Berlin |* smaller building on Fast 4th street. 
have any right to the air, on free | With Thomas Mitchell, Andre world politics.’ eu a utua - in Berlin Installation of a booster station for 
time, on a nationwide super-hook-| Kostelanetz ‘Who rules the machines rules the | When the Germans declared war on | 5,900-watt WSAI, on the Doctors’ 
up—subtly to undermine the confi- yur Eton Comvtinre, wee rules the bombers |the U. S,, is likewise unreported. | building, west 8th street, was started 
dence of the people in congress as All Stations ‘What are we waiting for? Shall WHBQ LEAVES HOTEL i nay. ae Bose. gate carn, 
an Inmaton. Installment No. 5 might be ranked | we join mankind in the fight to pre- well. technical i f Cros] . 
War; tae Frente, ee aap ee NS! th d ic document pro-| #¢Tve the world from slavery? It’s| swapped Publicity for Rent at] st.tions. will improve WSAT’s slecct 
spokesmen, to go on the air to at- | aS the most ynamic cocum p about time! pp y stutions, will improve WSAI’s signal 
tack congressional acts or policies | pounded by this series to date. Its| Is us or the Rats for the next Claridge Memphis in Cincy’s basin district. Its trans- 
naming names and putting the argu- | virtues were many; its faults but one. | 1,000 years!’ ; ; mitter is in Mt. Healthy, 14 miles 
ment on a straightforward plane, is|George Faulkner furnished a bril-| For its epilog the program chose _ _ Memphis, March 17. | out. Rows of hills intervene. 
one thing: it is quite another when | liant, scorching script. Thomas Mitch-| the John Donner poem, ‘For Whom| WHBQ is moving from its quar-| ‘Transmitters for WLW and WLWO 
the Office of Facts and Figures ell’s vibrant voice and fine diction | the Bell Tolls.’ Its recital by Mitch- | ters on the third floor of the Claridge | are in Mason, O., 22 miles north of 
APs eee ee , in ..| invested the narrative with an im-|ell provided an impressive fadeout.| hotel to a site as yet unselected. | Cincy 
which is in fact the office of domes passioned lift. The producing facul- Odec. Local station, devoted to play-by- = 
tic propaganda, dresses up as P&a-| ties of Norman Corwin were at their neor Guuceiaeniin ak cael oadia aie 
triotism a generalized slur on popu-| keenest and Andre Kostelanetz’ play- ond . “~ ag ad we 
lar government.’ ing of Rn I ~~ age oe pe - ‘OLD VIENNA VERSUS THE NEW Sicckaes amaeee Shee ponte -aahne WGBG, Greensboro, N.C,, : 
scored om Bennett, added muc ORDER’ , ‘ . - 
to the depth and sweep of the theme, | With Willy Trenk, Elizabeth Schu-|£4Tden, will settle elsewhere this Begins Broadcasting ' 
‘ ° ° = 9 |‘United Nations.’ The weakness of| mann, Emmanuel List, Kurt Baum, |SUmmer upon expiration of its lease 
Humanity Against Hitler the project stemmed from the effort Robert Goldsand, Robert Stolz,|on the-present home. Greensbcro, N. C., March 17. ; 
to crowd too much data into the half Hertha Glatz, Joseph . Schildkraut, Station moved into hotel 10 years WGBG, this town’s new station, ; 
? ; | hour. The effect was meee Bye Lee Jay Cobb, Paul Breisach, Har-| ago under agreement for airing or-| has opened. Layout is 1,000-watter, 3 
New recorded series, “Humanity | and poe too easily blurred in the} old Maresch, Paul Peter Fuchs,|chestras and otherwise publicizing | 950 kc, daytime only. Ralph M. Lam- , 
Against Hitler,’ has been offered to a _ ; re ith pres Ra —— Amster-| inn’s activities on reciprocity basis.| beth is president and Herbert G. 4 
various Government agencies at cost nn ye cng pon ake 45 + pe BD a Growth and consequent need for| Mitchell is commercial manager. m 
by Brinckerhoff Studios, program ring testimony to the ruin that has | Sustaining larger quarters given as reasons for; At New Bern, N. C., the Coastal 3 
production outfit in New York. It |come to those nations infected with | Sun., 6-6:45 p.m. impending transfer by Manager Bob | Broadcasting Co. is constructing new 
is aimed as a 26-week, half-hour | disunity, but the passage that stood | WNYC, New York Alburty. station, WHIT, to be opened soon. 
show, to be written by Garrett Por- | out like a dazzling light was that in This one-time shot on the anniver- The hotel will move its own offices | Louis N. Howard is president. 
ter from current and recent history.| which our own brand of morale sary of Hitler’s march into Austria|into the rooms vacated by WHBQ New $30,000 studios for WSPA 
Ken Fickett directed the audition |saboteurs received attention. 4n | turned out to be a poignant, nostalgic | and will set up a cocktail lounge in| and WORD Spartanburg, S. C., are 
| quick strokes of pungent dialog this} musical and dramatic pot-pourri of | the present office space. according to as hier = le 
records. es .. | interlude recalled such sneering com-| deeply moving quality. It resolved pres space, acco A § to) under construction, 
Cast for the audition platters in- |ments of current coinage as ‘Some itself into an outpouring of affection Lawrence Levy, ARREST. He said 
cludes Jeanette Nolan, John Mcin- | day we will have to fight the Rus-| for America in which a group of tal- arrangements will be made wen a’ |OSBORNE STEARNES AT WBEN 
tyre, Dwight Weist, Ed Jerome, Ted | sians’ and ‘Why doesn’t our navy stay | ented Austrian refugees have found | ther station for broadcasting music 
Jewett, Ted De Corcia, Paul Luther, | home and take care of the subs? The|a home. Austrian hill-billy songs | from the hotel. Buffalo, March 17. 
Bill Adams. Peter Donald and Jack | 2"swer — oe gg rote —_— a, oT ane and original eho WBEN has added Osborne Put- 
“1% ’ ., | scorn. I g listeners . yrics set to U. S. lodies satirizing 1 Stez Sal : al 
Smart. Elliot Jacoby's orchestra | have been startled, if not refreshed, Schichelarubes sealanea ee WEL Off Mutual pores agar Sie ge ge ie coon 
supplied the music. All talent|by the series’ sudden turn for the| well. One of the best in latter cate- ; for h Bea el A. 5 dl teoderonae- 
worked at union minimums. | virile and tough. ‘These,’ reminded | gory was a jingle set to the tune of or housewives. Will be organized 
|the narrator, ‘are the voices of rats,| Pepsi-Cola musical spots. Franz New Haven, March 17. on participating basis. 
the voices of our own fascists, the | Schubert’s ‘Military March’ interpo- WELTIs affiliation with Mutual- Stearnes was most recently with 
iii ii voices of our own loudmouthed crit; | lated with ‘Seig Heils’ is a bit which|Colonial ends June 12, WICC,| Detroit's WXYZ. 
| ics. They are but rats in our midst’ | could well be used in cabaret and| Bridgeport, drops basic Blue net- 
NEW | Opening kudos of the script went | vaudeville shows. work membership to go exclusively 
D YORK | to the Russians. What the four and Willy Trenk, with engaging accent, | Mutual. . 
|a half years of fighting by the Chi-| came through the mike as a topnotch} WICC and WELI have both been 
THE MOST INTI- | nese has meant to us served as the entertainer for whom there should carrying Mutual and Shepard re- j 
ae. ECTIVE | next topic of praise. Then t“2 heroic| be a spot in niteries. He was for-| sian, . / 
MATE AND EFF re) | work performed by Britain’s various | merly program producer and direc- | 2\0n@! output for almost two years, 
SALES APPROACH T }armed and civilian services. Fol-|tor at the municipal radio station in | former’ Blue commitments leaving a ) 
ICA's LARG eEsT | lowing a like bow of honor to the/ Vienna. | lot of Mutual time open to WELI. DETROIT’S LEADING 
AMER | Dutch oe oe — came | Potent dramatic skit. with Joseph | INDEPENDENT STATION 
the parade of the other European | Schi .: wee J: ( P 7. ; : 
cooweeeeunlt nations who though conquered were mem kb y Beng Bmed — Falstaff Beer on WOAI Carries More National 
( é @ | still part of the fight against the Axis | ing of Beethoven and Franz Schubert San Antonio, March 17 Advertising than Any 
5000 WATTS SORMEMEMEEE host. Among the credos that the in Central Park with Schubert point- The Falstaff Brewing Co through Other Station of its 
OVER METROPOLITAN NEW YORK script poured forth thereafter were:| ing out to the youngster the simi. “i ered ame . ving i 6 Power in the Country. 
‘America holds the balance of |larities between Vienna and New minenatt, Sample & Hummert, bolero, . , 
| York, that ‘Vienna’s lilacs bloom | alr a series of transcribed 15 minute pte an an 
sj | again in Central Park and the Hud- | Programs over station WOAT start- | 
'son is as blue as the Danube.’ Dis- | i"& Monday, March 30 | } 
| tinguished vocalists included Hertha| Series will be aired Monday | B K 
| Glatz, alto at the Met; Kurt Baum, | through Thursday and one program | | 
| Met tenor, and Emanuel List. Am-! on Saturday. -_ 
| sterdam String Ensemble was under | ; 
| direction of Paul Breisach, Met con- | —— 
ductor. Mori. 
By JANE WEST ‘SING ALONG? DICTION &® DRAMA* DIALOG 
With Landt Trio : 
15 Mins. ‘ 
NOW RADIO'S MOST POPULAR Sustaining xt JANE M k 
; WABC-CBS, New York 
- , New Yor 
FAMILY BRINGS YOU MORE The ea Trio, familiar on vari- Most Successful Speech Teacher of 
ous networks and local stations and 
| AUGHTER TEARS ae ] EART-THROBS for various sponsors for more than STAGE, RADIO, SCREEN STARS 
10 years, have an afternoon sustainer Proper Voice Production @® Speaking With Ease 
Presented by Ivory Soap: 99**/100 °/« pure gram’ uses Py tee ag IR ae Control of Tone @ Interpretation 
formula, with the listeners constant. Regional and Foreign Accents Corrected 
y urged to sing along with the lads. 
e LISTEN TWICE DAILY = 3 eeanes — oe eo PERSONAL SPEECH DIAGNOSIS 
NBC Red Network, 12:15 to 12:30 P.M. EWT ff hve studee tran Mt St Pee { Phone, write, or call for appointment and friendly 
IN WABC—5:30-5:45 EWT—CBS | school, Baltimore, doing «2 barher- discussion of your problem, without obligation. 
ee sho armony number. ccompani- . 
me COAST TO COAST conn is erovidied by a ‘heenaant or- Room 1004, Steinway Hall, 113 W. 57th St.. ClIrcle 7-3125 
r. COMPTON ADVERTISING AGENCY gan and piano. Ken Roberts is an- 
MGT. ED WOLF—RKO BLDG. NEW YORK CITY nouncer. Hobe. 
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Frisco’s Listening Picture Blurred 
By Sundry Changes of Position 





San Francisco, March 17. 

Latest Hooper reports paint an in- 
teresting picture of what recent 
juggling of affiliations, et al., has ap- 
parently done to the Frisco radio 
scene. With NBC and the Blue in- 
yolved in divorcement and CBS 
jumping from KSFO to KQW, KFRC 
had slid into the strongest position 
ever held by the Don Lee outfit, a 
solid second place morning, after- 
noon and night. 

KQW has benefited vastly by the 
CBS line. It’s in first position 
mornings and third place afternoon 
and evening, being just 3/10ths of a 
point behind KFRC at night. A 
stronger signal in present weak spots 
would give CBS the break it has 
been striving for. Hence the struggle 
for 50 kw. 

NBC’s KPO, although in third 
place mornings, is easily the leader 
with an overall Frisco tab of 30.6 
against its neareét competish— 
KFRC’s 19.8. 

Bill Ryan of the Blue has got him- 
self a job with KGO and he knows 
it. Long the step-child of KPO, best 
KGO can show is a fourth place at 
night while on the over-all it’s in 
fifth place. KJBS, indie, nosing out 
the Blue by 3/10ths of a point. 
These are pre-split (Jan.-Feb.) 
ratings. 

Ryan’s competitors concede, how- 
ever, that if anybody can do any- 
thing with KGO, Ryan’s the lad, and 
his preliminary overtures in getting 
acquainted have already netted him 
favorable attention. 

KSFO, ex-CBS outlet which was 
riding in the 20s and 30s last fall, 
now has an over-all rating of 7.8. 
Station is going through its readjust- 
ment period and may even hit fur- 
ther lows before shaking down into 
its new indie field, but the contrast 
is a tough pill to take. Bob Ander- 
sen’s news, which once hit an early 
morning high of 6.6, is now down to 
2.1 and others figure in proportion. 

More than cold figures, however, 
individual personalities will do much 
to determine the future relationship 
of Frisco juicers. 


JUNK YARD CAPTURED, 
WLW DESCRIBES EVENT 


Cincinnati, March 17. 

Transcribed 15-minute program of 
Uncle Sam’s first wartime seizure of 
junk metal, which occurred Friday 
(13) in Valparaiso, Ind., near Chicago, 
was made by Jim Cassidy, WLW 
special events director, and aired by 
that station the same night. 

Between clanking sounds of the 
junk’s transfer to trucks, Cassidy in- 
terviewed Frank Shumak, owner of 
the yard and accumulated material, 
and also drew comment from federal 
agents who did the requisitioning. 
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LOU CHIOZZA ON WHBQ 


Will Call Memphis Games for Pan- 
taze Drug Chain 








Memphis, March 17. 

Pantaze Drug stores, owned by 
Plough, Inc., frequent users oi radio 
on national scale, will sponsor 
WHBQ’s Southern League games as 
called by Lou Chiozza, former major 
league infield star. Chiozza, who re- 
tire from baseball a year ago and 
is in business here, is new to radio, 


Deal for Pantaze sponsorship hung 
fire several days while station comb- 
ed through possible sports chatter- 
ers available in an effort to find one 
suitable to drug outfit. Bob Al- 
burty, WHBQ manager, had done 
the airing the past several years for 
Coca-Cola. Beverage firm is drop- 
ping baseball sponsorship after 10 
years due to shortage of sugar and 
consequent curtailment of soda pop 
manufacture. 


Tire Scarcity 
Closes KMBC’s 
Rural Follies 


Kansas City, March 17. 

KMBC’s ‘Brush Creek Follies’ 
folded as a visual show, making its 
final stand in the Ivanhoe Temple 
last Saturday night. Show remains 
on the air in its usual spots as Sat- 
urday night sustainer on KMBC and 
as Saturday afternoon sustainer on 
CBS. Saturday night visual show 
has been staged for five years, usu- 
ally going off during summer. 

Visuals will be discontinued until 
tire situation improves. Have de- 
pended largely upon rural trade. 

Jimmy McConnell, manager of the 
KMBC Artists bureau, continues 
with the personal appearances of 
the ‘Follies’ personnel in Kansas and 
Missouri towns in the KMBC listen- 
ing area. 


‘Mrs. Burton’ Show Back 


To Benton-Bowles 


Hollywood, March 17. 

Coast daytime serial, ‘The Second 
Mrs. Burton,’ goes back to Benton 
& Bowles May 1. Young & Rubicam 
has had it for the past year. 

General Foods has alternated the 
program to hypo seasonal sales on 
its products handled by the two 
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Network Premieres 


(March 18-28) 





March 19 
Dorothy Thompson, news com- 
ment; 8:45-9 p.m., Thursdays, 


Blue (WJZ); Trimount clothes, 
‘Emil Mogul agency. 
March 20 





Ontario show, variety; 7-7:30 
p.m., Fridays, Blue (WJZ); On- 
tario province, Walsh agency. | 


WNYC Lawyers 
Maul Coverage 
Claims of WCCO 


Washington, March 17. 

Touchy policy question whether 
duplication. of network programs 
conforms to the public interest re- 
quirement of the Communications 
Act has been raised in exceptions to 
the proposed findings of the FCC on 
the application of WNYC, New 
York’s municipal outlet, for added 
time on the 810 ke ribbon now dom- 
inated by WCCO, Minneapolis. 


Proposition which the regulators 
avoid in their antimonopoly reform 
report was stressed Monday (16) 
when Gotham attorneys asked for 
oral arguments on the tentative denia! 
of the WNYC petition. The excep- 
tions included denial that WCCO is 
the only clear-channel outlet serving 
Minnesota, pointing out that WBBM, 
Chicago, is received throughout the 
state, and referred to the ‘ready 
availability’ of CBS programs fram 
other outlets in WCCO’s secondary 
service area. 


In attempting to get the Commish 
to reverse itself, the New York at- 
torneys by indirection recalled past 
complaints that the webs waste fa- 
cilities by delivering the same pro- 
gram to a particular area from sev- 
eral outlets. Demurrer noted that 
CBS programs can be heard from ‘a 
minimum of four and a maximum of 
10 stations’ in the region east of 
Minneapolis. Commish was advised 
‘this simultaneous duplication’ gen- 
erally occurs during the hours when 
it was feared WNYC would interfere 
with WCCO’s coverage of remote 
areas. In the other direction, from 
one to six plants carrying CBS pro- 
grams can be heard by persons in 
WCCO’s secondary area, the state- 
ment added. 

Other objections to the proposed 
decision included a note that much 
of WCCO’s secondary service in ‘en- 
tirely imaginary’ because of inter- 
ference from Cuba and the observa- 
tion that WNYC frequently has op- 
erated at night, under special author- 
ity. granted with CBS permission, 
without bringing any squawks about 
collision of signals. 


MAJOR BOWES’ 
2 FROM MIAMI 




















Major Bowes’ amateur hour will 
emanate from Miami weeks of 
March 26 and April 2. Bowes has 
been ill. It’s first time his program 
has originated from anywhere but 





New York. 


Whether local Miami amateurs 
be used or talent transported | 
York isn’t .settled yet. | 
Program will come from CBS’ Miami 
outlet. Bowes is sponsored by| 





Herman Succeeds Carr 


Cincinnati, March 17. 
Harold Carr, production director 
of WLW since 1934, was reiieved of 
that post last week and his assistant, 
Chester Herman, moved up in charge 
of the department. Carr remains as 
a member of the production staff. 
Herman was stage manager of the 
St. Louis Municipal Opera company 
before joining WLW three years ago. 
On April 1, Eugene Patterson, pro- 
gram director of WLWO, shortwave 
station, transfers to the Crosley staft 
in New York as co-ordinator of in- 
formation. He has been with the or- 
ganization for a decade. 








Bob Howard, who was on the sales | 
staff of International Radio Sales be- | 
fore it folded, has joined NBC spot} 


sales. He starts today (Wednesday). | 


Father Coughlin Sued For Taxes, 
Collected $1,163,000 Via Radio; 
His ‘Religious’ Status Denied 





Detroit, March 17. 

Huge radio earnings of Father 
Coughlin were disclosed here as the 
State of Michigan began action to 
collect unpaid unemployment com- 
pensation. The action is being con- 
tested by the Radio League of the 
Little Flower, Father Coughlin’s set- 
up, on the contention that it is ‘a 
charitable and religious institution’ 
and therefore not subject to social 
responsibility. 

The Unemployment Compensation 
Commission has ruled that the radio 
efforts of Father Coughlin did not 
belong in the religious category, and 
is seeking the collection of the un- 
paid taxes since 1936. The refusal to 
pay the taxes has resulted in several 
of the League’s employees being re- 
fused unemployment benefits in re- 
cent years, during which the em- 
ployees have been reduced from 30 
to only seveu persons. 


Father Coughlin’s radio income, it 
was disclosed, was $1,163,00 for the 
years from 1937 through 1940. A 
breakdown of the figures shows the 
income by years as: 


ee reese $404,469.98 
OEE TET EC rere 574,416.66 
1939. coccccces 102,254.92 
ee rete 82,283.55 


The present hearing on “an appeal 
from the commission’s ruling that 
the income is taxable was adjourned 
to. permit Miss Alberta Ward, the 
bookkeeper for the league, to refresh 
her memory on expenditures of $44,- 
865 for real estate and sums of $2,590 
and $5,000 given to Father Coughlin 
which she could not identify. 


It also was revealed at the State 
hearing that the Federal internal 
revenue department, after reviewing 
the financial statements of the 
league, has ruled Father Coughlin’s 
organization ‘liable for certain taxes. 

Of the total receipts, Miss Ward 
testified, the league since its exist- 
ence has paid $1,458,658 to the Shrine 
of the Little Flower, Father Cough- 
lin’s parish. As president of the 
league, Father Coughlin was paid 
$2,600 in 1936 and ’37; $2,000 in 1938; 
$2,100 in 1939 and none in 1940, in 
addition to other sums which were 
listed as ‘advances.’ 

The league also was shown to be 
the owner of the Social Justice Pub- 


lishing Co., possessing the entire 
block of stock after investing $1.000 
in 1936. The books showed that sub- 
sequently the league made loans of 
$83,000 and $145,000 to the publish- 
ing branch. Miss Ward said that she 
served without payment as book- 
keeper for the league, but drew 4 
salary as bookkeeper and vice-presi- 
dent of the publishing company. 


AUTO CLUB SET 
FOR FOOTBALL 
IN FALL 


Detroit, March 17. 

Despite tire rationing and the end 
of pleasure car manufacturing, the 
Automobile Club of Michigan again 
has signed with WWJ for the broad- 
casting of all University of Michigan 
football games next fall. . 

Ty Tyson, who has reported the 
games since 1924 for wie station, 
will be assisted by Paul Williams 
on the eight games beginning on 
Oct. 3. 

The contract, signatured by Harry 
Bannister, manager of WWJ. and 
Richard Harfst, general manager of 
the automobile club, also calls for 
i} spot announcements following the 
Tiger baseball games this summer. 

The Automobile Club, which re- 
cently set a membership record of 
180,000, said its radio advertising 
will not be institutional but predi- 
cated on the basis of ‘Keep ’Em 
Going’, stressing the proper care of 
cars and servicing during the war 
emergency. 


Tootsie Rolls Use Spots 


Biow agency is placing a spot cam- 
paign in Tootsie Rolls’ behalf. 

















It’s for 15 to 20 announcements a 
week in eight weeks. : 
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MUTUAL BROADC 


W hat better recommendation 
than from advertisers who 
must get results, and fast! 


THE KATZ AGENCY 


New York * Chicago * Detroit « Atlanta 
Kansas City « Dallas * San Francisco 


5000 WATTS 





In the last 6 months: 


2 Stores renewed spot and 
program schedules! 


2 Stores bought sew strip 
programs! 


1 Store more than quadru- 
pled its WCAE budget! 


Write or Phone 





1250 K.C. 





* 








WCAE 


PITTSBURGH, PA. 
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Met Drops $102,000 in ‘41-42 
Gross Estimated at $1,138,500; 
Loss of Flagstad Felt Keenly 





The Metropolitan Opera Co. of 
N. Y. concluded its 59th season 
Saturday (14) with an _ estimated 
season’s loss of $102,000 on a ‘Var- 
jety’-estimated gross of $1,138,500. 
Final week of the season saw a prob- 
able loss of $1,000 with an estimated 
gross of $56,000 out of a possible 
$72,000. This is one of the worst 
financial years in recent Met history, 
for this loss probably does not take 
other items into consideration, with 
that sum estimated at perhaps an- 
other $100,000. 

‘Variety,’ over the entire season, 
has estimated the provable weekly 
grosses of Met performances, In the 
table below ‘Variety will summarize 
the season showing the estimated 
profit and loss of each opera given. 

Those showing a profit as esti- 
mated were: 

‘Faust (3), gross, $39,500; profit, 
$7,000. 

‘Traviata’ (5), gross, $61,500; profit, 
$4,500. 

‘Marriage of Figaro’ 
$48,500; profit, $2,500. 

‘Don Giovanni’ (4), gross, $51,500; 
profit, $6,500. 


(4), gross, 


_ ‘Magic Flute’ (4), gross, $50,500; | 
profit, $2,500. 

‘Aida’ (6), gross, $71,000; profit, 
$2,000. 

‘Daughter of the Regiment’ (4), 
gross, $49,500; profit, $4,500. 

‘Rigoletto’ (4), giqss, $48,000; 


profit, $3,000. 

‘Carmen’ (5), gross, $60,500; profit, 
$3,500. 

‘Butterfly’ 
profit, $1,000. 

Wagner’s Decline 

Metropolitar.’s biggest drawing 
card of past half dozen 
Richard Wagner, 
season. 
mated, lost on these operits which 
had made money during the appear- 
ances here of Kirsten Flagstad. Lack 
of a b.o. name to succeed the 
soprano killed the operas’ drawing 
power. 

Only 11 of the 32 operas on the 
Met schedule made money and the 
three Mozart operas, ‘Don Giovanni,’ 
‘Marriage of Figaro’ and the ‘Magic 
Flute’ rolled up profits of $11,500 be- 
tween them. ‘Traviata’ and ‘Rigo- 
letto’ profits of $7,500 can be at- 
tributed to interest in Jan Peerce 


(1), . gross, $10,000; 


who drew capacity at all his five 
performances. 

‘Faust,’ ‘Aida’ and ‘Carmen’ are | 
foolproof standard works which 


draw a paying public regardless of 
the casting and they made money. 
‘Daughter of the Regiment’ de- 
pended on the drawing powers of 
Lily Pons and Salvatore Baccaloni 
to make money. 

‘The Island God’ in proving a 
deficit proposition fulfilled the tra- 
dition that no new American work 


has ever been known to make 
money. Double billed with ‘Pag- 
liacci’ it might have drawn better 


had the Met made a more judicious 
choice in the casting of Canio, for 
the audience wants a weil sung 
“Vesti la Giubba’ abov~ everyt>'ng 
else, and Arthur Carron is not c_n- 
sidered a draw at the house. Last 
season with Martinelli in the same 
role the house sold out repeatedly. 


‘Phoebus and Pan’ and ‘Le Cog 
D'Or’ were panned in the daily press 
and had few ingredients of drawing 
power in the casting. ‘Orfeo’ and 
“Rosenkavalier’ are prestige operas, 
carried at a loss, for their appeal 
eemed scant. Lack of a name sup- 
porting cast hampered Salvatore 
Baccaloni in drawing for ‘L’Elisir 


D’Amore,’ heretofore a tenors’ opera. 
‘Otello’ suffered because of the vocal 
illness of Lawrence Tibbett and the 
casting of Alexander Sved who does 
not draw as ‘Iago.’ Martinelli could 
not carry the ertire production on 
his shouiders. 

Lastly of the big losers, ‘Samson’ 
had Rise Stevens miscast as Dalila 
= lacking a name Samson opposite 

er. 

Generally speaking the season was 
a poor one §artisticall, It was 
hampered by the death of Gennaro 
Papi, with few sui’able conductors 
to relieve the hard working Ettore 
Panizza in the Italian wing, and 
with Sir Thomas Beecham a dis- 
appointment both es a operatic 
conductor and a drawing card. The 
M-t had no top b.o. draw as a name 
with Baccaloni, Lily Pons, Grace 
Moore, Jan Peerce, Helen Traubel, 
etc., being among some of those who 

attracted some, but not enough, 


4 


years, | 
was a loser this | 
A total of $26,500 was esti- | 





| Met Opera Reviews 





‘The Magic Flute’ on Wednesday 
(11) was presented with three roles 
assumed by artists heretofore not 
heard in them. Nicola Moscona took 
over Sarastro and delivered a fair 
performance. The bass was digni- 
fied, stately in his action, but did not 
have sufficiently low voice to cope 
with either of his arias. It was ade- 


quate, but hardly standout. Stella 
Andreva made a roguish Papagena 
and Norman Cordon an excellent 
, full-voiced High Priest. His was 
lthe standout performance vocally 
|and artistically among the new- 
| comers. Charles Kullman was ade- 
| quate, John Brownlee excellent vo- 
!eally and dramatically, and Nadine 
Conner just fair, among the other 
principals. Karl Laufkoetter’s gar- 
| bled English still distresses the ear 
and the same is true of other for- 
eigners in the cast. Bruno Walter's 
conducting was good in spots, but 
ithe whole performance dragged in- 
| terminably. 











| ‘Faust’ at Saturday matinee was 
not a good performance. Charles 
Kullman in the title role struggled 
hard and looked well but his light 


voice did not cope with the brilliance 
required in the uppermost notes of 
his part. Licia Albanese again 
looked too mature as Marguerite and 
while adequate, was not good enough 
| vocally to hold interest. 

Leonard Warren’s Valentine was 
well sung. Norman Cordon, replac- 
ing FBlI-visiting Ezio Pinza, deliv- 
lered a fair Mephisto, singing his 
|arias well. But performance moved 
slowly and had little life to it. 








‘Rosenkavalier’ was an excellent 
|}example of an opera with no stand- 
|out voices but so well presented as 
ito be one of the best of the current 
|season. New to piece was Jarmila 
| Novotna in the role of Octavian and 
| she, of all the personnel, fell short. 
| Vocally she found the part not in her 
|range and dramatically, despite a 
|justly-admired trimness of figure 
|she failed to live up to the picture 
|of a young boy. Lotte Lehmann in 
| good voice repeated her princess, a 
|job of considerable vocal splendor. 
| Emanuel List was an excellent boor 
|as Baron Oehs, but Marita Farrell 
|had some difficulty with the tessitura 
of Sophie. Erich Leinsdorf did an 
lexcellent job in the pit. 





and ‘The Island God,’ 
| repeated by the Metropolitan Thurs- 
day (12), was an average per- 
formance of each opera. Only new 
casting in either was Robert Weede, 
singing his first Tonio at the house. 
| Baritone was in splendid voice with 
stentorian ‘A’ flats and ‘G’s’ in the 
| Prologue. His acting was excellent 
|and generally he was probably the 
best Tonio of the current season and 
of several past seasons. Arthur 
Carron as Canio showed the same 
vocal deficiencies as before, and 
Licia Albanese’s Needa is hardly 
more than adequate vocally. 
Francesco Valentino and Alessio de 
Paolis 


| ‘Pagliacci’ 


were good as Silvio and 
Harlequin respectively. Wilfred 
Pelletier drowsed at the baton. “The 
Island God,’ in its third showing, 


again showed remarkable color in 


orchestration and a lack of sense of | 
Opera | 


the theatre in its composer. 








would: probably sound better in the | 


original Italian than 
English translation. 

Same as in preceding 
with little variance 
formances except that 
and Astrid Varnay almost 
Opera over with a terrific rendition 
of the powerful duet in the third 
scene. Ettore Panizza conducted. 


the flowery 
Cast was the 
presentations 
as to per- 
Raoul Jobin 


put the 


the last performance of the season at 
the house. Opera received an aver- 
age presentation with Lauritz Mel- 
chior in good voice topping the rest 
of the principals vocally, physically 
and dramatically. Astrid ‘Varney 
ended her ‘discovery’ season with a 
well-sung Elsa, but the youngster 
shows signs of weariness. The Met 
| has not spared her in heavy roles 
| which apparently are too much for 

er at this stage, despite her ability 
|to sing them and sing them well. 
Kerstin Thorborg was good as Or- 
trud, although finding some dif- 
ficulty with the upper tessitura of 
her taxing role, but acting excellent- 
ly. Mack Harrell appeared as the 
Herald and was vocally short of sum- 
moning sufficient power to fill the 
house. Balance of smaller parts were 
|in familiar hands, and Erich Lens- 
dorf led an orchestra which seemed 
happy the season was over. 








| Don Cossack Choir, was granted a | 
divorce here by Circuit Judge Rob- 
ert M. Toms. Zolot, now a choir 


PAUL LOUIS INTO NAVY 


Redie Head of Columbia Concerts 
Inte Uniform 








Paul Louis, 37, for tne past six 
years head of the radio talent and 
booking department of Columbia 
Concerts Corp., has been appointed 
a first lieutenant in the Navy Air 
Force. He will leave April 1 to take 
up his duties near Washington. 

Louis was formerly with NBC 
Concerts Corp. in the same depart- 
ment, and also served on the Chi- 
cago Tribune. 


MEMPHIS TURNS 
DOWN PINZA 
BOOKING 


—_——— 





Memphis, March 17. 

Guilty or not guilty it’s just the 
same in Memphis. Ezio Pinza was 
booked for the Beethoven Club’s 
concert series next year, announce- 
ment being made last week on the 
same day word came over wire that 
the F.B.I. had arrested the Italian 
tenor for questioning. Next day the 
club cancelled him saying his repu- 
tation had been shadowed by the 
publicity. 

Memphis group two years ago 
cancelled the Don Cossack Choir be- 
cause of public opinion at time to 
anything Russian due to the pro- 
Finnish sentiment then prevailing. 

Other three attractions on sched- 
ule remain intact, being the Cin- 
cinnati Symphony Orchestra, the 
piano duo of Rosa and Josef Lhe- 
vinne and Roland Gundry, young 
violinist. Substitution for Pinza will 
be named shortly. 





Pinza’s Position 

Ezio Pinza in a burst of patriotic 
zest in 1936 made statements about 
the Ethiopian war which were wide- 
ly publicized. Friends think him no 
Fascist sympathizer any longer, he 
having since taken out first papers, 
stayed away from Italy, married an 
American wife and issued no com- 
ment on political matters. 

It’s no secret there’s been a lot of 
bickering backstage at the Met this 
season due to mixed national strains 
and with politics running high. 


New Radio Opera April 25; 
NBC Presenting Lessner’s 
‘Nightingale and Rose’ 


A new radio opera entitled ‘The 
Nightingale and the Rose’ commis- 
sioned by NBC will have its world 
premiere April 25 from 2-3 p.m. on 
a’ nationwide hookup. Opera was 
written by George Lessner, Hun- 
garian born composer, and is based 
on Oscar Wilde’s fantasy. 

Singers penciled in so far include 
Vivian Della Chiesa and Margaret 
Daum, sopranos, and Earl Wrightson, 
baritone. Frank Biack will conduct 
the NBC Symphony orchestra and 
the program is under the direction 
of Clarence Menser. 











Grant Divorce on Grounds 

Wife Is a She-Nazi' 
Detroit, March 17. 

Accusing his wife of preferring 


the company of Nazis, Gabriel Greg- 
ory Zolot, formerly a member of the 


leader in a Russian Orthodox Church 


| here, said that he married his wife, 





‘Lohengrin,’ repeated Saturday eve- | a German, in 1927 while on tour in 


|ning (14) by the Metropolitan, was | 


Europe with the choir. 

Beside testifying that he could not 
get his wife to leave Germany, Zo- 
lot said he had failed in attempts 
to bring to this country their 13- 
year-old daughter whom he did not 
want reared under the Hitler re- 
gime. 





MARIAN ANDERSON’S BIG $4,000 


Montreal, March 17, 
Marian Anderson sang here at the 
Plateau Hall Friday (13) to a 
jammed house of 1,100 seats plus 
400 standees at $1.50, other prices 
being $3.50, $3 and $2.50 rush seats. 
Gross was $4,000. 





Louis Kaufman, violinist (and 
concertmaster of the 20th Century- 
Fox Film Co. orchestra) will give a 


}recital at Town Hall, N. Y., March 25. 











‘Spontaneous Aversion to the Nazis’ 





More Appropriate Just Now Than Shrugs, Erika 


Mann Replies t 





N. Y. Concert Reviews 


ALEXANDER BRAILOWSKY 
4 


ianist 
Carnegie Hall, March 16, 1942 _ 

An all-Chopin program exhibited 
remarkable technical powers of the 
pianist, but those were in some re- 
spects overdrawn as to the power 
and strength of attack on the instru- 
ment. The interpretations were set 
forth in a clear, cold, crystal style, 
lack of warmth being evident at 
times. 

Sentimentalism seems a pre-requi- 
site in Chopin’s music. Eddy. 


The N. Y. daily critics said: 

Tribune (Boehm) — ‘Unaffectionate 
treatment . . . shallow and brittle 
tones. Remarkable digital dexterity 
... Cold fury.’ ; 

Telegram (Biancoli)—‘Fine graded 
nuance and romantic elan. Spanned 
a wide terrain from pure whimsy to 
hurtling drama.’ 

















ANNA ANTONIADES 
Pianist 
Carnegie Hall, N, ¥Y., March 3, 1942 
Young pianist has decided promise, 
but is perhaps being rushed too fast. 
Her main idea seemed to be to fill 
Carnegie Hall with sound, the result 
being distorted pitch and rhythms 
and exaggerated forti. : 
She needs work, and plenty of it, 
plus more poise. The self-assurance 
she now possesses is nee. 
y. 


The N. Y. Daily Critics Said 
Sun (Thompson): ‘Fleetness and 
strength of fingers sometimes at the 
expense of the music. Impulsive, 
vigorous execution rather than 
poetic or distinguished conceptions.’ 
Times (Parmenter): ‘Too pro- 
nounced habit of pounding aw: 
Temperament, energy and flair fu. 
the keyboard.’ 


BLAIR McCLOSKY 
Baritone 
Town Hall, N. Y., March 14, 1942 

An excellent baritone voice of tre- 
mendous possibilities both in the 
concert and operatic fitld. Sincere 
musicianship and understanding is 
possessed by Blair McClosky. 

Hampered by a cold which caused 
slight deviations from pitch and an 
occasional lack of color, the singer 
fought his way through the handi- 
cap and delivered an excellent re- 
cital. 

Range éxtends from ‘G’ to a good 
top ‘A’ flat, and the voice itself is 
warm and big in size. He bears 
watching. Eddy. 


The N. Y. daily critics said: 

Times (Straus)—‘Intelligent, mu- 
sicianly and expressive. Diction ex- 
cellent. Ringing top tones and stir- 
ring dramatic intensity.’ 





FLORENCE HARTLEY 
Soprano 
Town Hall, March 15, 1942 

Soprano possesses a big voice of 
good quality and ample range, but 
so erroneously is it projected that 
she was unable to more than attempt 
to cope with the program she pres 
sented. Her vocal method is such 
that she almost always lacks breath 
support, and the result is frequent 
deviations from pitch and tones 
shaken by a violent vibratto. 

Eddy. 

The N. Y. daily critics said: 

Tribune (Boehm)—‘So faulty pro- 
duced that its potentialities were 
more hinted than realized. Large 


voice... naturally good quality.’ 
Times (Straus)—‘Voice of excep- 

|tional possibilities. Unfortunate 

faults of production . shakey, 


| spread, insecure in pitch.’ 


AUBREY PANKEY 
Baritone 





| Town Hall, March 16, 1942 | 
Colored baritone is best suited for | 


the songs most always associated 
with his race than those which re- 
quire a more extensive range. Voice 
is of fair size, nice quality, but lim- 
ited and neutral on top. An ‘E’ just 
about lets him out. His interpreta- 
tions were carefully and intelligently 
worked out and his diction clear, but 
lack of necessary top tones was too 
serious a handicap. Eddy. 


The N. Y. daily critics said: 

Times (Straus)—‘Light lyric voice. 
Musical accurate and refined. Tend- 
ency to tighten upper part of the 
short range and emit hollow breathy 
tones.’ 

Tribune (Perkins) —‘Good voice, 
ample volume, warm and substantial. 
Range of color had its limits... oc- 
= departure from clarity of 

one. 








John Barbirolli, British born con- 
ductor of the N. Y. Philharmonic 
orchestra will fly to London in mid- 
April to conduct the London Sym- 
phony, Philharmonic and B. B. C. 
orchestras. He will return in July. 


o Deems Taylor 


7 
Deems Taylor has gotten himself 


into table talk around New York 
and has been called various names, 
including ‘fascist,’ as the result of a 
clash between himself and Erika 
Mann, German refugee daughter of 
the famous novelist. Taylor read 
aloud over CBS in a Philharmonic 
orchestra entre’acte a recent letter 
Miss Mann wrote the New York 
Times objecting to U. S. perform- 


ance fees and royalties going to Nazi 
composers. Taylor poured ridicule 
on the letter and its writer, where- 
upon CBS was confronted with a 
demand by Miss Mann to go on the 


Taylor. This CBS refused but gave 
her a Saturday night spot which she 
finally accepted although claiming 
the time and dudience violated ‘fair 
play‘ and put her at a disadvantage 
in attempting a rebuttal. 


‘I'd feel a lot better,’ said Miss 
Mann, ‘if I and all those who are 
waiting with anxiety for news from 
the theatres of war, were not sub- 
jected to having this news sand- 
wiched in between recordings by 
musicians (Nazis) who at the very 
moment may be instigating the loss 
of a thousand American lives. I'd 
feel a lot better if American radio 
stations would decide to play 
records by Vladimir Horowitz or 
Artur Rubinsteip wstead of bv the 
Nazi Gieseking; by Myra Hess or 
Rudolf Serkin instead of by the Nazi 
{| Backhaus; by George Gershwin in- 
stead of the Nazi Franz Lehar.’ 


Referring to her letter to the New 
York Times which had been criti- 
cized by Taylor, Miss Mann said ‘I 
didn’t see any reason why the vari- 
ous Nazi concert-artists should be 
admitted to our radio programs, 
particularly since there are so many 
friendly musicians, both Americans 
and Europeans, 
their artistic equals. 


‘Spontaneous Aversion’ 


‘Of course, I do not think that 
our listening to Mr. Hitler's obedient 
pet-artists has much to do with our 
attiude towards Hitlerism. Never- 
theless our indulgence seems to be- 
tray a certain lack of spontaneous 
aversion on our part, a certain lux- 
urious detachment which makes us 
almost forget who is our enemy. Our 
enemy, incidentally, heartily enjoys 
and appreciates our lenience, all 
the more so, since, in many cases, 


we are accumulating his royalties 
for him.’ 

Saying she was bewildered by 
Taylor’s radio remarks, Miss Mann 
| asked ‘What was Mr. Taylor re- 
|proaching me for? I had not ad- 


vocated the smashing of records and 
the burning of books. I had not 
acted against justice and freedom by 
writing. my letter to the Times. Was 
it prejudiced to call an enemy an 
enemy? Was it intolerant to re- 
member the enemy as barbaric and 
ruthless, even when he played the 
piano with such extraordinary sensi- 
bility? 

‘In an effort to clarify the situa- 
tion I drew up a little list of all the 
possible viewpoints that might be 
taken in connection with our prob- 
lem. I said: 1. Some people would 
| like to ban Beethoven, because he 
| was a German; I should most cer- 
| tainly not. Some people might even 
| wish to ban Arturo Toscanini, be- 
} cause, regardless of his anti-Fascist 
| convictions he’s an Italian; I should 
| most certainly not. 3. Some people 
| would like to ban Richard Strauss, 
because he’s a Nazi. Mr. Taylor 
would not. I wouldn’t either be- 
cause I would’nt ban any cultural 
effort in a Democracy. But I would 
feel somewhat better if we’d decide 
to drop Strauss from our repertoires 
for the time being.’ 


In opening, Miss Mann told of 
listening to a piano-sonata played 
by a German pianist. ‘I used to 
know, an ardent and active Nazi. The 
Sonata was fine and he played it 
well. Yet I was unable to enjoy it. 
Not for one moment could I ban- 
ish from my eyes the actual picture 
of the man who was playing that 
sonata, a man who had put both his 
art and his person at Hitler’s dis- 
posal, a man who for years had been 
touring Europe as one of the 
Fuehrer’s numerous ‘cultural’ propa- 
ganda-agents, undermining the mor- 
ale and the sense of self-preserva- 
| tion of Europe’s democracies.’ 
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VARIETY 








~ Inside Stuff—Orchestras 





Eli Oberstein is 
Hits of the Week 


seeking coin machine coverage for his Elite label ‘Two 
releases. He has been talking deals with distributors 


to machine operators and claims to have several in New York and more 


in Philadelphia 
his new company late 


who are handling his output. When Oberstein first started 
last year he had no intention of competing with 


other manufacturers for coin box business. ; < 
Beginning April 15 his Classic Record Co. will increase its weekly re- 
lease from one record to three and hillbilly and race record output will 


be instituted. 





Sammy Kaye has been having trouble recently over an imposter who 


has represented himself as the bandleader’s brother. 


Last winter a fel- 


low using the name Phil Kaye ran up a bill at a Detroit garage and ad- 
vised its owners to send the leader the bill. He also professes to have 


invested a 


wad of money in Kaye's band. 


Kaye hasn’t been able to catch up to the masquerader, but knows that 
he’s the manager of an orchestra led by a girl. 





Bunny Berigan broadcast from the Brookline Country Club, Philadel- 


P 


spot's lights were doused by a short. 


hia, last Saturday night with the aid of candles. A few minutes before 
scheduled 45-minute broadcast over WCAU from the one-night stand, the 





Father of Jimmy and Tommy Dorsey is in grave condition in Friend 
Hospital, Philadelphia. He’s been confined there nearly a year. 





NY. Paramount Also Wants Kaye 


And J. Dorsey: 


Would Blitz Strand 








Paramount theatre, New York, 
made overtures last week to two 
bands that regularly play the oppo- 
sition Strand. If the propositions 
were to be accepted the Par would 
have contracts with four bands rated 
the top theatre b.o. outfits in New 
York, thereby putting a large dent 
in the Strand’s pit band policy. 

As it is now, the Par regularly 
plays Tommy Dorsey and Glenn 
Miller, while the Strand does like- 
wise with Jimmy Dorsey and Sammy 
Kaye. If either one were to grab 
off all four that house would have 
a minimum of 12 weeks and possibly 
16 weeks of the most powerful or- 
chestra attractions available, if each 
were played only once. Contracted 
for twice a year, of course, the weeks 
would be doubled and constitute 
opposition that would virtually force 
the folding of the band policy at the 
house that didn’t have them. 





MCA Officials 
In Hollywood 
For Meeting 





Confab of officials of Musie Corp. 
of America got underway at agency’s 
Hollywood office Monday (16). Bill 
Goodheart, of New York headquar- 
ters, left last week by train, picking 
up D’Arve Barton, head of Cleve- 
land office, and Maurey Lipsie, of 
Chicago branch, on the way. Hal 
Hackett, radio department head in 
N. Y., flew out over the weekend. 

Jules Stein, president, is in Holly- 
wood, Sonny Werblin is there, too, 
after a vacation in Mexico. 








Saxie Mansfield Retires | 
For Plumbing Trade 


Saxie Mansfield, tenor saxist who 
dropped out of Woody Herman’s 
band last week after being with it 
from the days it was. under Isham 
Jones’ baton, is leaving the business 
entirely. He will return to Spring- 
field, O., his home town, to go into | 
plumbing and heating contract work 
with a company owned by his | 
father. Latter has been ill. 

Mickey Folus replaced Mansfield | 
when Herman went into the New 
Yorker hotel, N. Y., Friday (13). 


| 





Harry James Doing Well 


Harry James orchestra broke its 
Own attendance and gross mark at 
Frank Dailey’s Meadowbrook, Cedar 
Grove, N. J., last week, after setting 
new marks in both categories the 
week before, the first of a four-week 
stay. ‘Band has done as much busi- 
ness in its first two weeks as any 
other top name did in two and a half 
weeks previously.’ 

Dailey refuses to divulge accurate 
Tonrtant night figures, but points out 

ames played to approximately 650 
a last Tuesday (10), more than 

ouble the pull of any predecessor 





i 


lresume control. 
‘apart from the Embassy Music Co., 





on that evening. 


Week’s Best Releases 


Jimmy Dorsey: ‘“Tomorrow’s 
‘Sunrise’-—I’m Glad There Is 
Yow’ (Decca 4197). ‘Glad’ side 
has al] requirements of solid 
ballad hit. Bob Eberly vocal. 

Benny Goodman: ‘Jersey 
Bounce’—‘String Pearls’ (Okeh 
6590). While it drifts a bit, ar- 
rangement of ‘Bounc~’ is strong, 
rhythmic box bet. 

King Sisters: ‘ley Zeke’— 
‘When Roses’ Bloom’ (Blue 
11472). McFarland Twins start- 
ed ‘Zeke,’ light \ novelty; 
Kings solidify indicated ma- 
chine future. 

Horace Heidt: 
Texas’—‘Loretta’ (Col. 
Late, but Heidt’s ‘Texas’ 
the race with both feet. 
semble vocalling. 

Art Kassel: ‘Kiss Me Good- 
night Sergeant Murphy’— 
‘Chances Are’ (Blue 11471). 
First, humorous novelty, is fine 
box stuff, well done. Kassel 
and chorus vocal. 

Vaughn Monroe: ‘Don’t Tell 
Lie About Me, Dear’—‘All for 
Love’ (Blue 11468). Typical Gay 
90’s melody, ‘Lie’ packs wide 
appeal. Monroe’s vocal is good. 

Claude Thornhill: ‘Lamp of 
Memory’—-“Memory Lane’ (Col. 
36523). Solid playing in band’s 
ballad style treats strong new 
pop and standard smartly. Dick 
Harding vocals. 


Mrs. Weil Gets Back Sun 
(T. Dorsey) Music Firm 





Heart 
36525). 
is in 

En- 


‘Deep 








Including ‘Smile Again’ 





Chicago, March 17. 


Mrs. Milton Weil takes back from | 


Tommy Dorsey the Sun Music Co. 


'catalog, willed her by her husband, 


have been made recently she is to 
Sun is separate and 
non-ASCAP firm that Dorsey also 
operates, and which he retains under 
general and professional 
Jack Johnstone. 

One of the tunes that Mrs. 


alog is ‘I'll Never 
Dorsey’s biggest hit as a music pub- 
lisher and one of his biggest as a 
bandleader. 


Goodman Seeks Vocalists 


Benny Goodman is conducting au- 
ditions for a trio or quartet of vocal- 
ists. His eventual selection will not 
disturb vocalist Peggy Lee, but Art 
London, male singer, is on notice. 

Goodman for years went along 
with only a girl singer; it’s only re- 
cently that London was hired. 











for 
for 


Army. 
new 


headed 
looking 


Buddy Rich 
Tommy Dorsey 
drummer. 


If You Ask Him— 


Dallas, Mareh 17. 

According to Carvel Craig 
there is nothing but trouble and 
discord ahead for orchestra 
leaders who plan to replace 
drafted musicians with female 
players. 

‘In the first place a women 
can’t stand up in the brass sec- 
tion. Its extremely hard work 
even for a man.’ Almost as true 
of the reed section. 

But the biggest drawback 
would be the male musicians 
themselves. 


AFM APPEALING 
SECURITY TAX 
DECISION 


General Samuel Ansell, chief 
counsel for the American Federation 
of Musicians, is preparing to take 
the Griff Williams decision on social 
security to the U. S. supreme court. 
The circuit court of appeals for the 
Chicago area recently reversed a 
finding of the lower court that the 
employer of a band rather than its 
leader was responsible for the pay- 
ment of the social security tax. 

The circuit court upheld the Gov- 
ernment’s contention that Griffin 
was the employer of the members of 
his band and that the hotel in which 
they had performed could not be 
compelled to pay social security 
taxes for them. 


CATALINA LOOKS LIKE 
A ZERO THIS YEAR 


Casino on Catalina Island, Califor- 
nia, probably will not operate with 
name bands this vear. Reason, of 
course, is that area will spend much 
of its time under blackout conditions 











and the use of expensive names 
would be prohibitive. 
Several bands had already been 


mentioned as headed for stretches at 
the spot, but none had been assigned 
definite dates. 





| Buffalo Ballroom in New 


Hands After 20 Years 


Buffalo, March 17. 
Dellwood Baliroom, operated for 
20 years by family of Arthur J. 


Funk, is now running as Main-Utica 
dancery under new group which also 
runs Esquire dance hall. Group in- 
cludes Harold Austin, bandleader; 
George Hall and Francis Coughlin 
of Crystal Beach Amusement Co. 
Marks a ‘homecoming’ to Austin, 
who started his band at old Dell- 
wood 10 years ago and now comes 
back as manager-maestro. 

New management hopes to sublet 
Esquire, concentrating its efforts con 
Main-Utica shuffle parlor. Mrs. 
Funk moving to suburban dancery, 


Dellwood Lodge, in April. Latter 
always was operated through hot 
months, moving into city location 


for the cold ones. 





manager | 


Weil | 
|gets with thé take-back of Sun cat- 
Smile Again,’ | 


| Hoax or Swindle? 


'and which she sold to the band- 

leader about three years ago. Ac- 

cording to the terms of the sale 

Dorsey was to have made periodic | 

payments to her and since none Cleveland. March 17 
Local Better Busine Bureau is 

looking for the culprits of a phone; 
frat dance who advertised the ar 

pearance of Jimmy Dorsey and di: 

tributed tickets for the unbookec 

leyent. The circulars and _ tickets 

mentioned ‘Zi Phenax,.’ a non-ex- 


istent frat, while the place and date 
| was the Hotel Cleveland, March 13. 
It happens that the students of Case 
College have a dance booked for the 
same spot and date and with Miami 
U’s Campus Owls and Russ Carlisle 
as the bands 

The chairman of the Case dance 
can’t make out whether somebody 
was trying to embarrass his event or 
whether it was an out and out at- 
tempted swindle. Dorsey, it was 
learned, couldn’t have played a local 
date even if he had been approached, 
as his crew is set for the Pennsyl- 
vania hotel, N. Y., up to May 2. 





Sammy Watkins’ new singer at 
William Penn hotel, Pittsburgh, is 
Glenn Sterling, until recently Fed- 
eral Reserve bank clerk in Cleve- 





land 








Kansas City Band 


Brings In Subs 


From L. A.; Local Musicians Prefer 


Pay, Hours of War Factories 








NO CLEVELAND RECOUNT 


A.F.M. Disallows Otte Kapl’s Com- 
plaint on Mail Votes 








Cleveland, March i7. 
Protest registered by Otto Kapl 
against ‘laxity of rules’ in recent 
election of Cleveland musicians’ 
union officers, in which he was 
edged out by LeRoy Repp for the 


presidency, was dismissed by the 
national headquarters in New York. 
Kapl, former prexy who had been 
running for re-election, kicked about 
the eligibility of out-of-town votes, 
particularly those of Cleveland men 
now in the army. There were 280 
ballots mailed in by touring musi- 
cians, 38 of whom are in army 
service. 

Union’s national board of direc- 
tors ruled that servicemen could still 
vote in this case, and refused to re- 
consider a recount. It would not 
have mattered much, since Repp was 
voted into office by an overwhelming 





Ban on Jam Sessions 
Evokes Boston Daily 
Columnist to Protest 


Boston, March 17. 

The perennial question of ‘sitting- 
in’ among musicians was aired in an 
open letter to President James C. Pe- 
trillo of the American Federation of 
Musicians from George Frazier, Bos- 
ton Herald jazz columnist. Writing 
in his daily column, Frazier argued 
abainst the union’s restriction upon 
musicians that forbids them to play 
with other bands free of charge after 
their regular nightly stint. 

Frazier pointed out that many mu- 
sicians enjoy playing thus for ‘kicks.’ 
‘For him it is a night off,’ he wrote. 
Since they are not advertised, Fra- 
zier feels the musicians should be 
allowed to sit-in. 

He argued for two paragraphs for 
those in Army ranks who, when on 
a furlough, enjoy the taboo pastime, 
but the strict rule stands for the sol- 
dier as well. 

In closing, Frazier wrote: “That is 
why I have written this letter, to ask 
you to repeal a stupid rule that has 
since outlived 











long whatever use- 
fulness it might once have had.’ 
What prompted the musicians 
union to clamp a ban originally cn 
the sitting-in practice was that some 


night spots advertised it as a feature 
of entertainment. Such spots would 
hire a trio or quartet of instrumen- 
talists with strong inclinations to- 
ward free swingeroo, and then de- 
pend on augmentation of the com- 
bination by cuffo guestees. This 
method became quite common in 52d 
street, N. Y., spots. 


Skip Nelson Skips Idea 
Of His Own Orchestra 


Pittsburgh, March 17 
Quitting Joey Sims’ band to start 





| 





| one of his own, Skip Nelson, pianist- 
vocalist, ran into usual trouble find- 
ing musicians these days and de- 
ded to work for somebody else for 
the duration So last weel he | 
joined small ‘Piccolo Pete’ outfit at 
Ritz Hotel’s Club Petite here. re- | 
placing Henry Miller, who left to} 
become arranger for Bernie Arm- 
strong at KDKA. 


| Another newcomer to the Piccolo 
|Pete outfit is Jimmy Zummo, for- 
merly a well-known local maestro 
in his own right, who succeeded sax 
player Art Schamberg, recently in- 
ducted into the army. 


Joe Shribman Out 


Joe Shribman was let out of the 
General Amusement Co. headquar- 
ters in New York last week and is 
now in Florida vacationing. He had 
been working on location bookings 
for orchestras; only a few months 
ago he was moved in to N. Y. from 
Chicago, where he booked one-night- 
ers. 

He’s nephew of Cy Shribman, New 
England ballroom operator. 











majority. : 


{after completing a location 
ithe Roseland Ballroom, New York. 
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Kansas City, March 17. 

Billy Bishop’s orchestra at the 
Southern Mansion gave up two men 
to armed services last week, Doug 
Boll, trumpet man, and Ulrich ‘Ham’ 
Berger, saxist. Bishop was forced 
to find replacements in Los Angeles 
because defense industry in Kansas 
City has drained off musicians 
who prefer the steady hours and 
pay to odd-hour, odd-job work of 
bands. Some musicians are work- 
ing at defense jobs and managing te 
play dance jobs on side. 

New men in Bishop band are Rudy 
Loera, trumpet, and Ed Mayer, sax. 


Ask Dancemen 
Report Cutfo 
Dates to CSI 


Camp Shows, Inc., ts asking band- 
leaders not to play any charity dates 
of any kind unless cleared through, 
or at least reported to, that body. 
There have been several objections 
recently to name outfits playing for 
free on their own hook where they 
unwittingly interfered with paid 
dance promotions nearby. To fore- 
stall repetition of such incidents 


bandleaders currently in New York 
were asked to attend yesterday’s 
(Tuesday) meeting between band 
booking agency officials and CSI 
men. These meetings are held each 
week—during which bookers report 
open dates of their pands and CSI 
fills the free evenings with Army 
camp bookings. 

It was explained to leaders that 
the best method of avoiding conflic- 
tion with private enterprises would 
be to do only those affairs sanc- 
tioned and appointed by CSI. It was 
also pointed out that under such an 
arrangement the embarrasment of 
possibly having to refuse an ap- 
proach for a charity date would be 
lifted from a leader since each could 
simply refer the requestee to CSI. 


HANK D’AMICO TOURS 
12-MEN FOR WM. MORRIS 


Buffalo, March 17, 

Hank D’Amico left here last week- 
end with new 12-man band to begin 
life with the William Morris office. 
Opened at McKeesport, Pa., moving 
on to dates in Youngstown, O., 
Cleveland and Detroit. D’Amico is 
former Bob Crosby clarinetist. 

Counting D’Amico, who leads with 
| clarinet, group has five reeds, four 
brass and three rhythm. Jim Foster, 
| local boy, who was with McFarland 
|Twins, does the vocals and Tick 
Smith will manage. 














'Niesen, Libby Holman, 
| Martha Raye on Decca 


| 
Gertrude Niesen records for Decca 
|\in New York tomorrow! (Thurs.). 
|She is to do a series of pops on a 
per-side arrangement. Libby Hol- 
man also is to cut for Decca. She'll 
record an album of tunes with which 
she’s been identified, accompanied 
by guitarist Joshua White. 

Martha Raye is to make her initial 
sides for the same company this 
Friday (20). a date that has been 
postponed several times. 


Dolly Dawn as Single 


Dolly Dawn has broken up the 
band she took over from George Hall 
last Fall and henceforth will! be sold 
as a single singing act. 


She disbanded early 








week 
job at 


last 








PEATE ne 


2 gees 


Lae 


a Sengamer, 


Pwerinketaigemrn 


A LEDS CLLLEBRE LENE TE LIST A. 
a ree 





4v ORCHESTRAS 


VARIETY 





Wednesday, March 18, 1942 





On the 


Art Paulson band fills in Sunday | 
night at New Yorker hotel, New | 
York Terrace Room; Hal Miller’s | 
group will spell Peter Kent’s in| 
Manhattan Room similarly. 

- - 

Johnny McGee orchestra now be- | 
ing booked by Music Corp. of Amer- | 
ica. First date is El Rancho, Ches- | 
ter, Pa., this weekend (21-22). 








Jan Garber to record for Elite 
Records in Chicago, Friday (26). 





George Wald succeeded Hal How- 
ard at the Plantation Cactus Room 
in Dallas. Henceforth the Plantation 








Upbeat 


will be dark on Monday nights, wnen 
Manager Joe Landwehr will send his 
bands to Camp Wolters, Minera: 
Wells, Texas, for free soldier enter- 
tainment. Each Tuesday night ad- 
mission to the Plantation will be by 
25c in defense stamps. 





Meredith Wilson recorded album 
of tunes for Decca last week, his 
second, 





Tone Carnevale, who closed (8) 
after five months at Williamsville 
Glen outside Buffalo, forming new 
combo to include himself on piano, 
Max Miller on violin, Nick Alico on 





sax. Russ Messina on accordion and 
Lou Impelletier, bass. 





Horace Heidt’s band moves into 
the Orpheum, Los Angeles, today 
(Wednesday) for one week. Bob 
Crosby slated for the week begin- 
ning April 8. 








10 Best Sellers on Com-Machines 





(Records below are grabbing most nickels this week tn jukebozes 


throughout the country, as reported by operators to ‘Variety.’ 
| of more than one band or vocalist 
popularity 


whose recordings are being played 


Names 
after the title indicates, in order of 


Figures and names in 


Bunny Shawker has taken over| parenthesis indicate the number of weeks each song has been in the listings 


drummer spot with Les Brown. 
~~ 
Ray Tucci, saxist with Jan Savitt, | 
and Jeanne Blanche, vocalist with 
the same band, were married last} 
Wednesday (11) at Omaha, Neb.! 
Savitt and Mary Lou Wilson, bride’s 
friend, stood up for the pair. 





Al Donahue and his orchestra | 
checked in at Universal for a mu-/| 
sical short, ‘Radio Revels.’ ‘ 


a 
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Summer season. 


B } G 2 » » « s « On his Return Engage- 
ment... Currently at the New York , 


B G » « « » « « In the Jukeboxes with 
‘I Surrender Dear’—‘This Is | 
Laughing Matter’—‘Arthur Murray | 
Taught Me Dancing In A Hurry’—‘Dear 


Mom’— Exclusively on Okeh records. 


B G a ew a a t Record Breaking Tour 
of One Night Stands... . Just Concluded. 


B G «= » « « « « Record Breaking Appear- 
ance in the Cafe Rouge at the Penn- 
sylvania Hotel, New York ... and al- 
ready signed for a return engagement 


starting May 4... . for the entire 


The Man Who Plays the Sweetest Trumpet in the World 


CHARLIE SPIVAK 


AND HIS ORCHESTRA 


featuring THE STARDUSTERS and GARRY STEVENS 


Personal Management—DON W. HAYNES 1270 Sixth Avenue, New York 


No 




















4-4 


| group. to 
| batoning. 
picture, 


| well done. 
| more to rhythm and novelties, even 
| though jive and the heavy beat are 
| admittedly not 4s 


and respective publishers.) 


1. Deep Heart Texas (5) Melodylane..... 


2. Blues In Night (10) Remick..... 


3 Moonlight Cocktails (4) Jewel.. 


4 I Don’t Want Walk (4) Paramount..... 
S. String of Pearls (4) Mutual..... 


6. Somebody taking Place (3) Shapiro.... 


\ Alvinc  Peeeorre ye Bluebird 
) Bing Crosby...........Decca 
| Woody Herman....... Decca 
eee? Ft CRD CROMER occ 0nses Okeh 


j Glenn Miller.......Bluebird 
*) Tommy Tucker ......Okeh 


{ Harry James...... Columbia 
| Vaughn Monroe... .Bluebird 


}Genr Miller .... Bluebird 
*seee** ) Woody Herman...... Decca 
{ Benny Goodman....... Okeh 


) Vaughn Monroc....B*uebird 


{ Vaughn Monroe ..Bluebird 

7. On Street Regret (2) Loeb...... ‘tres*** ) Sammy Kaye ........ Victor 
s : Kate Smith ...... Columbia 

8. Rose O'Day (7) Tobias.........cesseees }. Woody ~ 0 BE lag goer 
9. Miss You (1) Santly.......... swiwk ie sas { Bing Crosby .........Decca 


10. White Cliffs of Dover (11) Shapiro..... 


) Samy Kaye.........Victor 


{Sammy Kays. .......Victor 
)} Jimmy Dorsey........Decca 


OTHER FAVORITES 


(These records are directly below first 10 in popularity. 


number of weeks in parenthesis are 


Couple In Castle (Famous)......... 


Someone’s Rockin’ Dreamboat (Advance).. 


Sometimes (Berlin) 


My Little Cousin (Dorraine)........ 


What To Do (Leeds)..... 


Zoot Suit (Greene-Revel) ..... rer Pe 


Tangerine (Paramount) 


eeeeereeeeeee 


Mandy Is -Two 


How Do I Know It’s Real? (Chappell)..... 





Cts» vd ates cbors 


Band Reviews 


Tunes with 
fading, others gaining.) 


{ Sammy Kayc..........Victor 
wt surah ) Kate Smith.......Columbia 
\ Glenn Miller.......Bluebird 
) Jimmy Dorsey........Decca 


eeeeeer 


{ Johnny Long ........Decca 

ee teat {Glenn Miller ......Bluebird 
jInkspots ....... Cooees Decca 

) Woody Herman....... Decca 

{ Vaughn Monroe...Bluebird 

esecee? } Tommy Tucker........ Okeh 
errs Benny Goodman.......Okeh 
foesves Andrews Sisters......Decca 
TB re Columbia 

er ** ) Andrews Sisters.......Decca 
{ Jimmy Dorsey ....... Decca 

ae a ) Vaughn Monroe ...Bluebird 
{ Abe Lyman ...- Bluebird 

Poa Fed ) Vaughn Monroe ...Bluebird 
{ Freddie Martin ....Bluebird 


*) Guy Lombardo .......Decca 








| WILL OSBORNE ORCH (14) 
| With Marianne 


Hotel Muehlebach, Kansas City 


Will Osborne went into semi- 
retirement couple of seasons back, 
turning his then Well-known ‘slide 
music’ outfit over as a cooperative 
singer Dick Rogers for 
Offer of a spot in Warner 
‘Blues in the Night,’ last 
summer brought him back to active 
music, and band that he now fronts 
is the one organized for the film 
chore, with a minor, subsequent 
change or two such as demanded by 
the draft and similar emergencies. 

Gone is the old ‘slide music’ from 


| this Osborne crew, and in its‘ place 


is a sweeter, fuller style. The style 
is ‘quasi,’ of which the strongest 
component is sweet-swing. Sweet- 
ness is the band’s long forte, and 
Still it might lean a bit 


popular as they 
were a season or two ago. 
Instrumentation is on a 5-5-3 basis 
and vocals are handled by Osborne 
in his long-recognized ballad style, 
by Marianne (Dunne) in her special 
forte of rhythm-singing, with Dale 
Jones occasionally leaving his string 
bass for a jivey lyric. Sax section 
carries both baritone and bass, sel- 
dom seen here, and is manned by 
Murray Wald, Lon Doty, Bob Mar- 
tin, Maurice Lopez and Joe Adams. 
Brass is apportioned to trumpet trio, 


Jim Hardy, Bud Dietz and Herbie 
Bass, and duo of trombones con- 
sists of Bud Jenkins and Elmer 
| Schneider. Besides Jones in the 


| rhythm department, Joe Stevens is 
|at the piano and Dick Shanahan at 


drums. 

Arranging is the chore of Carl 
Leaf, who began with crew as an 
instrumentalist but found the cleff- 
ing duties a full-time assignment. 
His notings bring out full ensemble 
work, frequent brass mutings and 
leave rhythm section to its basic 
background task. Osborne is doing 





' m.c.ing. 


no instrumental work with this crew, 
|handling the baton, vocals and 
Quin. 


DON JUAN RODRIGO ORCH (6) 
| With Carmen Marin 
| Hotel President, Kansas City 


Rodrigo’s crew exhibits perhaps 


the widest range of versatility of any 
; ensemble yet to be spotted in the 
Drum Room. As per dancers’ re- 
| quirements here, a typical set by 
Rodrigo may veer from a rhumba 
and conga to a bit of Dixieland 
swing, back to a modérn sweet bal- 





lad and close on a medley of old 
favorites, which is about all that can 
be asked of such a group. 

| This wide range of portfolio is 
| garnished by the work of Rodrigo 
himself, alternating at piano, solovox, 
accordion and a regular turn at 
vocalling ballads. His work is per- 
sonable and accomplished. John 
Horton leaves his trumpet to double 
on piano in place of the leader. 
Latin vocals done in a pleasing bari- 
tone are the specialty of Manuel 
Arredondo, sax man, with Jose Ri- 
vera of the sax section obliging with 
instrumental specialties and novel- 
| ties. Neal Smith rounds out the sax 
section and Carlos Guay thumps 
| drums, with various members aiding 
| ON maracas, bongos, claves, etc. 

| Carmen Marin is added to the en- 
| semble for this engagement and may 
become a regular if booking arrange- 
ments with the Frederick Bros. office 
can be ironed out. She’s a Latin- 
American type in contralto range 
and will probably add considerable 
to the group when her arrangements 
have been 





( more completely co- 
ordinated with Rodrigo’s portfolio. 
Quin 


PAUL MOORHEAD Orch (7) 
Hotel Paxton, Omaha 
First local 





venture of expanded 
| Vic Schroeder agency into location 
| field worked happily for all con- 
|cerned. Moorhead’s a figure in the 
territory, but for past two months 
band has been going it alone, with 
the headman serving as exec in the 
Schroeder office. The road band is 
doing one-nighter business under 
Moorhead’s name, while latter heads 
this small combo, not exactly a pick- 
up outfit, because all the sidemen are 
from the 14 Schroeder bands. 


Paxton’s been using Latin (Darryl 
Harpa) and continental (Juan Ma- 
kula) outfits, so a band without an 
accent, musical or otherwise, is 4 
novelty. Instrumentation is three 
sax, bass, drums, piano and trumpet, 
the last handled by Moorhead. Neil 
Whiteside does the rhythm vocals, 
Moorhead the ballads. Shying from 
too much novelty, the outfit uses 
Solovox and vibraharp sparingly, 
{leans to sweet arrangements. Ban 
was set for three weeks, but two- 
week option has already been picked 
up. 

VSA still far from sold on location 
work, although the agency’s Eddy 
| Dunsmoor has been successful at it 
,on the Coast and in Oklahoma and 
‘Texas the past year. 
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TWO IMPORTANT DATES IN SONG HISTORY 





On November 11, 1938, KATE SMITH sang 
for the first time “GOD BLESS AMERICA.” 


On March 6, 1942, KATE SMITH intro- 


duced another song, by the same writer 


“J THREW A KISS 


IN THE OCEAN.” 
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Brown Sets Band Pace in Theatres 
At Strong 596, Long Solid $36,000, 
Masters OK 186, Spivak Lags, 256 





(Estimates for This Week) 

Les Brown, New York (Paramount; 
3,664; 35-55-85-99 )—With Connee Bos- 
well, other acts, on pit platform; 
‘Fleet’s In’ (Par) on screen. Fact 
that several favcrites of the Par fans 
who have played house in person 
are among those in ‘Fleet’s In,’ 
couples with current stageshow to 
provide heavy draught; first week 
through last night (Tues.) a sock 
$59,000. Show remains three weeks. 

Duke Ellington, Philadelphia 
(Earle; 2,768; 35-46-57-68-75 )—Backed 
by Ethel Waters on stage plus ‘Bullet 
Scars) (WB). Combo racking up 
hefty $21,000 with little help from 
mild film which was either panned 
heavily or fluffed by crix. 

Ernie Fields, Minneapolis (Or- 
pheum; 2,800; 39-44-55)—Witt Bill 
Robinson rightly billed over band, 
but dancer’s first local appearance in 
11 years. First time here for band. 
All-colored stage revue, plus ‘Bed- 
time Story’ heading for satisfactory 
$14,000, due principally: to Robinson 
and film. 

Shep Fields, Newark (Adams; 2,- 
000; 25-35-50-60)—Plus ‘South Tahiti’ 
(U). Sharing bill with other acts, 
including Yvette and Gil Lamb. Or- 
chestra is helping to good $15,500. 

Ella Fitzgerald, Baltimore (Hippo- 
drofne; 2,240; 17-25-28-39-44-55-66 )— 
With Inkspots and ‘Date with Fal- 
con’ (RKO). Band and Inkspots car- 
rying load; rosy $16,500. Squeezing 
in extra shows daily. 

Glen Gray, Cleveland (Palace; 3,- 
700; 30-35-42-55-66)—With ‘Play- 
mates’ (RKO). Burden is largely on 
Gray’s organization because picture 
and supporting vaude not too forte. 
Okay $15,000, excellent considering. 

Johnny Long, Detroit (4,000; 40- 
55-65)—Teamed with Andrews Sis- 
ters on stage and ‘Shanghai Gesture’ 
(UA) on screen, giving band a boost. 
Solid $36,000, with Long crew shar- 
ing credit three ways. 

Chico Marx, Pittsburgh (Stanley; 
3,800; 30-44-55-66)—Plus ‘Dangerous- 
ly Live’ (WB). Few praised picture 
so it can’t be considered much help. 
Hence Marx gets credit for $18,000, 
slightly better than par here. Some 
stage assistance from Lorraine & 
Rognan, popular in town. 

Frankie Masters, Chicago (Orien- 
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The Song Everyone Is 


tal; 3,200; 33-44-55)—With ‘Road 
Happiness’ (Mono). Masters strong 
favorite in town and will take nifty 
$18,000. Film means nothing on this 
date. 


Charlie Spivak, New York (Strand; 
2,756; 35-55-65-$3)—With ‘Always in 
My RBeart’ (WB). This combination 
failing to attract ’em, with less than 
$25,000, lean, indicated for first week. 
Holds over anyway. 


Joe Venuti, Brooklyn (Strand; 2,- 
800; 30-40-50-55)—With Hal LeRoy 
on stage and ‘Body Disappears’ (WB). 
Four-day run only feeble $6,000. 


Griff Williams, Milwaukee (River- 
side; 2,600; 30-40-50)—With ‘Go West’ 
(Col). While appealing to more con- 
servative band fans rather than jit- 
terbugs, drew satisfactory $12,000, 
okay at this spot. Helped by Georges 
and Jalna on siage. 


Band Bookings 


Georgie Auld, March 23, one-night, 
Log Cabin, Armonk, N. Y. 


Tommy Dorsey, May 1, Pennsyl- 
vania State College, State College, 
Pa.; 2, Sunnybrook B., Pottstown, 
Pa.; 3, County Center, White Plains, 
N. Y. 














Gray Gordon, April 22, two weeks, 
Brunswick hotel, Boston. 

Louis Prima, April 4, four weeks, 
Syracuse hotel, Syracuse. 
Johnny ‘Scat’ Davis, 
Sea Girt Inn, Sea Girt, 

Armory, Passaic, N. J. 

Blue Barron, March 20, Liberty 
theatre, Zanesville, O.; 21, Castle 
Farms, Cincinnati; 22, Palace thea- 
tre, Marion, O.; 23, State theatre, 
Uniontown, Pa.; 24, Fairmount thea- 
tre, Fairmount, W. Va.; 25, Majestic 
theatre, Johnstown, Pa. Warner 
theatre, Morgantown, W. Va.; 27, 
April 2, Stanley theatre, Pittsburgh. 

Tommy Tucker, March 21, Wal- 
demere Park, Erie, Pa.; 22, Union 
theatre, Philadelphia; 23, Maryland 
theatre, Cumberland, Md.; 24, Manos 
theatre, Greensburg, Pa.; 25, Co- 
lumbia theatre, Sharon, Pa.; 26, Basle 
theatre, Washington, Pa.; 27, Car- 
negie Tech, Pittsburgh; 29, Myers 
Lake Park, Canton, O.; 31, Essex 
house, New York. 

Bob Allen, April 4-5, Metropolitan 
theatre, Providence; 6-8, Plymouth 
theatre, Worcester, Mass.; 9-10, Poli 
theatre, Waterbury, Conn. 


one-night, 
N. 22 4%, 





Jimmie Lunceford, April 1, Town- 


|ship Aud., Columbia, S. C.; 2, City 


Talking About ! 
| Armory, Charlotte, N. C.; 3, Palais 
| Royale, Norfolk, Va.; 4, Aud., Ches- 


"LL 
WE | ter, Pa.; 5, Renaissance Casino, New 
| York; 6, Krueger’s Aud., Newark, N. 
RA E ET |J.; 7, Roseland B., Taunton, Mass.; 
18, Symphony Hall, Boston; 10, Odd 
AGAIN aE 


|Fellows Temple, Wilmington, 
nN. ws 
DASH - CONNELLY, Inc. 


1/11, Memorial Hall, Trenton, 
12, Ritz B., Bridgeport; 15, Colonade, 
1619 Broadway, New York 
SOLLY COHN, Gen. Pro. Mgr. 


Washington, D CC. 

Al Donahue, March 20-21, Pioneer 
hotel, Tucson, Ariz.; May 5, indef., 
Palace hotel, San Francisco. 

Lucky Millinder, March 26, Aud., 
Bristol, Va. 27, Aud., Martisville, 
Va.; 28, Aud., Charleston, W. Va.; 
29, Aud., Monessen, Pa.; 30, Nu-Elm 
|B., Youngstown, O.; April 2-9, Para- 
dise theatre, Detroit. 




















MEREDITH. WILLSON’S 
































'at Sherman hotel, Chicago, May 6. 


My Foster Son— 





Teddy Powell's is another 
band with a star instrumentalist 
so young that the leader has be- 
come his guardian, He’s 17-year 
old Tommy Taylor. 

Corky Corkoran was the first 

instrumentalist (tenor sax) 
playing under such an arrange- 
ment. He was first with Sonny 
Dunham and later the guard- 
ianship was transferred to Harry 
James, whom he’s now with. 
Raymond Scott for a while re- 
cently had a drummer in his 
band under a similar legal set- 
up. 
If the Army continues to 
drain off of-age musicians 
there’s a good possibility such 
deals will be common, 


Scott Amherst Date 
Nets 877, Studes; 
Spivak Sock 6443 


(Estimates) 

Charlie Spivak’s draw at Brook- 
line C. C., Philadelphia, a week ago 
Saturday (7) was not 2,260 as re- 
ported by ‘Variety,’ but totaled 2,470, 
a new season’s record for tre spot. 


Gus Arnheim (Mauere’s Pavilion, 
Bremerton, Washington, March 11). 
Arnheim drew nice total of 750 
dancers at 75c advance, $1 at door. 

Henry Busse (Westwood Couniry 
Club, Little Rock, Ark., March 13). 
Busse played to fine crowd of 1,151 
people at $1.25 and $1.50. 


Bobby Byrne (Ritz B., Bridgeport, 
Conn., March 15). Ritz found 
Byrne’s lure okay, playing to 1,232 
youngsters at 88c. 


Del Courtney (Capital theatre, 
Manitowoc, Wis., March 11). Scaled 
from 20c to 55c house drew 2,113 
with Courtney for gross of $1,715; 
neat. 

Hank D’Amico (Palisades, Mc- 
Keesport, Pa., March 13). Jim Mc- 
Girr, operator, says D’Amico played 
to 1,000 dancers at 55c and 300 spec- 
tators at 25c. 

Tommy Dorsey (Sweet's B., Oak- 
land, Cal.). Dorsey’s Coast dates 
have been great; at this spot he 
played to 5,423 admissions, topping 
Glenn Miller by 1,250; at Pacific 
Square B, San Drego, he followed 
with 5,810 admissions, beating a Kay 
Kyser mark. 

Sonny Dunham-Lang Thompson 
(Raymor-Playmor B., Boston, March 
13). Dunham and Thompson drew 
1,900 in twin spots for neat enough 
gross of $1,330. Following night 
(Sat) Thompson teamed with local 
Jacques Renard and drew same 
total. 

Les Hite (Roseland State B., Bos- 
ton, March 14), Hit played Raymor 
last week and drew strongly. He 
got 800 here at 65c-55c for $540, 
okay for spot. 

Red Norvo (Aragon B., Toledo, O., 
March 14). Considering Lent Norvo’s 
1,208 at 50c for $604 was ‘good’. 

Raymond Scott (Amherst College, 
Amherst, Mass., March 6). Out of a 
student body of 750 Scott played to 
650 and their partners at hop for 
studes only; at $3.30 couple gross, 
according to committeeman Bill 
O’Donnell, ‘exceeded combined total 
of past five annual proms.’ 

Charlie Spivak (Lyric 








theatre, 





AMERICA CALLING Dave Rose, former arranger for 
Bob Chester, now with Frankie 
| Masters. 




















CATCH THE NEW....... 
JOHNNY LONG HIT 


rm BREATHLESS 


DECCA No. 4191 


* 


Personal Management—Jack Philbin 
Direction—GENERAL AMUSEMENT CORP. 











Bridgeport, Conn. March 9-11). 


| Spivak set up a new record here, 


Chester starts four weeks |t0o, drawing $6,500 in three days at 


'50c top to run past Eddy Duchin’s 
| $6,200. 

Herby Woods (Totem Pole B., Au- 
|burndale, Mass., March 11-14). 

Woods, local combo, pulled 7,200 
in four days at $1.45 couple for 
$5,220 gross; not equal to work of 
name bands but socko for a local. 





Totem Pole Location 
Policy Resumes May 27 


Totem Pole Ballroom, Auburndale, 
Mass., returns to its location policy 
about May 27. Dick Jurgens, Chi- 
cago area favorite, may be the first 
band in, but contracts aren’t signed. 
It would be Jurgens’ first eastern 








date; he had been scheduled orig- 
inally for Frank Dailey’s Meadow- 
brook, Cedar Grove, N. J., but sev- 
eral things interfered. 

Totem Pole began its location 
policy last Fall, but suspended it in 
favor of week-end operation for the 








winter. 





Bands at Hotel B.O.’s 


(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by name bands in various New York hotels, 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 





holiday price.) 
Cevers ‘Totai 
Weeks Past Covers 
Band Hotel Played Week On Date 
Freddy Martin®...Waldorf (400; $1-$1.50)......cscccse 8 1,800 17,650 
Woody Herman*..New Yorker (400; 75c-$1.50)........ 0 1,100 1,100 
Enric Madriguera..Biltmore (300; $1-$1.50)......eseseee. 7 850 6,550 
Lani McIntire.....Lexington (300; 75c-$1.50).....,ce00. 5 1,325 7,400 
Jimmy Dorsey..., Pennsylvania (500; 75c-$1.50)....... 5 2,250 11,000 
Vaughn Monroe*.. Commodore (400; 75c-$1)........... 22 1,525 34,125 





* Asterisks indicate a supporting floor show, although the band is the 
major draw, +2 days. 





Los Angeles 


Skinnay Ennis (Ambassador; 900; $1-$1.50). Getting along as well as 
can be expected for only two nights (Fri., Sat.); 800 covers not so velvety, 
Ennis’ radio rep hasn’t helped. 

Phil Harris (Biltmore; 1,200; 50c-$1).. Name proving strong magnet, an- 
other 5,000 payees on the week. Drawing from all sections of town. 





Chicago 


Chuck Foster (Continental Room, Stevens Hotel; 400; $1.50-$2 min.), 
Foster doing all right in week. Lent and tax generally in slump; 2,200 
customers again, 


Xavier Cugat (Empire Room, Palmer House; 600; $3-$3.50 min.). De- 
spite drop-off of convention business Cugat held on well with 3,200 cus- 
tomers, 


Gene Krupa (Panther Room, Sherman Hotel; 700; $1.25-$2.50 min.). In 
second week Krupa continued along at excellent pace with 3,400 patrons, 

Art Kassel (Walnut Room, Bismarck Hotel; 300; $1-$2 min.). Kassel 
holding on well with 1,800 diners last week. 


Emil Coleman (Mayfair Room, Blackstone Hotel; 350; $2.50 min. Sat.), 
Finished bang-up room opening stay with strong help from Hildagarde. 
It wasn’t the minimum that counted here, with tabs running into three 
figures. That’s the kind of trade Hildegarde drew. In final week, great 
2,400 customers. 





Boston 


Charlie Barnet (Bermua Terrace, Brunswick Hotel; 550; 55c-$1 cover). 
In fourth week, Barnet did well with 1,900 covers mainly on weekend 
when cover is $i. Average for four weeks was 2,200, a record for spot. 
John Kirby opened Monday (16). 

Leighton Noble (Terrace Room, Hotel Statler; 450; $1 cover). In ninth 
week of indefinite engagement, stayed right with his normal 800 Friday- 
Saturday, only late nights, with dinner biz fine. 

Ruby Newman (Ove! Room, Copley Plaza; 300; $1 cover). With Dorothy 
Lewis Ice Show; drawing good biz for spot with 1,400 covers. Griff Wil- 
liams opens Friday (20) with ice show remaining for another fortnight. 





Baltimore 


Don Bestor (Charles Room; Belvedere Hotel; 500; $1-$2 min.). Felt 
Lenten slump and dropped a bit to 2,200 covers on third week. Has two 
more rounds to go in this after theatre spot which keeps closed on Sun- 
day nights, 





Philadelphia 


Panchs (Garden Terrace, Benjamin Franklin Hotel; 500; $1.50-$2 min.). 
Played to about 900 diners in first four days of return engagement— 
(Continued on page 55) 


Mrs. Thomason’s Bullet 


Spartanbu’g, S. C., March 17. 
Mrs. R. T. Thomason, whose hus- 
band is leading Carolina distributor | 
of juke boxes, records and sheet | 
music, was seriously wounded ng 














“A NEAT ENTRY” 
—Variety, Mar. 11, 1942. 


“More Than You Know” 
. AND 


“Down for Double” 
OKEH Record No. 6584 


COUNT BASIE 


And His Orchestra 





} 
| 
| 


accidental gunshot at their home 
here. Mansion had been burglarized 
several times, resulting in large | 
hauls of jewelry and other valu- | 
ables. 

Mrs. Thomason, investigating 
prowler, who fled, fell while carry- 
ing revolver, received bullet in 
spine. 





Per. Mgt.: MILTON EBBINS 

















“Champagne Music”’ 


of 


LAWRENCE WELK 


NOW ON RECORD BREAKING TOUR 


@ Third Successive @ Third Successive @ Outstanding 


Engagement Engagement Engagement 
CHICAGO RIVERSIDE STANLEY 
THEATRE MILWAUKEE PITTSBURGH 


OPENING TOWER THEATRE, KANSAS CITY 
WEEK MARCH 20 


Direction: FREDERICK BROS. MUSIC CORP., New York, Chicago 






































MATERIAL AVAILABLE—PROGRAM IT TODAY 


SLAP-HAPPY WACKY 


(From the Promised Land) 
Murray Singer Music Pub. Co., 1674 Broadway, N. Y. 
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Heart-Throb Ballads Sell Strongly: 
More Pop Hits Current Than Usual 





eet music business last week 
ee a complexion that hasn't 
prevailed within that industry in at 
least 15 years. Instead of the big 
turnover in copies being confined to 
the top three or four songs, there 
were seven songs selling between 
3,000 and 8,000 copies a day. This 
list of seven tunes reflects a strong 
comeback for the heart-throb type 
of ballad. 

Because the sales pull is spread 
over so many songs, the alignment 
of best sellers will during the next 
few weeks undergo far more fre- 
quent changes than has been cus- 
tomary. Whereas ‘White Cliffs of 
Dover’ held No. 1 spot for eight 
weeks, the indications are that the 
present contingent of sheet hits will 
make it tough for any one of them 
to remain at the top for half that 


run. 
‘White Cliffs’ rates as the only) 


sentimental war ditty that has clicked 
in a big way since America’s entry 
in the war. The torch ballad, ‘Blues 
in the Night,’ continues to move in 
substantial quantities across the 
counters, while ‘Miss You’ and 
‘Somebody Else Has Taken My 
Place,’ representative of the more 
corny school of ballad, seem to be 
surging sturdily to the top of the 
best-seller roster. 





Gus Martel sold his song, ‘Ganga- 
ria,’ to Republic for use in ‘Remem- 
ber Pearl Harber.’ 








It’s the CHAMPAGNE novelty, 
Sparkling and gay— 


Vos Zoxt Err 


(Means “what do you say?”’ ) 
Arranged by VIC SCHOEN 





Recorded by 
BARON ELLIOTT 





ACME MUSIC CORP. 
562 Fifth Ave., New York 
SAMMY SHAYER—Gen. Mgr. 


























MEREDITH WILLSON’S 
AMERICA CALLING 




















‘Junkman’s Serenade’ 





Milwaukee, March 17. 

Sam Lawent and Norman Mil- 
ler, youngsters with songwriting 
yen, hitchhiked to New York 
and hounded a lot of music pub- 
lishers in an effort to get a hear- 
ing for their ‘Junkman’s Seren- 
ade,’ but didn’t get beyond first 
base, which in this case was Jo- 
seph E. Howard’s promise to 
have the number printed. 

Elated for so little the boys re- 
turned to Milwaukee where 
Lawent’s father is junk dealer. 
He got the Milwaukee County 
Junk Peddlers’ union to adopt 
the song as its official anthem. 

Nobody has any money yet 
but with junk dealers whistling 
as they work the plugs here are 
terrific. 


VON TILZER IS TIRED 
OF GENE BUCK’S QUERY 


Harry Von Tilzer, of Harry Von 
Tilzer Music and Lou Levy, of Leeds 
Music, appeared before the pub- 
lishers’ availability committee of 


ASCAP last week to ask for boosts 
in their rating. Levy explained that 
he as purchaser of the Jenkins Music 
Co. catalog wanted the latter cata- 
log’s availability points included 
along with the rating of the Leeds 
catalog. It was agreea by the com- 
mittee to abolish a separate rating 
for the Jenkins catalog and to assign 
the points involved to Leeds. 

In asking for an increase in 
Broadway’s rating Von Tilzer re- 
called that every time he appears 
before the writers. classification 
committee on a like quest as a writer 
Gene Buck, ASCAP prez, remarks, 
*‘You’re also a publisher. Why don’t 
vou «sk the publishers’ availability 
comm:ttee for more money?’ The 
recital drew an angry retort from 
the publishers’ committee. They sug- 
gested to Von Tilzer that the next 
time Buck made such a comment he 
was to be told that the publishers’ 
availability committee had ‘held that 
it is none of Buck’s concern as to 
how this committee disposed of pub- 
lisher requests. 

Because of his status as a writer 
director on the ASCAP board Buck 
also functions as a member of the 
writers’ classification committee, 


BMl-Mutual Delay the Ink 


Broadcast Music, Inc., will not 
have a new contract from _ the 
Mutual Network tomorrow (Thurs- 
day), the date on which BMI’s new 
nine-year agreements are supposed 
to go into effect. Mutual instead has 
elected to go along on a month’s ex- 
tension of its license with BMI. 

During that month Mutual will | 
pay BMI on the new fee basis and | 
without prejudice. 

















Lennie Hayton writing the score 
for ‘Pierre of the Plains’ at Metro. 




















PETER AND 








From the Orchestral Fairy Tale by 


SERGE PROKOFIEFF 
POPULAR LYRICAL ADAPTATION BY HAROLD J. ROME 


— ke kkk 


COPIES AND ORCHESTRATIONS NOW AVAILABLE 


Write for Material 


Harman Music, Inc., 1619 B’way, New York, N. Y. 


General Manager:—HARRY GOODMAN 


THE MUSICAL TREAT OF 1942 


' “*THE TALE OF 


THE WOLF”’ 








15 Best Sheet Music Sellers 


(Week ending March 14) 
Deep Heart Texas. .Melodylane 





White Cliffs...... se ale Shapiro 


Moonlight Cocktail.......Jewel 
ee 2 +++. Santly 
Somebody Taking Place. .Shapiro 
Rose O’Day........+++«..Tobias 
Shrine St. Cecelia........Braun 
Sometimes ..............Berlin 
Remember P. Harbor. .Republic 
Couple in Castle........Famous 
How About You......i....Feist 
We'll Meet Again:.... coun 
You Made Me Love You. .B’way 


ASCAP BACK 
IN KANSAS 


ASCAP resumes its licensing of 
Kansas music users today (Wednes- 
day) under an agreement that has 
been worked out between the So- 
ciety and the Kansas attorney gen- 
eral. The pact accords ASCAP the 
status of compliance with the state 
law which requires agents for copy- 
right owners to file applications to 
do business with the Kansas authori- 
ties. 

John G. Paine, ASCAP general 
manager, will meet with the attorney 
general of North Dakota in Bis- 
marck, Friday (20) to outline a 
similar agreement of compliance. 
Slated to attend the meeting also is 
a committee of North Dakota broad- 
casters, 

An agreement which would give 
ASCAP legal standing in Florida is 
still in abeyance. 


Tobani Family Finally 
Wins a Round in Long 
Fight With Fischer 


Carl Fischer, Inc., is appealing to 
the N.Y. circuit court of appeals for 
a reversal of the $5,000 judgment 
that the Tobani family was granted 
the week before last in the Appel- 
late Division. The heirs of the late 
Theodore M. Tobani, composer and 
arranger, have been engaged in liti- 
gation with the publishing firm for 
the past five years and this makes 
the first decision in their favor. Out 
of the earlier litigation ensued the 
famous Tobani decision on copy- 
right renewals. 

The case in which the Appellate 
Division favored the Tobani heirs 
pertained to a promise that Carl 
Fischer made to the late Tobani in 
1928. Renewal rights to some of 
Tobami’s arrangement were coming 
up at the time and Fischer agreed to 
pay Tobani a pension for life and 
pay his wife $5,000 within 30 days of 
his death. Mrs. Tobani died six 
months later and her husband sur- 
vived her by seven years during 
which time Fischer paid him $7,000 
in pension money. 

After failing to establish their 
rights to the Tobani arrangements 
through litigation, the Tobani heirs 
brought up the matter of the $5,000. 
In bringing suit in the Queens su- 
preme court the Tobani children 
contended that the promised money | 
was invested in Mrs. Tobani, and it| 
accrued to her estate even though | 
the Fischer agreement provided that 



































she was not to be paid until after her 
| husband’s death. Supreme court jus- 
; tice Henry J. Wenzel, before whom 


this issue was tried, ruled in Fisch- 
er’s favor, ruling that the estate had | 
no claim since the husband outlived 
the wife. Finding of the Appellate | 
Division was a reversal of Justiee 
Wenzel’s decision 


Leslie and Gottler Sue 


Over Tune in Fox Pic 


A suit by Edgar Les!’ and Archie 
Gottler, songwriters, against Mills 
| Music, Inc., and 20th Century-Fox 
Film Corp. was revealed Friday (13) 
in N. Y. supreme court when a note 
lof issue was filed for an April 6 
trial. Suit had been filec June 17, 
1941, but had not been disclosed up 
to this time. 
| Plaintiffs, composers of the song, 
‘America, I Love You,’ gave it to 
|Kalmar & Puck to publish in 1915, 
| with all other rights remaining with 
‘them. Mills subsequentl: acquired 
| rights to the song, and the complaint 
|is that Mills granted 20th-Fox per- 
i mission to use the song, without 
| their permission, in ‘Tin Pan Alley.’ 
An injunction, accounting of profits 
and damages are asked. 


Prices Demanded for Pix Rights 
To ‘Familiar Music’ Called Way 
Out of Reason by Film-Makers 





On his return last Friday (13) 
from a visit to the west coast, Harry 
Fox, agent and trustee, reported that 
his recent meeting with film pro- 
ducers disclosed that they were 
anxious to make a much wider use 
of familiar music but that publishers 
were, because of misunderstandings 
as to soundtrack uses, making such 
expansion difficult. Fox was in- 
formed that the prices asked for that 
class of music was far out of line 
and that as a result of this condition 
studios were discouraged from de- 
pending on familiar music as much 
as they would like to and instead 
made broader use of the material 
furnished by their staff arrangers. 

Fox explained that what the 
studios had particularly in mind was 
background music. The film pro- 


ducers think that the average pub- 
lisher has a distorted conception of 
the use to which his familiar music | 
i, put, and that this misunderstand- 
ing is largely responsible for the un- 
justified synchronization prices asked 


"hit" rating- 
gainst 





of Rad “~ 








in many. If a publisher is told that 
a tune of his is to be used several 
times in a film he immediately 
jumps to the conclusion that it’s to 
be given production treatment and 
he sets a high fee. The fact as it 
usually turns out is that the multiple 
use has been decided on merely as a 
device for breaking up a continuous 
flow of dialog by having one of the 
characters hum a few bars of some 
familiar song. 

Fox stated that the studios sug- 
gested he make three or four trips 
a year to Hollywood so that he can 
keep himself more familiarized with 
the music problems of the producers. 





Charlie Warren Resigns 


Charlie Warren has resigned as 
professional manager of the Triangle 
Music Corp. a_ subsidiary of 


Bregman-Vocco-Conn. 


Warren has been ill for e couple 
weeks and he pian’ to take a vaca- 
tion immediately. 


b ae a 
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Hoagy Carmichael’s greatest song since "Stardust" 


THE LAMPLIGHTER’S SERENADE 


Lyric by Paul Francis Webster 


Music by Hoagy Carmichael 


The first big novelty song of the war 
DON’T SIT UNDER THE APPLE TREE 


(With Anyone Else But Me) 
By Lew Brown, Charlie Tobias and Sam H. Stept 





IF | COULD 


Lyric by Al Stillman 





ROBBINS MUSIC 


799 SEVENTH AVENUE 





| Everybody's prediction — A Hit! 
SOMEBODY NOBODY LOVES 
. Words and music by Sy Miller 


The popular one-step in the tempo of “Ferry-Boat Serenade” 


A CONCERTINA 


MURRAY BAKER 


ONLY PLAY 


Music by Joe Burke 
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Inside Stuff—Music 


Campbell. Connelly & Co., British musie publisher, which has the 
rights to W. C. Handy’s ‘Memphis Blues’ outside of the U. S. and Aus- 
tralasia. has started a $50,000 suit in N. Y. supreme court against Para- 
mount, over the use of the song in ‘Birth of the Blues.’ Since Brian Don- 
levy plays the character of ‘Memphis,’ the trumpeter, in the film, and the 
song is utilized in the cavaleade of bluesiana, CC & Co. calls it unfair 
competition wherever the Par picture is released. 

Par countered, at first, that if CC wants to sue, it would have to start 
individual actions in England, Brit. Indies, South Africa and wherever 
it thinks its rights are infringed But J. T. Abeles, attorney for CC, 
charges Paramount and Mercer & Morris conspired to defraud CC, and 





thus is suing for $50,000 damages, within the U. S., on a conspiracy and | 


fraud charge. rather than making it a copyright infringement charge. 

‘Memphis Blues has since reverted in its publication rights to Handy 
Bros. Music Co., of which the Negro composer, W. C. Handy, is partner. 
But at the time of the filmization, Mercer & Morris were involved as the 
publisher; Joe Morris Co. had the rights before M & M. 

‘Blues in the Night,’ Dinah Shore and Kostelanetz. A comvinction that 
ought to suit about anybody. It happened the other Sunday, but nothing 
happened. A good tune, a good singer, and a good band. They're past the 
first eight bars and it’s a stage wait. What's the matter? It finally dawns. 
You can’t hear the accompaniment. The engineer has cut the band to the 
point where Miss Shore sounds as if she’s singing alone. That's Kostela- 
netz with her, but the engineer has annihilated him and ruined what 
promised to be! 

A reminder of what those engineers cari do sometimes. 





Blue Barron, teamed up with ‘Captains of the Clouds’ (WB), rode on the 
crest of big business at the Strand, on Broadway, despite a weak final 
stanza. Engagement was for four weeks, rare at this house. Takes were 
$48,000, $40,000, $27,000 and $20,000, respectively. 

Add what theyY¥e talking about in executive music trade circles: the 
feudin’ and tiffing going on now between Sidney M. Kaye (BMI) and his 
conferee, Ralph S. Peer (Southern Music, Peer International, etc.). 








ee 


Kaye's Tm-Gonna-Sue Backfires 





‘His Threatened Action Against Harry Fox Is Called 


Off by C. M. Finney—Purpose Puzzles Lawyers 





Sydney M. Kaye, v.p. and counsel AMP-Muzak stock and was slated to 
of Broadcast Music, Inc., —e —— = er care 
: _, | board. enton, 
after ail, get an opportunity to test Benton & Bowles agency, came inte 
out in the courts his theory of what | the company last year as owner of 
fee should be paid for radio record- | 33 1’3% of the stock. He subse- 
ings. The campaign in that direc- quently acquired ” Poo — 

: ; ra | by an Englishman, F. L. Miller, thus 
ten which Kaye had worked out | leaving outstanding just the stock 
with Waddell Catchings, chairman of | , oq by Catchings 
the board of Associated Music Pub- : 7 
Kaye’s Letter Started It 


may not, 


lishers, Inc., and the Muzak inter- , 
ests, struck a snag over the past | Fox learned of the proposed suit 
weekend. C. M. Finney, operating |°” his return last Thursday (12) 


president of the AMP and Muzak, | from a visit to the west coast. There 
advised Harry Fox, agent and trus- | WS 4 letter on his desk from Kaye 
tee on mechanical rights, that the |im which the BMI official informed 
contemplated test suit would not |Fox that he (Kaye) had been re- 
materialize and that he (Finney) |tained by the AMP to litigate the 
would go on negotiating whatever |Tights of a copyright owner to 
matters that have been in abeyance charge more than 2c per disc for the 
between them. : right to include his tune in an elec- 
Finney’s declaration to Fox came | ‘Tical transcription. Fox immedi- 
while the transcription industry was | @tely addressed an answer to Finney 
abuzz with a report that an import- | ©*Pressing his surprise at this sud- 
ant change in the stock ownership |4¢n change in their relations and 
of the AMP and Muzak was about to | serving notice that he would file an 
be consummated. The report, which |!nfringement suit the moment that 
emanated from downtown financial |the AMP used one of his (Fox) cli- 
circles, indicated that William Ben-|€®t’s tunes without obtaining the 
ton has become the sole owner of the | PTOPET manufacturing license. Fox 
|also wrote that he has been advised 

= |by counsel that the consent decree 
l granted ASCAP by the Government 
nowhere authorizes a recording for 


4 broadcasting purposes may be li- 
MEREDITH WILLSON $ censed in the same way as a phono- 
| graph record. 

AMERICA CALLING | It is Kaye’s theory that the con- 
|sent decree does apply to transcrip- 
| 


ltions. The portion of the decree 
which he refers to is in Paragraph II 















































| 
| What the alphabet means to your spelling 
ABC songs mean to your programs 


THE ANGELUS WILL RING AGAIN 


The most talked of new song—just released 


BARREL HOUSE BESSIE 


Melody by writer of “I Don’t Want To Walk Without You"’ 
Lyric by writer of ‘“‘Music Maestro Please” = 


PENNY ARCADE 


By writer of ‘Merry Go Round Broke Down" 
ABC MUSIC CORP., 799 Seventh Ave., New York 


and which provides that neither 
ASCAP nor any of its members 
shall ‘exercise any right or power 
to restrict from public performance 
for promt wy a licensee or said de- 
fendant any copyright musical com- 
| position . , . for the purpose of per- 
mitting the fixing or regulating of 
fees for the recording or transcrib- 
ing of such composition.’ The im- 
|plication made by Kaye is that 








!ASCAP members have used their | 


power to restrict a number 
ASCAP repertoire as a means of 
forcing transcription manufacturers 


jto pay a special! fee for their li- 
| censes. 
Several music industry lawyers 


last week expressed themselves as 
|puzzled by Kaye's tactics. It seemed 
to them that Kaye was imperilling 
‘the position of his broadcaster af- 
| filiates by forcing this issue into the 
‘courts. They pointed out that in 
the event he lost and the courts held 
|that copyright owners could issue a 
license for a specific mechanical use 
jwhen the copyrights would find 
ithemselves free to apply this same 
principle to phonograpk records and 
limit such licenses to home use. 
|Kaye, they further pointed out, 
might be stirring up a hornet’s nest 
which could result in a situation 
whereby broadcasters would be 
icompelled to pay an extra fee for 
the airing of phonograph records. 


SIGMUND ROMBERG 
AGAIN HEADS S.P.A. 


Sigmund Romberg kas replaced 
Irving Caesar as president of the 
Songwriters Protect:ve Association. 
The naming occurred at a meeting 
of the SPA council Monday (16). 
Caesar had asked to be relieved of 
the office because of his occupation 
with other pursuits, such as broad- 
caster, legit musical producer and 
musie publisher. Romberg was 
president for several years prior to 
1937. 

Committee was named at the same 
meeting Monday to nominate candi- 
dates for the council. With Charles 
Tobias as chairman, this committee 
consists of Abel Baer, Stanley 
Adams, John Jacob Loeb, Paul 
Cunningham, Lou Handman and 
Ray Henderson. The SPA will hold 
its annual meeting the middle of 
April. 














Herman Starr Decides to 
Publish ‘Soldier’s Dream’ 


Herman Starr, head of the Warner 
Bros. publishing group, has advised 
Edwin H. Morris, of Mayfair Music 
Co., that he (Starr) proposes to go 
ahead with his release of the Al 
Dubin-Cliff Friend song, ‘A Soldier’s 
Dream,’ even though Morris has a 
number out with the title of ‘What 
Does a Soldier Dream Of.’ The lat- 
ter tune, written by Dave Franklin, 
has already been recorded five ways. 

Starr had a lengthy discussion last 
week with Morris over the two 
songs’ similarity of theme but, after 
thinking it over, he discarded the 
suggestion that he shelve the Dubin- 
Friend number for a while. 





Music Notes 


Roy Webb assigned to score ‘My 
Favorite Spy’ at RKO. 





Freddie Rich scoring ‘Wildcat’ at 
Paramount. 





| David Buttolph writing the musical 
| background for ‘Street of Chance’ at 
Paramount. 2 








| Ray Whitley cleffed three songs, 

‘Grab That Ball of Fire,’ ‘Twilight 
| Trail’ and ‘I Hear the Call of the 
| Lonesome Trail’ for a forthcoming 
| musical western at RKO. 





Merry Macs quartet have taken 
five tunes for publication by their 
Merrywood Publishing Co.: ‘Tee- 
oll-ee-go,’ by Roy Chamberlain, Edna 
Fisher; ‘Never Before,’ Joe McMi- 
chael; ‘Olivia,’ Eddie Cherkose, 
Jacques Press; ‘Hey Mable,’ Fred 
Stryker; ‘Cheatin’ on Sandman’ by 
Bill McCrystal, Sid Garris, are 
tunes, 





JERRY JOHNSTON, Prof. Mgr. 
Philadelphia 
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Mack Paul, contact man here for 





Chicago Hollywood ] 
—— E. B. Marks Music, has become a 


in the | 





NBC, CBS, Blue, Mutual Plugs 
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Following tabulation of popular musie performances embraces all three 
networks—-NBC, CBS. Blue, and Mutual—as represented by WEAF—WJZ, 
WABC and WOR N. Y. Compilation herewith covers week beginning 
Monday through Sunday (March 9-15) from 5 pm. to 1 am. and is 
based on data provided by Accurate Reporting Service regular checking 
source for the music publishing industry. 
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PUBLISHER TOTAL 
Don't Want Walk—*'Sweater Girl’................55. Paramount ....... 31 
at RE A ee rege At, Sher: Melodylane ....... 30 
WR ie cec deen, oes Pe Tie ch ve se CR aL E Leas EEE Yon che kes 08 26 
WO See eich sc sackswete ass Veewsstidecegteerek shia MME 55 wes See ee 26 
Sometiody Hise Taking Placé..........00...cccsscces 3 BAe 25 
"RR OUT OE i hs ook Sonos wee cd eicdenweebe Pemus 8.6: 19 
Blues in the Night—7‘Blues in Night’................- mene oF O85 18 
I'll Pray for You—+‘What’s Cookin’.................. Go he 18 
We Nk SO TI hb he cn as GA oa cass op Cock bvaldn sewer Shapive:.. 64.8: 17 
How About You—?‘Babes on Broadway’............. TR RI oe 16 
BOUUT  76S Fede PAU DR Che he cabs cre cels Ab TE oR ie. AS 16 
bg ee Re ares cy © pe Fo | ges ye ae 16 
POE. 5 eeki eerie sy <ceas CR tea Be cua ecicced Se HEA 8 14 
"HOw Ge DUUOW WO TOG), 05 cacin'es Vea sitiat ees dewee Chappell ......... 14 
oF EE 08 he bo Thies Once ebasts deine owsedewt Embassy ......... 13 
OI en Ps Sia w dix 0b Modes Os 5 oth bea hood OF Ol dEP fee ws Greene-Revel!] ... 1° 
Sing M: Song Island--*‘Song of the Island:’........ ee ee ee ee 2 
SOG TPOOES THONGS ie ioe cc eweadcdas vice de Robbins .i....... * 
Pim TON 05 oi Ge hob Hw Oi Fes ldots Hoe A POON s aV6. bbe 11 
SO Ae Ce kn 6 ts 9 05 os Sh aes Hck eRe Oa ees | es 
ae a a ee Ar et eee yy eee ae __ ae are 11 
Always in My Heart—?7‘Always in Heart’............ EA re te l\ 
Autumn Nocturne....... sah Vee ae os 6 eRe hh Advance { 
Happy in Love—i'Sons o’ Tun’......... ihe eeea be eee a 
SORT ToT IO, TONED, oi ca 00 ssecnsos¥¥enovdven BO bs ivweds vey ei 9 
*Lamp of Memory.......... et ty Serecers rere ee ees: 4 
oe Re yee Pen errr reer rt ere, Ce eee 9 
Wow Beas ee tO FO io 6 a ec Hee i hewendnesdats on Broudway ....... 9 
Arthur Murray Taught Me—7‘Fleet’s In’............ er re 8 
Erp pret Cerrone Pr ae eye GI 4 5c20% vovee i 
SO SIS coca dann tks uevehe sues deurrais odecvd’ Be ARTIS, ccs g 
Everything I Love—t‘Let’s Face It’. ............0000 CRORE é ivcced cc 8 
PE mas Beate -F GOI PUAPSE: 2... cidedsicveccceccceteves eee 8 
**Shrine of St. Cecelia........ peubine ta Cseiiieatactys rere B 
pS: a A ae ees out e'ss MapTair’ : oo. 60. .ss 7 
| ee Ae eee ee eer VC Pe ree re Southern ......... 7 
Fe, er Ge SOM POI pn kacd cs cvaviveceeces ONT Ske de veces 7 
If You Build Better Mouse Trap—?'‘Fleet’s In’........ Famous ...... eae 
TeRTIDLIGNOE O DOVORNGE co kcccceevinvtevteis TRELLG:. . . c: MEPEPEEEEE 7 
PEGREY FE TWO s oss evvecvs bine deed oo0 aos 540n Ome 5s Ce vases o oatisee 7 
Masia With Te DEOGR. cocacs cvedevsrivovse’ b'.0o oeaWeee + pa0e edhe ce 3 
She'll Always Remember.............00-seceeeee cope SEEM Deocediace 7 
ey Ee Rs Be ae 0nd WEA an bah WOMEN 1 oss nakenee een WUT ER, iki 6 va ds 7 
We're Couple in Castle—+‘Mr, Bug Goes to Town’... Famous ,......... 7 
Petee eee OF DPOVGE.. cc 0 kescna néoe cseeess cane sees BRAGS 2... veiectae 7 
Rs nig oss sg oean Ok Rath > eed a ried aeed «bbe i some J. Campbell....... 6 
*Heavenly, Isn't It?—-?‘Mayor of 44th Street’......... Greene-Revell ... 6 
I Remember You-—{Vieet's Un’) s.. icc. vescnticccccas | 6 
I'll Remember April—i‘Ride "Em Cowboy’........... ES § a0d bakes 4.58 6 
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member of Co. B, 2d Platoon, 5th 
Medical Training Battalion, Camp 
Lee, Virginia. 


‘Taylor-Mizzy as Team 


Santly-Joy-Select has put Irving 
Taylor and Vic Mizzy unde: contract 
as a writing team. The tieup is ex- 
clusive and has options running for 
five years. 

The initial song published under 


_ | this alliance is ‘The Three Little 
Franz Waxman assigned as musi-| gi-ters’ 


cal conductor on ‘House of Seven | 
Tulips’ at Metro. 


Paul Mertz composing an original 
score for ‘Not a Ladies Man’ at Co- 
lumbia. 








Chart Music Co. of Chicago has 
acquired U.S. rights to ‘Chiu, Chiu,’ 
South American melody. 





Lud Gluskin assigned to write the 
score for Edward Small’s picture, 
‘Friendly Enemies.’ 


—_———— 
Edward Paul doing background 


music on ‘Annie Rooney’ for Edward 
Small. 

















MEREDITH WILLSON’S 
Jimmy McHugh writing music for AMERICA CALLING 
Harry Sherman’s ‘Happy Go Lucky’ 


at Paramount. = = 
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CHERIO MUSIC PUBLISHERS, INC, 


Give You Their New No. 1 Song 


CANCEL THE FLOWERS 


Recorded by 


6466 TONY MARTIN (Decca) 4101 
4105 CHARIOTEERS (Okeh) 6509 











‘OMMY TUCKER (Okeh 
UY LOMBARDO (Decca 


MITCHELL AYRES (Bluebird) B11392 
and Presents for Your Approval the Song That Explains Itself 


STRICTLY INSTRUMENTAL 


Recorded by HARRY JAMES on Columbia Records and Many More to Follow 

















THE DEVIL SAT DOWN AND CRIED 


RECORDED BY HARRY JAMES (COLUMBIA) 36466 © ERSKINE BUTTERFIELD (DECCA) 8600 * PUBLISHED BY WALTER BISHOP, 1650 BROADWAY, NEW YORK 


























a ae 





y 


“_ 





q 
x 
4 


~ -_— a a 


ee Se Be See ee Be ee eee i 






~~ 


a i ee ee 


et ee eae Kt et ee ee ee ee 


es + orm 


“" 


a 














+ ete Be 





i 
‘ 
4 
4 
= 
’ 


Eres 


Wee! 


pee snc sila: 


awe ot 


Te Se eee a re 


on 


a Wednesday, March 18, 1942 


VARIETY 





{Major N.Y. Booking Offices Confer 


In Philly on Pa. License Stipulation 





Philadelphia, March 17, 
Representatives of the four major 
New York booking offices conferred 
last week with State Department of 
Labor and Industry officials here on 


uestion of selling talent in Penn- 
hee under the recently enacted 
pooking license legislation. 
William C. Douglass, head of the 
employment ag¢ncy department, out- 
lined the law and warned that the 
pooking offices would be held liable 
if any of their representatives sought 
to do business in this state without 
a license. He also warned that any 
Jocal night club or theatre owner 
who went to New York to buy would 
be charged with aiding and abetting 
a violation. All deals must be cleared, 
he said, through a locally licensed 
agent, or an office set up here by 
the New York firm, also under State 
ense. 
yo with Douglass, and his as- 
sistant, Anthony C. Sharkey, were 
representatives of Music Corp. of 
America, William Morris, Consol- 
idated Radio Artists, and General 
Amus. Corp. plus their attorneys. 
Chief objection of the New York- 
ers against setting up offces here was 
that they would be liable to the pay- 
ment of corporation taxes, despite 
the fact that in most cases their 
business is entirely transacted in New 
York. Only alternative to setting up 
local offices is clearing through iocal 
agents, and thus split commissions, 


Frisco’s AGVA Would 
Suspend Meetings for 
Duration; Map War Aid 


San Francisco, March 17. 

Local American Guild of Variety 
Artists unit has issued its first four- 
page printed monthly bulletin tabbed 
‘For Your Information, Please.’ Lead 
story advises that membership meet- 
ings have been cancelled for the du- 
ration so members can spend the 
time doing something to help the 
war effort. 

Unit currently is without officers, 
executive board having been dis- 
solved by the national, and no elec- 
tion has been called as yet by Theo- 
dore Hale, administrative chairman. 


CAROL BRUCE FOLLOWS 
JOE LEWIS AT N.Y. COPA 


Carol Bruce will be the succeeding 
headliner to Joe E. Lewis at the 
Copacabana, N. ¥., but there will be 
a 12-day interlude between Lewis’ 
closing (March 22) and Miss Bruce’s 
opening (April 3). Reason is the 
femme singer’s current date at the 
Chez Paree, Chicago, which winds up 
April 2. William Morris agency set 
Miss Bruce for both dates. 

Lewis will have rung up a record 
run for a headliner at the Copa. He 
opened Dec. 31. Lewis now heads 
for Hollywood and a Universal film. 
By coincidence, Miss Bruce has just 
ended a U stint. 

Monte Proser plans to run his new 
Copa show intact until June 1, then 
shift it as a unit into the Hotel 
Roosevelt, New Orleans, and thence, 
Aug. 1, to the Piping Rock, Sara- 
toga, which he and Julie Podell will 
again Operate, as they did last sum- 
mer, 

Copa is now the only nitery in 
N. Y. on the air with a commercial 
seven nights weekly. Station is 
WNEW, and program, at 11:30 p.m., 
set by the Blackstone agency, is com- 
Posed chiefly of Samba and the Bra- 
zilian records linked to the songs 
used in the Copa’s shows. 


Ramon Reachi Sets Up 
Mex Booking Agency 


sy Mexico City, March 17. 
rt. €xico's first organized show busi- 
res agency has been established 

* by Ramon Reachi, known in 
oa a8 a performer (Ramon and 

enita, ballroom dancers) and 
am operator in New York (La 

rtinique). Agencia Teatral Pan 

wih one It will have affiliations 

ie eading US. bookers for Amer- 
an acts in this country. 

Bookings in Mexico have been 
Pretty much hit-miss. 























— 


Insurance 





Joe E. Lewis, who heads for 
the Universal studios from New 
York, March 31, for his initial 
picture, has been writing news- 
Paper pals: 

‘I wanted to write you before 
I went to Hollywood because I 
might accidentally make a good 
picture and find myself too im- 
portant then to tell you how 
much I appreciate your help.’ 


USO ORGANIZING 
CAMP SHOWS 
IN Cl AREA 


Chicago, March 17. 
Camp Shows, Inc., for Chicago 
area is now being organized through 
the United Service Organization and 


a working executive committee has 
already been appointed. Offices will 
be set up in the Woods building and 
shows will be sent out regularly to 
12 camps and 11 naval bases in the 
Sixth Corps Area and the Ninth 
Naval District. 

On the committee ar’ Jack Irving, 
local head of American Guild of 
Variety Artists; Frank Dare, Equity; 
Ray Jones, American Federation of 
Radio Artists; Glena O’Toole, Amer- 
ican Guild of Musical Artists; Dan 
Graham, Charles Hogan, David 
O’Malley, Ethel Bennett, Abe Cohen, 
Harry Kalcheim, Morris Lipsey, Ed 
Benkert and Carl Baumann of the 
Chicago Federation of Musicians; 
John Balaban, Herbert J. Lorber, 
head of the USO in Chicago, and 
Hal Halperin, head of the -‘Variety’ 
Chicago office. Col. Norman B. 
Woods and Lieut. Commander 
Robert A. Brown have consented to 
sit in on the committee as advisors. 

Harry Delmar, chief of the talent 
division of USO-Camp Shows, Inc., 
arrives in Chicago next Tuesday 
(24) for the purpose of gandering 
performers for future units. He'll 
look over everything agents have tc 
offer for the CSI summer units. 

Delmar will be in Battle Creek, 
Mich., Saturday (21) to see Sam 
Roberts’ ‘Gay 990s’ unit. 


YACHT CLUB, PITT, 
KIBOSHED BY FLOOD 


Pittsburgh, March 17. 

Small flood here last week, when 
Monongahela river reached 23 feet, 
put the Yacht Club, one of town’s 
leading niteries, out of commission 
and forced management to shut 
down for four days. Gangplank 
leading on to boat was smashed by 
rising waters, result of heavy snow 
and rain recently, and club’s water 
main was also broken. 

Spot, which is owned and operated 
by Little Jackie Heller and his 
brother, Sol Heller, made an effort 
to reopen in mid-week, after getting 
gangplank repaired, but couldn't 
when swift streams kept tossing boat 














from side to side. Show, the tab 
‘Fun for Your Money,’ which had 
opened only two days before, was 
forced to lay off until 


waters re- 


ceded, 


2 Ohio Nitery Fires 


Toledo, O., March 17. 

An explosion and fire caused $1,300 
damage March 11 to the Three Star 
Night Club here. It had been under 
reconstruction after a $1,500 fire sev- 
eral weeks ago. It’s believed an ac- 
cumulation of gas escaping from an 
open pipe beneath the floor was 
ignited by a gas heater. 








Port Clinton, O., Fire 
Port Clinton, O., March 17. 
The Beach Bar night club building 
at Scher’s Beach, near Port Clinton, 
O., was destroyed March 11 by fire 
of undetermined origin with loss es- 
timated at $5,000. Loss partly cOov- 
ered by insurance. 
Spot owned by William Gabel and 
operated by William Cullens. 





Outdoors Men Vote Aid 
To Chi Defense Group 


Chicago, March 17. 

Outdoors amusement men have 
tied themselves in wit: the regular 
Amusement and Recreation Division 
of the Commission on Nationa] De- 
tense. 

Integration was voted by the Out- 
doors Amusement Congress in its 
meeting in town last week. 


CARROLL-AGVA 
PATCH DISPUTE 


Hollywood, March 17. 

Pending arbitration of seven. dis- 
puted points with American Guild 
of Variety Artists by three arbiters 
to be named by American Arbitra- 
tion Association, Earl Carroll will 
send out his ‘Doc’ Rockwell unit, 
opening today (Tuesday) at San 
Diego. Troupe comes back to town 
for a week at the downtown Or- 
pheum opening March 25. Both Car- 
roll and AGVA have agreed to com- 
ply with the findings of the arbi- 
trators. 

Points in dispute comprise guaran- 
teed playing time, furnishing of 
dress suits for males, strike clause, 
rehearsal pay, train berths for prin- 
cipals, nunfber of weekly perform- 
ances and minimum salaries. 


A Job at Billy Rose’s 
Diamond Horseshoe 
Is Equal to a Career 














Enlisting in the Army or being 
signed by Billy Rose for his Dia- 
mond Horseshoe, N. Y., means vir- 
tually the same stretch for an act. 
iFirst anni tonight (Wednesday) of 
the current extravaganza at the spot 
sees al] but two members of the cast 
having worked a full year and some 
of them almost the entire 33 months 
that the Horseshoe has been open. 

Joe Howard holds the marathon 
record, having served in the Rose 
entertainment corps for a solid 2% 
years. Gilda Gray is another long- 
distance record holder, winding up 
22 consecutive months tonight. Clyde 
Hager has 17 months to his credit. 
Noble Sissle’s band has been at the 
Horseshoe since opening night. 

One-year players in the John 
Murray Anderson show include Nita 
Naldi, Carlyle Blackwell, Charlie 
|King, Four Mangean Sisters, Ross 
Wyse, Jr., and June Mann. Betty 
Compson has been in for six 
montks. 

Rose statistical department figures 
that when the 730th performance of 
‘The Silver Screen’ comes off to- 
night just about one-third of 
1,000,000 patrons will have gazed 
upon it. Year’s run of a nitery 
show is believed to be a record 
cracked only by the Mighty Midget 
of Marathon Musicalia himself. His 
initial Horseshow hoopla, “Turn of 
the Century,’ went on for 17 months. 
Previous high, as far as Broadway 
a.k.s can recall, was tke seven 
months that one of Ziegfeld’s Mid- 
night Frolics ran on the New Am- 
sterdam roof. 





Army Takes Over 
Cape Cod Niteries 





Boston, March 17. 





Several niteries will not reopen 
|for the summer on Cape Cod, since 
ithe Army stepped in and took over 
bebe Maat - Prominent... among | 
these is Lou Walters’ Latin Quarter 
at Old Silver Beach, where the hote! 
is being used for barracks. Walter 
conducts the Latin Quarter at Miami 
Beach and Boston, with another to 
open in former location of Gay 
White Way (ex-Cotton Club), New 
York. 

Al Taxier’s Casa Madrid will be 
dark, while he will attempt to keep 


TPs SRS 


the Rio Casino, Boston, open 
through summer if heat doesn’t 
prevent. 








| J. Rines Into Loew’s State 


Joe Rines, musical director at 
WMCA, New York, is booked for a 
week at Loew’s State theatre, N.Y., 
opening April 2. He'll use WMCA’s 
studio band behind him as he did 
when he played the house last fall. 

The Hartman’s, John Boles and 
George Prentiss acts booked for the 
same week. 
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Mpls. Acts Against Lewd’ Burley; 








2 Theatres Cited by Police, Mayor 


Chi AGVA Pledge 


Chicago, March 17. 
Arrangements have been made 
by tHe local American Guild of 
Variety Artists for an AGVA 
group donation of blood to the 
Red Cross national blood bank 
drive. 


Some 250 AGVA members 
have already made pledges. 


N.Y. BURLESQUE 
HEARING 
TODAY 


New York burlesque _ theatre 
operators will get a hearing today 
(Wednesday) before Justice Aaron 
J. Levy in N. Y. supreme court 
when plea for a renewal of license 
for the Gaiety theatre, on Broad- 
way, comes up. 

Morris L. Ernst, attorney for the 
Bonserk Theatre Corp. which 
operates the Gaiety, filed action last 
Wednesday (11) seeking relief from 
‘indecency’ ruling by License Com- 
missioner Paul Moss whereby all 
burley houses were shuttered. 

Last week Equity adopted a reso- 
lution opposing Moss’ burley shut- 
tering and a similar motion was pro- 
posed before the Associated Actors 
and Artistes of America. Latter 
wrote Moss on behalf of all enter- 
tainers, urging that the licenses be 
renewed. 


MIAMI SEASON SEEN 
WINDING UP IN RED 


Miami, March 17. 

Local season, as it goes into its 
finish, may be summed up as poor. 

No gambling, war jitters, hit ’n’ 
miss crowds combined to keep things 
down. Even the few hotels doing 
well have compromised on their 
rates, 


Walters Sets April 15 to 
Open B’way Latin Quarter 


Lou Walters, whose Latin Quar- 
ters at Boston and Miami Beach 
have been eminently successful, in- 


vades Broadway to place the name 
on the Great White Way, nitery 
formerly operated by George White, 
with an opening tentatively set for 
April 15. Rube Bodenhorn, designer 
of many Boston clubs, is now on the 
Manhattan scene to fix over the 
spot. 

For his opening show Walters will 
have Frank Mazzone and his troupe 
of Apache dancers, Emile Boreo, 
Martells and Mignon, Irene Hilda 
and singer Helen Carroll. Mme. 
Kamarova, former producer of 
dances for Clifford C. Fischer and 
French Casino, N. Y., will produce 
the shows. Kamaroff, ex-director of 
the Opera Comique, Paris, her hus- 
band, will handle the music. Irving 
Zussman, forfner partner in New 
York’s La Conga, will be one of 
Walters’ partners and also press 
advent, 


Cafe M.C. on Probation 
As Cleve. Hit-Run Driver 


Cleveland, March 17. 

Jack Ulmer, emcee at the Hot 
Spot, downtown night club recently 
declared ‘out of bounds’ by the 
army, promised Police Judge Perry 
A. ‘Frey he would make restitution 
on medical bills when he pieaded 
guilty to drunken driving charges 
and failure to stop his car after it 























| struck Miss Evelyn Snyder, a pe- 


destrian, His driver’s license was 
suspended for a year and he was 
placed on probation. 


Meanwhile, Harry Kowit, club 
manager, who was refused citizen- 
ship because of the army ruckus, de- 
clared he was selling his interest to 
Nate Pilisdorf, part owner of sepia 
Cedar Gardens. 





Minneapolis, March 17. 

Burlesque is under fire here as the 
result of a police department morals’ 
squad report forwarded to the city 
council by Mayor Marvin B. Kline. 
In the report, Elmer Hart, morals’ 
squad chief, charges that a show 
witnessed by him at the Gayety, 
Lewis-Gillman burlesque theatre, 
was ‘lewd and indecent.’ 

A letter from tke mayor contain- 
ing the Hart report requested that 
the councii refer it to the license 
committee for ‘proper action.’ 

In his letter, the mayor also stated 
that he had had complaints about 
the type of performance at the 
Hirsch-Katz Alvin, two-a-day bur- 
lesque house. However, aldermen 
jumped to the Alvin’s defense, de- 
claring they had attended a number 
of performances at that house with 
their wives and friends, had en- 
joyed the shows and saw nothing 
wrong with them. 

Several aldermen expressed re- 
sentment at the mayor’s action in 
putting the problem up to the coun- 
cil. They pointed out that as police 
department head he, the mayor, had 
power to prohibit theatrical per- 
formances and revoke theatre li- 
censes if he saw fit. They accuse the 
mayor of trying to toss a hot potato 
into their lap. 

One of the chaplains at the local 
U.S. Army post, Fort Snelling, has 
been on the war path against bur- 
lesque. U. S. Army authorities also 
have brought about the raiding of 
several disorderly houses and have 
exerted pressure on city officials 
for a clamping down of the lid. It 
has been claimed that soldiers in 
uniform have been preyed upon in 
night spots by loose women. 

On his part, the mayor, in a radio 
address, declared that the admin- 
istration is trying to see that ‘enter- 
tainment is kept as wholesome as 
possible’ for soldiers. He said that 
50 ‘sneak unlicensed all-night liquor 
clubs’ operating when he took office 
have been forced either to close or 
cut operations drastically. 


If F.D.R. Goes on Air 


Again, Showman Wants 
Labor to Waive Overtime 


Minneapolis. March 17. 

Harry Katz, manager of the 
Hirsch-Katz Alvin, burlesque house, 
is trying to make a deal with his 
stagehands and orchestra to permit 
the halting of the performance 
whenever President Roosevelt is on 
the air to allow for the broadcast- 
ing of the talk through the house 
p.a. system. Katz wants the unions 
to waive overtime on such occasions, 
figuring that the final curtain would 
ring down approximately half an 
hour later than usual. 

By advertising that the President’s 
talk would be heard in full, Katz 
thinks that he might avert the box- 
office collapse that invariably occurs 
when the chief executive is sched- 
uled for a radio speech. 


PAR, CLIFF FISCHER 
DISPUTE REVUE TITLE 


There’s a dispute between Para- 
mount Pictures and Clifford C. 
Fischer on the use of ‘Priorities’ in 
a title. Paramount claims it has reg- 
istered such a title for a proposed 
musical, while Fischer claims he has 
prior right for his ‘priorities of 
1942’, two-a-day vaude which opened 
Thursday (12) at the 46th Street, 
N. Y. 

Paramount may sue, on the basis 
of unfair practice and competition, 
inasmuch as titles can’t be copy- 
righted. 


Texas Collegians Slated 

















For Interstate Revue - 





Dallas, March 17. 

Interstate Circuit, Inc., has an- 
nounced it will shoot the works on 
a stage extravaganza to be known 
as ‘Varsity Vanities’, involving ex- 
clusively undergraduates of Texas 
colleges and universities. 

There will be a six-week summer 
tour, with the students being paid 
$25 weekly plus expenses. After the 
round of Interstate houses the show 
will be offered to USO for soldier 
entertainment. 
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lege, Army, Navy, etc.,” to quote the{ Canadian Mounted Police. 


jacket text. 

Co-author Berrey has been sur- 
veying American speech since 1931 
and created the idea of this anthol- 
ogy. His colleague added to it. Dr. 
Louise Pound, who is president of 
the American Dialect Society and 
v.p. of the Linguistic Society of 
America, enlisted Berrey’s collabo- 
rator, Melvin Van Den Bark, Eng- 
lish tutor at the U. of Nebraska. 
Others also collaborated in con- 
tributing to this yeoman undertak- 
ing, including an ex-‘Variety’ man, 
Jack Edwards (Hollywood office). 

The Conwayese, Menckenese, Win- 
chellese, Gibbonish, ‘Variety’-ese 
(style created by ‘Variety’) are used 
for authority, but there is no identi 
fication of the late Jack Conway 
having worked on and created his 
style in this paper. The authors 
seemingly assume that’s generally 
known. There are other grave 
omissions, such as any credit to Bugs 
Baer, certainly a slang creator; the 
late Sime Silverman, founder of 
‘Variety.’ likewise credited by 
Mencken, et al., as a stylist; nor of 
George Ade and other immortal 
creators of Americana. 

But these are captious details. 
nothing as compared with the ex- 
traordinarily complete, well indexed 
and cross-indexed bibliography. 





Canadian Ed in Jail 


Charles C. Stuart, newspaper edi- 
tor of Blaine Lake, Sask. is now 
serving nine months in jail for print- 
ing articles contrary to national war 
services regulations. Recently, three 
members of his family each received 
12 months suspended sentences and 
were placed under bond when they 
pleaded guilty to obstructing Royal 
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Convict- 
ed were his wife, son and daughter. 

While Stuart was on trial, he and 
the three other members of his fam- 
ily obstructed police after a court 
| order had been issued to bring the 
editor to court. Stuart had previ- 
ously pleaded illness in absenting 
j; himself from the trial. 











Leo Dolan Vice Geo. Lait 
Leo Dolan, day city editor at In- 
ternational News Service, is sched- 
uled to go to London to fill the po- 
sition formerly held by George Lait. 
Lait has been assigned to duty at 
Cairo by INS. 





Uruguay's Anti-Axis Move 

In a move to squeeze cut totali- 
tarian propaganda, the Uruguayan 
Government has ruled that importa- 
tion of mewspapers or other publica- 
tions printed in any other but demo- } 
cratic languages used officially in‘ 
the South American continent would 
be banned. 

Languages are Spanish, Portuguese 
and French. 

Publications mailed to Uruguay 
contravening the regulations are ai- 
ready being mailed back. Anti-Nazi 
German language newspapers, espe- 
cially the Argentiniches Tageblatt, 
are appealing the decision. Several 
other countries, notably Brazil, have 
ruled out local publication of papers 
in anything but Portuguese, although 
permitting a certain number of im- 
ports. 





LITERATI OBITS 


Jose A. Camprubi, 62, owner and 
publisher of La Prensa, Spanish 
language daily in N. Y., died in N. Y. 
March 11. 

Fred Essary, 60, chief Washington 
correspondent of the Baltimore Sun 
|for three decades until last Novem- 
| ber, died there March 11. 
| Rhodes N. McPhail, 55, reporter 

for many southern dailies, died 

March 7 in Birmingham. 

Jackson S, Elliott, 66, once head 

of the Associated Press news de- 
|partment, died March 10 in Palm 
Springs, Cal., where.he had been 
| living in retirement. 
| Alva Gibson, 75, for many years 
‘editor of the Marion (Ind.) Leader- 
| Tribune, died March 8 in Los An- 
|geles of a heart ailment. 
George W. Griffin, 63, who up to 
|a year ago had been with the Macon 
| Telegraph and News in Macon, Ga., 
|died there March 15. 





Strictly Week-End 


Even the top New York niter- 
jes nowadays depend on week- 
ends for their business, The fact 
that the young men are in the 
Army, and auto parking is dan- 
gerous (tire-stealing, etc.), only 
the weekend crowds of defense 
workers, usually out-of-towners, 
can be depended upon in sizable 
numbers these days. P 

It’s curious also to see gobs 
and doughboys in uniform at the 
swankiest boites, this being the 
contingent of former ‘regular 
customers’ who furlough and 
frolic on Saturday and Sunday 
only, 

But the bulk of the biz comes 
from out-of-towners these da; s; 
visitors in Gotham for a weex- 
end of fun and spending. 


Silver Kept as Exec While 
Harry Kalcheim Becomes 











Harry Kalcheim goes t Chicago 
in a week or so to become overall 
head of the William Morris Agency 
branch there. Morris Silver con- 
tinues there as the nominal head. 

Kalcheim was until recently book- 
ing head of Paramount theatres. 

In his Chicago post, Kalcheim will 
be the coordinating head for all of 
the departmeiis of the Chi branch, 
theatres, niteries, bands and radio. 


Ferry’s Girl Show 


Felix (Fefe) Ferry’s Monte Carlo, 
N. Y., which he shuttered until April 
1 voluntarily, pending reorganiza- 
tion, reopens with a girl show. 

John Latouche is authoring the 
special material. Ferry will operate 
solely, eschewing the dinner policy 
and just as a supper club. 


GERT NIESEN ON DECCA 


| Gertrude Niesen makes first re- 
| cording for Decca tomorrow (19). 
Term deal is being worked out. 

Cliff Nazarro is making a single 
dise for Victor. 











Paul Draper succeeds Paul and 
Grace Hartman, dance team, at 
Wedgwood Room, Waldorf hotel, 
N. Y., April 2. Hartmans go into 
Loew’s State, N. Y., that day. 





Lee (Castaldo) Castle rehearsing 
new band in New York. 























Still Playing! 


EARL CARROLL 
- VANITIES 


with 
Slate Brothers 
Buster Shaver with 
Olive and George 
and 
The Wiere Brothers 


Cast of 60 Most Beautiful Girle 
in the World 


40th Week 
* 








EARL CARROLL THEATRE 






Hollywood, California 
‘Star Spangled Glamour’ 


4th Month 





LAVISH PRODUCTION 
GORGEOUS GIRLS 
SPLENDID COMEDY 


* 


Chi Morris Office Head 








See MILES INGALLS | 
Hotel Astor, New York City 





A RECORD! 


The Incomparable 


SET REPORT HEARING 


Silverstone Findings on 4 AGVA 
Locals to Be Aired Shortly 








A report on the internal status of 
three Cuast and one midwest local 
of the American Guild of Variety 
Artists will be read in New York 
before the boards of AGVA and the 
Four A’s within the next two weeks. 

The report, still being prepared, 
will be based on the findings of 
Jonas Silverstone, attorney for the 
national office of AGVA, who re- 
cently made a tour of inspection of 
the San Francisco, Hollywood, Los 
Angeles and Chicago locals. 


20th Century, Buff., 
Sets Four Shows 


Buffalo, March 17. 

The 20in Century has underlined 
four stage shows for the next few 
weeks. 

Robert T. Murphy, manager, this 
week announced the following book- 
ings: ‘Meet the People,’ tab unit, 
'March 27; Ina Ray Hutton orch and 
LeBrun Sisters, April 3; Lou Breese 
band and Connee Boswell, April 17, 
and Benny Goodman, April 24. 


Saranac Lake 


By Happy Benway 











Saranac, N. Y., March 17. 

First blackout in the actors colony 
a 100% success. It lasted one-half 
hour. 

William ‘Whitey’ Matthews, for- 
merly with the Ziegfeld ‘Follies,’ 
McIntyre and Heath and Ned Way- 
burn as a hoofer, is a new arrival.at 
the Will Rogers hospital. Just a 
little run down. Yours truly trouped 
with this newcomer during 1916-17 
with Neil O’Brien’s minstrels. 

Roy Nunnley left the Rogers after 
a brief routine of sanatorium afr. 
He went to Portsmouth, O., to con- 
tinue the cure. 

Murray Freedman, ex-Rogersite, 
here for a 0.0. and a mitting of the 
gang. His report was 100% okay. 

Fred Esslinger, who mastered 
many ups and downs, recently licked 
that rib operation. He’s now back 
in circulation. 

Air raid wardens at the Will Rog- 
|ers are Eddie Vogt, chief: Colin 
Tracy, Harry Martin, Jack Mulvaney, 
Stanley Rausch, Oscar Price and 
Jerry Sager. 

Alexis Thompson, the sportsman, 
got away with minor bruises when 
his bobsled went over the top. He 
was doing better than 60 miles an 
hour, it’s figured. 

Veronica Lake attended the local 
high school as Constance Keene. 

Lions club minstrel skedded for 
March 20, with Jimmy (Lambs Club) 
Marshall producing. Profits will go 
to the local Defense League. 

James Heagney, ex-Shubert prod- 
uct, who did so much for this colon 
as a sports instructor, is on the mend. 
His frau, Winnie, is Dr. George (Will 
| Rogers’ son) Wilson’s secretary. 

Dolph Singer has written a new 
number, ‘Hey, Jap, You'll Never See 
the Rising Sun Again.’ 
| Thanks to the Charles Cogans and 
| Dorothy Maxwell for their reading 
| matter to the colony. 

Write to those who are ill. 


Mulls Dancer’s Plea 











Toledo, O., March 17. 


The Court of Appeals at Toledo | 


| has taken under advisement the ap- 
|peal of Mrs. Ada Brockett, 23, 
| known as ‘Zorita’, snake and spider 
dancer, who was convicted last sum- 
mer in Municipal Court on the 
charge of indecent exposure, She 
was sentenced to six months in the 
workhouse. 

Zorita was a dancer at the Ken- 
| tucky Klub here when arrested on 
Aug. 15, 1941. 





New Toledo Nitery 
Toledo, O., March 17. 
New theatre cafe, the Hollywood 
Club, has opened locally. 
Cost is estimated at $150,000. 





Cabot and Dresden, dancers, will 
double into Loew’s State on Broad- 
way from the Hurricane, N. Y., week 
beginning March 19. 





Eddie Weitz orch, featuring Gerry 
Richard on vocals, into New Hill- 
crest, Pittsburgh, for indefinite stay, 
succeeding Benny Burton band. 
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BERRY BROTHERS 


__ Held Over 6 Weeks at Radio City Music Hall, New York | 


Folies Bergere, 
Fischer's $3,000 
Revue for USO 


Special edition of ‘Folies Bergere’ 
will be built by producer Clifford C. 
Fischer to tour military and naval 
posts this summer for USO-Camp 
Shows, Ine. It will cost about $3,000 
a week to operate. 

‘Folies’ was one of the shows defi- 
nitely decided on for the  hot- 
weather outdoor program at a meet- 
ing of various managers, producers 
and agents with Abe Lastfogel, CSI 
chief, in New York yesterday (Tues- 
day ). 

Lastfogel emphasized that he 
wants the summer policy to show 
considerable novelty and get away 
from the more routine presentations 
which limited camp facilities ne- 
cessitated during the winter. He 
asked everyone to toss in sug- 
gestions for that purpose. 








RISKY INSURANCE 


Insurance Counsellor Buys Inte N.Y. 
Nitery 








Morris H. Siegel, whose ‘Insurance 
Counsellor’ programs are heard on 
various radio stations, has bought an 
interest in the Beachcomber, New 
York nitery, that has been in finan- 
cial straits for some time. His half- 
brother, Robert Roberts, is repre- 
senting him at the spot, with Walter 
Maier also aiding in the operation. 
Siegel is understood to have invested 
$20,000 in the venture. 

For the present, the American 
Guild of Variety Artists ts collecting 
nightly to cover the salaries of its 
members performing there. Accord- 
ing to officials of the union’s New 
York local, the Beachcomber’s bond 
was recently forfeited to cover 
money owed the cast. New York 
local 802, American Federation of 
Musicians, has for some time been 
collecting nightly for its members’ 
pay. 



























Here’s what 


the 
PRESS 


says about 


CABOT = 
DRESDEN 


now appearing at 


LOEW'S STATE 


NEW YORK 


WALTER WINCHELL says 
“ORCHIDS”, 


KILG: pee pore “GOLD STAR". 
TED FRIEND says “Thrill of a 
night time’’, 


WILLIAM HAWKINS says “They 
have original and startling ways 
of doing swirls and make — 
ning change of holds in midair 
arriving at an amazing filing to 
finish their routines”, 





VARIETY seys “Outstanding with 
slick ballroomology”. 


BILLBOARD. s»seys “Sensational 
for a legit musical’, 


p—————- Just Concluded 
8 SUCCESSFUL WEEKS 
HURRICANE, New York 


Thanks to 
MR. SHEEHAN and MR. WOLPER 











Management: Kenneth ter 
48 West 48th St. . ¥.C. 
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Glamour ... 


Versatility. . . 


Personality . . . 


Te 


Comedy .... 
tyne. sw 
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Showmanship . . 


Boxotlfice 
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HILDEGARDE 


A review by CLAUDIA CASSIDY 
of the Chicago Sun 

If people say of a girl “she isn’t pretty and she 
can’t sing,” she may have the making of that elu- 
sive creature, the chanteuse. They used to say it 
of Yvette Guilbert, they said it of Raquel Meller 
and now they say it of that enticing sprite, Hilde- 
garde. Hildegarde of the Milwaukee Spanish and 
bumpless “Jenny,”’ who is currently appearing at 
the Mayfair Room of the Blackstone Hotel. 

When Hildegarde is in a show, there isn’t any 
more show. With her little piano and its curious 
contraptions, its trick lightng, her occasional ac- 
companist, familiarly known as Leo the Lion, and 
an orchestra to back her up now and then, Hilde- 
garde is a one woman show even as that other nose 
wrinkler, Gertrude Lawrence, who has appurte- 
nances of plot, cast and staging, but is neverthe- 
less, like Hildegarde, alone with her audience. 


There are people who resent this sort of thing 
as a form of voracity as shocking as the man eat- 
ing orchid. I am told of a college professor whose 
lectures on the drama writhe with adjectival loath- 
ing of Miss Lawrence, who in his estimation shares 
with Tallulah Bankhead the succinct solution as 
to what’s wrong with the stage. I am told by a 
friend that Hildegarde infuriates him with her 
“condescension” and her “cathedral” atmosphere. 
Myself, I think all these girls are outrageous in a 
delectable way. They amuse me—Lawrence with 
her crackling skill, Bankhead with her throaty 
impudence, Hildegarde with her mischievous 
wheedling and her sudden lapses into purely 
phoney stained-glass glamour. They all have 
something—personality, charm, magnetism, what- 
ever you want to call the elusive spark that makes 
others listen while one performs. 


Hildegarde has a funny little voice with a whis- 
per in it, but what she does to you with “Vienna” 
and “The Last Time I Saw Paris” is to remind you 
poignantly of things you had and lost or perhaps 
never had at all and want. She isn’t pretty? Well, 
I wouldn’t say that. If you have charm, a nice nose 
and a lovely figure that sways to music, I wouldn’t 
call that ugiy. Nor would I underestimate a girl 
who can work on a floor, surrounded by table 


‘customers, who are the most indifferent, the most 


casually rude of all who pay to be entertained. 
Who can puli the whole crowd into her spell until 
a man at the back of the room is whistling a gentle 
obbligato to her singing, while a man down front 
succumbs to her plea to dance with her and enjoys 
it so much he gets good and doesn’t want to stop. 
Who can twist a phrase ever so slightly and make 
a song her own, even by adoption a song like 
“Jenny,” which everyone knows belongs to Ger- 
trude Lawrence. For to meet the Lawrence on her 
own ground takes doing, and Hildegarde does it. 


DECCA RECORDING ARTISTE 
PERSONALITY SERIES 


Personal Rep. 
JACK BERTELL 
Music Corp. of America 


Personal Manager 
ANNA SOSENKO 
Savoy-Plaza, New York 


mm 





.. . a definite boxoffice 


attraction’’..... 


say 


GEORGE SUTER, Manager, Savoy-Plaza, New York 


A. S. KIRKEBY, Managing Director, Blackstone Hotel, Chicago 





Che Blackstone 


MICHIGAN AVENUE AT BALBO 
CHICAGO 
HARRISON 4300 


Hildegarde 
Savoy Plaza Hotel 
New York City, New York. 


Dear Miss Sosenko: 


Room at The Blackstone. 


The Gotham, New York City 
The Drake, Chicago 
The Blackstone, Chicago 
The Evanshire, Evanston 
The Town House, Los Angeles 
Belleview Biltmore, Belleair, Fla. 


March 13, 1942. 


Miss Anna Sosenko, Personal Manager 


I wish to take this opportunity of thanking you for Hildegarde’s 
splendid engagement during the past nine weeks in our new Mayfair 


Hildegarde played an important part in the success of this Room. 





We are delighted with her work and will look forward to having her 
back for a repeat engagement at an early date. 


Again Hildegarde has proven to be a definite boxoffice attraction 





ments in our Camellia House. 





HILDEGARDE 


A review by ASHTON STEVENS 
of the Chicago Herald-American 


A high time was had with Hildegarde, 
in the Mayfair room at the Blackstone 
Hotel, and it was high time it was had. 
She rejoiced the ears of this ardent mi- 
crophone hater by singing and speaking 
without one. She had a way with a song 


and I can say without hesitation her recent engagement in our new 
Mayfair Room was even more successful than her previous two engage- . 


Assuring you of my appreciation for your cooperation, 


Cordially yours, 


A. S. KIRKEBY, 
Managing Director. 





that was all her own save for a sweet 
souvenir of Mitzi Hajos, whom she is too 
young to remember. 

Sometimes she put into a Cole Porter 
(say) liebeslied more pause than rubato 
(pipe the reformed music critic back at 
his old tricks!) and the rhythm of the 
portage perished. But she always held 
us to the iast syllable. The very crockery 
listened. She was a magnetic one-man 
show. 








OPENING 
FRIDAY, MARCH 20th 


SAVOY-PLAZA 


NEW YORK 
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> Lee Saraades Sigh 


SPIE PE TOI 


oN Ta BOT 


Ronnie Roberts. contributin his 
speedy and dangerous acrobatic 
skating. Miss Inge is in for her 
* specialty, too, a series of breath- 
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Night Club Reviews | 





— 





Terrace Room, N.Y. 
(HOTEL NEW YORKER) 


Woody Herman Orch (15) 
Carolyn Gray, Billie Rogers; 
Show with Adele Inge, Bill & Betty 


with 


Wade, Ronny Roberts, Bob Russell, | 


Ice Ballet (6); minimum, 75c. week- 
days; $1.50 Saturdays. 





Terrace Room clicks again with a| 
new ice revue built around the same | 
principals who peopled the previous 
production, all in support of the 
talented Woody Herman _ band, 
which began its second bovuking it 
the room. Produced and staged by 
Donn Arden, the 35-minute blade 
exhibition is colorfully costumed, 
laid out not only with contrasting 
hues in mind, but also for timeliness. 
Titled ‘Red, White and Blue of 1$42,’ 
it’s in three paris, starting with ‘red,’ 
etc. 

In the initial segment, Adele Inge, 
Ronny Roberts and Bill and Betty 
Wade, three classy sets of skaters, 
and the line combine to work out a 
Brazilian idea that not only covers 
the color angle, but also, through 
choice of theme, vaguely furthers 
the ‘good neighbor’ policy.’ Second 
portion shows the line in white, sum- 
mery gowns and the palatable skate- 
dancing of the Wades to ‘Say It Wtth 
Music,’ ‘Always,’ etc., a brilliant bit 
that neatly separates the previous 
Latin pace from the fast finale. Lat- 
ter assumes a timely military motif, 


taking stunts that include flying and 
standing full-flios. The Wades and 
Roberts, nus Piss Inve ard the line 
then polish it off together. Bob 
Russell m.c.s and sings occasionally, 
doing an okav ‘ob. 

Herman’s combination of four sax, 
three trumpets, three trombones and 





i 
| 
' 
| 





four rhythm, led bv his showmanly 
clarinet and sax playing, is 
deniably one of the crack combos of 
the moment. 


but always with 


un- | 


It plays soft and hot, | 
good taste and a| 


relaxed stvle that’s not only excel- | 
lent listening, but a definite urge to| 


obey the ‘Keen "Em Dancing’ slogan. 


Band has come far in the past two} 


years and from any angle it rates its 
success. 

Carolyn Gray, vocalist, has im- 
proved tremendously since her initial 
showing with the band in N., Y. last 
fall. Billie Rogers sings well in a 
style all her own and plays trumpet 
specialties. Wood. 


Cocoanut Grove, Boston 





‘Boston, March 12. 
Mickey Alpert Orch (11), Verdyn 
& Wally Stapleton, Sandor Glanz, 
Antonia Torres, Kelani, Billy Payne, 
Ruth Wallace, Buster Kiam Boys & 
Girls (12); $1.50 minimum, 





If there’s a nitery bargain in town 
it’s here at the Grove. In addition 
to the conventionak floor show there’s 
an exhibition of table tennis, with a 
champ player challenging any and 
all comers, plus a brief fashion show. 
On top of that, tonight’s (12) trade got 
a close ogle at featured players from 
‘My Dear Public’ and ‘Hellzpoppin’,’ 
both playing currently in the Hub. 
Thursday is ‘Theatrical Guest Night’ 
at this club, with Mickey Alpert, 


| 
| 
} 





| 





cafes. 





orchestra leader and m.c., handling 
the intros. 


The Alpert band, by the way, is | 


currently hitting top stride for dance 
rhythm and is definitely a draw for 


Ice | the hoofing contingent. 


Sandor Glanz, one of the champ 
table-tennis playefs, first plays Ver- 
dyn Stapleton, of the Stapleton dance 
team. She’s ranking women’s player 
and gives him zippy competition. 
Glanz shows off some trick shots and 
offers to play any customer. Volun- 
teers get handicaps and win cham- 
pagne for their defeats. Result is a 
good-time atmosphere often sought 
put seldom achieved in local clubs. 
Lou Perry does the commenting on 
the play-by-play. 

Tne Stapletons do three dance 
numbers in varied tempo, including 
their comedy number familiar to lo- 
eal vaude fans who see them occa- 
sionally on Boston stages. Coupie 
get over nicely on talent and ‘per- 
sonalities. Antonia Torres, featured 
colo dancer, is another standout in 
the current bill, registering in two 
spots with her Spanish routines, spar- 
kled up with sofe nifhty castanets. 

Kelani, another featured dancer, 
waves the hips and warms up the 
ringsiders with her hula specialty, 
spotted in the production number by 
the line girls and boys. Ruth Wal- 
lace, singer with the band, capany 
ovens the show with ‘Don’t Want to 
Walk.’ Three chorus routines, di- 
rected by Buster Kiam, impress by 
the sheer whiz of action created by 
12 busy people cavoring around on 4 
sr2ll flour space. 

Billy Payne effectively tenors ‘Day 
Is Done,’ ‘White Cliffs’ and ‘Rose 
O’Day.’ He's a local standby. He 
alternates with the band leader as 
m.c For. 


Havana-Madrid, N.Y. 


Pilar Lopez, Rosita Rios, Don Cas- 
anova, Paco Lucena, Trio Tuchiteco, 
Rolendo, Carlos Montoya, Maya 
band (7) and Don Gilberto Rhumbas 
(6); $2 and $2.50 minimum. 








Lopez & Ferrer have been operat- 
ing the Havana-Madrid for several 
on Broadway, periodically 
changing its Latin revues, and 
weathering al) kinds of changing 
tides in the fortunes of Manhattan’s 
niteries. They come up again with 
a good new show, holding over Ros- 
ita Rios, standard with her fine vo- 
cal delivery, and headlining Pilar 
Lopez, modestly heralded as ‘Spain’s 
greatest dancer. She may not be 
wholly that, but she’s certainly com- 
petent although more in a conecrt 
platform sort of a way. She was 


seasons 


| doubling from the Shubert theatre 


with Argentinita, who is Miss Lo- 
pez’s sister, but no more now. It’s 
her cafe debut, and her terps are 
strictly for the Latin idiom spots. 

Don Casanova, despite that tough 
handle, is more for the masses. He’s 
a good singing emcee, pacing the 
proceedings well and mixiny up his 
ballads as expertly as does Senorita 
Rios with her admixture of familiar 
Latin faves. 

Rolando, whose distinction is.a 
somewhat mouldy-looking Mahatma 
Gandhi takeoff, is a question for 
He’s heralded as a Mexican 
pantomimist, and while the panto 
part looks authentic, he might clean 
up for the intimate confines of a 
cafe. Trio Tuchiteco are ifn the 
now familiar idiem of mixed Mexi- 
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Carlos Montoya is the inevitable 
guitar specialist; Paco Lucena, flam- 
enco dancer; and the Maya and Don 
Gilberto bands alternate for show 
and dancing. Withal a govu atmos- 


E trios, doing t dances. 
| pheric buy for $2. Abel. 
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Le Ruban Bleu, N.Y. 


Maxine Sullivan, Kay Moon, Rasha 
|& Mirko; $2 minimum. 





the top salary ever paid by host 
Herbert Jacoby for an act at this 
drawing-type boite, is more than 
proving her worth. This is a return 
booking, and the ofay customers, 
Lent and income tax or not, are 
turning out in sizeable strength for 
the dusky chanteuse. With her three 
rhythm pieces for nice stylized ac- 
companiment—emphatic but not too 
jivey—Miss Sullivan croons ‘Don’t 
Want to Walk Without You,’ ‘Rose 
O’Day,’ ‘Summertime’ and the in- 
sistent ‘Loch Lomond’ to telling re- 
sults. Polite, soft-voiced, not too 
obtrusive, this comely colored girl 
pitches her racial confreres to new 
heights. With Hazel Scott (who, by 
coincidence, was caught by this re- 
viewer earlier in the evening, also 
tieing up the proceedings at the 46th 
St. vaudeville policy), New 
boasts of two of the finest stylists in 
their field. 

Supporting talent is hit ’n’ miss. 
The hit is Rasha & Mirko, Serbian 
guitarist-singers, with emphasis on 
Slavic melodies. It’s good stuff for 
this counterpart of what was 
formerly called a ‘continental atmos- 
phere.’ It’s the type of act that 
whams in chici vodka joints like the 
Maisonette and Casino Russe, N. Y.., 
the Troika in Washington, D. C., et 
al. A pair of personable Slavs, the 
men know their ohchichornis. 

The missout is Kay Moon (nee 
Morris) who needs seasoning with 
her late 19th century excerpts, doing 
vesteryear ballads, plus a dash of 
Vesta Victoria, Alice Lloyd, etc. The 
idea is deft, the execution a bit 
strained. 

For the $2 minimum, this polite, 
compact room (no dancing ever, 
utilizing Herman Chittison only for 
relief pianologs) gives good after- 
| theatre divertissement value. Abel. 





BLUE ROOM, N. O. 


(HOTEL ROOSEVELT) 

New Orleans, March 15. 

Joe Reichman Orch, Martels 

Mignon, Bob Evans, and Raul 
Eva Reyes. 





and 





Despite the Lenten season and the 
town’s predominantly Catholic popu- 
lation, this leading nocturnal ren- 
dezvous continues to attract ca- 
pacity biz. Current entertainment is 
among the best offered in swank 
nitery in some time. 

Joe Reichman’s crew and three 
acts make up the program. On the 
strength of his previous visit and 
capable band, the ‘Pagliacci of the 
Piano’ drew large house at opening. 
The band’s swingy, yet can switch 
easily to softer rhythms when the oc- 
casion demands, particularly for the 
dinner session. 

The band is sparked by the adroit 
pianoing of the leader 
utes numerous specialties at the key- 
board in which he displays mastery 
of technique, particularly in his in- 
terpretation of ‘Smoke Gets in Your 
Eyes,’ which got plenty of palm- 
pounding from the first nighters. 

The Three Martels and Mignon 
(three men and a girl) do very fast, 
cleverly conceived adagio routines, 
with the running time only 
minutes. 
utes of entertainment, thrillingly and 
colorfully performed. Management 
should have used this sock act to 
close show rather than as opener. 

Show’s only comedy comes from 


of laughs. Best part of act is when 
wooden kid sings, being particularly 
in form with ‘Irish Eyes’ and ‘Write 
Myself a Letter.’ 

Raul and Eva Reyes, Latin dancers, 
snared plenty of bravos with their 
below-the-border routines. Conga 
and rhumba are their 
with routines original and 
ting: ‘Feam seorec heavily 


tribute several specialties to garner 
their share of the applause. Band 
also provides fine background for 
acts and keeps the tables empty dur- 
ing dance periods. Liuzza. 





El Morocco, Montreal 





Montreal, March 15. 
Benny Fields, Al Bernte, Jack 
Denny Orch (9), Robinson & Martin, 
Carlos & Carita, Irene Hilda, Line 
(8); no cover. 





Featuring best billing to come to 
Montreal in many months, El Mo- 
rocco had its opening Thursday (12), 
could have done three times the 
business and thoroughly earned it. 
This new spot, on its air-condition- 
Ing, appearance, lighting and ele- 
gance, is way ahead of anything of 
the kind in this city. 

Benny Fields is a surefire asset on 
any floor. He has not been seen here 
for 15 years and accounted for the 





Maxine Sullivan, probably getting | 


York | 


and ! 


He contrib- | 


seven | 
But it is a big seven min- | 


Bob Evans, who manipulates dummy | 
with line of chatter that drew plenty | 


specialties, | 
interest- | 


Members of Reichman band con- | 


big turnaway crowd. Fields knows 
every trick in the trouper’s repertory 
and it’s amazing what he can do to 
a crowd with a minimum of effort. 
He and Al Bernie between them took 
up 75% of the 90 minutes the show 
ran opening night. He has some 
new gags and some not so fresh but 
still solid and garnering plenty 
laughs. He also gets the best out of 
the melody and lyrics. 

Bernie emcees but has a neat spot 
of his own. He is a fine funster, a 
| clever mimic, and his material is up- 
|to-the-minute and good. He was 
| forced back repeatedly for bows. 

Show is generally solid but a bit 
overloaded on running time with 
these two standouts, at least at this 
viewing. It will likely be cut. 

Jack Denny has a nine-piece local 
orch that does its stuff adequately, 
while the maestro, who was here for 
a number of years, has a following 
among the oldsters. Providing the 
contrast are a brace of dance teams 
and a French songstress. Robinson 
and Martin put across a smooth ada- 
gio act that goes over well and got 
them a good hand. Carlos and Carita, 
South American duo, are a boy and 
girl team with plenty of tropical 
dance effects and special costuming. 
They also were well received. Irene 
Hilda sings French songs and begs 
off with quaintly accented English 
ditty. 

Line of eight girls. imported from 
Chicago, ovens show with dance 
based on ‘Bolero.’ Routines are in- 
teresting throughout and wardrobing 
high class. Gals have requisite looks 
and figures. 

Arthur Davidson end Harry Han- 
sher operate the club. Lane. 








Biltmore Bowl, L.A. 


(BILTMORE HOTEL) 





Los Angeles, March 12. 
Donald Nowis. Paul Winchelt, 
Petch & Deauville. Radford & Hurley, 
Phil Harris Orch (14): cover, $1 
Saturday; 50c. week nights. 





For some years now this down- 


town spot has been concerning the 
bonifaces of Hollywood, Bevhills 


and way points. ‘What keeps it 
going?’ is pretty much of a stock 
question in the bistros. It’s fairly 


close to 20 miles round tri; from the 
beaten nitery paths, but it would be 
well worth the long haul to get a 
load from Joe Faber on how to keep 
a bowl filled. 

Current setup gives an idea of 
how he got the room over the hump 
and kent it there. There’s a name 
band, Phil Harris, on the stand: Don- 
ald Novis, a longtime fave with the 
locals, heading the floor show, and 
i three other acts. Just enough en- 
} tertainment and good time to unlim- 
ber the nethers. ri Ks start at 35c 
|}and the viciuals are both reasonable 


| and toothsome. No gimmicks, and 
kin That’s the 


the customer is King. 

Faber formula in a nub. Fora time 
the cover was dispensed, with a 
Fever is substituted. Now the 








cover is back and the trade is just 
flourishing. Give the customer 
anything he wants—that’s the motto. 
Wanna play a few hands of gin 
rummy? In no time at all a deck 
of cards and a score pad are on the 
| table. Another popular Faber inno- 
|; vation is his instructions to the 
waiters not to hustle drinks. 

Best answer to how’ all this is 
working out is the weekly turnout 
of around 6,000. Rarely is it under 
5,000. No Sundays. 

Naturally, Harris is top draw in 
the current aggregation and a smart 
choice. He has that radio rep to 
back him up and his crew plays 
dansable music. As emcee and song- 
| seller he doesn’t miss a trick. Band 
opens with its Jell-O radio signa- 
| ture and then Harris goes into his 
| aid standbv, ‘That’s What I Like 
} 
| 


las 


About the South.’ Sitters are out on 
the floor on the downbeat and Har- 
ris keeps them happy and hopping 
with a neat change of pace. 

Novis is inaugurating his come- 
back here and should win back his 
old popularity. He is singing as well 


as ever and can still reach those 
high notes with silken clarity. He 
took at least a half dozen encores 
and used up most of his repertoire 
of songs identified with his earlier 
success. Paul Winchell and his 


dummy suffer from comparison with 


Edgar Bergen, with material being 
on the blue side He’s a first-rate 
ventriloquist, but Charlie McCarthy 
has dimmed all that. Petch and 
Deauville, tumbling tapsters, have 
a whirlwind turn that fills the 


dancing spot. 

Badminton team of Noel Radford 
and Bill Hurley give a flash ex- 
hibition of how the shuttlecock 
should be batted around. They're 
past masters at the game and show- 
men along with it. Every exchange 
is made to appear difficult. 

Helm. 


Niesen for Chi Chez 


Chicage, March 17. 

Gertrude Niesen has been set by 
Joey Jacobson and Mike Fritzel to 
headline the next show at the Chez 
Paree opening on April 3. Other acts 
include Jackie Miles, Three Murphy 
Sisters and Evelyn Farney. 

Band will be Milo Franklin’s, new 
to Chicago nite life. 

















Unit Review 


SKETCHBOOK REVUE 


(BROADWAY, CHARLOTTE, N. C.) 








Charlotte, N. C., March 13. 
Neiss Trio, George Shreck, Bob & 
Helen Watson, Ernest Hiatt, Pat 
Sheridan, Cella Dancers (10), Hughie 
Emmons Band (4); ‘Man from Head- 
quarters’ (Mono). 





Frank Taylor’s ‘Sketchbook Revue’ 
is a trim, fast-moving unit that’s 
solid entertainment from start to 
finish. 

The Neiss Trio, acrobats, top the 
show with a sock performance on 
the bounding trampoline. A daz- 
zling array of perfectly-timed aerial 
gyrations are contributed by the 
girl in the troupe, while her partner 
provides comic relief with some 
superbly executed ci?wing. Third 
member of troupe works as catcher 
Act ends with all three in glittering 
display of aero-dynamics that stops 
show. 

George Shreck, sourpuss comic, is 
pleasing in a knockabout comedy sin- 
gle. This includes some trick fid- 
dling and clarineting, interspersed 
with gags and clowning. He works 
in some gag clarineting for laughs 
and scores heavily with dancing and 
acro antics. Bob and Helen Watson 
satisfy with a ballroom terp, with 
the line as background. Miss Wat- 
son opens show with a contortionist- 
acrobatic single that is plenty good. 

Ernest Hiatt is okay in a comic 
monolog in which he works in some 
smooth patter, although it drags in 
spots. Hiatt, who has pleasant per- 
sonality, deliveries material with 
smoothness and finesse. He winds 
up with a staccato-tempo song in 
which he reels off the history of his 
life. Got nice hand. 

Pat Sheridan, baritone, scored 
solidly with his nifty piping of ‘This 
Love of Mine.” He follows with 
‘How About You’ from the sidelines 
for a parade number by the line. He 
is a clean-cut looking chav and 
makes hit with the femmes. He also 
works in a college professor getup in 
the opening number by line, which 
has a campus setting. 

The Cella dancers, trim built and 
nifty lookers, are pleasing in four 
appearances. They open with col- 
legian number, in which they work 
in a nice lég routine seated on stools, 
and follow with a brief jungle num- 
ber. Parade number jis so-so and 
they wind up with a nifty can-can, 
with several girls doing specialties. 
Girls wear smart costumes. Hughie 
Emmons backs show up from pit. 

Good house on show caught. 

Just. 





New Acts 


MILLS, LEE & POWERS 
Comedy, Dancing 

6 Mins, 

Apollo, N. Y. 

Trio of male funsters consists of 
two boys who play straight for the 
short, stock clown. Veteran hoofers, 
they include neat comedy and knock- 
about gymnastics plus showmanship. 

Tapstering has been framed about 
continual abuse of the smaller lad. 
Burlesque Apache dance could be 
further developed. They loom as 
okay for night clubs or vaude. 
Wear. 








TED CLAIRE 
Comedy 
6 Mins. 
Tower theatre, Kansas City 

Vet trouper Ted Claire introduced 
his new act here after returning to 
the U. S. from three years Down 
Under. Routine he’s now showing is 
basically a character pantomime of 


a Brooklyn snowbird, but embel- 
lished with some pointed comedy 
lines. Rounds out his act with a 


broad burlesque of A Jolson doing 
‘It All Depends on You,’ and a soft- 
shoe semi-eccentric terp. 

Customer approval was hearty. 
Only possible question could be 
whether a dope is not more an ob- 
pect of pity than of comedy. To the 
average theatre patron such a char- 
acter is likely unknown and no ques- 
tion arises for this spot, but it may 
be a consideration in larger cities. 

No little part of Claire’s work is 
his personable delivery and stage 
presence. Quin. 


Waste Rubber Stretched 


Into Det. Nitery Admission 


Detroit, March 17. 

In a move to turn niteries to de- 
fense purposes in the same fashion 
that theatres have gone patriotic 
here, the Bowery launched a rubber- 
collection night. Instead of the reg- 
ular admission, Frank Barbaro gave 
entry to anyone who came in with 
rubber articles. 

Result of the collection was 300 
pounds of waste rubber, which will 
be turned over to the federal saivage 
group. Because of the success of the 
project, the nitery will continue the 
—_ admission night on all Thurs- 

ays. 
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Variety Bills 





WEEK OF MARCH 20 


Numerals In connection with bills below indicate opening day of 


show, whether full or split week. 








Paramount 











EW YORK CITY 
ae cameunt (18) 
-Les Brown Orc 
Connee Boswell 
Bob bbe nd 
s & Louie 
_— CHICAGO 
Regal (20) 
Count Basie Bd 
Pot, Pan & Skillet 
CHICA 


Go 
Chicago (20) 
Jan Savitt Ore 
Lorraine & Rognan 
Jean Blanche 





MIAMI 
Olympia (19-22) 
Rod Rogers 
Jack Cole Danc 
M Auer & J Hunter 
Lime 3 
ST. PAUL 
Orpheum (26-23) 
Bill Robinson 
Ernie Fields Bd 
OMAHA 


Orpheum (206) 
Sammy Kaye Orc 








Loew 





NEW YORK CITY 
State (19) 

Bricklayers 

Ruth Clayton 

Cabot & Dresden 

Henny Youngman 

Louis Prima Orc 


WASHINGTON 
Capitol (20) 
{hythm Rockets 


Mata & Hari 
George Beatty 
Marj Gainsworth 








Warner 





NEW YORK CITY 
Strand (20) 
Chas Spivak Ore 
Rogers Danc 
Frank Paris 
BROOKLYN 
Strand (20-23) 
Jimmy Durante 
Red Norvo Orc 
Mildred Bailey 


4 Franks 
(13-16) 

Joe Venuti Orc 

Hal LeRoy 


Gil Maison 
Belett & Eng Bros 
PHILADELPHIA 
Earle (20) 
Ina Ray Hutton Ore 
3lackstone 
Barr & Estes 
(13) 
Duke Ellington Orc 
Ethel Waters 
Peg Leg Bates 





PITTSBURGH 
Stanley (20) 
Duke Ellington Ore 

Ethel Waters 
Peg Leg Bates 
(13) 
Chico Marx Ore 
The Jansleys 
Lorraine & Rognan 
WASHINGTON 
Karle (20) 
Ray Kinney Orc 
Carr Bros 
The Diplomats 
(13) 
The Willys 
Kim Loo Sis 
Jean, Jack & Judy 
Mario & Floria 
\TIc 


I A 
Stanley (24-26) 
Jimmy Durante 
Red Norvo Ore 
Maj Bowes Unit 
Mildred Bailey 
(17-19) 
Ina Ray Hutton Orc 








RKO 








BOSTON 

Boston (20) 
Alvino Rey Orc 
The 4 King Sis 
Spencer & Forman 
Lane Bros 

(13) 

Clyde McCoy Orc 
Bob Howard 
Dawn & Humanettes 
Chick & Lee 

CLEVELAND 

Palace (20) 
Andrews Sis 
Johnny Long Ore 
Helen Young 
Rob Houston 
Fred Sanborn 
Southern Sis 





(13) 
Gray Casa Loma O 
Ruthie Barnes 
Little Tough Guys 
Sybil Bowan 
Adrianna & Charly 
DAYTON 
Colonial (206) 
Chico Marx Ore 
Gil Lamb 
Rollo & V Pickert 
Carroll & Dietrich 
(13) 


The Faludys 

S Miller & Al Siegel 
4 Arnaut B & Nellie 
Lew Parker Co 
Rajah Rahoid 








Independent 





NEW YORK CITY 
Music Hall (19) 
Edwina Eustic 
Hilda Elfonte 
Ditta Daye 
Alna Lee 
Muriel Gray 
Nicholas Daks 
eon Fokine 
Rimini Olmsted 
Serge Isnailoff 
Corps de Ballet 
Rockettes 
Erno Rapee Symph 
Roxy (19) 
“Walaci’s Puppets 
Sunny Rice 
Dick, Don & Dinah 
Bob Hannon 
Apollo 
Les Hite 
Raiph 


(19) 
Ore 
Cooper 
Dewéy Brown 
Claudia McNeil 
Beachcombers 
4 Gis & 4 Boys 
George Wiltshire 

Windsor (20) 
Stan Kenton Ore 
Bonnie Baker 
Dave Apollon Co 
Dixie Dunbar 
2 Acromaniacs 

ASTORIA 

Steinway (20-22) 
Joey Adams 
Tony Conzoneri 
Eddie Lambert Co 
Tmmy & Hutchie 
Nathane Bros 

BROOKLYN 

Flatbush (19) 
Bob Allen Orc 
Barry Woods 
N Rae & Waterfall 
B Wells & 4 Fays 
F Ross & Anita 

Ridgewood (18) 

il Rrown 
Ethel Wormann 
Cyril- Smith 
Kozloff, Marie & D 
Dgrethy Pipe Co 

I ne on 
ee Landry w 
Tec oole 
(Three to ay 
Mayfair (21 only) 
Cy Landry x 
Ted Dooley Co 
(Three to fill) 





AKRON 
Palace (24-26) 
Eadie Duchin Ore 
Roy Davis 
Ray & Trent 
Lois Harper 
(20-23) 

BE Carroll Vanities 
BALTIMORE 
Hippodreme (19) 
Stuart Morgan Dan« 

Jackie Miles 
Paul Sydell 
Lester Cole & Debs 


Reyal (19) 
The Co-Eds 
Juggling Jewels 
Ann Lewis 


State (22-25) 
Clarissa 
Prof Backwards 
Bob Easton Co 
5 Varsity Co-Eds 
(19-21) 
Gags & Glamour 
BRIDGEPORT 
Lyric (16-18) 
Abe Marcus Show 
CAMDEN 
Towers (20-22) 
Claytons 
Carol Gould 
Del Rios 
Dana & Kaplin 
Emer Mountaineers 
ELIZABETH 
Liberty (19-22) 
3 Jades 
Russell & Farrar 
Fin Olson 
Jesse Miller Co 
(Two to fill) 
FALL RIVER 
Empire (17-19) 
John Boles 
Heller & Riley 
Bob Easton Co 
3 Reeds 
Happy. Tom & J 
FREEPORT 
Freeport (20 only) 
Ethel Wormann 
White & Stanley 
Bii'-Brown 
Marten Floreng Co 
(One to fill) 
HARTFORD 
State (20-22) 
Gypsy Rose Lee 
Dick Todd 
Geo Olsen Orc 
Paul Gerrits 


_ 


| Willi 





HARRISBURG 
State (23-25) 
Marcus Show 


Ina Ray Hutton Ore 
Jane Pickens 
(Three to fill) 
JAMAICA 
Jamaica (17-19) 
A! Delage & Shirley 
Nathane Bros 
Tim Herbert 
The Lavernes 
3 Potato Bugs 
LYNB K 
Lynbrook (21 only) 
Ethel Wormann 
White & Stanley 
Bill Brown 
Marten Florenz Co 
(One to fill) 
NEWARK 
Adams (19) 
Charlie Barnet Orc 
Monroe Bros 
Aunt Jemima 
Steve Evans 
PASSAIC 
Central (19) 
Lou Breese Orc 
Jack Haley 
Rose Marie 
Bob Dupont 
2 Zephyrs 
PATERSON 
Majestie (24-26) 
Keith Goa Show 


The Peletiers 
Ted Lester 
Caroline Manners 
Sully & Thomas 
Bill Maton’s Rev 
PHILADELVHIA 
2 Jacks 
Johnny Burke 
Kay, Katya & Kay 
(One to fll) 
Fay’s (19) 
Trixie 
Merrill Miller 
Keaton & Armfield 
Zonia Duval 
PITMAN 
B’way (21 only) 
Keith Variety Show 
PROVIDENCE 





Metropolitan 
(20-22) 
Ray Bolger 
Joe Venuti Ore 
Benay Venuta 
Hermanos Wms 3 


SOUTH RIVER 


_ Capitol (20-21) 
Bob Easton Co 
Glenn & Jenkins 
3 Potato Bugs 
(Two to fill) 


SYRACUSE 
Strand (20-22) 
Clift Nazarro 
Hal Leroy 
Ted Mack 
Estelle Taylor 
WATERBURY 
Poli’s (19-20) 
Abe Marcus Show 
WOODSIDE 
Sunnyside (21-22) 
The Lavernes 
Leonard, Semon, 8 
Walter Walters 
Elizabeth’s Canines 





Carlos Lugo 
Del Duca Ore 


Fefe’s Monte Carlo 
Bill Robinson 
Ted Straeter Ore 
Bob Knight Ore 
Famoys Door 
Helen Humes 
Billy Daniels 
Stump 
Sammy Price 
Dolores Colbert 
Jane Leslie 
Lee Norman Orc 


51 Club 


Carolyn Biddle 
Marion Joyce 
Iris Karyl 
Wauneta Bates 
Frances Leslie 
Wilma Novak 
Irene Kaye 
Grooverneers 
Bobby Bernard 
Dick Lewis Ore 
562d Swing Club 
Delmar 3 
Frankie Meadows 
Al Green 
Greenwich Village 
Inn 
Henry Arthur 
Vera Neva 
Carroll Chappell 
Patricia Parker 
Lorna Rhodg 
Gene Monet Ore 
Harlem Kendezvous 
Edna Mae Harris 
Princess Valda 
Columbos Orc 


Julia Gerrity 
Fish & Gold 
The Three Debs 
Hotel Pennsylvania 
(Cafe Rouge) 
Jimmy Dorsey Ore 
Bob Eberly 
Helen O'Connell 
Phil Washburn 
Hotel Piccadilly 
(Georgian Room) 
Kerry Ens 
Hotel Pierre 
(Cotillion Roem) 
Ella Logan 
Stanley Meiba Ore 
Hotel Plaza 
(Persian Reom) 
Dick Gasparre Ore 
Eleanor French 
Frank Paris 
Hotel Roosevelt 
Guy Lombardo Ore 
Kenny Gardner 
Hotel Sheraton 
(Murray Room) 
Ruth Lowe 
Sair Lee 
Francis King 
Henry Noble 
Hotel Savoy-Plaza 


Hildegarde 
Bob Grant Orc 


Hotel Sr. Moritz 
(Cafe de la Paix) 
Charles Columbue 
Kathryn Carroli 
Terri Franconi 
Mack Perrin 


Rosalie Gibson 
Ford Harrison Ore 





Hotel Sutton 








Chung Ye Wha 
6 Can-Can Gis 
Gaston 


19th Hole Club 


Lenore Lemmon 
Steve Murray 
Golferettes 
Lou Taylor 
Edith Delaney 
Gerri White 
Johnny & George 
Angel Velez Orc 
Snub Mosely Ore 
Nut Club 
Belle Sloane 
Lamour 2 
Jack Reynolds 
Little Joe Little 
Old Reumanian 
Sandie Banks 
Freddie Bernard 
Ada Lubina 
Ginger Layne 
Joe LaPorte Ore 
Place Eiegante 
Phil Dante 
William Ross 
Cliff Conrad 
Martin Locke 
Manya Borodkin 
Jeannette Garrette 
Ernest Franz Ore 


Queen Mary 
Shadragh Boys 
Carlisle Sis 
Sonny Tufts 
Chiquita Venezia 
Joan Ellis 
Bill Glass Ore 

Queens Terrace 
Phil Forster 
Eppie Bruce 
Healy & Evans 
Agnes Dwyer 














NEW YORK 


BOOKING THE NATION’S LEADING INDEPENDENT 


VAUDEVILLE THEATRES 


EDWARD SHERMAN AGENCY 


BEVERLY 


HILLS, CAL. 




















WORCESTER 
Plymouth (16-18) 
Alvino Rey Orc 
4 King Sis 
Lane Bros 
Spencer & Foreman 
YOUNGSTOWN 
Palace (20-23) 
Eddie Duchin Orc 
Roy Davis 
Ray & Trent 
Lois Harper 











Cabaret Bills 





NEW YORK CITY 


Armando’s 


Geo Morris Ore 
Beverly Paterno 
Beachcomber 
Galli Sis 
Larry Blake 
John Kilty 
Various & Vide 
Salazar Orc 
Cordoba Orc 
Bill Bertolotti’s 
Betty Black 
Linda Kobbins 
Bernice Alarie 
Moya Gifford 
Don Sylvio Ore 
Bill’s Gay 90's 
Rose Perfect 
Lulu Bates 
Ethel Gilbert 
George Tonak 
Harry Donelly 


Billy Lorraine 
Charlie Ross 
Bernie Grauer 
Benny Grauer 

Gay 90’s Quartette 
Butler’s New Room 
Steve Murray Rev 


Happy Lewis 
Cafe Madison 
Allan Cole Ore 
Gypsy Markoff 
Marilynn Michael Co 
Les Parker 
Cafe Montparnasse 
Aileen Cook 
Jean Brunseco 
Cafe Society 
(Midtown) 
Joe Sullivan 
Hazel Scott 
Golden Gate 4 
Eddie South Ore 
Cafe Society 
(Village) 
Teddy Wilson Ore 
Albert Ammons 
Pete Johnson 
Rose Dexter 
Zero Mostel 
Baby Hines 
Cafe Vienna 
Ruth Barr 
m Hoffman 
Murray Siiller 
Dolfy Margens 
Leo Pleskow Ore 
Casa Marta 
Antoinette Severin 
Tony & Estrella 
Hector Del Villar 
Monalito 
Juan Dimitri Ore 


Casino Russe 


Nina Tarasova 
Sasha Polinoff 
Michel Michon 
Nadia & Sasha 
Dmitri Matvienko 
Kris Kay Orc 
Nicholas Matthey O 
Cerutti’s 
Walter Lynch 
Mae Barnes 
Haywood & Allan 
4 Chanticleers 
Dan Parrish 
Chateau Moderne 
Charles Francis 
John Livio 
Ira Spector Ore 
Chin Lee’s 
Sandra & Stanley 
Mary Rowley 
Darling Sis 
Claudinette Laffos« 
Helen Glasser 
Evelyn Johnson 
Ray Worth Ore 








r 


Clichy 
Ann Gale 
Walter Lynch 

Ciub 18 
G Andrews Ore 
Eric Orc 
Roberta Welch 
Jack White 
Irene Carroll 
Frankie Hyers 
Vinee Curran 
Roy Sedley 
Hazel McNulty 
Lillian Fitzgerald 
Susan ang 


Club Frisco 
Joe Frisco 
Mildred Fenton 


Floria Vestoff 
Anne Paige 
Terrace Boys 
Patricia Joyce 
Frank Froeba Ore 
Club Maxim’s 
Phil 


June 


Foster 
Sayres 
Eunice Jason 
White (2) 
The Dwyers 

Club Midnight 
Ramona 
Vi Bradley 

Club 181 

Connie Harris 
Billy & Ann 
Jack Goldie 
Muriel Asche Co 

Club Samoa 
Mabelle Russell 
Linda Castro 
Denise Mavity 
Ruth Le Brun 
Muriel Taylor 
Joy Umiamaka 
Ruth Martin 
Ann Reeve 
Evelyn Hannons 
Harley Bowes (4) 
Snowden Orc 

Club Whitaker 





Maxine 

Rolly Rolls 
Lorna & Mario 
Arthur Knoller 
Alex Batkin Ore 

Copacabana 

iJ9e E Bewis 
Loper & Barrat 


Fernando Alvarez 
Estelita 
Samba Sirens 
Walter Long 
Betty Jane Smith 
Carol Dexter 
N Brandwynne Orc 
Frank Marti Ore 
Club Frisco 
Patricia Brent 
Vicki George 
Miss Victoria 
Coq Rouge 
Dick Wilson Orc 
Bela Bizony Orc 
Diamond Horseshoe 


Nita Naldi 
Betty Compson 
Carlyle Blackwell 
Joe E Howard 
Ross Wyse, Jr 
June Mann 
Della Lind 

Geo Fontana 
Gilda Gray 
Charles King 
Mangean Sis 
Clyde Hager 
Noble Sissle Ore 


El Chico 





| Trio Mextico 

| Maria Morales 
| Maria Lopez 

| Rita Bahia 





Bobbe Caston 
Phil & Audrey 
Johnny Taylor 
Savannah Churchill 
Reeve Sis 
Spordoe-O-De 
Havana-Madrid 
Pilar Lopez 
Rosita Rios 
Carlos Montoya 
Rolando 
Don Casanova 
Trio Tuchiteco 
Paco Lucena 
Maya Ore 
Don Gilberto Ore 
Hickory House 
Norma Shepard 
Hoot Howley 
Mercedes 
Carol Boyd 
Rollin Smith 
Ginger Wayne 
Jean Murray 
Larry Bennett Orc 


Hotel Ambassador 
(Trianon Koom) 
Jules Lande Orc 
Claire & Arena 
Eric Victor 
Richard Lane 


Hetel Astor 
(Columbia Rm) 
Bobby Parks Orc 
(Cocktail Lounge) 
Dick Kuhn Ore 
Hotel Belmont 
Plaza 
(Glass Hat) 
Covert & Reed 
Barbara Perry 
Margaret Scott 
Belmont Balladeers 
Howard Lally Orc 
Joe Pafumy Orc 
Hotel Biltmore 
(Bowman Room) 
Heasley 2 
Hazel Franklin 
Maureen Holmes 
4 Little De-Icers 
Madriguera Orc 
Hotel Bossert 
(Brooklyn) 
Grace Vaughn 
Nye Mayhew Orc 
Hotel Commodore 
(Century Room) 
Vaughn Monroe Orc 
Peter Rotunda Orc 
B & R Ambrose 
Charle Carrer 
Marylin Duke 
Virginia Austin 
Johnny Mack 
Commodorabies 
Hotel Edison 
Shep Fields Orc 
Hotel Essex House 
Rosalie Grant 
Evalyn Tyner Ore 
Hotel 5th Ave 
(Salen Madrid) 
Cass Franklin 
DeMarlos 
Guy Rodian 
Fay Marde 
Penny Bancroft 
Burton Gross Ore 
Hotei Lestngven 
Ray Kinney Ore 
Meymo Holt 
Napua 
Leilani Iaea 
Nani Todd 
Lehua Paulson 
Hotel Lincoin 
Lincolnaires 
Hotel McAlpin 
Johnny Messner Orc 
Hotel New Yorker 


Woody Herman Ore 
Carolyn Grey 
Billy Rogers 
Adele Inge 
B & B Wade 
Ronny Roberts 
Ice Ballet 
Grace Harvey 
Lynn Clare 
Hotel Navarro 
(Midnight Club) 
Margo & Mann 
Midnight Gypsies 
Hotei Park Centrai 
(Cocoanut Grove) 
Elaine Jordan 
Dora Maugham 
Robert Raymon 
Geoffrey Hale 
Rochelle & Beebe 
(Rhumba Room) 


Juan Donrigues Orc 





(Cafe Sutton) 
Joe Lopa Ore 
Hotel St. Regis 
(Iridium Room) 
Maurice & Cordoba 
Hal Saunders Ore 
Hotel Taft 
Vincent Lopez Ore 
Sonny Skyler 
Hotel Waldorf- 
Astoria 
(Wedgewood Rm) 
Hartmans 
Dinah Shore 
Freddy Martin Ore 
Stuart Wade 
Mischa Borr Ore 
sert Km) 
Mischa Borr Ore 
Hotel Warwick 
(Raleigh Room) 
Vicki George 
Sande Williams 
Hurricane 
Aian Gale 
Alice Dawn 
Fay & Gordon 
Dave Dennis Ore 
Lolita Cardoba Orc 
Iceland Restaurant 
Danny White 
6 Greys 
Les Hunt 
Nola Day 
Ted Eddy Ore 
Angelo Ore 


Jack Dempsey’s 
B’way Restaurant 


Milt Herth 3 
Linda Lark 
Irv Carroll Ore 


Jimmy Kelly’s 


Ore 


Ramon & Joan 
Carter & Sharp 
Montmarte Boys 
Helen Holmes 


Danita Rivera 
Margaret Grey 
Faith Arlen 
Rene 
Ann Jung 
Jeannie Walters 
Glenda Hope 
Joe Capello Ore 
Kern’s 
Jean Claire 
Cornel Tanassy Orc 
Kelly’s Stable 
King Cole 3 
Frances Wayne 
Bruce Wendell 
Nick Jarret Ore 
La Conga 
Luba Malina 
Andy Mayo 
Larry Daniels 
Nitza & Ravell 
J & L Seiler 
Noro Morales Ore 


Jack Harris Ore 
La Marquise 
Ruth Winchell 


Dorothy Tanner 
Consuelo Flowerton 
Frances Connolly 
Al Carr Orc 

La Martiniaue 
Gecrgie Price 
Vicki George 
Della Norella 
Gil 
Martiniqueens 
Herbert Curbello O 
Val Olman Orc 

le Petit Palais 
Mme C Alphand 
Oscar Kariweis 
Sascha Tashoff 
Julian Fuhs 
Sula Lester 

Leon & Eddie’s 
Lionel Kay 
Jan Murray 
Mirth & Mack 
2 Tops 
Martin Bros & F 
Barbara Long 
Clemens Belling 
Chinita 
Lou Martin Ore 
Nerida Orc 

Maison Louis 
Bill Drye 
Carrie M Beville 

Maison Pierre 
Tommy Lyman 
Gaston’s Monte Carlo 
Pierre Beaucatire 
Nena Montes 
LeCarlos & Granada 
Magda Loy 
6 Madcaps 


Galvan 





Jack Allyn 

Ned Harvey Ore 

Grooverneers 
Rainbew Grill 


Russ Smith Ore 


Ashburns 

Sylvie St Clair 
Reinbow Room 

Henry Scptt 

Linda Ware 

Monna Montes 

Alexis Dolinoff 

Carmen Cavallaro O 

Clemente Orc 


Ruban Bieo 


Maxine Sullivan 
Kay Morris 

Rasha & Mirko 
Russian Kretchma 
Viadimir Lazaroff 
Eli Spivack 

Gypsy Norma 
Norma Lucero 
Arcadi Stoyanovsky 
Adia Kuznetzoff 
Nastia Poliakova 
Marusia Sava 
Mischa Vzanoft 
Cornelia Cedolban O 


Stork Club 


Grace Reilly 
Charles Baum Orc 
Bob Knight Ore 


The Place 


Irene Barkley 
Pat Ring 
Evelyn Brock 
Skeets Tolbert 
Ubangi Club 
Bill Dailey 
May Johnson 
Rae Snead 
Jackie Mabley 
Savannah Churchili 
Socaras Orc . 
Wivel 
Ford Crane 
Helen Arthur 
Connie Joyce 
Baron & Bernay 
Versailles 
Bergere Orc 
Panchito Ore 
Georgie Taps 
Donna Devel 
Harold Barnes 
Kirk Alyn 
Paul Bartels 
Six Ver-Sighs 


Village Barn 
Al Robinson 
Tex Fletcher 
Music Hall Boys 
Towne & Knott 
Palmer Ore 
Trini Orc 

Village Vanguard 

Burl Ives 
Leadbelly Nero 
Josh White 
Debby Best 
Ann Robinson 





MIAMI 


Bar of Music 
Bill Jordan 
Cliff Souze 


Michael Doyle 
Rex Owen 
Ann Southerland 
Marie Stanley 
Beachcomber 
Laura Deane Hutton 
Dr Marcus 
Cheena de Simone 
Del Casino Orc 
Canay Orc 
Carrousel 
Faith Bacon 
Patricia Hall 
Lee Bartell 
De Lamarrs 
Danny Yates Ore 
Casanova Club 
Val Irving 
Clymas 
Emil Boreo 
Juanita Rios 
Fuller (6) 
Ralph Rotgers Orc 
Dan Shrader Orc 
Clover Club 
Josephine Delmar 
Marjorie Knapp 
FProser Rev 
Hernandez Ore 
Five O’Clock Club 
Arthur Boran 
Ruth Wayne 
Margie Green 
Albins 
Fleetwoed Hotel 
(Jewel Box) 
Arthur Blake 
Consuela Flowerton 
tenay Curtis 
Joe Martin 


Frolic Club 
Jerry Cooper 
Billy Vine 


Suzanne & Christine 
Nirma Cordova 
DeCastro Co 


Carol Vance 
Nano Rodrigo Ore 
Jimmie’s 


Ray Vaughn 

Red Thornton 

Martingales 

Rovell & Jeanette 

Les Robinson Ore 
Latin Quarter 

Harry Richman 


Senor Wences 
Hermanos Wms 3 
Stuart Morgan 
Carol King 
Reynolds Skaters 
Diamond Bros 
Kamarova Ballet 
Jose Cortez Orc 
Jaime Christy Ore 


Mother Kelly’s 


Owen & Parker 
Jerry Kruger 
Myles Bell 

3 Guesses 


Nat Club 


Tubby Rives 
Nick Sett 
George Gregg 
Ted Blake 
Chuck Wilson 


Paddock 


Jackie Miles 

3 Heat Waves 
Ann Lester 
Folie Miller 
Paddock Ponies 
Tony Lopez Ore 


Royal Palm Club 


Harry Richman 
Jane Frohman 
Jerry Cooper 
Jack Cole 
Christianis 
Rose Blaine 
Billy Sherman 
Stan Kavanaugh 
Abe Lyman Orc 
The Drum 
Antonio Alvarez 
Eddie Shephard 
Pat Paree 
Coren 
Wayne Shelton 


Vanderbilt Hotel 


(Pago Page Rm) 
Dr Giovanni 
Renee & Root 
Bee Kalmus 
Wanger Gis 

Versailles 

(Gulfstream Rm) 
Russell Swann 
Dean Murphy 
Gomez & Minor 
Charlie Wright Orc 

Winnle’s Riptide 
Helen Kane 
Dan Healy 
Ben Perry 
Screwy Huey 
Carroll Dane 


CHICAGO 


Ambassador Hotol 
(Pamp Room) 
Emile Petti 
Buttery 
Ray Benson Ore 
Bismarck Hotel 
(Walnut Room) 
Art Kassel 
Gloria Hart 
Staples & Cerny 
Gaynor & Ross 
Hadley Gls 
(Tavern Reom) 
Dave Pritchard Orc 
Dick Ware 
Bob Marshall 
Annette Shields 


Blackhawk 


Orrin Tucker Ore 
Lorraine Benson 
Whitey Roberts 
Bob Haynes 
Scanlon & McGuire 
Jose Rosado Ore 
Blackstone Hotel 
(Balinese Rm.) 
Johnny Duffy Orc 
Patti Clayton 
Brass Rail 
Margie Whitney 
The Cavaliers 
Brevoort Hotel 
(Crystal Reom) 
Tony & George 
Joan Baylor 
Bob Billings 
Eddie Roth Ore 
Brown Derby 
Three Ryans 
Sonia Czar 
Mary Ann 


UrG 


Pat Perry 
Patsy Shaw 
Hoffman Sis 
Ted Smith 


Duke Yellman Ore 
Capitol Lounge 
Maurice Rocco 
J ,€ de salve 
Louis Jordan Ore 
Chez Paree 
Willie Shore 
Carol Bruce 
The Billingstons 
The Smoothies 
Carmen Antonio 
Chandra-Kaly Danc 
Boyd Raeburn Orc 
Bobby Ramos Ore 
Evans Gls 
Club Alabam 
Bernie Adler 
Florence White 
Paulette LaPierre 
Harriet Norris 
Ginger Wood 
Del Estes 
Allan Coe 
Dave Unell Ore 
Eddie Roth Ore 
Colosimos 
Dolly Kay 
San Succi Dano 
Rubyat & Don 
Kay Boley 
Olga Ward 
Jack Waldron 
Nita Trindall 
Don Lang Orc 


Congress Hotel 
(Glass Hat Rm) 


Barry Winton Ore 
Red Duncan 
Jo Anne Hubbard 





Drake Hotel 
(Camillia House) 
Betty Allen 
Ramon Ramos Ore 


Edgewater Beach 
Hotel 


(Marine Rm) 
Cee Davidson Ore 
Singing Marines 
Blanche Bradley 
Rollet & Dorothea 
Nighthawks 
Dorben Gis 

685 Club 
Janice Dale 
Deana Berry 
Vie Artese 
Julio Garcia Ore 
Johnny Honnert 
Eitel’s 
Heidelberg Octet 
Hans Muenzer Ens 


Rathskellar 
Louie & Gang 

5100 Club 
Danny Thomas 


Bob O Lin Gls 
Mark Fisher Ore 
Garrick Stagebar 
Ascot Boys 
Jimmy Noone 3 
June Price 
Downbeat Rm 
Stuff Smith 
3 Sharps & Fiatsa 
Graemere [i Jtel 
(Glase House Km) 
(Crusaders Orc 
Mary Sinclair 
Dorothy Timmins 
Grand Terrace 
Cootie Williams O 
Loose Nuts 
Billy Nightingale 
Louis Bacon 
Basie Bros 
Mitzie Mitchell 
Lovely Lake 


Helsings 
(Vodvil Lounge) 
A Verdi & Dolores - 

Leslie & Carol 
Novelty Aces 
Lillian Clarke 
Jack Herbert 
Hi Hat 
Diana Barry 
Carlos Vesta 
Betty Hill 
Vi Mar 2 
Mary Beth Sires 
Eddy Fens Orc 
H Martinez Ore 
Winnie Hoveler Gis 
Ivanhoe 


Florence Schubert 
Al Trace Ore 
Holly Swanson 


Vierr. Hawaiians 
Helex. Sumner 
L’ Aiglon 


Spiros Stamos Ore 
Gwendolyn Veauselt 


Ambassador Hotel 
Bert Estlow Orc 
Chelsea Hotel 
Billy Van 3 
Claridge Hotel 
(Mayfair Room) 
Marty Magee Orc 
Club Nomad 
Helene Francis 
Kent Edwards 
Wanda De Muth 


Tiny Kaye 
Manny Davis Ore 
Cosmopolitan Hotel 
Al Miller 

Paddock Int’l 
Bob Bell 


Murray & Cumming 
George Deveron 
Isobe] de Marco 
La Salle Hote) 
(Pan-Am. Room) 
Rio & Rita 
Conchita 
Jose Manzaneres O 
New Yorker 


Jackie Green 
Noll & Nolan 
Dalton Boys 
Jack LaVier 
Starlets 

Arne Barnett Oro 
(Piccadilly Cirele) 
3 Knights 

Billy Meyers 

Jim Marvin 
Rocky Elsworth 


100 Club 


Dick Bauer Oro 
Billy Carr 
Sophia Parker 
Wilma Novak 
Martin & Margo 
Bobbie Allen 
Fernando & Fair 
Cal Herbert 
Palmer House 
(Empire Room) 
Xavier Cugat Ore 
Cardini 
Di Gatanos 
Lina Romay 
Maiguelito 
Abbott Dancers 
Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Ore 
Jaros Sis 
(Panther Room) 
Gene Krupa Orc 
Nilah Brooks Rev 
Carl Marx 
Rhumba Casino 
Don Tannen 
Phil Levant Ore 
Pierce & Roland 
Don Orlando Ore 
Jack Rodregues O 
606 Club 


Don Harris 
Alyce Cerf 
Janeen 

Aloha 

Millie Wayne 
Ginger Britton 
Jeri Vance 
Midge Fellows 
Marion Miller 
Maxine DeShon 


606 Gls 
Dolly Sterling 
Sol Lake Ore 
Tripoli 3 

Stevens Hotel 
(Continental Room) 


Chuck Foster Ore 
Don DiFlavio 


Yar Rest 


Geo Scherban Ore 
Lorraine Westfall 











Paddockeers Orc 


PHILAD 


Club Bali 


Los Caballeros 
Edna Janis 
Ballatores 

Harry Rose 

Nino Biancs 
Penny Davis 
Peters Sis (3) 
Baliloolies 

Alan Fielding Ore 


Ben Franklin 


The Duanos 

Tanya Tamara 

Marquita & Batista 

Pancho Orc 

Benny the Bum’s 

Patsy O'Neil 

Edouardo Sandeval 

Bataan 3 

Dolores Gomez 
Carroll's 

Gaines Orc 

Wilbur Rance 

Risa Rothschild 

Rexers (2) 

Margie Kelly 

Harry Rose 

Grace Gordon 

Otto Eason 

Pat Bernard 

Carrolloviies (12) 


College Inu 


Connie Henson 
Thunderbolts 


Estelle Bark 
Lou Tomasco 
Scarey Gavin 
Ruth Templeton 


Music Hall Gis 
Terry Delmar Ore 


Embassy 

Cilfora 
Francine 
Jane Brown 
Vicki George 

Carol Dean 

Pat Sherlin Ore 
(H Walton Roof) 
H’wood Blondes (3) 

Castane & Barry 

Glamour Gls 

Paul Le Paul 

Helen Heath 

Gerry Sis 

Eddie De Luca Ore 


Jam Session 


lilly Kretchmer 
George Lutz 


Hopkins’ Rathskeller 
Vrankie Lester 
Sammy Weston 
Joan Williams 
Agnes Barry 
Regini 
Janice Rice 
Jane Lynd 
Dave Gold Ore 
Lawler’s Swing Bar 
Men of Rhythm (4) 
Lexington Casino 
Russ LeBeaux 
Murray Wood 
Mage & Carr 
Frances Carroll 
Jackie Whalen 
Garvin Buschell O 


eo 
Anne 
Mary 








Peter Milnikoff 


ATLANTIC CITY 


Penn Atlantic Hotel 
(Palm Room) 
Elliott Russell Ore 
President Hotel 

Ramon Rio Co 
Marjorie Maxwell 
Pedro Albani Ore 


Ritz Cariton Hotel 
(Merry Go Round 


Room) 
Eddy Morgan Ore 
Traymeore Hotel 
Wm Madden Ore 
Gables Inn 
(Black Horse 
Nan DeMar 
Stanley Rich 
Joan Clark 


ELPHIA 


Lido Venice 
Billy Maye 
Rhythm Vendors 
Josephine Schienk 
Bob Cumming 
Danny Roberts 
Bill Joy 
Jean Marshall 
Yvonne York 
Thelmas 


Little Rathskeller 
Peters Sis 
Hilde Simmon 
Leon Fields 
Billy & Buster 
Renee Villon 
Sid Golden 
Victor Hugo’s Ore 
Jack Teagarden Ore 
Lou’s Chancellor Bar 
Ruds & Buddie 
Erskine Butterfield 
Bon Bon 
Dick Wade 
Curt Weiler 4 
Ronnie Thompson 
Mayos 
Mayo Swingsters 
Harry McKay 
Muriel Brooks 
Jovettes 
Minstrel Tavern 
Ed McGoldrick, Jr, 
Joe Lonegan 
Anita 
Margie March 
Sally Foy 
Sissy Ginnie Loftus 
Ed McGoldrick, Sr 
Moravian Bar 
B Bon 
The Serenaders 
Dick Wade 
Curt Weiler (4) 
Murray Rhythm Bar 
Fay Ray 
Vivian Mullhern 
Madame Gene 
Dotty Lee (3) 
Mickey De Luca 
Ann Rusegell 
Betty Behrle 
Fred Tnompson Ore 
Dotty King Ore 
Nell Dieghan’s 
Hale Hamilton 
Leonard Cooke 
McArthurs 
Warren Boden 
Rhythm Maniacs 
Guardsmen & Mar’n 
Geo Moore 
Geo Marchetti Ore 


Old Falls Tavern 
Dee Wayne 

Harry McKay 
Lillian Stewart 

Al Kilbride 

Billy Hayes’ Ore 


Open Deor Cafe 
Johnny Cahill 
Valdez & Peggy 
Rita Zane 
Grace O'Hara 


on 


(Continued on page 55) 
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‘Sons’ Still Tops, 386; ‘Cinderella — 
OK $8,500, ‘Junior Miss’ Neat 16456 





| 
Broadway legit business slid | 








Fulton 


| top. 


| 
show | stairs went clean practically every 


27G FOR WEEK’ 


While 


Bway Has the Income Tax Blues; “CLAUDIA, suai 


| 
| 


GETS BIG PLAY IN PITT 


Pittsburgh, March 17. 
Nixon came up with another 
smash in ‘Claudia’ last week, origi- 
nal Broadway company, launching 
tour here after 13 months in N. Y., 
grabbing estimated $18,000 at $2.75 
That's pretty close to absolute 


capacity, with subscription sales re- | 


ducing what would ordinarily be the 
possible take by several grand. 
House had only 50 or so balcony 
seats available for each performance, 
with result that gallery, usually hard 
to sell, got a big play and down- 


night. ; 

Crix raved about show, calling it 
one of best entertainments of season, 
and big biz will probably result in 
a return engagement in May, when 
‘Claudia’ winds up Boston run. Dor- 
othy McGuire, who has title role, 
isn’t due on Coast to make screen 
ve-sion until mid-summcy. 

One of the ‘My Sister Eileen’ com- 
panies is current. 





‘ >] | 
further last week as prospective | Blossom OK 96 
theatregoers were engrossed in pay- 4 
recovery this week. Revived re , ‘Bloss 
*a Kiss for Cinderella’ started fairly me. ot ow te I —— 
well while ‘Priorities’ (vaudeville) oom last week (9-12) to well-filled | 
strong. List bounced up Monday Sone. pega 
85c. to A admish, 
Estimates for Last Week 

Keys: C. (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), ; 
M (Musical), O (Operetta). HAYES ‘CANDLE 

— 

(D-789; $3.30). Dropped around 
$2,000 for first time since opening, 
with takings approximating $11,000; 
okay at that level. 
(6lst week) (CD-838; $3.30). 
not up to last season’s form, grosses 
consistently profitable; eased off with 
field; around $12,000. 
week) (M-1,563; $4.40). Has been 
somewhat affected but should come 
back: among list’s favorites and par- 
ticul::;!y strong at weekends; $27,000 

‘Best Foot Forward,’ Barrymore 
(24th week) (M-1,104; $4.40). Near- 
ing six months mark and should play 
out the season; felt tax dip more 

‘Blithe Spirit,’ Morosco (19th week) 
(CD-936: $3.30). Dropped under 
$15,000 for first time; has been close 
to best money among straight plays 

‘Cafe Crown,’ Cort (7th week) 
(CD-1,064; $3.30). Figured to have 
dropped around $1,000, with last 
week’s takings quoted around $8,000; 


ing income taxes. There should be Portland, Ore., March 17. 
(16). At 
grossed around $9,000; satisfactory. 
‘Angel Street,’ Golden (14th week) 
‘Arsenic and Old Lace,’ 
‘Banjo Eyes,’ Hollywood (12th 
estimaied. 
than some others; $16,500 estimated. 
and still fine grosser. 
said to better even break at that 


figure. 
‘Guest in the House,’ Plymouth 
(3d week) (CD-1,057; $3.30). Busi- 


ness quite promising in the offish 
going, with gross rated well over 
$9,000; quoted getting over $1,400 on 
Sunday night. 

‘High Kickers,’ Broadhurst (19th 
week) (M-1,142; $4.40). Slipped to 
around $13,000, but an even break 
claimed at that figure; after another 
week goes to road instead of switch- 
ing houses. 


‘It Happens on Ice,’ Center (re- 
sumed engagement) (68th week) 
4R-3,026; $1.65). Dropped under 


$19,500 last week, still profitable for 
ice revue; cinch for bigger money 
at Easter. 

‘Jason,’ Hudson (8th week) (CD- 
1,094; $3.30). Sticking longer than 
first indicated; comedy has fared 
mildly to date, with takings some- 
times varying; around $5,000. 

‘Johnny 2x4,’ Longacre (C-1,016; 
$3.30). Presented by Rowland 
Brown; written by Brown: interpo- 
lated songs by Gladys Shelley and 
Harry Archer; opened Monday (16). 

‘Junior Miss,’ Lyceum (17th week) 
(CD-1,004; $3.30). Stood up much 
better than most others, with gross 
not far from $16,500 claimed; only 
slightly under capacity. 

‘Lady in the Dark,’ Alvin (re- 
sumed) (48th week) (M-1,387; $4.40). 
Better than previously, with final six 
weeks announced probably helping; 
quoted close to $21,000. 

‘Let’s Face It,’ Imperial (20th 
week) (M-1,450; $4.40). Musical 
leaders not further dented, and this 
one drew fine money, estimated close 
to $31,000. 

‘Life with Father,’ Empire (122d 
week) (CD-1,082; $3.30). Very little 
off, proving draw of long-running 
laugh show, quoted close to $12,000. 

‘My Sister Eileen,’ Biltmore (64th 
week) (CD-891; $3.30). 


Sundays, matinee and night, which 
should attract new clientele; rated 
around $9,000, 


‘Sons o’ Fun,’ Winter Garden (15th 
week) (R-1,519; $4.40) 


in town, packed them in agair Sun-| 
day (15) and claimed close to $36,000 4 
last week 

‘Spring Again,’ Playhouse (18th 
week) (CD-865; $3.30). Slipped to 


around $8,000 last week, but has done 
rather well; aimed through spring. 
REVIVALS 


‘A Kiss for Cinderella,’ Music Box 
(Ist week) (C-1,012; $2.75). Mixed 
notices but good attendance, as indi- 
cated by takings of $8,500 in seven 
times; Saturday (14) surprising at 
scale. 

‘Porgy and Bess,’ Majestic (8th 
week) (M-1,175; $2.75). Advance sale 
helped keep popular revival in the 
real money; gross nearly $22,000 
again. 

ADDED 

‘Priorities of 1942,’ 46th St. (1,347; 
$2.26). Sharp difference of opinion 
over vaudeville show spotted in iegit 
theatre, but excellent business re- 
ported; opened Thursday (12). 

‘Of V We Sing,’ Concert (1st week) 
(R-781; $1.65). Business for initial 
full week rated around $3,000; prob- 
ably under’ even break for modest 
revue. 





Cincinnati, March 17. 

Racking up close to $13,000 on 
three night performances and a mat- 
inee in the last half last week at the 
2,500-seat Taft theatre, Helen Hayes 
in ‘Candle in the Wind’ finished out 
an estimated $27,000 week. Top here 
was $3.30. 

In the first half of last week the 
show played one-nighters in Toledo 
and Dayton, O., with Ft. Wayne, Ind., 
sandwiched between. Take in To- 
ledo was approximately $5,400; Ft. 
Wayne, $3,100; Dayton, $5,600. 

Cincy’s next road show is ‘Arsenic 
and Old Lace’ in the 1,300-seat Cox 
for the week beginning March 22. 
Top is $2.75. 

‘Watch on the Rhine’ tenants the 
Taft for three days, beginning April 





Biggest draw | 


2. at $2.75 top. 


“EILEEN,” $11,500 L.A., 
‘RALLY’ 36 AND OUT 


Los Angeles, March 17. 

‘My Sister Eileen’ continues strong 
at the Biltmore for $11,500 in its 
fourth week. Comedy looks like 
record-breaker for the house and 
may get eight weeks. Night scale 
has been clipped from $2.75 to $1.50 
top, with mats at $1 top. Comedy is 
returning to San Francisco after this 
run for three more weeks. 

‘Rally Round the Girls’ faded to 
$3,000 for second week at the Holly- 
wood Playhouse and closed Satur- 
day (14). 

‘Life With Father’ relights Holly- 
wood Music Box next month, with 
Dorothy Gish and Louis Calhern 
starred. 


‘ANGEL STREET’ NICE 











St. Louis, March 17. 
‘Angel Street,’ starring Sylvia Sid- 
j}ney, Victor Jory and Ernest Cos- 


American theatre Saturday (14) with 
nice b.o. in spite of stiff opposish 
|from several quarters. Nine per- 
formances grossed an_ estimated 
| $11,500, with the house scaled to $2.80. 
| Piece copped raves from the crix. 

| ‘Claudia,’ with Beverly Bayne, Reed 
| Brown and Phyllis Thaxter in the 
| lead roles, opened a two-week stand 
at the American Sunday (15). House 
is scaled again at $2.80. 








$11,500 IN ST. LOUIS 


sart, closed a one-week stand at the! 


MACBETH NEAT 
$24,000 IN 
PHILLY 


Philadelphia, March 17. 

At no time in several seasons have 
legit bookings been piling up the 
way they have during the last couple 
of weeks. 

Katharine Hepburn’s ‘Without 
Love’ is playing here two weeks in- 
stead of one, the first at the Walnut 
starting next Monday and the sec- 
ond at the Forrest the week of the 
30th. ‘Panama Hattie’ will follow it 
|in at the latter house. 
| The Walnut, which is holding ‘Na- 
|tive Son’ this week (fourth in 
| Philly ), is set for ‘Arsenic and Old 
| Lace’ in April and expects ‘The 
Rivals’ ahead of that. with two weeks 
|of ‘Blossom Time’ also reported for 
Avril 6. The Locust gets ‘My Sister 
Eileen’ on April 6, and after three 
weeks of that, ‘The Corn Is Green.’ 

Last night’s two openings were ‘My 
Dear Public,’ Irving Caesar’s musical 
tryout at the Forrest for a fortnight, 
and ‘Claudia’ at the Locust for three 
weeks. 

Estimates of Last Week 

‘Macbeth,’ Locust (one week only) 
(1,500; $3.42). Maurice Evans-Judith 
| Anderson revival of Shakespearean 
tragedy got expected raves and 


grossed $24.000. 
Wainut (3d week) 


‘Native Son,’ 

(1,700: $2.50). Hauled in $7,500 and 
management held it for a fourth 
week. Hepburn vehicle, ‘Without 
Comedy,’ in next week and then 
moves to the Forrest for an addi- 
tional six days. 


RHINE’ SMASH $8,500 











IN NEW HAVEN WEEKEND 


New Haven, March 17. 

Weekend stand of ‘Watch on 
Rhine’ snared juicy biz. Paced at 
$2.75 top, four performances copped 
approximately $8,500. 

Theatre Guild will stage American 
preem of Paul Muni in ‘Yesterday’s 
Magic’ at Shubert here March 27-28. 











' Chicago, March 17. 


Three shows departed and two ar- |} 


rived within the week. ‘Panama 


| Hattie’ finished great eight-week run | 


| in the Erlanger and. was replaced last 
|night (Monday) by ‘Candle in the 
| Wind.’ ‘Hattie’ was riding high at 
}all times and could have stayed 
| longer. 
| Same goes for ‘Corn Is Green,’ 
| which was an absolute smash in the 
| Harris but was forced to leave Sat- 
|}urday (14) after eight weeks in or- 
| der to fill American Theatre Society 
| dates in other towns. Was replaced 
|on Sunday (15) by ‘Angel Street.’ 
| Advance on ‘Angel Street’ was just 
| fair. Other departer was ‘The Rivals.’ 
‘Papa Is All’ is back in Chicago, this 
time in the Blackstone, following two 
big weeks earlier in the season prior 
to its disastrous N. Y. try. Started 
off fairly well and may make a run 
of it due to smart handling by Black- 
stone management. 
Estimates for Last Week 

‘Blithe Spirit,’ Selwyn (4th week) 
(1,060; $2.75). Again much under ex- 
pectations, with continued marked 








‘Hattie’ in Strong Chi Wind-Up, 216: 


Now playing | 


Gorn’ Long on Green at $18,500 


| laxity in press, 
of 


inexplicable in view 
great power of names associated 
with this production. Just bettered 
$12,000. 

‘Panama Hattie,’ Erlanger (8th and 
final week) (1,400; $3.30). Left on 
Saturday (14) for points east. Was 
ousted long before its time here, fin- 
ishing to another strong $21,000. 

‘Papa Is All,’ Blackstone (1st week) 
(1,200; $2.75). Brought back to town 
for a second visit this season, this 
show must strive to break the local 
precedent that repeat visits never 
| make the grade. With low-cost show, 
| this one has excellent chance. Came 
|up with neat $6,500, profitable, last 
week. 

‘Corn Is Green,’ Harris (8th and 
final week) (1,000; $2.75). Left Sat- 
urday (14), though it could have 
stayed on for many more weeks. 
Finished to top money with a nine- 
show week at $18,500. 

‘The Rivals,’ Grand (2d and final 
week) (1,300; $2.75). In for only two 
weeks, but even that short stay was 
kicked around by scram of Mary 
Boland three days after the opening. 
'Finished with $12,000. 








Hell’ Tops Hub, 24146; Purchase’ — 


Neat 21G, ‘Public’ NG 9G, ‘Road’ 5G 





Shows in Rehearsal 


‘Autumn Hill’—Max Liebman. 
*Yesterday’s Magic’ — Theatre 
Guild. 
‘The Moon Is Down’—-Oscar Serlin. 
‘What Big Eears’—Daniel Blank, 
David Silberman. 


HEPBURN 296 IN 
BALTO RECORD 


Baltimore, March 17. 

Katharine Hepburn broke a house 
record at Ford’s last week in her 
new effort, ‘Without Love,’ by Philip 
| Barry. Scaled at a top of $3.33, 

house was s.r.o from the very teeoff, 
with the final count reaching wham- 
mo figure estimated at $29,000. This 
tops aJl previous counts built by such 
potent draws as Helen Hayes, Lunt 
| and Fontanne and Katharine Cornell, 
| as well as the terrific biz hung up by 
Miss Hepburn in her last appearance 
in this 1,900-seat house with ‘The 
Philadelphia Story.’ 

‘Macbeth,’ in currently, had both 
upper floors sold out a week in ad- 
vance, with downstairs interest also 
reported extra bullish. 




















Current Road Shows 


(March 18-28) 


‘Angel Street’ (2d Co.)—Harris, 
Chi. (18-28). 


‘Arsenic and Old Lace’ (2d Co.)— 
English, Indianapolis (18); Hartman, 


Columbus, O. (19-21); Cox, Cincy. 
(23-28). 

‘Blithe Spirit’ (2d Co.)—Selwyn. 
| Chi, (18-28). 


‘Blossom Time’—Broadway, Den- 
ver (18-19); City Aud., Colorado 
Springs (20); City Aud. Pueblo, 
Col. (21); Aud., Amarillo, Texas 
(23); Majestic, Wichita Falls, Texas 
(24); Majestic, Ft. Worth (25); 
SKrine Aud., Oklahoma City (26); 
Robinson Aud., Little Rock, Ark. 
(27); Ryman’ Aud., Nashville (28). 

‘Candle in the Wind’—Erlanger, 
Chi. (18-28) 

‘Claudia’ (N.Y. Co.)—Locust, Phil- 
ly (18-28). 
‘Claudia’ 
L. (18-28), 





(2d Co.)—American, St 


| ‘Corn Is Green’—Davidson, Mil- 
waukee (18-21): Hartman, Columbus, 
1|O. (23-25); English, Indianapolis 
| (26-28). 

| ‘Hellzapoppin’ (N.Y. Co.)—Majes- 
| tic, Boston (18-28). 

| ‘Hellzapoppin’ (2d Co.)—Cass. De- 
troit (18-21); Hanna, Cleve, (23-28). 


| P eo = . . 

| Junior Miss’ (USO)—Camp Liv- 
| ingston, La. (18); Camp Robinson, 
Ark, (19-21); Camp Wolters, Texas 


(23-24); Ft. Sill, Okla. (26-28). 

‘Life With Father’ (2d Co.)— 
Strand, Vancouver (18-19); Temple, 
Tacoma (20-21); Mayfair, Portland, 
Ore. (23-28). 

‘Life With Father’ (3d Co.)—Music 
| Hall, Long Beach, Cal. (18-19); Russ 
| Aud., San Diego (20-21); City Aud., 





Fresno, Cal. (23-24): Fox, Bakers- 
field, Cal. (25); Lobero, Santa Bar- | 
bara (27-28) 

‘Louisiana Purchase’ — Shubert, | 
Ractn:> 72_99) ' 
; boston (18-28). 

‘Macbeth’—Ford’s, Balto. (18-21): | 
National, Wash. (23-28). 

‘Moon Is Down’—Maryland, Balto. | 
(23-28). 

'] 

‘My Dear Public’—Forrest, Philly 
(18-28). 


‘My Sister Eileen’ (2d Co.)—Bilt- 
more, L.A. (18-28). 

‘My Sister Eileen’ (3d Co.)—Nixon, 
Pitt. (18-21); Masonic Aud., Roches- 
ter, N. Y. (23-24); Shea’s, James- 
town, N. Y. (25); Erlanger, Buffalo, 
(26-28). 

‘Native Son’—Walnut, Philly. (18- 
21); Nixon, Pitt (23-28). 

‘Out of the Frying Pan’ (USO)— 
Ft. Knox, Ky. (18); Chanute Field 


Ill. (20); Ft. Sheridan, Ill. (21); 
Camp -Grant, Ill. (23); Ft. Custer, 
Mich. (23-25); Pine Camp, N.Y. 
(27-28). 


‘Panama  Hattie’—Hanna, 
(18-21); Cass, Detroit (23-28). 


Cleve. 


‘Papa Is_ All’—Blackstone, Chi. 
(18-28). 
‘Raily ‘Round the Girls’—Play- 


house, Hollywood (18-28). 


- 
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Boston, March 17. 

‘Hellzapoppin’ copped top gross 
here last week against second week 
of ‘Louisiana Purchase’ and the one- 
week tryout of ‘My Dear Public.’ 
That old perennial, “Tobacco Road,’ 
still showed some pep in its first of 
two weeks’ stand. 

‘Watch on the Rhine’ opened last 
night (16), with a big advance sale 
at the Colonial; ‘The Rivals’ opened 
same night at the Opera House. 
Every major house, except the Wil- 
bur, is now tenanted. 


Estimates for Last Week 


‘Hellzapoppin’, Majestic (1st week) 
(1,667: $3.30). Fine evening trade and 
only the matinee downbeat kept it 
from exceeding $24,500. Here indefi- 
nitely, and looks strong for four to 
six weeks. (This is the Jay C. Flip- 
pen-Happy Felton Company.) 

‘Louisiana Purchase,’ Shubert (2d 
week) (1,590; $3.30). Getting a good 


steady play, with publicity helping. 
Garnered a neat $21,000 for second 


rather tame press notices, but con- 
sensus is that if the production can 
be whipped together the talent will 
carry it along okay. Took around 
$9,000, disappointing. 

‘Tobacco Road” Plymouth (lst 
week) (1,480; $1.65). Pop-price re- 
turn engagement tallied around $5,- 
000. One more week here. 





‘Hellz’ 23G in Detroit 
Detroit, March 17. 


Although making its third dip into 
Detroit in 18 months, ‘Hellzapoppin’ 
clicked for an approximate $23,000 in 
10 performances at the Cass. Billy 
House-Eddie Garr company went at 
the regular $3.30 top price. 

Comedy was followed in Monday 
by ‘Panama Hattie,’ set for two 
weeks. Local rialto also brightened 
up more with the Shubert-Lafayette 
back in operation with ‘My Sister 
Eileen.’ Latter is being sold at pop 
prices of $1.10, 83c and 55c. 


CORNELL $20,000 IN 2 
CITIES, FOLDS ‘BURKE’ 


Toronto, March 17. 

Katharine Cornell production of 
‘Rose Burke’ folded here Saturday 
(14) at the Royal Alexandra after 
1,55l-seater grossed a_ satisfactory 
$9,500 on split-week engagement of 
four performances scaled at $3.30 top. 
Near sellout saw over 60% of seats 
sold in advance. 

‘Burke’ had been getting spotty 
notices; hence, the decision to fold, 
with biz generally lukewarm. 

Week of March 16 has ‘Hellzapop- 
pin’ (2d co.) in at $3.60 top but only 
on four days’ notice. 








‘Burke’ $10,500 in Buffalo 
Buffalo, March 17. 
Miss Cornell, showing ‘Burke’ to 
her home town folks at $3.30 top last 
week, drew nice $10,500 in four per- 
formances. 


Near-Capacity $16,500 
For ‘Father’ in Seattle 


Seattle, March 17. 
‘Life With Father’ (Percy Waram- 





Margalo Gillmore) wound up six 
nights and two matinees at Metro- 
politan Saturday to capacity biz, 











‘Rivals’—Grand Opera House, Bos- 





with exception of two evening per- 
formances. 

Gross at $2.88 top for the 1.500- 
seater, close to estimated $16,500, 
again reflects Seattle’s defense pay- 
rolls, which keep on mounting. 


Equity Council Names 3 


Patricia Collinge, Dudley Digges 
and Leon Ames were chosen yester- 
day (Tuesday) by the Equity council 
as its three representatives on the 
nominating committee that will 
name the regular ticket for the as- 
sociation’s election of officers and 
council members at the annual mem- 
bership meeting next May. 

Six nominating committee mem- 
bers representing the membership 
will be elected at the quarterly 
meeting March 27. 





ton (18-21); Ford’s, Balto. (23-28). 

‘Tobacco Road’—Plymouth, Boston 
(18-28). 

‘Watch on the Rhine’—Colonial. 
Boston (18-28). 

‘Without Love’—National, Wash 
(18-21); Walnut, Philly (23-28). 

‘Yesterday’s Magic’ (‘Light of 
Heart’) — Shubert, New Haven 
(27-28). 


frame. Indef. run. 
‘My Dear Public,’ Colonial (one 
week) (1,643; $3.30). Tryout took 
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NY. Show Biz-Sponsored Canteen Host 
To 10,040 Servicemen in Second Week 








American Theatre Wing's Stage 
Door Canteen for servicemen, situ- 
ated beneath the 44th Street theatre, 
New York, is more than holding its 
strong early pace, as indicated dur- 
ing the past week, when its activi- 
ties were expanded. During the 
Canteen’s second week ending Sat- 
urday (14), 10,640 soldiers, sailors 
and air force men in allied uniforms 
were furnished with free refresh- 
ments and entertainment nightly. 
Lowest number were present on 
Sunday (8), when the count was 1,- 
$38, while the biggest crowd was on 
hand Thursday (12), the clocker 
registering 1,728. The average 
nightly attendance was around 1,500. 

The Canteen and legit managers 
are affording plenty of diversion for 
the men. Some visit the spot, have 
dinner and are entertained or dance 
until performance time. They then 
see a show on the cuff and fre- 
quently repeat their visit until mid- 
night, which is taps for the Canteen. 

The number of firms and individ- 
uals donating foodstuffs and supplies 
is steadily mounting. Principally 
needed now are sweets of all kinds. 
It’s suggested that when cookies and 
such are prepared in private homes, 
an additional baking be made for 
the Canteen. Around 1,000 haif- 
pints of milk are being served daily 
and two dairy firms are contributing 
to the supply with the stipulation 
that there be no publicity. Dona- 
tions of coffee are also anonymous. 


$800 Refrigerator Donated 


The baking industry’s Defense 
Recreation Committee is supplying 
all the bread and many cakes, in ad- 
dition to which it donated a refrig- 
erator costing more than $800. 
Among those making donations are 
the following: Philip Morris and 
Camel cigaretts, Sterling Salt, Smith- 
field Ham Products Co., Lipton’s 
Tea, Pet Evaporated Milk Co., Hell- 
man’s Real Mayonnaise and sand- 
wich ‘spread’ and E. Kahn, meats, 
plus at least 20 wholesale butchers. 
James E. Stroock (Brooks Uniform 
Co.) is paying the butter bill. 
Needed are soft drinks, first such 
contribution coming from Yale and 
Josephson’s Cider Mill on Broadway. 
An unusually welcome gift is a 
slicing machine, which comes in 
handy in the commissary. 

During the week the guests of 
honor who appeared on the platform 
were Reginald Gardiner, Tallulah 


Bankhead, Jack Dempsey, John 
Carradine, Lynn Fontanne, Bette 
Davis, Janet Gaynor and Tyrone 
Power. 


The Entertainers 


Those who entertained: Georgie 
Price, NBC house band, ‘Porgy and 
Bess’ cast, Morton Downey, Ted 
Streater, Club 18 ‘gang,’ Jack Pearl, 
Erik Rhodes, Roger Stearns, Grace 
Morgan, Dwight Fiske, Rex Weber, 
Estelle Taylor, Delmar, Delmar and 


Delmar, Wynn Murray, Fred War- 
ing, Gertrude Niesen, Colette Lyons, 
Connee (nee Connie) Boswell, 


Vivienne Segal, Buck and Bubbles 
with Ed Condon's orchestra, Eddie 
Lambert and Nancy Shannon, Shir- 
ley Booth, George Tapps, Jack Zero, 
Eleanor Whitney, Belle Rosette 
Swing Trio, Ernie Holst band, 
Frances Mercer and Alex Alexander. 

Also, Betty Garnett, Mary Small 
and radio gang, Ubangi Club chorus 


line, Bert Raeburn, Norma Terris, 
Betty Field, Gloria Hope, Leonard 
Elliott, Wesson Brothers. Nancy 
Noland, ‘High Kickers’ company, 
Jane Pickens, Fred and Paula Stone, 
Muriel Angelus, Landt Trio, Phil 


Sands orchestra, Peggy French and 
Richard Kollmar. 

Radie Harris heads the entertain- 
ment committee, Helene Dumas 
handles the group getting food do- 
nations, while Marion Moore is in 
charge of the commissary. 


FUN TO BE FREE’ TO 
OPEN IN N.Y. APRIL 20 


Tentative opening date of ‘Fun To 
e Free,’ authored gratis by name 
writers and composers, is April 20 at 
: e 54th Street theatre, N. Y., 
ormerly called the Adelphia. Net 
Proceeds of revue, which has a 
Patriotic theme, will be devoted to 
- my and Navy Relief Funds. It’s 
ue to start rehearsals Monday (23). 
ie here has been some delay over 
: mpletion of the financing but it’s 
xpected that the required money 
will be banked this week. 
Pacha will have a number of pre- 

WS instead of out-of-town tryouts. 








‘Eileen’ Nitery Party Nets 
$280 for Theatre Wing 


Party held recently at the Village 
Barn, Greenwich Village  nitery, 
signaled the 500th performance of 
‘My Sister Eileen’ (Biltmore, N. Y.) 
and netted around $280, which was 
donated to the American Theatre 
Wing. Players and all guests bought 
tickets at $2.50 each, the house get- 
ting half that coin. 

‘Eileen’ is now playing Sunday 
performances. Midweek matinees 
are now out, along with Tuesday 
night, Shirley Booth one of the 
leads, being in the ‘Duffy’s Tavern’ 
broadcast that evening. 
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Boland Unlikely 
To Attend Probe 
Of Guild Charge 


With reports from the Coast indi- 
cating that Mary Boland will be 
confined to her home until next 
week, it is doubtful that she will 
appear before Equity’s council in 
New York next Tuesday (24) to 
answer charges of contract-jumping. 
The Theatre Guild filed the charges 
when Miss Boland suddenly left the 
cast of ‘The Rivals’ in Chicago last 
week, claiming illness. It is not im- 
perative that -he be on hand since 
she can either present her side of 
the situation by letter or have some- 
one represent her when the charges 
are heard. 

Equity moved swiftly in suspend- 
ing Miss Boland for four weeks soon 
after she abruptly quit Chicago for 
California. In that way comp ica- 
tions were avoided, preventing Miss 
Boland from entering int~ a picture 
contract prior to Equity reaching a 
decision on the charges. Under the 
arrangement between the _ talent 
unions, no suspended member of any 
one union is permitted to accept en- 
gagements within another's jurisdic- 
tion. 

In addition t. a possible term sus- 
pension and fine, or both, the Guild 
is asking damages of $4,000, claimed 
tu be the management’s expenditure 








other advance outlays. As the 
actress had a run-of-the-play con- 
tract, claim against her, if upheld, 
could require payment from her to 
th: Guild of $1,000 every week the 
a‘.raction continued after her with- 
drawal. An extended tour has not 
been anticipated, 





Miss Boland Leaves Hospital 
Hollywood, March 17. 
Mary Boland was released from 
Hollywood hospital last Tuesday 
(10), and according to her attend- 
ing physician, Dr. William Branch, 
will have to pass another week at 
least confined to her home. 


a bronchial and sinus ailment. 


‘Kickers’ to Fold in N.Y. 








| Instead of moving to the 44th 


| Street theatre, N. Y., as previously 
| intended, ‘High Kickers’ will close 
|at the Broadhurst, N. Y., the end of 
|next week and, after laying off 

| Holy Week, open a road tour April 


6 in Boston, probably at the Shu- 
bert theatre there. Engagement will 
be for two weeks. 

George Jessel musical then goes 
to Baltimore, playing the week of 
April 20 at Ford’s theatre. Sub- 
sequent dates include one-week 
stands at the National, Washington, 
opening April 27, and the Nixon, 
Pittsburgh, starting May 5. Show 
the Erlanger, for a run 
May 11. 


Willie Schneider Mends 


Willie Schneider, manager of one 
of the touring companies of ‘Life 
With Father,’ who had both legs 





accident, expects to remain at St. 
Anthony’s hospital there for some 
time. 





the Empire 


Her illness has been diagnosed as | 


Next Week, Maps Tour 


then goes to Chicago, probably at) 
starting | 


fractured in Oklahoma City elevator | 


P. A.s Nominate 


Oliver Sayler, Leo Freedman and 
Philip Stevenson were nominated 
Thursday (12) for chairmanship of 
the press agents chapter of the As- 
sociation of Theatrical Agents and 
Managers. Sayler is the incumbent 
chairman. 

Dick Maney was the sole nominee 
for vice chairman, Alfred Tamarin 
for secretary and Ted Goldsmith, 
treasurer. 


Joey Road Fold 
Puzzles Troupe: 
Had Done OK Biz 


Why ‘Pal Joey’ ended its tour after 
being out for 12 weeks, during which 
it operated at a profit, is a mystery 
to those in the show. It grossed be- 
tween $12,000 and $14,000, which was 
okay considering ‘Joey’s’ operating 
nut of around $8,000, but four weeks 
or more of playable time were 
scratched, regardless. 

‘Joey’ had a profitable run at the 
Barrymore, N. Y., last season. Shu- 
berts then made a deal last swnmer 
with its producer, George Abbott, 
whereby he continued to operate the 
show, the former guaranteeing 
against losses. After a short layoff 
the musical relighted at the Shubert 
and then moved to the St. James. 
Net during summer and thereafter 
was around $25,000, which was split 
50-50 between Abbott and the Shu- 

According to members of the Ab- 
bott office, the ‘Joey’ closing was 
primarily due to the difficulty of 
getting suitable further bookings, 
plus railroading complications. 


STUDES MEET CANTOR 


Comedian Addresses Dramatic 
School’s Graduating Class 























Eddie Cantor was the principal 
|speaker Monday (16) at the 58th 
| annual commencement exercises of 
ithe American Academy of Dramatic 
|Art, N. Y. Ceremony was held at 
theatre, N. Y., with 
|Frank Gillmore, president of the 
| Associated Actors & Artistes of 
America and a former president of 
Actors Equity, presiding. Forty-six 
students were graduated. 

Besides making an at-times seri- 
ous, at times-humorous speech about 
the theatre and an actor’s attitude 
and obligation to his profession, 


on outdoor paper, advertising and | Cantor answered numerous written 


questions submitted in advance by 
members of the class. His 20-year- 
old daughter Marilyn, the only one 
of his children to evince an interest 
in an acting career, was among 
\those receiving diplomas. 





Bill Morris’ Fiection As Agent Prez 





Banyai to Run Summer 
Theatre in Del Monte, Cal. 


Hollywood, March 17. 

Georges V. Banyai will take over 
operation this summer of the Del 
Monte (Cal.) theatre, opening July 1 
with ‘Tonight at 8:30,’ a bill of three 
Noel Coward one-act plays. House 
has 425 seats. Robert H. Harris, of 
New York, wil be resident stage di- 
rector. 

Spot will operate under Equity 
rules. 


‘Native Son Set - 
For Pitt 3d Time 








Pittsburgh, March 17. 

For first time since oldest gray- 
beard can remember, a legit show will 
play here three times in one season. 
Play is ‘Native Son,’ which comes 
back to Nixon next Monday (23) 
after having previously played here 
twice this year, first in September 
and again in November. Original 
engagement resulted in estimated 
fine $12,000 at $2 top, and only a 
grand less than that was second visit 
at $1.50 top. For third run, ‘Son’ will 
play at straight $1 for all orch and 
balcony seats, with 730-seat gallery 
going at straight 50c. 

Date for return of ‘Native Son’ be- 
came available when ‘Without Love,’ 
Katharine Hepburn play, decided to 
play Philly instead of Pittsburgh on 
its way into New York. ‘Love’ 
caused quite a bit of turmoil at local 
drama desks, having been one of 
those off-again, on-again things for 
couple of weeks. Understood that 
Philly got the call because it has 
only had three subscription shows 
this season, while Nixon has already 
had five, with sixth and last, ‘Watch 
on Rhine,’ coming April 13. 

‘Rhine’ has been booked here for 
fortnight, first week subscription and 
second straight, but Nixon was noti- 
fied by UBO couple of days ago that 
engagement would be limited to sin- 
gle week. Figured that could be 
traced to Herman Shumlin, producer, 
who hasn’t been able to forget ex- 
perience of his ‘Little Foxes’ here 
when it flopped on two different oc- 
casions, first before going to N. Y. 
and later after it had run up a record 





engagement there. 








Lesit Press Agents in the Middle 





| Attempts have been made a num- 
ber of times recently by stagehands 
to prevent newspaper and mag 
photogs from taking pictures on 
| stages of Broadway legit houses. It’s 


a dual effort by the International | 
Alliance of Theatrical Stage Em- | 
ployees local to force the exclusive 
use of cameramen who are members 
lof Photo Employes Union, Local 
21314, AFL, and to bring about em- 
| ployment of extra electricians when 
| pictures are being shot. 
| In the middle, and in a ticklish 


union situation, are the legit press 
agents, who hire the photogs. They 
are AFL members themselves (As- 
sociation of Theatrical Agents and 
Managers) and don’t want to offend 
sister AFL unions, but resent the 
efforts to force them to use PEU 
members exclusively, claiming the 
outfit is not completely representa- 
tive of the field. At the same time 
they’re fearful that should news- 
paper and mag _ lensers—most of 
| whom are Newspaper Guild (CIO) 
members—be barred, the p.a.’s will 
| lose many picture publicity breaks. 
| There’s also danger of a jurisdic- 
| tional dispute with the Newspaper 
Guild. 





PEU’s Viewpoint 
Al Stoltman, prez of PEU, ex- 
| plained Monday (16) that he had 
enlisted the aid of the stagehands 
because his members were being put 





As Stagehands-Photogs Disagree 


'L’ville Operettas Start 


out of work by newspaper and mag 
photogs who, on bona fide assign- 
ments, nevertheless took extra shots 
and made extra prints which they 
sold to the p.a.s. Until some method 
of controlling this extra-curricular 
activity can be worked out, Stolt- 
man declared, he will. atempt to 
prevent anyone but members of his 
union from doing theatrical photog- 
raphy. 

Stoltman said his beef isn’t against 


the newspaper shutter-clickers, who 


| don’t do so much of the print-sell- 
| ing, but against the mag men. 


Even 
many of the flashfiends given assign- 


ments by major mags such as Life | 


are free-lancers. They pocket con- 
siderable coin on the side from the 
p.a.s and thus Stoltman wants them 
in his union. 

PEU sought ATAM support, which 
latter promised if, after investiga- 
tion, latter found there was no rea- 
son why non-member photogs 
shouldn’t join PEU. Matter hasn’t 
come to a head yet. 

Meantime, IA is demanding that 


an extra electrician be employed | 


for every electrical 
photogs 
pictures. 


connection a 
makes while taking stage 
And a whole stage crew 


tures are taken. That’s a matter in 
dispute in IA’s negottations with the 
League of New York Theatres for 
a new contract, but also has the 
blurb-boys in the middle 


In One Season 


Eases Tension With Equity on Fees 


William Morris, Jr., was elected 
president of the Theatrical Artists 
Representatives Association last week 
in New York, replacing George Gold- 
smith. Latter had advocated that 
the casters withhold payment to 
Equity of its $25 annual fee, but the 
change in leadership accompanied # 
somewhat revised attitude. It was 
agreed to turn the fees over to 
TARA, which will remit the money 
to Equity ‘under protest’. About 30% 
of the casters had previously kicked 
in. Equity sent word to TARA that 
a bulk payment is not acceptable, 
each agent being required to remit 


| direct. 


Equity did not specifically set & 
deadline for payment but letters 
were sent each agent ‘suggesting’ the 
fee be sent pronto. If responses are 
not received, Equity plans to sum- 
mon the casters in groups of three 
or four, the latter to explain why 
their permits, should not be revoked. 
It’s stated around Equity that had 
the fee been paid without delay the 
casters may have fared better in 
their applications for a basic agree- 
ment. They were twice turned 
down. 

Agents regard the fee as a tax 
and do not concede Equity has a 
right to make the levy. They pro- 
pose that their differences be arbi- 
trated. In a letter to Equity, Morris, 
for TARA, wrote: 

‘We believe our requests for a 
basic agreement and a revision of 
your agency policy, as submitted to 
and, as we understand, approved by 
your various committees, were per- 
fectly fair and proper. We also be- 
lieve your action in rejecting our 
proposals is unjustified and wholly 
inequitable and would result in a 
disadvantage for your members and 
ours.’ 

At the TARA annual meeting last 
Wednesday (11), Olga Lee was 
named secretary and Eve Gincher 
treasurer, replacing Al Knight, whose 
permit was revoked. Walter Bat- 
chelor, Jane Broder and Martin 
Jurow were made v.p.s. 


EDDIE DOWLING T00 ILL, 
B’WAY ‘LIFE’ CANCELLED 


For the present, at least, Eddie 
Dowling’s presentation of ‘Life, 


Laughter and Tears,’ the William 
Saroyan-Sean O’Casey playlets, is 
off, the booking at the Booth, N. Y,, 
having been cancelled. Whether 
the show will go on mostly depends 
on Dowling’s health. He’s being 
treated for stomach ulcers at his 
home at Bayside, L. I., refusing to 
be hospitalized. 

It cost around $16,000 for ‘Life’ 
tu play four one-nighters, a Boston 
engagement being called off when 
Dowling became ill. Production 











| hearts,’ 





had been taken to the Hub and 
hung, which added to the outlay. 
Cast received a second week’s sal- 
ary and was dismissed. 





July 6 With ‘Vag. King’ 


Louisville, March 17 
Summer operetta season in the 
Iroquois amphitheatre, Iroquois 


| Park, opens July 6 with a revival of 


‘The Vagabond King.’ Subsequent 
presentations will include ‘Sweet- 
‘No, No, Nanette,’ ‘Blossom 
Time,’ ‘Naughty Marietta’ and ‘Rose- 


Marie,’ closing Aug. 15. Season tick- 
ets are priced at $9.45, $8.01. $6.30, 
$5.70, $4.20 and $2.29, with seats for 
|single performances from $1.65 to 
40c. 


Fred de Cordova, stage director of 
‘High Kickers’ on Broadway, leaves 
the George Jessel show to come here 
this week for preliminary produc- 
tion huddles with members of the 
local sponsoring committee. He’ll 
direct the productions. 





Treasurers Ball 


Annual entertainment and dance 
of the Treasurers Club of America 





| will be held at the Waldorf-Astoria 
| hotel, N. Y., April 12. Boxoffice men 


I |formerly conducted shows, for : 
is being demanded when color pic- | “- 


relief fund in theatres but switched 
to the hotel’s grand ballroom last 


|year. Show will be staged on the 
dance floor. 
It is the treasurers 53rd similar 


event Admission is 


$2.75 
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Plays on Broaaway 


4 WNEW, New York, is on_ stage. 
x |'There are numerous unintentionally 
u .),|funny lines and several embarrass- 


JOHNNY 2 


Melodrama in thi i 





With incidental music Written and pre-| ing bits of m iwkish sentiment. But 
gented by Rowland Brown, staged bs An: | first-nighters were particularly 
, 4 \ set a4 , wot hat i ye * a 
thony Brown, setting oy oe are ee yy }amused at a nance columnist for a 
Longacre. N. Y., March 14, ‘42 & » top 
($4.40 opening). Hollywood f2n mag. 
Creepy.......+-++0.++-Lester Lonergan, J Anthony Brown, not to be confused 
Pete... .-+-sereerscererecces y Fee . — with the author-producer of the same 
.-.- Yehudi yner | show ; rar 
Pe eernersseres ens or noes Marie Anetin| Mame, staged the shaw and Howard 
uty Manton.......0scesss Douglas Dean| Bay designed the authentically 
Burns... sccccccvcces es Sam Raskyn | shabby setting. Hobe. 
{Marianne © Brier | —- 
| Muriel Cole 
B Girla.....cccccceecees4 Irene Collett ° ° 
| Josi Johnson inderella 
|Josi Jonnson =| A Kiss For C 
(Carolwn Cromwell | Play in three acts, seven scenes, by Sir | 
Ohio Customer. ....++++.++>-- Eddie Hodge | James M Barrie Revived by Cheryl 
Mike Maloney......-.+---- Ralph Chambers | Crawford and Richard W. Krakeur. Stars 
Johnny 2X 4....eeeeee eee: *....-dack Arthur) |yise Rainer; features Ralph Forbes and 
f CharlesAdter | Cecil Humphreys. Settings by Harry Hor 
Yacht Club Boys....... } Ceorge Kells | ner; dances by Catherine Littlefield; cos- 
| Rodney Meclennan| tumes by Paul du Pont. Staged by Lee 
\ Ren Rites “4 | Strasberg. At the Music Box, New York, 
Coaly Lewis... ccccseseseses Zarry Sullivan | March 10, ‘42, $2.75 top. 
WOE FUGS. on cc ccccacceces ...Rert Reed} ee —r tea 
" , Mr. Bodie. Se Ceci! Humphreys 
Mary Collins.....+.++00++- Bvelyn W yono® | Paliosenam ee ccecceseersoseses “Ralph Forbes 
DK: csctnddseotteqenteve Jack Lambert | ee Mee eee Luise Rainer 
Martin Arthur I Sachs SLISSsS 11 1s seoereres eeee Le , 
a ee eee See | Mr. Jommivies..cccvcdcccccces Veter Maries 
BED covet vepernciorsedoes ..Isahel Jewell ee. MRMRe ee Og ne Emily Loraine 
Knuckles Kelton.......-... Harry Bellaver | M ari n Ce aaa ware es Doris Patston 
Ns 553 pe 8estcotobereess . Bert Frohman Pm age RAT Aw Noses aaa ae Le Roi Operti 
Apples........---eereeeeee- OOONEG OND | IRATE. 3 <n nscgunerengasenges Abby Bonime 
Billy the Booster.......+-. James. La Curto | neiphine.......ss+eeeee+++Elizabeth Leland 
PP. .isttessrkénienwe - Al Durant | Pathe One es Marilyn Chu 
Cigarette Girl........ ----Monica Lewis | Gretchin.....cccecccececceees: Patsy O'Shea 
— RAV SOP EPIRE Ree S808 - Sri . —— F PGC REPy a.s.065aesnbesaeients Edith King 
ree as cee eeeeeeeeeeess . lim rake | 
Jerry SUllvan......<casecces Russe! Conway | At the Ball 
Kean....... Cher sreseesvesy oe hom Conroy | courtiers: Elinor Breckinridge, Helena 
Bottles (grown up)............. Lance Elliot , emma: Jean Reeves, Lukas Hovinga, 
Also: John Harvey, Syl Lamont, Dearon John Taras, Robert Wilson h 
Darnay, Charles L. Douglass, Chester! Pages.......... Victor Chapin, Fred Hunter 
Adams, Fred Catania, John Stark, Jack | Lord Mayor.....-..-.eeeeeees Victor Morley 
Parsons, William Sharon. Paul Clare, Vie-} Lord Times..........e+++- Roland Bottomley 
tor Finney, Joseph Martel, James Fallon, | Censor...........6+ eave ree+ Glen Langan 
Stephen Morrow, Carmen Costi, Michael | King.......-.eeeeeeeeeeees Cecil Humphreys 
Spreder, William Forester, Eleanor Swayne, | QUCEN..... 0... eee ee eee erenee Ivy Troutman 
Bea Barclay, Jordie Mclean, Mary Martin, | Prince............ thee eeaereee Ralph Forbes 
Eleanor Pryne, Ellwin Evans, Betty Bacall, | Beauties. . Jacqueline Gately, Blanche Faye 
Nancy Clark. Virginia Wryekoff. Maxine Olga Daley, Doris Hughes, Beatrice 
Sheppard, Ruth Moitiand. Merle Pitt orch Cole 
WOR so oxen 696:06666 pedbese ov teses Eunice Lee 
| Bishop....... OEE AE Le Roi Operti 
; 1 oii ae eae Ce n 
Rowland Brown. former writer- Be .. ss eo eeccccce eoeseces J nes 
director at various Hollywood studios, '-panny.../ 227772. °* "2 JGlen Langan 
is the author-producer of ‘Johnny! Nurse................06.+..--Sarah Burton 
2 x 4,’ a tawdry and rather dated io steals 
i 101k .elodrama containing | . : 
Dit of hoxum melodrama cont ' Twice winner of the award for 


innumerable extraneous musical 
numbers. Localed in a Greenwich 
Village night club of the 1926-36 era, 
it might have been natched together 
from old nieves of RB nictures. It’s a 
sort of antique ‘Broadway’ with 
songs. and it’s exceedingly dubious 
boxoffice. 


best screen performance of the year 
by the Academy of Motion Picture 
Arts and Sciences, Luise Rainer 
makes her initial stage appearance 
in New York in a revival of Sir 
Ja.aes M. Barrie’s ‘A Eiss for Cin- 
derella,’ playing a role whici:: Maude 


‘ , ‘ Adams created back in 1916. The 
Johnny 2 x 4 title refers to the | yenture is something less than 

. ¢ area “YU 7 ay" . 
hero of the piece, the nitery ownel wholly satisfactory for Miss Rainer 
who plays one of those dwarf pianos. | ang the sponsors of the iterprise, 
id ¢ yelter of floor show per-! GCpaory Sopioasll ' Salas 7 
Amid a welter of h per-' Cheryl Crawford and Richard W. 


formers, cigaret girls, waiters, rum- 
runners, hoodlums, drunks, loungers 
and the incidental riff-raff of Pro- 
hibition days, the show tells about 


Krakeur. Although the boxoffice is 
keyed to a popular scale, the appeal 
| of the play is very limited, and the 


: star’s film following is not likely to 
the Good Guy nitery owner, his Wise | : *} hee ae a ose : 
. . |rush to sec her in a part which is 

Guy bootlegger and racketeer pal, | unsuited to her ahieeilae style 
the Nice Girl singer going from the | a a aR ~tesag ~— 
club to Hollywood, and all the car- | ' kv wb ont pangs mo Cin- 
bon-copy characters of stereotype | Gerela profited by the timeliness of 


melodrama. This nostalgic valentine | its theme, which deals with a Lon- 
to the unlamented Volstead era is | don slavey of scant income, but gen- 
frequently interrupted for songs and| Tous instincts, expressed in her | 
musical numbers as part cf the night | Mothering some waifs during the | 
club entertainment. Most of them/| first World War. In the text are 
are reasonably good, but all are ir- | Several references to wartime Lon- 


don of 25 years ago, such as the dan- 
ger of permitting a light to burn as 
a careless beacon for an occasional 
invading Zeppelin. In effect, these 


relevant. 
One of the largest casts seen on 
Broadway since ‘The American Way,’ 


° r 4t were « > having 

sa 06 the oe gg em ot Polar allusions lose significance, consider- | 
teaement, done ie bert with this 7S ope picture of present- 

adie ainbialal Seals wettest tor tea day London and the banging around 

~ a per epg? aes ad : it has received from the Boche 

title part. is divect and ingratiating. 


In the same groove, the whimsical 
nature of the Barrie characters is 
Matthews in ‘Lady Comes Across.’ | 50 out of key with the viewpoint of 
again impresses in the sugar-candy | 1942 that the very elements which 
role cf the young nitery singer, The| enhanced the play a quarter of a 


Evelyn Wyckoff, who left the cast of 
‘Lady in the Dark’ to replace Jessie 


part offers little acting scone, but | Century ago defeat its purpose now. 
Miss Wyckoff has looks and (desnite| Miss Rainer is no neophyte behind 
a cold that roughened her low notes) | the footlights. She achieved consid- 
a melodious voice. Isabel Jewell.| erable success on the Continent be- 


from films, does as well as could be| fore she went to Hollywood for 
exnected in en incredible prostitute | films. Also, she played the present 
role. while Barry Sullivan doesn’t | role at a short engagement in Maple- 
spare the swegser of the gangster | wood, N. J., last summer. 

lady-killer and Bert Frohman pro-| As_ her part is made _ plausible 
vides a convincing gunman. Harry | Wholly through characterization of 


Bellaver is a plausible punk j}a Slavey, Miss Rainer is seriously 


Those with numbers, besides i ty 
Wyckoff, include Yehudi Wyner (pi- | }° & 


and gives improbability to 
the role. 


Such vocal deficiency also 








) arie / 4 (cc Ady s gs) - “ 
— ngage thy pacer: ga i is heightened by the splendid de- 
renovated Yacht Club Boys (songs), livery of the two male leads, Ralph 
and Leonard Sues (trumpet). Merle Forbes, as the policeman-suitor, and 
Pitt’s house band from station | Ceci! Humphreys, acting the friend- 
ly sponsor dfid benefactor. Both of 

jee = SaEEEIEEEEiSonee ——————— | them excel. 

= ‘Kiss’ is one of those plays with a 
dream second act, where everything 
7o0eS fantasy One wonders. what 
would have happened to English 
literature if ‘Alice in Wonderland’ 
ij} had never been written It is far 
ij| from Barrie’s best wor. Sundry 
| | characters in exaggerated costumes 


| present what purports to be a fever- 
ish idea of the Cindereila 
and probably is. 
Production generally is excellent 
and the scenes move quickly and 
| Silently’ into place under guidance 
| of Lee Strasberg, who directed. 
| _ How fast is the world’s pace! J.M. 
Barrie, darling of a generation ago, 
is dated. Flin. 


story— 





“THE MAN WHO CAME TO DINNER 
“YOU'RE IN THE ARMY NOW” 
WARNER BROS. 

Mgt. LOU CLAYTON } 


Cleveland Orchestra On 


























Cleveland, March 17. 

The Cleveland Orchestra is on a 
two-week tour. Opening was at To- 
ledo yesterday (16) and appearances 
are scheduled as far south as Win- 
| ston-Salem, N. C., and Princeton, 
N. J., in the east. 
Arturo Rodzinski conducting 


SAMUEL FRENCH 


SINCE 1830 
AUTHORS’ REPRESENTATIVE 


Plays for Stage, Sereen and Radio 
25 West 45th Street, New York 
Bit West 7th Street, Los Angeles 














Plays Out of Town 


|'—__—--— 


| DEFIANCE 


(YALE DRAMA DEPT.) 











New Haven, March 11. 


The Yale drama _ department, 
which usually concerns itself prima- 
|rily with productions that offer an 
| outlet for the talents of its faculty 
and students, has come up this time 
witha play that has commercial po- 
tentialities. This, of course, if the 
public is not too escapist minded to 
want its drama served up tense. Play 
deals with Gestapo activitics in occu- 
| pied France and, while not exactly 
brutal, is anything but light enter- 
tainment. 


Theme is timely, being laid in a 
| small village shortly after the fall of 
| France. The Kneelands, American 
owners of a chateau in the village, 
are helping a French woman 
smuggle young Frenchmen out of the 
country into Africa to fight the 
Nazis. Local Gestapo suspects the 
household, bui can’t get anything on 
the members. 


A young American lad, introduced 
to daughter Kitty Kneeland, cul- 
minates a quick romance by be- 
coming engaged to her, but he turns 
out to be a Nazi agent paid to pick 
/up information via the romance 
route. The local Gestapo captain is 
killed when he secretes himself in 
the chateau and discevers’ the 
smuggling angle. His superior, ac- 
companied by the yourg American, 
traces the murder to the chateau 
occupants and obtains confessions 
from them by third degree. When 
he is about to turn them in he is 
killed by the Amertcan lad, whose 
romance with the girl prompts him 
to abandon the Gestapo. 

Play, written by Elizabeth Arm- 
strong, has an authentic ring to it. 
' Author is said to have fled France 
herself under circumstances similar 
to those depicted. Writing is inter- 
esting and is canably carried through 
iby Frank McMullan’s staging. An 
evce'lent settin’. originally designed 
by George Hendrickson and _ re- 
decoreted for this production by 
Robert Lowen, figures importantly. 

Good performances are  con- 
tributed by Lawrence Dobkin and 
Frank Bevan, as the Gestapo officials. 








Nancy Lee Keith. the French mother | 


| who envineers th2 smuggling, does 
well with the role. Mary Dickson, 
| Joe Steinberg and Grace Baily play 
ithe Kneeland family. and Norman 
| Holland and Betty Lou Evans are 
the Nazi-paid American agents. 
There’s a thought for pix in this 
script. Bone. 





| Re-Hire. Draftees 





amma, ontinued from page 7 





|}to re-employ him unless it could 


| clicked. 


ishow a change in economic status 
which would prevent it. 
| Wire came to Miller who, under 


the act, must act as counsel without 


charge, about four weeks The 


ago. 
|drew up the suit which demanded 
that the former theatre employee be 
re-hired at his old job or one equal 
to it in seniority and salary, in addi- 
tion to being paid back-salary for 
the 17 weeks during which the the- 
atre owners stalled him. Miller did 
not file it, because they 
agreed to comply after reading up on 
| the strict rules of the Selective Ser- 


| latter investigated the case and then | 


| $20,000 under January. 


quickly | 


| vice Act. It provides that the US. 
distrt-attorney may arrange an out- | 
of-court settlement, which was suc- 


| cessful in this case. 
Precedent 
Setting a precedent for all similar 


There 
lately 
sub- 


local Film Row. 
several examples 
young theatre men in 


rocked the 
have been 
here of 


ordinate positions who, after serving | 


a stretch in the army during the first 
draft, returned to find their jobs 
filled and got a rather cool reception 
As result of Wire’s victory 
of them 


several 
are planning to enter sim- 
ha t under tl Selectiy Sei 
vice Act. 

Where this ruling probably will af- 
fect movie business most is in ex- 
changes and theatre staffs of ushers, 
| which have lost a large amount of 
|} young men to the army. Although 
some local chains have tried to solve 
the scarcity of ushers by engaging 
girls, their brass-hats said that any 
| ex-male ushers who have been hon- 
|orably discharged from the army 
will find their jobs or the equivalent 
waiting for them. 

This promise was _ particularly 
| stressed by Nat Wolf, division man- 
j}ager of Warners’ 30 Ohio theatres, 


> 





Fortnight’s Concert Tour, Wbich are having more men con- 


| scripted due to the fact that their 
personnel include a larger percen- 
| tage of draft-age employees than 
| other circuits. To date the Ohio WB 
'chain has lost 32 men. Charles Al- 
bert, booker and second vice-presi- 
| dent of the Variety Club, will be the 
| 33d when he is inducted March 24. 
Barkers of the Variety Club gave 


Miss handicapped by an accent that is!|cases in the future, this decision | 
a >. > 


| 


Inside Stuff—Legit 


Lee J. Cobb and his wife, Helen Beverly, who succeeded George Mac- 
ready and Helen Walker, respectively, in the leading parts in ‘Jason,’ at 
the Hudson, N. Y., have considerably altered the flavor of the show. 
Playing the part of the critic, created by Alexander Knox, Cobb is cast 
against type and is not as believable in the role. However, his playing 
has more vigor than Knox’s and the show as a whole. seems more the- 
atrical, if less plausible. Miss Beverly is also not as suitable as Miss 
Walker for the part of the critic’s wife. 

To one seeing ‘Jason’ for the second time, author Samson Raphaelson’s 
naive conception of drama critics and criticism seems even more naive 
than before. 





Oscar Serlin, his staff and the actors in ‘The Moon Is Down,’ have their 
fingers crossed, hoping that the play will measure up to the wealth of 
press plaudits accorded John Steinbeck’s book, from which the drama 
was adapted. Not only book reviewers have praised the war novel, but 
commentators have been tossing verbal posies its way. Eleanor Roosevelt 
devoted her column in the N. Y. World-Telegram to ‘Moon’ Friday (13) 
President’s wife saying ‘it should be a stirring dramatic-performance.’ 

Steinbeck drama opens in Baltimore Monday (23) and is due into the 
Beck, N. Y., the following week. 


During the intermission of, ‘Let’s Face It’ at the Imperial, N. Y., to- 
morrow (Thursday) night, Danny Kaye, star of the show, will be formally 
notified by Leonard Smith of the Newspaper Guild that he is to receive 
that organization’s ‘Page One Award’ as the outstanding comedian of the 
year. Sylvia Fine (Mrs. Danny Kaye) will also be onstage to be notified 
of her winning a similar award for her part in Kaye’s rise in the theatre. 
The actual presentations will be made April 10 at the Page One ball of 
the Newspaper Guild at the Hotel Astor. 


‘A Kiss For Cinderella,’ revived at the Music Box, New York last week 
with Luise Rainer, was originally presented in N. Y. in 1916 by the late 
Charles Frohman. Although Maude Adams was starred it did not make 
much of a Broadway run, playing approximately three months. 

Paramount controls the rights to ‘Cinderella,’ having absorbed the 
Frohman plays. Royalties from tke revival are payable to the film firm 
and the estate of Sir James M. Barrie, who wrote the fantasy. 

Seating plans of legit theatres and stadia in New York have been pub- 
lished in pamphlet form by Lenore Tobin, who is in the New York office 
of the Shuberts. Booklet, called Stubs, sells at 50c and outline: locations 
of the theatres and stadia plus the seating arrangement of 36 theatres, not 
including either the Adelphi or the New Yorker. In addition are the in- 
terior plans of Madison Square Garden, Metrupolitan Opera, Carnegie 
Hali, Polo Grounds, Yankee Stadium and Ebbets Field. 

Arthur Hammerstein, hospitalized briefly in Palm Beach recently, has 
returned to his home near Chicago. Last year he became part-time gentle- 
man farmer in Evanston, II, but vacationed in Florida during the winter, 
as has been his custom. 

According to a letter received in New York from him last week, he 
wrote: ‘I don’t know what was the matter with me, if anything.’ Former 
producer has been inactive in show business for years. 

Margaret Anglin, who replaced Mary Boland in the touring “The Rivals,’ 
was last seen on the boards in ‘Fresh Fields,’ presented at the Empire, 
N. Y., in 1936 for a moderate engagement. Prior to that she was in retire- 
ment for a considerable period. 

‘Rivals,’ which played one week in Chicago instead of two because of 
Miss Boland’s disaffection, jumped to Boston’s Opera House on Monday 
(16). 











Emlyn Williams’ ‘Light of Heart,’ renamed ‘Yesterday’s Magic,’ which is 
being produced by the Theatre Guild with Paul Muni starred, was origi- 
nally presented in London in 1939 with Godfrey Tearle in the lead. Play 
survived the blitz for quite awhile. 

Williams then rewrote the lead part to fit himself, took the show into 
the provinces, and, after playing a year, returned to London, where it 
New play opens in New Haven March 27, 

There is a strict rule barring civilians from the American Theatre 
Wing’s Stage Door Canteen, New York, except those assigned to duty, but 
Bob Mizzy, formerly wed to Gypsy Rose Lee, did manage to get a look. 
Louis Schoenceit, a ticket broker, fixed it for $50, which was donated to 
the American Theatre Wing. 


Disbursement of profits from ‘Arsenic and Old Lace,’ Fulton, N. Y., and 
its road company for the month of February amounted to $26,400, nearly 
The road company particularly ran into spotly 
business, with February’s short month also a factor in the lower gross 

Sam Byrd, at various times a Broadway actor, manager, director and 
producer, has been given an advance royalty of $2,500 by Houghton- 
Mifflin for a book on his native south. Labeled ‘Smail Town South,’ it wiil 
be published during the summer. 





him a farewell party last Friday (13), | ‘Vy We Sing’. May Shift 


presenting him with a gold watch. : 
Because of the shortage of theatri- | Nearer B way Area 
‘Of V We Sing,’ a New York re- 


cally-trained men, Wolf appointed a | 
girl * — = oe med cnr ote |vue that graduated from amateur to 
posts in this locale. e is Rut 1 Gar- | professional status, may move from 
rett, former cashier for Warner’s Le 

















: the Concert theatre, which is out- 

Roy in Portsmouth, O., for 11 years, side the theatre zone. House men- 
who was made assistant manager last tioned to get ‘V’ is the St. James, 
| week. |vacated by a Gilbert and Sullivan 
= outfit Saturday (14). Figured that 

| lithe revue, retaining its $1.65 top 
UMPI Sales Plan | will fare much better in the Times 
{Square district. St. James was to 
continued from page Rein have gotten ‘High Kickers,’ which 
|switches instead from the Broad- 





ed, reads: ‘It ig hereby moved that 
in lieu of clauses ‘A’ and ‘B’ 
enumerating the manner in which 
the exhibitor shall have cancella- 
tion privileges, the cancellation 
privilege be corrected to 20% 
straight cancellation, to apply on all 


hurst soon to the 44th Street. 

‘V’ is being operated by Alex H. 
Cohen and Lennie Hatten, young 
showmen who aim to keep the show 
running another six weeks regard- 
less of house location. Duo will 
then troupe ‘V’ in the expanded J. J. 


pictures, and that the word ‘reason- 
ably’ be inserted under the ‘regular 
customer’ clause after the words, 
‘maintain and operate his theatre 
in ‘a’ and preceding the words, 
‘modern manner,’ so that the sen- 
tence in this clause shall read as 
follows: ‘maintains and operates his 
theatre in a reasonably modern man- 
ner.’ 





Mich, Allied’s 20-24 Pix Idea 
Detroit, March 17. 
Directors of Michigan Allied have 
endorsed ap alternate selling plan 


which would call for films to be sold | 


Leventhal pop-price circuit, with 12 
weeks to follow in summer stock. 
Cohen has a piece of ‘Angel Street’ 
at the Golden. He was also in on 
the recent ‘They Should Have Stood 
in Bed,’ which flopped. 





in larger blocks, of from 20 to 24. 
The plan also calls for the blocks 
to be sold twice annually rather than 
on a quarterly basis. The greatest 
support for the endorsement of the 
| directorate comes from the out-State 
|exhibitors who believe that it would 
| provide “.em with numerous advan 





| tages. 
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Broadway 


Nate Platt of B&K in town Fri- 


ay (13). 
: eee March agenting ‘Johnny 2 x 4, 
at the Longacre. 

Benrimo, stager and author, re- 
ported seriously ill. 

Juliette, theatrical costumer, has 
gone out of business. 

Billy Rose and Eleanor Holm Rose 
back from Miami Beach. 


ke Wilk, WB story editor, back 
me Florida; also p.a. George D. 
n. 
Wouites Gordon, Texas operator and 
partner of Pargmount’s, licensed to 
y own plane. 

William H. Lawrence, Par realty 

executive, confined to his home with 
case of grippe. . 

bavadie Moran, screen scripter, has 

a new musical drama, ‘Just Around 

the Corner,’ making the rounds. 

St. Regis Iridium Room has de- 
ferred to the times and formal dress 
no longer obligatoire for dancing. 

Armando, of the East 55th St. 
Armandos, opening a farm near 
Brewster, N.Y. for the summer 
roadhouse trade. ; 

No mysticism to why Connie Bos- 
well became Connee. She just got 
tired of ones the i’s, and arbi- 
rarily changed it. 
William Morris, Jr., due back 
from Hollywood next week. Willard 
Alexander of the agency returned 
from Miami Beach this week. 

Norman Moray, short-subject sales 
chief of Warner Bros., on the Coast 
Monday (16) to discuss production 
plans and policies on the briefies. 

Ben Kalmenson returned to the 
Warner h.o. during the past week 
after conferences at the studio, plus 
stops at some exchange points on 
the way east. : 

Bill Jenkins, of the Lucas & Jen- 
kins circuit in Georgia, arrived in 
town Monday (16). . E. Whitaker, 
Atlanta city manager fo@ the chain, 
came in with him. 

Marjery Fielding will again stage 
the new Versailles nitery show 
opening in April, new costumes, 
people, etc., but it will not put em- 
phasis on any names. 

Alec Moss, in charge of Par’s ex- 
ploitation department at the h.o., 
due back Friday (20) after contact- 
ing various eld representatives 
throughout the country. 

Anatole Litvak, who came in from 
the Coast last week, shoved off for 
Chicago Sunday (15), accompanied 
by Tyrone Power. Litvak will visit 
in Chi before going on back to Hol- 
lywood. 

Henry Anderson, in charge of the 
insurance department for Paramount, 
will address the assembly of Hunter 
College tonight (Wed.) on the part 
women may be asked to play in 
civilian defense. 

Leonard Goldenson, head of the 
Pir theatre department, and Sam 
Dembow, Jr., are due in Hollywood 
tomorrow (19) for the ‘Reap Wild 
Wind’ pre:niere a*ter contacting Par 
partners on the way out. 

Quentin Reynolds got his Collier’s 
mag salary doubled, and he celebrat- 
ed it with a cocktailery at Toots 
Shor’s for the entire mag staff, ex- 
cept the top executives. He wanted 
this party just for the kiddies. 

Bob O’Donnell, Interstate execu- 
tive, who has Jimmie Webb, the 
fighter, under his wing, left Sunday 

(15) for Dallas after seeing the fight 
Friday night (13) when Webb lost. 
Fighter was a former projectionist 
in one of the Houston theatres in 
which Interstate is interested. 

Jimmy Sileo, photographer for the 
Music Hall, exhibiting over 20 pic- 
tures at the seventh annual photo 
exhibs of the Press Photographers 
Assn. being held at the N. Y. Museum 
of Science & Industry in Radio City 
from now until April- 12. Included 
are shots of film industry stunts and 
Scenes of M. H. stageshows. 





Buenos Aires 


By Ray Josephs 


Pablo Petrowich, Chilean director. 

town for 0.0. 

Prenat Film signed Zully Moreno, 
rgentine’s Ann Sheridan. 

Steve Pallos, rep for Alex Korda, 
off to Chile after short local stay. 
of eninge Lione, general manager 
o_o to Mar del Plata for va- 


in 


mene” Liebeskind. former RKO exec, 
1 ,nree Cine Electra in Vicente 


staat ee, on 
. 10s, huddli 
Producers, Vs 


lanning new house on site of Ci 
aumont n 7 _ 
sible first. —— Congreso as pos- 
ique Lebendeger, of Fermata, 


sponsored first jazz concert of the 


Season at the Odean. 


arconi will open with ‘La Casa 

af Diablo” (Devil's House’), direct- 

“by Enrique Gustavino. 

a. = Miguel, leading indie, started 
on new sound stage. Wf use 
‘>; ©duipment throughout. 

oteca Argentina 


, releasin 
three documentaries with loca 


offic > alam blessing of government 
Jacques Constant, French director- 


vacash from Disney 
with local cartoon 


author, now cutting ‘ 

tinge st tting ‘Sinfonia Argen- 

Tamee. Argentine Symphony’) at 
Paulina 


started ‘Su 


Singerman 
Noche de Bolas’ (‘Her Wedding 


Night’), by Hugo Christen- 
sen, for Lumiton. 

e damaged NIRA Studios, caus- 
ng on of ‘Fontera Sur’ 
(‘Southern Border’), indie production 
of San Blas Films. 

Monitor Pictures to release ‘Pal- 
abra de Honor’ (‘Word of Honor’) 
with Luis Sandrini, Alicia Vignoli 
and Roberto Airaldi. 

Merio Soffici inked to direct 
‘Vacaciones en el otro Mundo’ (‘Va- 
cations in the Other World’), original 
by Amoria and Gomez Masia for 
Sono Film. 

Artistas Argentinos Asociados 
started first pic, ‘Fl Viejo Hucha’ 
(‘Old Miser’) at SIDE Studios, Lu- 
cas Demare megging. Stars Enrique 
Muino and Francisco Petrone. 


Rio de Janeiro 


Mexican Chucho Martinez at the 
Urea Casino. 

Hollywood’s Leni Lynn at the Co- 
pacabana Casino. 

Team of Vic and Joy, local muscle 
crunchers, to go to U.S. shortly. 

Raoul Roulien, one-time Holiywood 
actor, opened own play here, ‘In 
Wolf’s Clothing.’ 

Ballet Russe expected here from 
New York for official opera reason 
at the Municipai theatre. 

French actress Falconetti arrived 
here from Europe to stage series of 
French plays. 

From Buenos Aires comes Eduar- 
do Morera to open new field in Bra- 
zil for Argentine picts. Z 

Radio Educadora, local broadcast- 
er, aired ‘The Life of Charlie Chap- 
lin,’ by Edmundo Lys. 

Metro’s ‘Dr. Jekyll and Mr. Hyde’ 
and RKO’s ‘Little Foxes’ opened Rio 
de Janeiro film season for 1942. 

Brazilian actor Jaime Costa opened 
1942 theatrical season in Rio with 
‘A Familia Lero-Lero’ at the Rival. 

Brazilian colored team of Henricao 
and Carmen Costa preparing go to 
New York for nite club appearances. 

Brazilian dancer Eros Volusia ex- 
pected shortly from Hollywood, 
where she had role in ‘Rio Rita.’ 

Leonora Amar left by boat for 
New York, where she will appear at 
_ Copacabana with Brazilian sam- 

as. 

Elections for board of directors of 
SBAT (Society of Brazilian Authors 
for the Theatre) scheduled for end 
of March. 

Team of Don, Dolores and Doree, 
acrobats, at the Urea Casino for two 
weeks’ engagement, thereafter back 
to New York. 

Mexican Ana Maria Gonzalez lead- 
ing Atlantico Casino floor show, with 
U.S. songstress June Marlowe play- 
ing second fiddle. 

Municipality announced $500 year- 
ly award for best ‘cultural’ radio 
program. Must-be unsponsored and 
have educational value. 

H. L. Correa de Azevedo, Brazilian 
musician, published booked titled 
‘Six Months in the United States,’. 
dealing with North American music. 

Orson Welles complaining that too 
much dining and wining by Brazilian 
officials and socialtes are robbing 
him of work time. Score sheet on 
first week of March: 19 dinners, 33 
luncheons, lots of cocktails. 

M-G and exhibitor Luis Severiano 
Ribeiro, owner of biggest chain of 
deluxers and nabes in Rio, reached 
agreement for showing Metro films 
in latter’s theatres after release 
through M-G’s own three deluxers. 


Pittsburgh 


By Hal Cohen 














Rosey Roswell signatured again to 
broadcast Pirates baseball games this 
season. 

Clinton Haber, veteran actor with 
the Catholic Theatre Guild, off for 
the army. 

Eve Herbert, secretary-treasurer 
of local AGVA chapter, to Miami for 
a few days. 

Milton Karle, Johnny Long’s p.a., 
came home for army 
Friday (13). 


Press drama critic Kap Monahan a | 
raids in} 


battalion fire chief for air 
Mt. Lebanon. 

The Bill Greens and Al Mercurs— 
they’re both nitery owners—back 
from Miami vacation 


Tom Fordham, WB district mana- | 
ger in Erie territory, fought under | 


MacArthur in France. 

The Carl Czolbas (he’s manager of 
the Model theatre) will fill a bassinet 
some time next month. 

‘Skating Vanities’ booked into Gar- 
dens April 4 for week, with Gene 
Autry’s rodeo following. 

Universal club dinner - partied 
salesman Leo Cantor on his enlist- 
ment in the Naval Reserve. 

Maynard Deane, Anchorage band 
leader, transferred to armored force 
headquarters at Fort Knox. 

Audrey Tremaine, showgal, and 
band leader Herbert Fritsche have 
announced their engagement. 

Connie Krebs, of RKO’s Coast pub- 
licity staff, in town over weekend on 
annual tour of the film desks. 

Chet Clark, WCAE announcer, 
leaves this week for Maxwell Field, 
Ala., to become aviation cadet. — 

Bob Alda, Harry Savoy’s straight 
man in burley, has joined ‘Fun for 
Your Money’ company at Yacht club. 

Tom Bodkin brought body of his 
wife, former Teddy Hudson, here 
from New York for burial Monday 





(16). 


induction last | 


London 


Major Percival Wren, author of 
‘Beau Geste’, left around $7,500. 





Jack Davies is no longer con- 
nected with the Archie Parnell 
office. 


Friends of Hugh D. MacIntosh 
have subscribed to give him a suita- 
ble burial. 


Phil Hyarns, in bad car smash, out 
of hospital after three weeks and 
practically recovered. 


Margaret Bonner, wife of actor 
Leo Genn, has become casting di- 
rector at Elstree Studios. 


Roy Kellino, who was divorced 
from Pamela Ostrer, has married 
Mrs. Norma Simon, also. divorced. 


Maxwell Anderson’s play, ‘Key 
Largo’ staged here by the Cambridge 
Amateur Dramatic Company Feb. 11. 

Carroll Levis, due here in Febru- 
ary, has postponed his arrival from 
U.S. to April due to inability to get 
passage. 

_ Deborah Kerr, film actress, r-~' 
ing personals in Leeds in aid of 


Yorkshire Evening News. 


First big touring show sponsored 
by Geraldo being tried out at Em- 
pire, Chiswick, with full Stoll and 
Moss Empires tour to follow. 


Eileen Radstone, 14-year-old who 
used to entertain at Air Raid shel- 
ters, is being auditioned by Charles 
B. Cochran for his new revue. 


Difficulty of getting musicians has 
caused Joe Loss to tancel three 
weeks vaudeville when four of his 
men were called up for service. 

Lou Praeger, band leader, dis- 
charged from the Army after six 
months in hospital with broken arm. 
He’s lining up new aggregation. 

Since joining the ‘Brains Trust’, 
popular BBC feature, Dr. Malcolm 
Sargent, British conductor, has been 
doing turnaway biz at his concert 
recitals. 

Margaret Rawlings honeymooning 
after a secret marriage to Robert 
Marlow, non-professional. She was 
formerly married to producer Ga- 
briel Toyne. 

Jackie Hunter and Geraldo parted 
due to former asking for new terms 
to which latter refused to comply. 
Hunter is now under longtermer to 
Jack Hylton at $300 per. 

Terence Rattigan, author of 
French Without Tears’, has com- 
pleted a new play, ‘The Next of Kin’, 
about the RAF. He is a Pilot Officer 
and on leave from West Africa. 

‘Lady Behave’, the Hylton-Molli- 
son-Lupino musical, folding in early 
April at His Majesty’s theatre, with 
Jay Pomeroy having leased theatre 
for six weeks to stage “Tsar Zolton’, 
new Russian opera. 

Archie Parnell has contract with 
Maurice Bloom, owner of Phoenix 
theatre, to stage four weeks vaude- 
ville there. First week did not prove 
so hot, so Parnell asked for contract 
cut to three, to which Bloom agreed. 

Vernon Sylvaine has completed 
‘Worth A Million’ musical, adapted 
from his old farce of same name, 
with Eddie Moran supplying tunes. 
Jack Hylton reading book to decide 
if it’s suitable vehicle for Arthur 
Askey. 

Persistent success of Jack Hylton’s 
pantomime ‘Jack and Jill’, at Palace. 
in which Brian Michie is featured, 
has caused delay in new British 
Broadcasting Corp. Monday night 
feature. Show is to star Magda Kun 
with Michie. : 

Jack Waller has scrapped his own 
musical version of ‘Cradle Snatchers’ 
of which he holds all English rights, 
and is now doing the Vinton Free- 
dley-Cole Porter version (‘Let’s Face 
It’), and wants Bobby Howes to play 
the lead. ‘Face It’ is currently on 
| Broadway. 
| Hugh Findlay, press agent for 
| Gaumont-British for several years 
and later with Michael Balcon at 
| Gainsborough, has joined Ealing Stu- 
| dios as head of the press department. 
He replaces Danny Danischewsky, 
| who moves up to the scenario de- 
partment as script writer. 

Firth Shephard’s musical, 
tunes by Manning Sherwin, 
replaces ‘Up and Doing’ at the Sa- 
ville theatre, tries out at Manchester 
in April. Carroll Gibbons. Savoy 
| hotel maestro, 
riick in this } 





| 
| 


with 


how. as he eouldn’t get 
‘to terms with Shephard. But his 
| band will stay on under lesser- 
| known leader. Alice Delysia will 
also not be in show, as originally 
contemplated, with Dorothy Dickson 
practically set to replace. 


St. Louis 


By Sam X. Hurst 








Mardoni currently headlining floor 
show at Club Continental, Hotel Jef- 
ferson. 

Ed Engler, an employee at Loew’s 
for 11 years, tossed stint overboard 
to make munitions. 

St. Louis Variety Club to partici- 
pate in campaign to raise local quota 


of $89,000 for national $5,000,000 
Navy Relief Society fund. 
Gov. Forrest nnell has nixed 


move to use the State Fairgrounds, 
Sedalia, Mo., for an alien concentra- 
tion camp. Instead, the fair will be 
held the week of Aug. 23-30. 

‘Sally’ and ‘Song of the Flame’ 
| have been added to sked for presen- 
i tation in al fresco playhouse in Forest 





Prisoners of War Fund sponsored by | 


which | 


will not wield the | 


Park by Municipal Theatre Assn. 
Season gets under way June 4. 

Navy fliers were inducted into the 
service on the stage of the Gravois, 
a St. Louis Amus. Co. nabe, as part 
of a bally campaign for ‘American 
Cavalcade of Aviation.’ Manager Roy 
Muehlemann cooked up the stunt. 

‘The Enchanted April,’ directed by 
Gordon Carter, gets under way at 
the St. Louis Little Theatre Thurs- 
day (19). Cast includes Jane Bruce, 
Jean Fisher, Ann Printy, Betty Jor- 
dan, Al Hohengarten, Charles Hol- 
man, Joseph Kingsley, Winifred Lane 
and Mercella Glassman. 


Minneapolis 


By Les Rees 








Edyth Bush Little Theatre offering 
‘Room Service.’ 


Doug Pratt, Columbia home-office 
district auditor, in town. 

Gene Krupa and Dick Jurgens to 
be Orpheum April headliners 


Helen Hayes cancelled Lyceum 
booking, but will come in later in 
season. 


Ralph Zeuthen, formerly of sports 
staff, now handling Evening Times 
film reviews. 


Sue Ryan, singing comedienne. out 
of Orpheum now part of week be- 
cause of infected throat. 


Harold Thudium, city manager for 
Elson cinema circuit in Cloquet, 
Minn., enlisted in the Navy. 

W. H. Workman, Metro branch 
manager, sufficiently recovered from 
illness to leave hospital for home. 

Viadimir Horowitz cancelled last 
week’s soloist gene with Min- 
neapolis Symphony orchestra  be- 
cause of illness, Leionard Shure 
pinch-hitting. 

Frolies, first northwest combination 
stage and lounge, has Ken Thompson 
trio and Mary Jane Howard from 
Hotel Blackstone, Chicago, for ini- 
tial attractions. 

J. E. Melone transferred from Des 
Moines to local Warner exchange as 
office manager, succeeding Herb 
8 who takes over head booker 
post. 





| 








Wini Shaw spotted into the Five 
o’Clock. 

Gypsy Rose Lee broke all records 
at Casanova Club. 

George Lottman 
bedded with a cold. 

Ben Marden is reported trying to 
lease Versailles hotel. 

Cross and Dunn held over another 
two weeks at Beachcomber. 

Dr. Marcus collapsed during show 
at Beachcomber and is now recover- 
ing at the Vanderbilt. 

Elmer Davis stopping over few 
days before heading for Key West 
and the fishing grounds. 

Patricia Hall, Latin Quarter 
chorine, is reported heading for N.Y. 
to merge with Sonny Kendis. 

Phil Spitalny’s ‘Hour of Charm’ 
girls quartered at the Lord Tarleton, 
which will be their headquarters 
| during tour of southern army camps. 


| De Mille Fete 


Continued from page 3 


but of mentality, DeMille said, re- 
viewing his 30 years and 66 pro- 


in town and 


























dustry. He introduced his first lead- 
ing. lady, Winifred Kingston: 
Farnum, his star in ‘The Squaw 
| Man’; Anna Q. Nilsson, Mildred Har- 
ris, Jane Darwell, Jack Holt, Rey- 
mond Hatton, Monte Blue, Conrad 
Nagel, Leatrice Joy, Noah Beery, 
| Richard Dix and William Boyd, who 








Hollywood 


Helen Westley seriously ill. 

May Robson ill with neuritis. 

Denny Morrison joined the Loew- 
Lewin publicity staff. 

George White upped from assistant 
to film editor at Metro. 


Chris-Pin Martin on a stage tour 
of the Southeastern states. 

Margaret McDonell upped to story 
editor post by David O. Selsrick. 

Ernst Lubitsch checked in at 20th- 
Fox after a vacation at Yosemite. 

W. Ray Johnstone, Monogram 
chief, laid up with throat trouble. 

Irving Berlin back from New York 
for a sneak preview of ‘Holiday Inn,’ 

Rise Stevens checked in at Metro 
after a concert tour of the north- 
west. 

Jack Roper teaching Victor Mature 
and John Payne to box for a screen 
battle. 

Damon Runyon checked in at RKO 
after vacationing in Florida and New 
York. 

William Dozier back at Paramount 
after 10 days in the east on a story 
quest. 

Jack McGowan, Metro writer, in 
the hospita] after a heart attack on 
the lot. 

The George (Gabby) Hayses cele- 
brated their 28th wedding anni- 
versary. 

Billy Cook, now 16, returns to the 
screen after taking a year out to 
grow up. 

Patricia Morison moves off the 
nok verge lot after three years to 

eelance. 

Ida Lupino collapsed on the set at 
Warners and was ordered to take a 
week’s rest. 

Deanna Durbin back from an east- 
ern tour during which she sang for 
50.000 soldiers. 

Meiville Burke in town signing 
players for his strawhat theatre in 
Skowhegan, Me. 

Pauline Garon, star of silent films, 
filed suit for divorce from Jack Al- 
ban, sereen player. 

Carol Wayne, screen actress, sue- 
ing Robert Webb, Republic casting 
director, for divorce. 

Sugar Geise, nitery eniertainer, 
won a divorcee from Jack B. Fain, 
night club operator. 

Claude Binyon appointed chairman 
of Public Relations Committee of 
Screen Writers Guild. 

Frances Raeburn making her debut 
at Metro as screen sister to her real 
sister, Hathryn Grayson. 

Darryl F. Zanuck to Washington 
on his periodical visit to the Army 
Signal Corps headquarters. 

Henry Stephenson laid up with 
bronchitis while ‘Halfway ‘. Shang- 
hai’ shoots around him. 

Perry Lieber and Feg Muray are 
starting the fifth consecutive year of 
their weekly croquet joust. 

Robert Stack, Universal actor and 
former athlete, appointed chairman 
of the USO sports committee. 

W. C. Fields to Soboba Hot Springs 
to renew his old acquaintance with 
drinking water for five weeks. 

Andy Kelly became assistant to 
Arch Reeve on the Public Relations 
Committee of Producers Association. 

Mike Frankovich moved up as as- 
sistant to William O’Sullivan, asso- 





| 
; 


| 
ductions in the still youthful film in- | 


ren 
Bill | Hunt 





} 
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|learned their early lessons in ‘The | 


Barn,’ and Julia Faye, who is cur- | 


|rently in the cast of ‘Reap the Wild 


Wind’ and has appeared in more 
| DeMille pictures than any other 
| player 

| Lasky, Goldwyn Ex-Partners 

| At the table were two of De- 


Mille’s former partners in the ‘Squaw 
‘Man’ veiture, Jesse Lasky and Sam- 
uel Goldwyn. Talking about the 
troubles of “The Barn’ in those days, 
the producer-director told about im- 
porting Geraldine Farrar from the 
Metropolitan Opera company and 
‘building Hollywood's first star 
dressing room. They made three pic- 
tures in three weeks, including ‘Car- 
men’ at the ‘colossal’ cost of $20,900. 
Another early high-budget special 
was Ina Claire’s first starrer, cost- 
ing all of $9,000. 

Among the guests were Neil Mc- 
Carthy, DeMille’s personal attorney 
through the years; Louis B. Mayer, 
Dr. A. H. Giannini, Henry Ginsburg 
and Buddy De Sylva. Absent was 
his brother, Prof. William De Mille. 
who was busy with his drama classes 
at the University of Southern Cali- 
fornia, but wired a message: “You 
seem to have won your 30 years 
war, but don’t let success go to your 
head. You must have been clean 
all your life because you are always 
mentioned in connection with bath- 
tubs.’ 





| sistant 


} 


| yversary in pictures. 


i 





| ciate producer of serials at Republic. 


Dolores Del Rio to Mexico on va- 
cation, pending the start of a Mer- 
cury Production picture there in 


| May. 


Joe Schnitzer, head of Western 
Costume Company, ordered to rest 
for sever2l months after a heart at- 
tack. 

Carole Landis asked Superior Court 
legalize her screen name. Cur- 
tly she is Frances Lillian Ridste, 


to 


Ann Rutherford back in town after 
entertaining 200,000 soldiers on her 
tour for the Hollywood Victory Com- 
mittee. 

Jack Kapp, president of Decca 
Records, in town to supervise platter 
cutting by contract bands and Holly- 
wood names. 

Ralph Block resigned as v.p. of 
Screen Writers Guild to become as- 
regional director of U. S. 
Division of Information. 

Frank Shaw, associate producer at 
Universal, celebrated his 30th anni- 
His career be- 
gan as a messenger boy with Vita- 
grap) in Brooklyn im 212, 


Philadelphia_ 


Lyda Sue of the ‘Hellzapoppin’ cast 
is planning to wed an ensign. 

Roxy is planning weekend vaude- 
ville if house can get okay from fire 
marshal. 

KYW is holding open house at the 
studio for servicemen Thursday eve- 
nings and Sunday afternoons. 

Claude Bennett. general manager 
of the Bellevue-Stratford, has been 
upped to president of the company. 

Bickley Reichner, the songwriter, 
made his debut as a vocalist with 
Joe Frasetto’s WIP studio band last 
week under the name of Corey Scott. 

Chris MacDonald, assistant to Mort 
Lawrence, pilot of WIP’s ‘Dawn Pa- 
trol,’ has tendered his resignation. 
ony being replaced by Milt Goti- 
lieb. 

Mike Duffy, maitre d’hotel at the 
Bellevue-Stratford, will be manager 








| of the River Drive Terrace (formerly 
i the 


Park Casino), which opens 


| March 26. 
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OBITUARIES 


RACHEL FIELD 

Rachel Field, 47, author of the 
best-selling ‘All T’nts and Heaven, 
Too,’ besides numerous other books 
and plays, died in Los Angeles 
March 15 after an operation com- 
plicated by pneumonia. ‘Heaven,’ 
written in 1938, was subsequently 
purchased for films by Waz=er Bros. 
for $50,000. 

The author’s first novel, “Time Out 
of Mind,’ was published in 1935. Her 
latest, ‘And Now Tomorrow,’ will be 
published in June as a book and is 
now running in serial form in a 
magazine. 


Miss Field’s early writing included 
several one-act plays presented in 
small theatres. She later became 
associated with Famous Players- 
Lasky, for which she prepared di- 
gests of books and plays. She also 
started to write children’s books at 
this period. 

Survived by her husband, Arthur 
S. Pederson, literary agent, with 
whom she wrote a book ‘To See 
Ourselves,’ concerning Hollywood; 
a daughter and her mother. A great- 
uncle was Cyrus W. Field, who laid 
the first Atlantic cable. 





ALEXANDER VON ZEMLINSKY 


Alexander Von. Zemlinsky, 69, 
composer, conducter and _ teacher, 
died in N. ¥. March 16. An intimate 
of Brahms and Mahler, he had been 
the teacher and brother-in-law of 
Arnold Schoenberg, who taught the 
late Artur Brodanzky, Met conductor. 
and Erich Wolfgang Korngold, now 
composing music for Hollywood pix. 


Born in Vienna, the composer 
wrote six operas, three symphonies, 
chamber music, songs and an ora- 
torio. He was credited with the 
discovery of Maria Jeritza in Vienna, 
where he had conducted at all the 
principal opera houses. His musical 
education had been received at the 
Vienna Conservatory and his first 
Opera, ‘Sarema,’ was produced in 
Munich in 1897. 

In this country some of his works 
had been heard through perform- 
ances by the N.Y. Philharmonic and 
through playing by Brodanzky. Sur- 
vived by widow and daughter. 





ED SULLIVAN 


Ed Sullivan, 37, with Paramount 
Pictures for many years and man- 
ager of Interstate’s ace house in 
Dallas, the Majestic, since 1936, died 
unexpectedly Wednesday night (11) 
from what is believed to have been 
a heart attack. Widow and two 
daughters survive. 


Originally from Chicago and start- 
ing in show business with Balaban 
& Katz, Sullivan organized theatre 
servicing policies for Par throughout 
the country before going into man- 
agerial work. He was house man- 
ager of the Paramount, N.Y., under 
Bob Weitman in 1936, when Karl 
Hoblitzelle, president of Interstate, 
hired him to manage the Majestic, 
Dallas. 





FERDINAND TROTTMAN 


Ferdinand (Frank) Trottman, 78, 
theatre operator in Milwaukee for 
45 years, died March 12 in that city. 
He was a vet in burley operation, 
first at the old Standard theatre in 
1890, later at the old Star. In 1911 
he went into the picture business, 
building the Gem. He bought up all 
the product available for his area, 


Arthur Pryor’s band. He was one 
of the pioneers in the movement to 
organize musicians and for 10 years 
was president of the Camden unit 
of the Musicians Union, 

Survived by widow. 





ARTHUR E. STAHLSCHMIDT 


Arthur E. Stahlschmidt, 78, com- 
poser, lecturer and voice teacher, 
died March 11 in Utica, N. Y. He 
had helped to popularize Rudyard 
Kipling’s writings in the U.S. and 
had composed musical backgrounds 
to Kipling’s ‘Barrack Room Ballads’ 
and ‘Recessional,’ and ‘The Mermaid 
and the Goat,’ an operetta. 

He was also known as a magazine 
writer. 





MARGUERITE PAUL-EMERICH 


Marguerite Lemon Paul-Emrich, 
former soprano of the Metropolitan 
and Covent Garden Opera com- 
panies, died March 10 in New York. 
She sang at the Met prior to 1910 
and made appearances with the 
Philharmonic, Boston and Philadei- 
phia orchestras. She created a prin- 
cipal role in the opera “Tiefland’ in 
1910-11 at Covent Garden. 

Survived by her husband. 





MRS. IDA HALSEY TEED 


Mrs. Ida Halsey Teed, 76, former 
vaudeville headliner, died March 14 
at the home of a son, Charies Teed, 
in Cleveland. She and her late hus- 
band, William Teed, toured the 
Keith and Orpheum circuits for 12 
years as Halsey and Teed, a song 
and dance team. They retired after 
the births of their two sons. Her 
husband died last December. 

Surviving are two sons and two 
brothers. 





MAY ANGLE SCHENCK 


May Angle Schenck, 82, former 
concert pianist, died in Rochester, 
N. Y., March 14. She was the widow 
of Ludwig Schenck, onetime mem- 
ber of the Eastman School of Music 
faculty, and a director of the Roch- 
ester Symphony and Philharmanic 
orchestras. 

Surviving are two daughters and 
a brother. 





MILLIE WALTON 


Mrs. Mildoline Lewis, 22, known 
professionally as Millie Walton, for- 
mer dancer with Nils T. Granlund 
shows, died in Akron, O., March 11 
after a long illness. She also was a 
dancer in New York musicals and 
night clubs. 

Husband, parents and three sisters 
survive. 





SYLVIA MILLER 


Sylvia Miller, 37, longtime secre- 
tary to Pete Harrison, publisher of 
Harrison’s reports, died in New 
York, March 16, following a pro- 
tracted ailment. 

Her husband, Louis Brooks, attor- 
ney, survives; also her mother 
brother and two sisters. 





CARL FISCHER, 3d 
Carl Fischer, 3d, 30, grandson of 
the late N. Y. music publisher, died 
in Englewood, N. J., March 14, of 
gas asphyxiation. 
Survived by widow, mother and 
sister. 
WILLIAM H. BRUNS 
William 





then came the depression and he 
was wiped out. 
Trottman lived in recent years on 


an old-age pension supplemented by | 


|Rye Beach, summer resort, near 
| Sandusky, O., died March 8, leaving 
ihis widow, two sons, daughter and 
brother. 


pericdic contributions from the Va- | 


riety 
burial. 


Club, which paid for his 





ORA MAE DAVIS 


Mrs. Ora Mae Davis, 35, for 10 
years associated with the Carolina 
Playmakers and Paul Green, play- 
wright, at Chapel Hill, N. C., died 
March 6. She had charge of cos- 
tume designing and was dance in- 
structor for Playmakers. She de- 
signed the costumes for Green’s his- 
torical dramas, ‘The Last Colony’ 
and ‘The Highland Call.’ 

Survivors include husband, dra- 
matics professor at University of 
North Carolina. 





FRED S. CAPEROON 
Fred S. Caperoon, 


ailment. He was in his middle 50's. 


Caperoon, who was with the sta- 


director of 
WCAM, municipally owned station 
of Camden, N. J., died Monday (16) 
at his home in Camden of a heart 


MARGHARET HAMILL 


York after a three-month illness. 





Fibber McGee (James Jordan, Jr.) 


missed a performance. 





Jack R. McCollister, 


bus, O., of a heart attack. 


vive. 








tion since 192%, Sermerly played with tion picture operator, died Sunday 


Margharet Hamill, 50, opera and 
concert singer, died March 8 in New 


James W. Jordan, 90, father of 


of the radio team of Fibber McGee 
and Molly, died March 14, in Holly- 
wood. His son’s attendance at the 
funeral marked the first time in the 
program’s seven years that Fibber 


67, former 
bass viol player with the Los An- 
geles Philharmonic Symphony or- 
chestra and vet theatre and nitery 
musician, died March 12 in Colum- 


Widow and three brothers sur- 


Rebert J. Taylor, 57, veteran mo- 


(16) in his home in Brookline, near 
Philadelphia. 
Survived by widow. 





John Barber, 74, one-time theatre 
manager, retiring 15 years ago, died 
March 5 in Sharon, Pa., after a long 
illness. 





Mrs. Louise Bonsack, 80, former 
concert singer in St. Louis, died last 
week of a heart ailment in Pasa- 
dena, Cal. 





Larkin H. Brown, 76, father of 
Clarence Brown, film director, died 
March 11 in Hollywood. 





Victor Twist, 71, father of John 
Twist, film producer-writer, died in 
Los Angeles, March 13. 











Navy Benefit 


Continued from page 2 


as generous a galaxy of talent into 
five hours as was humanly possible. 
Piermont vice-chairmaned the En- 
tertainment Committee, of which 
Marvin Schenck was the head, but 
the latter’s illness forced him to 
operate from a sickbed for some 
time. The extra burden found his 
first aide more than equal to the 
emergency. 

. Between them, along with such 
showmen as Don Albert (the mu- 
sical director), Phil Bloom, Ruby 
Cowen, William Howard, Lester 
Isaac (the sound director), Harry 
and Nat Kalcheim, Ray Katz, Jesse 
Kaye, Arthur Knorr (the lighting 
director), Richard Krakeur, Leon 
Leonidoff, Harry Mayer, Larry 
Puck, Frank Roehrenbeck, Harry 
and Leonard Romm, Robert Weit- 
man, Max Wolff and Allen Zee, .they 
assembled an all-star show the re- 
prise of whose names best tells the 
Stery. 

Talent Lineups 


There were alternating emcees, 
Winchell, Tyrone Power, Bert 
Lytell, Ray Bolger, George Jessel 
and Jack Haley; plus the Gae Fos- 





Charity’s Friends 





As is customary with all such 
functions, where a sizable bene- 
fit gross is n prospect, certain 
basic traveling expenses for the 
talent are considered legitimate. 
Hence it’s the more to the credit 
of the Hollywood visitors, and 
others, that they turned back the 
‘reasonable expenses’ allowed. 
The one signal excep.ion was a 
star who also put in a bill for 
her husband, maid a secre- 
tary. It was nixed. 

The hotels cooperated gener- 
ously by cuffoing some of the 
visitors for the occasion, or 
slashing rates sharply. 








ter Girls; Lucy Monroe; Benay 
Venuta; Loretta Young; Jimmy Du- 
rante and Eddie Jackson; Fred Al- 
len; Kenny Baker: Bette Davis; 
Kate Smith; John Carradine; Joe E. 
|; Lewis; Andre Kostelanetz batoning 
| his own orchestra in its first pub- 





lic appearance (non-radio); Merle 
Oberon; Connie Boswell; Dinah 
Shore; Billy de Wolfe; Georgie 


Tapps; Music Hall Rockettes (Rob- 
ert Shanley, soloist) in their socko 
Martinique routine; the ‘Buckle 
Down Winsocki’ numbér, with full 
cast and chorus from ‘Best Foot 
Forward’; the full ‘Jenny’ cast in 
costume, with Gertrude Lawrence, 
from ‘Lady in the Dark’; Edgar 
Bergen (‘Charlie McCarthy’); Regi- 
nald Gardner; Ed Gardner (‘Duffy’s 





H. Bruns, 80, owner of | Tavern’): Bert Lahr: Constance Ben- 


| nett; Martha Raye (whose ‘open let. 
| ter to Japan,’ followed by a lusty 
| Bronx cheer, was the hit of the eve- 


who was presented with a $5,000 
check by Winchell for Army Re- 
lief); Danny Kaye; Janet Gaynor; 
John Garfield; Gertrude Niesen; 
Myrna Loy; Betty Bruce; James 
Barton; the De Marcos; Eddie Can- 
tor; Ink Spots; Chico Marx; the much 
heralded double Florodora Sextette, 
comprising Eve Arden, Tallulah 
Bankhead, Leonora Corbett, Ger- 
trude Lawrence, Sophie Tucker and 
Peggy Wood, along with Eddie 
Cantor, Boris Karloff, Danny Kaye, 
Vincent Price, Clifton Webb, Ed 
Wynn (conceived by Sylvia Fine, 
who is Mrs. Kaye), and Olsen & 
Johnson with a generous hunk of 
‘Sons of Fun,’ including Ella Logan, 
Carmen Miranda and Rosario & 
Antonio, plus chorus. This latter, 
it is safe to assume, was O.&J.’s 
way of thank-you to Winchell, whose 
plugging materially helped put their 
‘Helizapoppin’ across. 
Smooth Runoff 


The mechanics were  well-nigh 
perfect. The 21,000 who jam- 








Many Highlights of Navy Show 


Highlights of the Navy Relief show were: 


1—Martha Raye’s: ‘And here’s an open letter to Japan’ (business of a 
lusty Bronx cheer into a mike that amplified it like a howitzer). 


2—Constance Bennett (before reading her original MacArthur poem: 
‘I want to bring relief to that wonderful Navy of ours’ (business of much 
cheering from the gobs, concentrated in one section back of the stage). 


3—Cole Porter's ‘Beguine’ and ‘Blues in the Night’ (Kate Smith and 
Dinah Shore both did the latter), which songs got great plugging; also 
Irving Berlin’s new ‘I Threw a Kiss in the Ocean,’ world-preemed by Miss 
Smith, as a tribute to the Navy and likely to become an ‘official’ song. 


4—Ed Wynn’s superlative curtsy to Eddie Cantor as ‘the first citizen, 
star and humanitarian of the theatre.’ That it was spontaneous was fur- 
ther highlighted by Cantor being in his dressing room and not hearing the 
laudatory tribute from a fellow-star. He was blacking up for his ensuing 
specialty, and didn’t come on until several minutes later. 

5—John Garfield's stirring reading of Gene Fowler’s dramatization of 
the sinking of the Jervis Bay; Tyrone Power's graciousness and eloquent 
m.c.ing; in fact, the preparedness of nearly all the Hollywood personalities 
to do something besides the traditional ‘glad to be here’ boloney. 

6—The exceptionally smooth backstage ‘mechanics’ of getting the stellar 
names on and off; also the wonderful patience of most of them. Edgar 
Bergen, for one, sat around for more than an hour, never once showing 
anxiety; ditto Myrna Loy, who got herself a seat out front to watch the 
show until her'turn came. Ed Gardner endeared himself to many with his 
backstage comedy. He fortified himself before going into the ‘Duffy’s 
Tavern’ routine, and every now and then he asked Sidney Piermont if he 
would have to wait long enough to make another drink necessary. 

7—There was a noticeable coolness among and between some of the 
femme sMging stars; on the other hand, Dinah Shore was profuse in her 
praise of Connie Boswell’s singing. Miss Shore rushed over to kiss Miss 
Boswell when she came off. 

8—Bette Davis was almost mobbed when she left the Garden, the tene- 
ments across the street from the Garden virtually emptying into a mob 
scene. There was another crush when Ty Power exited. 

9—Schrafft’s went all-out in its backstage buffet donation. A corps of 
servers were on hand, and as many sandwiches, ice cream, coffee and 
cookies as an army could consume. The biggest crush at the counter came 
when Jimmy Durante needed extra room for his schnoz, and when the ‘Best 
Foot Forward’ ensemble came off the stage. The George Abbott cast is not 
only young—it’s voracious. What saved the day (for the food) was the 
fact that the kids didn’t have much time between eating and grabbing their 
bus back to the Ethel Barrymore theatre. 

10—Aside from his stint as m.c., Walter Winchell spent most of his time 
“watching the show from a standing position in front of the side boxes. He 
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I do,’ and from there on became an interested and evidently very amused 
spectator. 

11—While the show's routine was all set in advance, some extemporaneous 
bits crept in. Martha Raye’s razoo was one of them; another that clicked 
was Ray Bolger’s rhumba with Gertrude Niesen, an especially big hit for 
the servicemen sitting in the sections behind the stage. Bolger was one 
of the few on the bill who made a point of playing to the boys in uniform, 
rather than the paying patrons out front. 

12—The great organizing job by the showmen who handled the back- 
stage shenanigans—and the laugh when Harry Levine (Paramount), who 
was on the door, announced Constance Bennett as ‘Miss Bennett and the 
Five Crackerjacks. 

13—The fortitude of Marvin Schenck, Metro’s eastern talent head, who 
had just left a sickbed, in sticking it out to the very end as the show’s 
routiner with his former Loew’s booking office sidekick, Sid Piermont. 
Latter was crouched on the steps leading up the stage, getting the talent 
on and off, and never once left his post in the nearly six-hour running 
time of the show. 

14—Don Albert mentally maestroed the pit band for most of the show 
from a chair. He was so crippled by arthritis that he had to have stand- 
ins. One of ’em was Henry Frankel, of WHN, who officiated prolifically. 

15—Gertrude Niesen showed her sportsmanship by helping a young 
sailor collect autographs from the stars. 

16—‘The Flag’s Still There, Mr. Key,’ which George Jessel and Ben 
Oakland composed (still unpublished), was debuted at the Navy Relief 
Show by Jessel. It was the second world preem of a number, Kate Smith 
dittoing with Irving Berlin’s ‘I Threw a Kiss in the Ocean.’ 

17—Programs were distributed gratis, but enclosed envelopes welcomed 
voluntary contributions. The next day’s mail was almost staggering. 
One check was for $500; another for $60 in ‘payment’ for the ‘free’ souve- 
nir programs. 





packed the Garden felt mary a 
stage-wait. Whole pit orchestras, 
from the respective musicals in 
town, shifted quickly and quietly 
for their stars. Kostelanetz’s large 
Symph was set up unobtrusively 
onstage. Timing was excellent; no 
hogging the limelight, and every- 
thing held to a minimum. Crowd- 
ing over 50 acts into five hours is 
something of a world’s record, com- 
parable with the new high gross 
mark set by this show. 


BIRTHS 


Mr. and Mrs. George Evans, s0n, 
in Pittsburgh, March 4, Father is 
WB sound engineer. 

Mr. and Mrs. Don Hugo, son, in 
Pittsburgh, March 5. Father is with 
Al Marsico orch. 

Mr. and Mrs. Sid Carroll, son, in 
Hollywood, March 10. Father is Hol- 
lywood correspondent for Esquire 
Features. 

Mr. and Mrs. Harry Spears, daugh- 


told Marvin Schenck and Sidney Piermont, ‘You know your job better than . 


ning); Joe Louis (the colored champ | 


But one of the smartest aspects 
of showmanship was the importa- 
tion of talented Hollywood names, 
thus giving the show both ‘glamour’ 


and, more important, some ‘new’ 
faces; for the Gotham gadabouters 
have had their generous fill of the 
tireless, unselfish, ever-giving tal- 
ents such as Cantor, Jessel, Law- 
rence, Wynn, Kaye, Joe Lewis, 
et al. 





MARRIAGES 


Jeanne Blanche to Ray Tucci, in 
Omaha, March 11. Bride is dancer; 
he’s with Jan Savitt band. 

Marilyn Phillips to Marshall Grant, 
in Las Vegas, Nev., March 7. Groom 
is a producer at Universal. 

Lorraine Hayes to Morgan Hill, in 
Las Vegas, Nev., March 6. Both are 
screen players. 

Kathryn Ryke to Milo Boulton, 
March 8, at Elkton, Md. He’s a 
radio announcer, 

Josephine Caldwell to John Har- 
kins, in New York, March 6. Bride 
is a Powers model; he’s assistant to 
Mitchell Rawson, eastern publicity 
manager for WB. 

Betty Bloom to Nathan Barnett, 
in Detroit, March 9. He operates the 





Alden theatre, Detroit. 





ter, in Hollywood, March 8. Mother 
is Jean O’Neill, radio singer; father 
is chief audio supervisor at KNX, 
Hollywood. 


Mr. and Mrs. Kenneth Hyman, 


daughter, in San Antonio, March 10. 
'Father {ts chisi engiticer of station 


KABC, San Antonio. 

Mr. and Mrs. Jack Horner, son, 
March 12, in Milwaukee. Father is 
announcer at WTMJ, Milwaukee. 

Mr. and Mrs. Mort Lichter, son, in 
Los Angeles, March 11. Father is 
head of Warners publicity mailing 
staff. 


Mr. and Mrs. Charles Powers, 
daughter, Feb. 22, in New York. 
Father is assistant manager at 


Young & Rubicam; she’s Edith 
Wood, radio actress. 

Mr. and Mrs. Hartler Sater, son, 
recently in Portland, Ore. Father is 
announcer at station KGW-KEX, 
Portland. 

Mr. and Mrs, Frank Colley, son, in 
Seattle, March 12. Father is an- 


nouncer at KIRO, Seattle. 





Ted Fio Rito’s band will hit the 
Interstate circuit, Texas, playing 
April 3 at the Majestic, San Antonio; 
April 10, Metropolitan, Houston, and 
April 18, Majestic, Dallas. Fort 
Worth and Austin may be added. 
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nettes (12) 
ae Klaiss Ore 
Palumbo’s 
vonettes 
= & Greye 
Victoria Lane 
Julia Cummings 
Henry Patrick 
McMallie Sis 
Franky Schiuth 
3 Peppers 
Philadelphia Hotel 
Marcin Lloyd 
Dorn & Yosey 
Isabelle Johnson 
Dick Wharton Ore 
Ritz Carlton 
Howard Lanin Ore 
Roman Grille 
} Capron Ore 
ovis Fullove 
Juanita 
Ziro 
Babe LaTour 
Gloria Dale 
Rendezvous 
(Hotel Senator) 


Internationals (3) 
Beale St Boys 
Sam’s Cafe 


Joan Maurey 

Pepper Garat 

Maxine York 

Joe Jovinelly 

32 King’s Rhythm 
Silver Lake Inn 


Col Geo Reed 

Marita 

Charies Margo 

Alice Lucey 

Duchess & Herman 

Frank Hassel] Ore 
Stamp’s 

Chang Lee 

Jack Spangler 

Dolly Raoul Gls 

Lonnie Vale 

Helen Jerrico 

fun Ray Gardens 

Jow Altee 

Harry Cornish 

Jeane & Anthony 

Dawn Lovely 

Beatrice & Danny 

Agnes Willis 

Don Anton Ore 

69th St. Rathskelier 

Kavell & Ranous 


Billy Atkinson 


Macuara 

Clair Phillpis 

Elton Brown 

Gene Carney 

Tony Bennett Ore 
Swan Club 


Vincent Rizzo Ore 
Jackie Lee 
Kay Hamilton 
Marty Bohn 
Elstons 
McNally Bis 
3 Keys 

20th Century 
3 Peppers 
Kenny Shaffer (3) 
Sally La Mar 


A Strohman (38) 
Venice Grill 
Nick Varallo Ore 
Dorothy Lull 
Eddie Galbreth 
Zola Gray 
Peggy Heavens 
Warwick Hotel 
Roy Morton Orc 


Weber’s Hof Brau 
Camden 


Jack Moss 

True & Trudy 
Temple City (4) 
Segovias 
Accordionaires 
Trixie 

Golden Pair 

Daye Pierson 

Pen Bannerman 
Jules Flacco’s Ore 
Syd Golden 
Raths’r Eldoradians 


Wilson’s 
Joe Hough 


Norma Krieger 
Catherine Wolff Gis 
Geo Baquet Orc 


Yacht Club 


Harry Holly 

Jean Ware 

Joan Coraz 

Diane Collier 
»Victor Nelson Ore 





Al Gold 


Band Box Mary Healy 
Pete Snyder Jack Malone 
Billy Snyder Inecito 


Peggy Goodwin 
George Tibbles Oro 
Al Stone 

Billy Lankin 


Bar of Music 


Ann Triola 

Felix de Cola 

Roger Roland 

Ken Stevens 

Dick Winslow Ore 
Biltmore Bow] 


Donald Novis 
Hurley & Radford 
Larry Stewart 
Petch & Deauville 
Paul Winchell 
Phil Harris Ore 
Casa Manana 
Kitty Kallen 
Clint Garvin 
Jimmy’ McPartland 
Paul Collins 
Jack Teagarden Orc 


Cocoanut Grove 


Skinnay Ennis Orc 
Carmene 

Earl Carroll 
The Debonairs 
W West & McGinty 
Dick & Dotty Remy 
Gall Gali 
Willig West, Jr 
Alec Morison 
La Vonn Moyer 
Rue Willie 
Morine Howell 
Beryl Wallace 
St Clair & Day 
Mare Ballero 
Bill Brady 
Michel Ortiz Ba 
Manny Strand Ore 
Flerentine Garden 
N.T.G. 
Prof Lambertie 
Murtah Sis 
Vera Sloane 
Fred Scott 
Kay Mayfield 
Sugar Geise 
Ozzie Nelson Ore 
Charlie Foy's Club 
Charley Foy 
Johnny Howard 
Lee Wiley 
Red Stanley Ore 
Grace Hayes Lodge 
George Lloyd 
Peter Lind Hayes 


Tex Jim Lewis 
Lone Star Cowboys 
Hollywood Tropics 
Mariquita & Pancho 
Maxine Lewis 

Paul Neighbors Orc 
Dick Thomas 
House of Murphy 
Bob Murphy 

Martin Weissner 
Beth Reynolds 
Frankie Gallagher 


Little Troe 
Dootsie Williams 
Lena Horne 
Nick Draper Ore 

Macambo Cafe 
Phil Ohman’s Ore 

Palladium 
Claude Thornhill Or 

Pirates Den 
Henry Grant 
Jack Gardner 
Helen Golden 
Nick Cochrane Ore 

Seven Seas 
Benny Kaha 
Puanant Mathews 
Princess Luana 
Chief Sautini 
Stanley Wheeler 
Charlie Openuwi 
Gary Spear Orc 

Slapsy Maxies 
Allegra 
Ben Blue 
Johnny Morgan 
Maxine Marsha)} 
Benny Lessy 
Patti Moore 
Sam Lewis 
Jerry Bergen 
Joe Plumer Ore 
Streets of Paris 
Mead ‘Lux’ Lewis 
Evelyn Myers 
Wingy Manone Ore 

Swannee Inp 
Shelton Brooks, Jr 
Loumel Morgan 8 

Trianon 
Bob Crosby Ore 

Trouville 
Miss Marvin Mims 
Jack Beekman 
Dorothy Dandridge 
Art Crippen Ore 


PITTSBURGH 


Anchorage 
Maynard Dean Oo 
} ‘ re 
Arlington Lodge 
Phil Cavezza Ore 


June Gardner 
Fran Rago 
Ralconades 
Babs Jeffrey 
A Fritsche Orc 
Bill Green’s 
Herbie Kay Ore 
Loraine Daly 
Ben Purnell 


Arnie Laddel] 
Blue Ridge Inn 
Lou Lucky Ore 
Benny Austin 
sarry Manning 
Cornell Cooper 
Sylvia Starr 
Boogie-Woogie Club 
Boog Sherman 
— Simon 
try Comorad 
Joey Klein . 
Buddy Blaine 
Comorada 
Z Club Petite 
lecolo P , 
Patty or Ore 
Onovans 
Billle Valerie 
D Nelson 
: and Bott! 
Nelson Maples . 
Colonial 
Art Farrar Ore 


Peyton’s 


5 Kenny Clark Ore 


..,. Club 
U“Yda Rodnok 





Max Tarshis 
Pat MeCauley 
Hotel Fort Pitt 
Ken Bailey Orc 
Johnny Mitchell 
Herry Walton 
Jassie Wheatley 
Hotel Hen 
(Silver Grill) 
Dorothy Matthews 
Escorts 
(Gay 90's) 
Dorothy Nesbitt 
Hotel 7th Avenue 
Deve Gifford 
Swinging Strings 
Hotel Roosevelt 
Joe Vera 
Sam Bari 
Joe Petrogelli 
John Bonguldi 
Hotel Schenley 
Billy Hinds Ore 
Joy Lind 
Hotel Wm Penn 
(Chatterbox) 
Sammy Watkins Orc 
Glenn Sterling 
(Continental Bar) 
Frank Andrini ¢ 
Merry-Go-Round 
Howdy Baum Ore 
New Hillcrest 
Eddie Weitz Orc 
Gerry Richards 
Nixon Cafe 
Al Marisce Ore 
Bob Carter 
Knight Sis 
Kretlow Dane 
inr 
Rudy Gale Orc 





Bills Next Week 


Continued from page 49 


Oasis 
Charlie Laun Ore 
Pines 


Don Rutter 
Bill) LeRoy Ore 
Squirrel Coop 
Tiny Miller 
Joey Reynolds 
Dale Harkness 
Buddy Walsh 
Eddie Miller 
Trelon 
Billy Yates Ore 


Yacht Club 
H Middlemen Ore 
Bobby Pinkus 
Ruth Foster 
Sid Gold 


Harriet Lane 
Ginger Dulow 
Shirley Heller 
Sky-Vue 
Tommy Carlyn Ore 
Bette Smiley 
Union Grill 
Sammy Walters 
Frank Natale 
Mike Sandratto 
Villa Madrid 
Btzi Covate Ore 
Mark Lane 
Michael Strange 
Key Taylor 


BOSTON 


Beachcomber 
Harry Morris Orc 
Chico Simone Ore 
Del Ohrel 
Jose & Mona 
Bob Sherman 
Louise Borday 
Beach-charimersa (6) 


Blinstrub’s 


Peter Bodge Ore 
Boyd Heathen 
Les Juvellys 
Diane Westmore 
Carl & Juanita 
Cinb Mayfair 


Ranny Weeks Ore 
Hal Roberts Orc 
Frances Faye 
Rex Webber 
Iris Ison 
De Maranvilles 
Boots McKenna Rev 
Club Vanity Fair 
Al Dickerman Orc 
Madel’e Harrington 
Stella Ray 
Cocoanut Grove 
Mickey Alpert Ore 
Don Rico Ore 
Buster Keim Rev 
Hilly Paine 
Madalyn White 
(Melody Lounge) 
Gertrude Woodsum 
Herb Lewis 
Copley Plaza 
(Sheraton Eoom) 
Griff Williams Ore 
Walter King 
Bob Kirk 
Dorothy Lewis 
Lucille LaMarr 
(Merry-Go-Round) 
Mark Gilbert 8 
Copley Square Hotel 
Al DeForrest 
Arthur Ward 
Crawford House 
Freddy Rubin Ore 
Crawfordettes 
Sally Keith 
Vera Lamont 
York & Tracy 
Bobby Bernard 
Marya Breen 


(Rhumba Casine 
Room) 


Yvonne Adair 
Jose Mona 
Barron Lynn Gls 
Charies Wolk Ore 
Hi-Hat 
Pete Herman Ore 
Frank Petty 
Hotel Bradford 
(Circus Boom) 
Jack Davis 
Lucille & J Maloney 
Hote) Brunswick 
(Bermuda Terrace) 
John Kirby Ore 
Hotel Besex 
Ken Travers Ore 
Jack Manning Ore 


Walter Boag 
Hotel Lenox 
Bob Hardy Ore 
Kay Ivers 
Hotel Minerva 
Bunny McVey Ore 
Barbara Douglass 


Hotel Somerset 
(Balinese Room) 
Adrienne 
Rolly Rolls 
Uarry Marsbard O 


Hotel Statier 
(Terrace Koom) 
Leighton Noble Ore 
(Cafe Rouge) 
Salvy Cavicchio Ore 
Hotel Vendome 
(Fife & Drum Rm) 


Oscar Elgart Ore 
Jolene 

Ella Wilson 
Helen Douglass 
Helen Shepard 


Ken Club 


Farren Bros Ore 
Russ Howard 
Jerry & Lillian 
Latin Quarter 
Anthony Bruno Ore 
Rhumboliers Ore 
Beatrice Kay 
Harold Prentiss 
Carmen Sameniengo 
Park & Clifford 
Darrell MacArthurs 
Am bassadorettes 
G Bernard Dancers 
(Lounge Bar) 
Hum & Strum 
Escudero & La Plata 


Rio Casino 


George Harris Ore 
Harry de Angelis O 
Helen Carrol 

Lois Andrews Jesse) 
Charioteers 

Bobby Johnson 
Buster Keim Rev 
.(Garden Lounge) 
& F Dearbons 


Seven Seas 


Estrellita 

LaRoche & Reina 
Buccaneers 

7 Seas Hawaiians O 


Steuben’s 
(Vienna Reom) 


Lew Conrad Ore 
Artini & Consuelo 
Ada Gonzales Trio 
Dorothy Deering 
Doris Abbott 
Jimmy Marr 
Cave 

Don DiBona Ore 
Jack Fisher 
Temara Doriva 
Elvez Cortes 
Jimmy Marr 
Artini & Consuelo 
Pir-ettes (5) 

Tic-Toe 


Billy Kelly Lionel Hampton O 

Ada Marova Joe Neviles Ore 

Bill Groin Durants 

Vin Daley Howard Fuller & Sis 

Jean Monti Tremont Plaza 

Sally Harris Duke Lorenzo Ore 
CLEVELAND 


Alpine Village 
Del Kay 
Willie Matthias Ore 
Bob Copfer 
Eldorado Club 
Jim MacKenzie Ore 
Freddie's Cafe 
Lola & Andre 
Larry Vincent 
Al Lackey Orc 
Beth O'Malley 
Roy Rodger 
Gourmet Club 
Royal Hawaiians O 
Jules & Webb 
Hotel Allerton 
Henry Pildner Orc 
Hotel Carter 
Thixton Sprenger 
Charles Wick Orc 
Barbara Parks 
Hote! Cleveland 
Art Jarret Orc 
Hotei Fenway Hail 
Kenneth Rasmussen 
Poiaon Gardner 
Coralli 


Hote! Hollenden 
Peter Higgins 
Marianne 
Vicki Nevada 
Bill McCune Ore 

Hotel Statler 
Clint Noble Ore 

la Conga Club 
Freddie Carlone Ore 


Lindsay’s Skybar 


Cats & Fiddle 

Ray Raysor 

Sue Sanders 

Hal Simpson 

Pearl de Lucca 
Monaco’s Cafe 


Blaine, Elaine Bond 

Franc Reynolds 

Manny Landers Orc 
Regal Club 

Ducky Malvin Ore 
3700 Club 

Joey Bishop 

Roberta 

Eveiyn Scott 

Hal Hall 

Hollie LaVelle 





Don Walsh Orc 


DETROIT 


Book-Cadillac Hotel 
(Book Casino) 


Meta Stauder 
Frank Gagen Ore 
(Motor Bar) 
Dick Rock 
Bowery 
Renny Rubin 
Yvette Rugel 
Guili Guili 
Burns & Nash 
Don Arden Danc 
Johnny King 
Charlie Carliste 
Benny Resh Ore 


Casanova 


Jessica Garwood 
Delores LeMonte 
Al & Joan Allen 
Leo Gasca 
Florenza 
Wm Hewitt 
Lee Walters Ore 
Club Congo 
Calloway Club Key 
Larry Steele 
Margaret Watkins 
Billie Holiday 
Bob Parrish 
Congo Ore 
Earl Dancer 





Anise & Aland 
Paul, Slim & 





Fddie' 


Honi Coles 
Calloway Danc (6) 
Corktown Tavern 
Don Harris 
Hart & Allison 
Panchita Villa 
Phil Skillman Orc 
Frontier Ranch 
Kelso & Lee 
Ginger Richmond 
Hazel Kennedy 
Mackie & Paul 
Rancheros Orc 
Irving Spector 
Grand Terrace 


Gloria Parker Ore 
Earl Parchman 
Haymarket 
June Bldridge 
Carlotta & Mevers 
Ginger Sutton 
Maurica 
Tom & Verne Cowan 
Charmettea Ore 
Hund’s 
Sun Val Serenaders 
Lendon Chop House 
Connie Barleau 
Chet Everhart 
Ruby Orc 
Cied Mayfair 


Marty Joyce 


Anne Therese White 
Lucille & F Roberts 


Caset Crane Statler Hote) 
rvin Jensen 

Dorothy Gerron Pancho Ore 
Phil Olsen Oro Saks 


Olga Anton 

Ann Brower 
Taft-Kretiow Gls 
Harvey Stone 
Jack O'Neil 
leonard Seel Ore 


Mickey’s 
Billy Meagher 
Charles & R Jenkins 
La Temple . 
Ray Vincent 
Delores Lamont 


Mickeyettes San Diego 
Joe Banket Ore Gene Emerald 
Nebiolo’s Glenn Dale 


The Bordens 


Fay & Andre Dotty Sloan 


Johnny Policy 


Cliff Arvin 
a Al Alexander Ore 
—_ Stevadora 


Leonard See! Ore 
Northwood Ins 


Dale Rhodes 
Theresa Rudolph 
Don Amato 

Ray Carlin Ore 


Oide Wayne Club 


Good & Gocdy 
Great Seigfreid 
Eddy Shepherd 
Jack Thomas Ore 


The Tropics 
Merritt Lamb Ore 


Vernes 
Rafael de Lao Ore | cari Denny 
Jack London Burgess & White 
Palm Beach Billie Dixon 


Pat Patterson 
Ruloff, Morgan & L 


Pee Wee Murray 
Jack Nelsen Orc 


Gardner Gis Whittier Hotel 
Monnie Drake (Geld Cub Boom) 
Don Pablo Ore 

Penobscot C Herman Fine 
Patricia Willis » 
Diane Dale Wonder Bar 


Madelon Baker 
Manuel] Lopez Ore 
Sammy Dibert Ore 


Pamela Britton 
Guy Welch Ore 
Huck’'s Redford inp 


Mac McGraw Ore 509 Club 
ale - | Dale Rhodes 

Tanner Sis Di Giovanni 

3 Guesses Good & Goody 

Louise Gienn Dottie Ard 


Howard Nichols 

M Faber Gis 
Aylene Mason 
Skeeter Palmer Ore 


Jean Moore 

Joy & Juanita 
Delia & Drigo 
Horace Houck Ore 


Benefit Racket 


Continued from page 1 
bers which is raising coin to buy 
uniforms which it doesn’t need any- 
way. Wise to the fact that the Co- 
ordinating and Victory outfits have 
been nixing these shows, unless 
there’s a very good reason for do- 
ing otherwise, promoters are circum- 
venting the committees. 
Patriotic Promoters 

Most of these promoters—many of 
them agents—are motivated not by 
any patriotism, but strictly to make 
big-shots of themselves and get pub- 
licity, Mrs. Blanche Witherspoon, 
exec secretary of the Coordinating 
Committee, charged Monday (16). 
Most of them are staging shows en- 
tirely too often for the same group 
or for groups that are much too 
small, she declared. 

What the two committees are des- 
perately trying to avoid is sending 
$3,000 worth of talent to a benefit 
that will net $300. As Eddie Can- 
tor pointed out in an interview in 
‘Variety’ two weeks ago, many per- 
formers would much prefer to do- 
nate the money than to go to these 
minor shindigs. 

Definitely turned down by the 
Four A’s bodies are benefits or rallies 
where other items, aside from talent 
are being paid for. Nixed this week, 
for instance, was a request for en- 
tertainment by the American Wom- 
en’s Voluntary Services of Brook- 
lyn when it was discovered it was 
paying $600 for rent of the Hotel St. 
George ballroom and full scale for 
Vincent Lopez’s band. 

Mrs. Witherspoon, after finding 
herself almost knocked out in trying 
to weigh all the requests for talent 
during the first three weeks her 
committee was established, has set 
up a screening-out process now. For 
instance, any organization which 
wants to hold a raily to sell defense 
bonds—that’s currently the biggest 
single use of talent—must first get 
an okay from the Treasury Depart- 
ment’s local office and then frem 
Washington. Mrs. Witherspoon only 
considers requests that the Treasury 
Department thinks will draw enough 
people to mean something. Same 
system now applies to the Red 
Cross and other such groups. 

USO-Camp Shows, Inc., acts as the 
screening agency for all entertain- 
ment at Army camps or Navy bases, 
although numerous shows are be- 
ing given in these spots without 











‘| cuffo-talent 





knowledge or approval of CSI, much 
to its chagrin. These are put on by 
morale officers or guys seeking per- 
sonal prestige -who know they 
couldn’t get a CSI okay because the 
groups are too small or the shows 
are too frequent, 

While the number of benefits con- 
nected with the war has naturally 
spurted since Dec. 8, other types of 
shows have greatly 
fallen off. Whereas Theatre Author- 
ity—which still must approve non- 
war benefits—a year ago this time 
used to okay as many as a half- 
dozen shows on a Saturday night 
alone, it now has only about two a 
week. 

Suggestion has been made that 
even for the war benefits TA take 
15% of the gross, as it does for fund- 
raising events for hospitals, orphan- 
ages, etc. This would be used for 
actors’ own war charities, such as 
the American Theatre Wing Can- 
teen in New York. 


Detroit AGVA Cracks Down 








Mel Marvin 


approximately 400 nightly. 


is off normal biz. 


and geared for 3,500 count. 


2,300. 


Bands at the Box Office 


Continued from page 42 


Wednesday to Saturday (room is closed on Sunday). 
up successful seven-week stay at the spot last Tues. (10). 


(Minnesota Terrace, 
Still feeling effects of Lent and other local factors and trade down to 
Paul Rosini, 
Clark, table tennis star, in floor show which also includes Lathrop and Lee. 


Bob Crosby (Trianon N, South Gate, Cal, first week). 
another three weeks after a recent 16-week stand. Opened Thursday (12) 


Jack Teagarden (Casa Manana B, 
elements, weather, location or conditions and struggled to tab a meager 


Ozzie Nelson (Florentine Gardens N, Hollywood). 
with the others and notched around 4,000 customers. 


Henry King wound 





Minneapolis 


Hotel Nicollet; 500; $1-$1.50 min.). 


magician, replacing Coleman 





San Francisco 


Paul Baron (Rose Room, Palace Hotel, 500: 50c-$1.25). 
Sabion for two-week pitch proving a terrific lift for a week of 1,950 covers. 
Hollywood mob was in attendance for Sablon’s debut. 


LOCATION JOBS, NOT IN HOTELS 


(Los Angeles) 
Claude Thornhill (Palladium B, Hollywood, third week). 
on rubber to here and e¢ffects beginning to be felt. 


Arrival of Paul 


It’s a long haul 
Bettered 9.500 which 


Called back for 
Culver City, Cal.). Not favored by 


On the downbeat 





(Chicago) 
Orrin Tucker (Blackhawk; 400; $1.25 min.). 
job in this downtown spot and held room to fine 3,100 visitors. 
Boyd Raeburn (Chez Paree; 500; $3-$3.50 min.). 
ing on the floor show. Business holding nicely at 2.900 tabs. 


Tucker band doing great 
Willie Shore headlin- 





(Baltimore) 
Del Casine (Chanticleer; 400; $1-$1.50-$2 min.). Opened very strong last 
Wed. (11) drawing patronage built during Florida stay. For dinner and 
nocturnal activity played to 3,300 covers in seven-day week. 





the use of free entertainment, the 
Detroit local of AGVA has been 
placed under a strict ban to appear 
only on programs officially spon- 
sored by the USO. 

Charging a lack of centralization 
in the efforts to entertain the men in 
service and with ‘no less than 15 out- 
fits trying to run things,’ Les Golden 
executive secretary of the local, said 
thay the entertainers in this area 
were beefing because they were be- 
ing exploited by niteries and organi- 
zations cashing in on them ‘for free’ 
and then taking all the bows. 

‘There is nothing unpatriotic in the 
complaints of our members,” Golden 
said. ‘They are only too willing to 
do what they can to help in the war 
effort, but they have been run ragged 
and we've got to place this kind of a 
ban on their exploitation under pa- 
triotic pretexts.’ 


He cited the instance of perform- 
ers being rounded up to entertain 
the soldiers and sailors and on their 
appearance discovering that there 
were only seven members of the mil- 
itary present—all of whom had paid 
admissions—and that the sponsoring 
organization then went out and took 
all the credit, without mentioning the 
performers, for the ‘benefit.’ 

Golden also charged that the Mich- 
igan area, with 10 military establish- 
ments in a close district, ‘was being 
treated like a hick town, although 
the USO here has $90,000 to spend.’ 
He cited another instance in which a 
large group of entertainers were 
rounded up and made a trip to Camp 
Custer, at Battle Creek, Mich.—to 
discover that the day before they 
arrived the outfits had been moved 
away on maneuvers. 

‘Actors have little time to them- 
selves in their brief careers and they 
are willing to do their part within 
reason,’ Golden declared. ‘If a de- 
fense worker is employed longer 
than the stated union hours, he gets 
overtime pay. Yet no one calls him 
unpatriotic for this. -Why should 
actors and actresses be imposed upon 
under the guise of patriotic enter- 
tainment?’ 

The ban is purely a local affair. 
The national organization has made 
no ruling on it. The Detroit AGVA 
has offered to form its own compa- 
nies for tours of the nearby camps. 
‘We’re as anxious as anyone to 
keep the soldiers and sailors en- 
tertained,’ Golden added, ‘but this 
city and state is being treated as if 
we still were going to church with 
guns on our shoulders to fight In- 
dians. Other cities, less important 
than Detroit, have had this matter 
settled long ago. Here, however, 
entertainers are being exploited. 
What we want to do is give enter- 
tainment not publicity to individuals 
and groups who solicit the enter- 
tainers.’ 

In the future all Detroit enter- 
tainment for the armed forces will 
have to be cleared through USO of- 
fices in Chicago. 





Philly Gripe 


Philadelphia, March 17. 
The first unit of actors, under the 





Detroit, March 17. 


Cracking down on the abuses in 


supervision of the Philadelphia Of- 


fice of Civilian Defense council’s en- | eler 





tertainment division, staged its in- 
itial show for service men last week. 
The unit, “consisting of eight acts 
and a band, performed at Theatre 
No, 5, Camp Dix, N. J., and plans 
are being made for similar troupes 
to play armories, cantonments and 
military and Naval hospitals in this 
area. 

The initial troupe performed 
gratis, even paid their own trans- 
portation and had the blessing of 
the American Guild of Variety Art- 
ists and the Musicians Union. But 
privately, union officials and mem- 
bers are burning at the fact that 
they are being forced to work on 
the cuff, even spending their own 
money for transportation, while 
others are cashing in on the war 
effort. 

Charles Borrelli, chairman of the 
OCD’s entertainment committee, has 
submitted a plan—worked out by | 
AGVA and AFM officials—under 
which a nominal ‘military fee’ would 
be paid actors and musicians, as 
well on transportation expenses. The 
plan will be discussed by the OCD’s 
executive board tomorrow (Wednes- 
day). 

Under this proposal, Sunday vaude- 
ville shows will be held in a Philly 
theatre, with the sanction of defense 
and city officials. All profits ac- 
crued from these shows would go 
toward defraying expenses for serv- 
ice men’s entertainment. 





Milwaukee, March 17. 

Theatre benefits were styled a 
racket in arguments preceding the 
granting of an injunction by Cir- 
cuit Judge William F. Shaughnessy 
against Charles H. Anderson, gales 
promoter, whom the Wisconsin Tele- 
phone Co. charged with conspiracy 
to defraud by misuse of its services. 
Order also was directed against five 
phone subscribers who sold theatre 
tickets by phone for Anderson, re- 
ceiving 7c. for each ticket sold. 

Many theatres here have profited 
by the ticket sales campaigns con- 
ducted via telephone, and in issuing 
the injunction, Judge Shaughnessy 
commented that. while the ‘ostensi- 
ble purposes’ of the solicitation was 
to raise money for charitable or so- 
cial organizations, those agencies 
actually received only a ‘very insig- 
nificant amount of the money’. 

Testimony was given that the 
‘charity’ received 10% of the price 
of tickets, Anderson got 25% and the 
theatre collected 65%. If tickets gold 
were not used, Anderson retained all 
of the money. 


BBC’s ‘Town Hall’ Set 
For Vaude by Hylton 


London, Feb. 20. 
Jack Hylton has bought the radio 
feature, ‘Old Town Hail,’ from the 
British Broadcasting Corp., which he 
starts touring the halls in early 
April. . 
Heading cast is Clay Keyes, who 
created idea on the air. Latter’s sal- 
ary is $400 per, with one-third of 
profits. Keyes was formerly a jug- 
n vaudeville. 
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